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A tribute to such a great scholar and extraordinary 
woman, in the form of this special issue of PAM dedicated 
to lighting devices, deserves an explanation before coming 
to the homage itself. Marielle Martiniani-Reber’s name 
appears as a milestone in any scholarly bibliography 
devoted to ancient Oriental textiles, whether Byzantine, 
Coptic, Sassanid or later, at least since 1991 when she 
published her first volume on the subject. It was the 
complete corpus of the silk-made masterpieces, Soieries 
sassanides, coptes et byzantines, Ve–XIe siècles, preserved in 
the Historical Museum of Textiles in Lyon.

Why should a publication on ancient lamps, instead 
of textiles and fabrics, become a volume in honor of 
Marielle’s 65th anniversary? Innate Polish academic 
politeness, one would say, for a scholar whose work, while 
not intrinsically connected with the Polish academia, has 
led her to deal with many artifacts that are of interest to 
archaeologists, Polish included, working on excavations 
in the Mediterranean and beyond. 

And yet there is more to it than heartfelt generosity. 
It chimes in with the fact that Marielle has contributed 
to two major projects concerning lighting in Antiquity. 
First, she coordinated two huge volumes presenting 

Tibi diem natalem 
felicem optamus, 
Marielle!

Top right, the image on the discus of a Roman lamp made in Italy 
(AD 40–60), perfectly fitting the occasion. The globe, the cornu-
copia and the caduceus are here to wish Marielle success, health 
and prosperity! (© Samuel Crettenand, Chaman Multimédia & 
Musées d’Art et d’Histoire de Genève, Inv. 005792).
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the entire late antique and Byzantine lamp collection of the Geneva Museum of 
Art and History (Catalogue des collections paléochrétiennes et byzantines du Musée d’art 
et d’histoire de Genève, 2011; and Donation Janet Zakos : de Rome à Byzance, 2015). And 
above all, she and her team from the Geneva Museum were responsible for initiating 
and instrumental in preparing and implementing in 2012 a special exhibition “À la 
tombée de la nuit. Art et histoire de l’éclairage”. The publication of the prestigious 
catalogue of this exhibition is among Marielle’s great achievements.

Together with her elder colleague, Jacques Chamay, former Head Curator of 
the Department of Archaeology of the same museum, Marielle Martiniani-Reber is 
certainly one of that extremely rare breed of specialists doubling infinite knowledge 
with even more amazing human skills. A person you can learn from every day, in 
academic discussion as much as in everyday life. 

Far from the “boss” model current in so many cultural institutions today, she 
was like a shield, taking on the never-ending batter of “immediate needs” from the 
Olympus of the Institution, allowing her team, each young scholar and collaborator, 
to focus all their energy on research and the preparation of an extensive number of 
special exhibitions, in addition to the new permanent exhibit dedicated to Byzantine 
times. Moreover, she was undaunted in the face of impossibilities, giving all she had 
in terms of time, effort and initiative to solving problems that had her colleagues 
stumped. The measure of her success is the long list of achievements that she and 
her team can call their own. In all this, she took every possible opportunity to enjoy 
short breaks with her team, visiting important cities and museums, having a good 
time together and meeting foreign colleagues. In essence, she was the alpha and omega 
of her workplace and she remains a “workaholic”, but retired. 

It will come to no one as 
surprise, if we say from the 
bottom of our hearts: “We miss 
you, Marielle!” From the top 
researcher to the secretary, we all 
miss and appreciate people like 
Marielle Martiniani-Reber and 
the few who are like her in a world 
of museums and universities 
managed by “new-generation” 
department heads, constituted 
by management-drivers, special 
exhibition deliverers, and social 
media communicators, for 
whom research on collections 
(and hence their complete 
publication) is the last priority, 
not to speak of respect for their 
teams.
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Thanks to the Polish Centre of Mediterranean Archaeology, this volume carries 
with it an emotional homage of many of the scholars who know Marielle, every single 
lamp illustrated in this book lighting up in our hearts in honor of her 65th birthday 
anniversary. 

Joyeux anniversaire, Marielle!
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