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ABSTRACT
The article presents the results of a study based on the theory of visual literacy, in which 
respondents were presented with two journalistic photographs. Scientifi c objective: Investigation 
the possibility of receiving the journalistic content contained in the press photo, the ability to 
read the message of the photograph, the impact of the image on the emotions of the recipient 
and the need to use the word to understand the photographic message. Research methods: 
Critical methodology of research on visuality, quantitative research using the CAWI technique 
(Computer Assisted Web Interviews) on a nationwide sample of N = 2121 people, representative 
of Poles aged 18 and more due to gender, age and size of the place of residence. Results and 
conclusion: The recipients’ diffi culties in reading the content of the photographic message and 
the low impressionistic value of the image have been proved. Cognitive value: The results 
obtained confi rm the need to use the word in the visual message.
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Pervasive visual communication, rhetoric, sociology or culture emphasise the value of the 
image in the private and social space. The strength of this form of communication is so 

great and at the same time common that the question asked by W.J. Mitchell sounded strongly 
and reasonably. He asked: “What Do Pictures Want?” The author emphasises that the impact of 
visual messages on the recipient results mainly from the relation that the viewer builds on his 
own in contact with the image and the ideas that accompany this encounter. The impact of the 
image is therefore possible only with the help of man and in his actions (Mitchell, 2013, p. 43). 
It is worth asking about the ability to read the content of the image and the conscious building of 
the said relation by the viewer. This question seems particularly justifi ed in the context of press 
photography, which is a journalistic statement.

The press, both traditional and electronic, commonly uses photographs called press or 
journalistic photography. This is a characteristic type of image, the purpose of which is to inform 
the recipient about the facts and events recorded in the photo and about people important from 
the point of view of the journalistic message. It is a kind of message that visualizes events, and 
at the same time also explains and sometimes evaluates the presented facts (Barret, 2014; Piekot, 
2006; Potocka, 2010; Wolny-Zmorzyński, 2010, 2015). So, if press photography informs and at 
the same time infl uences the recipient in the relation he is building, which results in individual 
views, judgements, and sometimes even actions, it is worth considering whether the viewer in the 
contact with the photo can read the content contained therein. The aim of the paper is to examine the 
possibility of receiving a journalistic message conveyed by a press photo. The analysis conducted 
is to answer the following questions:

• Is the recipient aware of the journalistic content contained in the photo?
• Can he/she read the context of the event shown?
• Is the caption attached to the photograph necessary to understand the message?
• Does visual content affect the reader’s emotions?

Visual literacy in the context of press photography
The term visual literacy means the ability to “read”, interpret and understand information presented 
in pictorial form and at the same time the ability to present information as a visual message 
(Chauvin, 2003, p. 119; Heinich, Molenda, Russell, & Smaldino, 1999, p. 64; Starakiewicz, 
2017, p. 71; Wieczorek-Tomaszewska, 2014, p. 3; Wileman, 1993, p. 114). This “reading” refers 
to the word literacy meaning the ability to read and understand the text. Translating this concept 
into a visual context, it can be interpreted as understanding the content of the image “even 
limited to elements of iconographic analysis, i.e. understanding of motifs, allegories, situations 
(anecdotes) etc.” (Starakiewicz, 2017, p. 78). An important aspect of the phenomenon also seems 
to be the fact that this ability also includes the social reading of the meaning of images. This 
means that the same visual messages can be interpreted differently or e unintelligible in cultural 
areas different from the author or source of communication (Kress & van Leeuwen, 2008; Pater-
-Ejgierd, 2013).

It is worth asking the question about the meaning of a word in the theory and practice of 
the use of visual reading. In the Polish reality, visual education, especially at the level of basic 
education, but also in further general education, is virtually absent. Therefore, it is diffi cult to 
require the recipient to be able to fully or at least deeply recognise visual meanings. In addition, 
in the case of press photography, which is a contribution to the deliberations underway, the 
character on the photograph and the time and place of the photograph are often important. To 
communicate this knowledge to the recipient, it is often necessary to use the word. A caption or 
a headline connected with the image may also strengthen the persuasive meaning of the visual 
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message, broaden its meaning or even give it a new meaning (Szylko-Kwas, 2017). Taking into 
account all the indicated premises and the generally accepted conviction of the unity of image 
and text in the media message (Barthes, 1977, pp. 15–31; Barthes, 1985, pp. 293–295; Kampka, 
2014, pp. 5–15; Pisarek, 2008, p. 377), it should be assumed that in the fi eld of media studies, 
reading of press photography is combined with the accompanying text, although the supremacy 
of one of the forms or the equivalence of this relationship is not stated. This relationship is 
important for understanding press photography as a journalistic statement, meaning a message 
which, combining visual and textual code, creates a whole that transmits information (depending 
on the chosen genre only as an informational message or as a journalistic message) to mass 
audience. Such constructed statement is a multimodal message (more on this topic Kawka, 2016; 
Kress & van Leeuwen, 1998; Kress & Ogborn, 1998; Maćkiewicz, 2017), which in this case 
combines two semiotic systems – image and text. Depending on the visual competence of the 
recipient and his/her knowledge, the image may or may not be understandable on its own.

Methodology
Gillian Rose, describing the critical methodology of research on visuality and writing about press 
photography, clearly underlines the role of the audience in the ways of reading the content of the 
image. She points out that “the audience also brings discourses that affect the reception of visual 
materials” (Rose, 2015, pp. 234–235). In the media multimodal transmission, she proposes an 
analysis in three areas within which content that can be recognised by the recipient is created. 
These are: image production area, image itself and reception. According to Rose, these areas 
should be combined with the three modalities distinguished by her: technological, compositional 
and social. The fi rst refers to the manner and circumstances of the image that directly affect the 
reception of its content. The second concerns the properties of the message, which through its 
content, colour and spatial organisation infl uence its understanding. Social modality covers the 
whole spectrum of social and political relations and practices through which it is seen and used. 
The author also talks about economic relations which, in her explanation, in the case of press 
photography, seem less important, which is why they were omitted. (Rose, 2015, pp. 33–47). The 
scope of each modality varies depending on the area concerned. In connection with the research 
questions posed for the needs of the analysis, selected aspects of the highlighted areas will be 
discussed along with the modalities assigned to them.

In order to analyse the area of receptivity, quantitative surveys were conducted using CAWI 
(Computer Assisted Web Interviews) on a nationwide sample of N = 2121 people, representative 
of Poles aged 18 and more due to gender, age and size of the place of residence. The survey was 
carried out by the Ariadna nationwide research panel on 9–12 March 2018. The questionnaire 
contained nine questions about the knowledge of the image and the event (two questions), as well 
as the reading of the image content (seven questions). The respondents fi rst saw one of the photos 
randomly (the minimum access time to the photo was 10 seconds and then each respondent decided 
when he/she wanted to go to the questions), and then they answered the next four questions. 
Then they saw the same photo again for a minimum of 5 seconds and answered further questions 
about the image’s impact on emotions. The same procedure applied to the second photo, which 
was displayed just after the questions regarding the fi rst image were answered. Metrics was 
also attached to the questionnaire, which took into account gender, age, education and size of 
respondents’ place of residence.

The research material are two press photographs with accompanying captions. Both concern 
the event widely discussed by the Polish media – the deposition of Antoni Macierewicz, Minister 
of National Defence, which took place on 9 January 2018. This decision of the Prime Minister 
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Mateusz Morawiecki appointed a month earlier was a surprise and gave rise to many questions 
that the media tried to answer. That is why the topic appeared in many media for the next few 
weeks. The fi rst photo was published on 10 January 2018 in Gazeta Polska Codziennie (GPC) 
on page three (Fig. 1) (the fi rst column there was a photo of all ministers, including the Prime 
Minister). The second photo of the same date comes from Gazeta Wyborcza (GW) and was 
placed on the fi rst page (Fig. 2).

Fig. 1. Gazeta Polska Codziennie, 2018, 10 January, p. 3

Fig. 2. Gazeta Wyborcza, 2018, 10 January, p. 1
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Analysis results
Production area
The compositional modality, understood as a genre of visual expression, is important in reading 
the content of press photography in the indicated area. In both cases, we deal with informational 
photography1. Photo published in GPC illustrates the ceremony at the Presidential Palace, 
during which new ministers were appointed. The photograph on the fi rst column of GW shows 
the ceremony of handing over the duties of the head of the Ministry of National Defence. Both 
photos directly illustrate the presented event. The selected frame and focus emphasise the main 
characters and the event taking place. Photo editors have chosen shots that focus attention on the 
illustrated facts, although they are different views on this event. Mariusz Błaszczak – the main 
character of the event – in GPC is shown against other ministers, while in GW we see him in the 
company of soldiers and the leaving minister Antoni Macierewicz. Detailed content analysis can 
be found in the part concerning the area of the image itself. However, it is worth emphasising 
the role of the caption accompanying the image, which is connected with the social modality, 
understood as “social and political identities involved in its creation” (Rose, 2015, p. 38). In the 
immediate vicinity of both photos there is a title and a lead, while the caption is a small element 
of the whole. In the case of the fi rst photograph, we read about the “reconstruction earthquake”, 
which underlines the major and unexpected change in the government. The biggest and, as is 
clear from the lead, unjustifi ed decision is the deposition of Antoni Macierewicz, which the author 
describes as getting rid of the minister of national defence, and at the same time considers it the 
success of President Andrzej Duda and his adviser General Jerzy Kraszewski, who “breathed 
a sigh of relief” after this deposition. Gazeta Polska Codziennie is a journal with right-wing 
sympathies and supporting the actions of Law and Justice party (PiS). However, the indicated 
text is critical and emotional. While the photo and the caption directly below it (“Minister Błaszczak 
appointed to be the Minister of National Defence”) are purely informational, the accompanying 
text is clearly persuasive. Gazeta Wyborcza is a journal with anti-government views. As in the 
previous case, the photograph published here is accompanied by the informational caption “The 
new head of the Ministry of Defence, Mariusz Błaszczak, and the previous minister Antoni 
Macierewicz”. However, visually, the title and the lead are more important. They speak of the 
punishment of Macierewicz by Jarosław Kaczyński. The supposed reason for the punishment 
is excessive independence of the former minister, and in addition, reluctance of Prime Minister 
Mateusz Morawiecki and President Andrzej Duda towards him. GW texts are less emotional, 
but based on conjecture and hypothesis, which also indicates the journalistic nature of the 
statement.

Image area
Both selected photographs are published in colour. This technological modality indicates the 
informational nature of the photograph illustrating a selected political event. In both cases, close 
shots draw the recipient’s attention to the main characters to show those who, in the case of 
speaking in general about government reconstruction, are the most important, that is – referring 

1 Kazimierz Wolny-Zmorzyński names it a press photo, which he defi nes as an independent photograph 
whose aim is to “quickly provide information to the recipient (in the press or on the Internet) about an event that 
takes place in the fragment of reality depicted in the photograph” (Wolny-Zmorzyński, 2007, p. 68).
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to social modality – they are the most interesting ones. In the case of the depicted event, the 
remaining changes, so mainly the deposition of ministers Witold Waszczykowski, Konstanty 
Radziwiłł and Jan Szyszka were expected, while the change in the Ministry of Defence was 
surprising. Therefore, Antoni Macierewicz, previously known as irremovable, was interesting. 
However, in this case the compositional structure is the most important modality. The photograph 
published in GPC is a typical photo of the ceremony related to the appointment of the Council of 
Ministers. In the foreground, we can see ministers standing in a row with Prime Minister Mateusz 
Morawiecki at the end and the newly appointed head of the Ministry of National Defence, 
Mariusz Błaszczak, returning after the swearing-in. All the people visible in the photo applaud. 
The content of the picture is quite obvious – it is a photograph from the offi cial event. No 
visual interventions have been applied that could strengthen the reception of the message or 
add new content to it. The image in GW is different. In general, it illustrates the same event, 
but a completely different fragment of it and another look at it. The protagonists of the picture 
are the soldiers saluting with the banner to Minister Blaszczak standing in the foreground. In 
the background, former head of the Ministry of Defence, Antoni Macierewicz, is standing with 
his head down. His whole fi gure is not visible, only the head and part of the arm. He is like 
a shadow behind the new minister who performs the same gestures at the same moment. Not in 
the foreground, but still present. This procedure, when we see both politicians in one frame, is 
probably intentional. There may be two reasons. Firstly, there are two ministers, one replacing the 
other, with a proper gradation – the current head of the Ministry of Defence is in the foreground. 
In the second case, we can read the subtext that Macierewicz’s presence is still noticeable, and 
his deposition is moving the infl uential PiS member to the background.

Reception area
This extremely important area indicates the possibility of reading and understanding the content 
present in the image (visual literacy). It is “a process by which the meanings of a visual presentation 
are renegotiated or even rejected by a particular audience under certain conditions” (Rose, 2015, 
p. 43). It is extremely important from the perspective of the sender who, using a photo editor, 
selects images constituting a journalistic statement. The chosen photograph may have different 
functions, its purpose may be to provide mainly information about the event being pictured, the 
excitement of the recipient’s emotions or adding dynamism to the layout through the illustrative 
picture. Depending on the type of text, its place in the layout and the goals of the author, editor or 
publisher, the selected role from those given before is dominant. This area is also very important 
for the recipient who will either notice, read and understand the message, or treat it as another 
illustration without any special journalistic signifi cance. Of course, the effect depends on the 
selection of photography, but also on the viewer’s readiness to receive the media and images in it.

In the technological area of meaning creation, two questions were posed, which do not refer 
directly to the technology of creating a photo (the subjects do not need to have knowledge about it 
to be able to read the meaning), but to the knowledge of the proposed message. As chart 1 shows, 
in the case of both photographs, nearly 70% of readers saw the picture for the fi rst time, and 17% 
of GPC recipients and almost 14% of GW recipients were not sure if it was known to them. It can 
therefore be assumed that it was a new image for the vast majority of respondents. However, only 
about 40% of the respondents knew, which event was presented, on the basis of the photograph 
itself. Recognition of the pictured event was not infl uenced by the content of the photo, as the 
difference in determining the presented fact is only 1.5%. What is surprising, however, is the 
inability to identify the event (GPC – 43.4%, GW – 39.8%), because regular articles on the illustrated 
topic appeared regularly both in traditional media and on the Internet up to mid-February.
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Chart 1. Answers of the recipients to questions about the knowledge of the presented photo-
graphs and pictured events (in percent)
Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects

Bearing in mind the modality of the composition structure, the respondents were asked 
questions about self-esteem in the meaning of the image content, the need to familiarise 
themselves with the texts accompanying the photos (caption, article title, lead) and reactions to 
the visual message. Slightly more surveyed people said that they could read the content of the 
message based on the photograph published in GW (Chart 2). The difference is 2.9% for answer 
“rather yes” and 2.5% for answer “defi nitely yes”. However, it is disturbing that 39.4% for GPC 
and 37.5% for GW could not read the content contained in the picture.

The vast majority of respondents (67% – GPC, 78.1% – GW) had to read the text accompanying 
the photo to understand its content (Chart 3.). Photo published in Gazeta Wyborcza was more 
diffi cult to understand. Presented ceremony was not as obvious as the ceremony at the Presidential 
Palace shown on photographs in Gazeta Polska Codziennie. Therefore, 10.7% more respondents 
said that it was necessary to read the text. Only a small number of people (13.8% – GPC, 10.4% 
– GW) said they did not need to read the text to understand the visual message.

Both questions show that a large number of people cannot read the content of the photograph 
solely on the basis of the image, which is confi rmed by the low value of the answer “no” in the 
question about the need to read the accompanying text. There may be several reasons for such 
a distribution of results. First of all, the low awareness of political events makes the picture 
diffi cult to read, because the illustrated situation is unknown to recipients. The second reason 
may be the low level of media education in Poland. Thirdly, it seems that few viewers treat the 
image as an informational message, which is indirectly related to the aforementioned neglects 
in visual education. Image message is treated mainly as an element dynamising the layout and 
allowing to increase its attractiveness.
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Chart 2. Answers of the recipients to the question regarding the ability to read the content of the 
message (in percent)
Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects

Chart 3. Answers of recipients to a question about the description of the photos (in percent)
Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects
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Analysing the social modality of receptivity, one has to look at the social identity of the 
viewers and the exhibition-related viewer’s relation with the photograph, which Gillian Rodse 
called the social practice of the presentation. That is why it is worth looking at the answers 
presented earlier in relation to data related to gender, age, education and place of residence 
of respondents (Chart 4 and Chart 5). Differences in the ability to read the content of both 
photographs are minimal for both genders and do not require distinction. For individual age 
categories, the percentage of people who answered positively “rather yes” and “defi nitely yes” is 
more signifi cant. In the case of Gazeta Polska Codziennie, over half (51.5%) of the respondents 
aged 45–54 believed that they had read the content of the photograph. It is more interesting, 
however, that the least people aged 35–44 (33.5%) gave a positive answer. The next group are 
the youngest recipients aged 18–24 (35.6%)
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Chart 4. Reading the content of the photograph published in GPC and sociodemographic 
characteristics of the respondents (in percent)

Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects

In the case of Gazeta Wyborcza, the results were different. Most respondents who gave 
positive answers were in the range of 18–24 years (54.5%) and 55 years or more (53.4%). Such 
a distribution of results makes it impossible to draw common and unambiguous conclusions. In 
the case of a photograph in the fi rst journal, this picture is more obvious, repetitive and met in the 
media on the occasion of each ceremony of the appointment of new ministers. Perhaps for this 
reason, it is most easily decoded by the oldest respondents, and unknown to the youngest, who 
have not seen it before and do not know its conventions. Photograph in GW does not replicate 
well-known frames and probably this is why it is easier to read for the youngest respondents 
who most effi ciently move in visual communication, which is best known to them. The oldest 
recipients may be best acquainted with the individuals in the pictures and that is why it was easy 
for them to decode the picture.
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Chart 5. Reading the content of the photograph published in GW and sociodemographic charac-
teristics of the respondents (in percent)
Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects

The distribution of results due to the place of residence and education is predictable. The 
picture was easier to read for people with higher education and those coming from larger cities, 
although in the case of GW, respondents from a large city (from 100,000 to 500,000 residents) 
rather than from a major city (over 500,000 residents ) answered positively.

Both photos, due to the purpose of their creation and presentation, belong to the category 
of “press photography”. The consequence of this journalistic genre is the fact that they should 
primarily inform, and – depending on the chosen frame and thus the selected function – infl uence 
the emotions and the judgements of the recipient. This infl uence is easier to obtain with 
photographs using persuasive elements, such as blood, suffering, children, etc., but also through 
emotional content (e.g. politically involved). The choice of photography was also dictated by the 
desire to examine whether the content of the visual message will affect the emotions of recipients. 
Therefore, the topic was the controversial deposition of minister Macierewicz that surprised and 
irritated the supporters of the ruling party, and at the same time pleased the opposition. One frame 
was mainly informational without hidden messages (GPC), and the second one – with a larger 
share of persuasive function, where the recipient – most often an opponent of PiS – could read 
more content affecting his/her emotions. Minister Macierewicz obscured by the new minister, 
in the background, but still present, with his head down, but not faced towards the banner, only 
reversed in the opposite direction, is clearly a content that can infl uence emotions. However, 
in the case of both photographs, the respondents answered mainly negatively to the question 
about each of the evoked feelings or were unable to determine whether the picture triggered any 
emotional reaction (Chart 6).
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Chart 6. Respondents’ emotional reactions on photographs (in percent) 
Source: own study based on surveys conducted using the CAWI method through the Ariadna research panel 
on a nationwide sample of N = 2121 people. Respondents: all subjects

The resulting distribution of results shows that the recipients do not engage emotions in visual 
content or that it is not the carrier of this type of message. This is quite a surprising conclusion in 
relation to the widespread belief in the power of image and ease in reaching the viewer through 
graphical elements. Political preferences of the respondents are not known, but as a group they 
did not react emotionally to this visual message. Interestingly, the least representative feeling 
was anger, followed by joy, which for both photographs received the least positive response.

Conclusions
The analysis carried out shows that press photography is a journalistic statement diffi cult to 
receive for the reader. However, this does not result from the frame selected for publication, 
which has an informational and journalistic value. Theoretically, it is easy to read the content on 
it and identify the event. This issue, however, is the fi rst important point of the analysis. In the 
case of both photographs, clearly less than half of the respondents knew the imaged event even 
cursorily. Such low awareness of the subject of the photo may result from poor orientation in 
current political affairs. The reason may also be the indicated inability to interpret and understand 
the information presented in the visual form (visual reading). Especially the photo from Gazeta 
Polska Codziennie was a schematic presentation of the topic, and yet in large part the respondents 
were not able to identify the ceremony from which the image comes and the event it accompanied. 
On the contrary, only the appearance of Antoni Macierewicz’s image on the photograph published 
in Gazeta Wyborcza has slightly increased the level of recognition. Of course, such a low result 
could be infl uenced by a two-month interval between the event itself and the study, however, as 
mentioned earlier, this topic was present in the media with varying frequency until the survey 
was completed. It is worth emphasising that more respondents answered positively on whether 
the main facts about the event could be read than those who answered positively to the question 
of knowledge of a political event. It should be concluded that some people who answered that 
they do not know or are not sure whether they know the event shown in the photo answered that 
they know what the content of the photograph is. However, the word – title, lead and caption 
accompanying photography – always helps to read and understand the visual message. In this 
case, more verbal information was needed for the recipients to decode the photo from GW. The 
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topic of punishment of Macierewicz mentioned in the title and the aversion to him mentioned in 
the lead correspond well with the image of the minister standing in the background of the current 
head of the Ministry of National Defence. A photo requiring the awareness of the context of 
the event being pictured required a word to understand the message. An important conclusion, 
however, seems to be the statement about the low level of journalistic message in the pictures. 
Respondents did not read the impressionistic function of both photographs. Images in the vast 
majority did not evoke emotions that could indicate involvement in visual content.

Obtained results clearly indicate that the recipient most often does not fi nd information on the 
press photo, nor does it cause him/her to be emotionally involved. It can be argued that this type 
of message is treated superfi cially, as an element dynamising the layout of the newspaper, and 
not a journalistic statement. Despite the visual nature of the content, they are not attractive to the 
recipient and do not involve his/her knowledge and emotions, and thus cease to be a journalistic 
material.

Such analysis results provoke a question about the desirability of visual communication in 
the press. Therefore, it would be important to undertake another research, the aim of which 
will be to check the reception of information photography and illustrative photography – or 
photography of an aesthetic role – to check whether the reader sees the differences between 
these visual messages or treats them similarly. The results of such analysis, which is planned by 
the author, would close the study and answer the question of whether the recipient is aware of 
the journalistic content contained in the photo.

References
Barrett, T. (2014). Krytyka fotografi i. Jak rozumieć obrazy [Criticizing Photographs. An Introduction to 

Understanding Images]. Kraków: Universitas.
Barthes, R. (1977). Image Music Text. London: Fontana Press.
Barthes, R. (1985). Retoryka obrazu [Rhetoric of the Image]. Pamiętnik literacki: quarterly journal de-

voted to the history of Polish literature and criticism, 76/3, 293-295. Retrieved from http://bazhum.
muzhp.pl/media//fi les/Pamietnik_Literacki_czasopismo_kwartalne_poswiecone_historii_i_krytyce_
literatury_polskiej/Pamietnik_Literacki_czasopismo_kwartalne_poswiecone_historii_i_krytyce_literatury_
polskiej-r1985-t76-n3/Pamietnik_Literacki_czasopismo_kwartalne_poswiecone_historii_i_krytyce_
literatury_polskiej-r1985-t76-n3-s289-302/Pamietnik_Literacki_czasopismo_kwartalne_poswiecone_
historii_i_krytyce_literatury_polskiej-r1985-t76-n3-s289-302.pdf

Chauvin, B. A. (2003). Visual or Media Literacy? Journal of Visual Literacy, 23, 119–128. doi: 
10.1080/23796529.2003.11674596

Dylak S. (2012), Alfabetyzacja wizualna jako kompetencja wspó łczesnego człowieka [Visual literacy 
as a competence of modern man]. W S. Dylak, M. Skrzydlewski (Ed.) Media. Edukacja. Kultura. 
W stronę edukacji medialnej [Media. Education. Culture. Towards media education] (pp. 119–132). 
Poznań–Rzeszów: Polskie Towarzystwo Technologii i Mediów Edukacyjnych.

Heinich, R., Molenda, M., Russell, J. D., & Smaldino, S. E. (1999). Instructional Media and Technologies 
for Learning. New Jersey: Prentice Hall.

Kampka, A. (2014). Retoryka wizualna a świat społeczny [Visual rhetoric and the social world]. W A. Kamp-
ka (Ed.), Retoryka wizualna. Obraz jako narzędzie perswazji [Visual rhetoric. Image as a tool of persua-
sion] (pp. 5–15). Warszawa: Wydawnictwo SGGW.

Kawka, M. (2016). Dyskurs multimodalny – nowa kategoria badawcza [Multimodal discourse – new re-
search category]. Zeszyty Prasoznawcze, 2 (226), 294–303.

Kress, G., & van Leeuwen, T. (1998). Front Pages: (The Critical) Analysis of Newspaper Layout. In A. Bell,  
& P. Garett (Eds.). Approaches to Media Discourse (pp. 186–219). Oxford: Blackwell.

Kress, G., & van Leeuwen, T. (2008). Reading Images. The Grammar of Visual Design. New York: 
Routledge.



41

Joanna Szylko-Kwas • Reception of Press Photography in the Context of the Theory of Visual Literacy

Studia Medioznawcze 2019, Vol. 19, No. 1 (76), pp. 29–41 https://mediastudies.eu

Kress, G., & Ogborn, J. (1998). Modes of Representation and Local Epistemologies: The Presentation of 
Science in Education, Subjectivity in School Curriculum. London: University of London.

Maćkiewicz, J. (2017). Badanie mediów multimodalnych – multimodalne badanie mediów [Research of 
multimodal media – multimodal media study]. Studia Medioznawcze, 2 (68), 33–42.

Mitchell, W. J. T. (2013). Czego chcą obrazy? Pragnienia przedstawień, życie i miłości obrazów [What Do 
Pictures Want. The Lives and Loves of Images]. Warszawa: Narodowe Centrum Kultury.

Pater-Ejgierd, N. (2013). Współczesne formy alfabetyzmu i ich społeczne reperkusje [Contemporary forms 
of literacy and their social repercussions]. Zeszyty Artystyczne, 24, 7–14.

Piekot, T. (2006). Dyskurs polskich wiadomości prasowych [Discourse in the Polish press messages]. 
Kraków: Universitas.

Pisarek, W. (2008). Podstawy retoryki dziennikarskiej [Basic journalistic rhetoric]. W Z. Bauer, & 
E. Chudziński (Eds.), Dziennikarstwo i świat mediów [Journalism and the media world] (pp. 361–378). 
Kraków: Universitas.

Potocka, M. A. (2010). Fotografi a [Photography], Warszawa: Wydawnictwo Aletheia.
Rose, G. (2015). Interpretacja materiałów wizualnych. Krytyczna metodologia badań nad wizualnością 

[Visual Methodologies: An Introduction to the Interpretation of Visual Materials], Warszawa: PWN.
Starakiewicz, M. (2017). Obraz jako argument w humanistyce [Image as an argument in humanities]. Za-

gadnienia Rodzajów Literackich, 3, 67–81. doi: 10.26485/ZRL/2017/60.3/5
Szylko-Kwas, J. (2017). Fotografi a prasowa a podpis – ujęcie typologiczne [Press photo and caption – ty-

pological approach]. Studia Medioznawcze, 4 (71), 137–150.
Wieczorek-Tomaszewska, M. (2014). Kompetencje wizualne w praktyce edukacyjnej [Visual competence 

in educational practice]. Biblioteka i Edukacja, 5. Retrieved from http://cejsh.icm.edu.pl/cejsh/element/
bwmeta1.element.desklight-b17d6af4-c498-4eb2-b64c-26f0a5684d08?printView=true

Wileman, R. E. (1993). Visual Communicating. New Jersey: Educational Technology Publications.
Wolny-Zmorzyński, K. (2007). Fotografi czne gatunki dziennikarskie [Photographic journalistic genres], 

Warszawa: Wydawnictwa Akademickie i Profesjonalne.
Wolny-Zmorzyński, K. (2010). Jaka informacja? Rzecz o percepcji fotografi i dziennikarskiej [What mes-

sage? The thing about the perception of journalistic photography]. Kraków: Wydawnictwo Uniwer-
sytetu Jagiellońskiego.

Wolny-Zmorzyński, K. (2015). Mistrzowie fotografi i dziennikarskiej. Ocena i wartościowanie [Masters 
of journalistic photography. Assessment and evaluation]. Warszawa: Wydział Dziennikarstwa i Nauk 
Politycznych, Uniwersytet Warszawski.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (ISO Coated v2 \050ECI\051)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails true
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks false
      /BleedOffset [
        8.503940
        8.503940
        8.503940
        8.503940
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName (ISO Coated v2 \(ECI\))
      /DestinationProfileSelector /UseName
      /Downsample16BitImages true
      /FlattenerPreset <<
        /ClipComplexRegions true
        /ConvertStrokesToOutlines false
        /ConvertTextToOutlines false
        /GradientResolution 300
        /LineArtTextResolution 1200
        /PresetName <FEFF005B005700790073006F006B006100200072006F007A0064007A00690065006C0063007A006F015B0107005D>
        /PresetSelector /HighResolution
        /RasterVectorBalance 1
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


