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Abstract: This article examines how the UNESCO International Convention for the Safeguarding of the 
Intangible Cultural Heritage (2003) is appropriated by the political and scientific bodies, which are respon-
sible for organizing this inventory in their country with their own methodology (as UNESCO gives the lib-
erty to choose the methodology for inventorying their intangible heritage). This reflection is based on the 
example of the inventorization of intangible cultural heritage coordinated in Aquitaine (France) since 2010, 
which highlights issues regarding researcher commitment, ethics, and the systemic view of cultural prac-
tices. In addition, the new digital collection tools are emphasized as „transcription of reality” and allow the 
recording, dissemination and valorisation of this heritage. Thus the modeling of intangible heritage inven-
torisation deserves to be explored in order to understand the heuristic issues surrounding these invento-
ries, which are not only a simple application of a UNESCO legal instrument. 

Keywords: cultural heritage, inventory, ethics, methods

Intangible Cultural Heritage (ICH), which is an emerging notion in the heritage 
field, raises many questions in national and international political landscapes. The ratifica-
tion of the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage 
(2003) involves States undertaking an inventory of cultural expressions on their territory, by 
allowing free choice in terms of the methodology implemented. This Convention raises var-
ious issues about the methods of ethnographical enquiry in this new heritage field: current-
ly, we can no longer afford to have only a sheet of paper accompanied by a picture to report 
on practices that we no longer consider only “traditional” (however this term must be de-
fined), but also “living.” Visual capturing now plays an important role and has become 
a central element in this inventory process of living contemporary cultural practices.

The Convention for the Safeguarding of the Intangible Cultural Heritage also reveals 
some social and cultural issues with regard to populations involved and the policies of to-
morrow. Understanding the issues underlying legitimization, such as the ethical limits of 
the researcher’s commitment, remains an intrinsic component of the analysis work of this 
heritage field. Indeed, it examines the conditions for the availability and the use of knowl-
edge, and even on a broader level, the diffusion and the political issues concerning knowl-
edge. Also, the inventory project of ICH should deal with the method of processing related 
to the production of archives and to their conservation, since scientific openness towards 
these new technologies facilitates the conservation of these cultural expressions and also 
participate in their transmission. This is why the objective consists in finding the necessary 
balance between the importance of expertise and the role left to the communities, according 
to a method of re-formulation and re-appropriation of the fields by the population itself, as 
the UNESCO Convention (2003) wishes.
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I) “The “ICHA” Project: The Inventory of Intangible Cultural 
Heritage in Aquitaine (France)

A) The ICHA Project’s Framework 

1) The pilot operations in France: experimentation of inventory 
protocols

As Christian Hottin, the person responsible for the inventory of ICH in France1, 
has explained: “l’identification du patrimoine culturel immatériel par la réalisation d’in-
ventaires corrélés à des recherches scientifiques est conçue tout à la fois comme une action 
de sauvegarde et comme une étape du processus national et intergouvernemental d’inscrip-
tion” (Hottin, 2008 : 19). The ICH inventory in Aquitaine began in 2008, during an experi-
mental mission managed by the Mission of Ethnology, now known as the “Département du 
pilotage de la recherche et de la politique scientifique” in the Ministry of Culture and Com-
munications of France. As a result of this pilot operation2, the ITEM EA 3002 laboratory of 
the University of Pau (France) is proceeding with the investigation by conducting the re-
search project, “Inventory of Intangible Cultural Heritage: Comparative Analysis between 
Aquitaine, Quebec, and the Caribbean”(2010-2014). Its goal is mainly based on performing 
inventory work in the Aquitaine region? while building on the scientific exchanges estab-
lished with Université Laval (Quebec) and the State University of Haïti (Caribbean), to offer 
a comparative analysis by observing these three areas and their inventory method. This first 
data collection will be detailed and supported by a second work of research3 (2014-2018), 
where the objective is to establish a protocol of data evaluation in order to understand the 
heritage dynamics in action. These two projects received the support of both the Aquitaine 
region and the Ministry of Culture.

In accordance with the definition of ICH given by UNESCO and the methodological 
framework established by the Ministry of Culture, these two projects seek to identify and 
inventory certain living cultural practices or expressions, which are currently observable 
and supported by a community that gives it meaning (even if that meaning is not always 
the one that has prevailed in the past). The approach of this research is based on a partici-
patory process, where the bearers of this intangible heritage are encouraged to participate 
in the co-construction of the expert’s discourse (Heiniger-Casteret 2010). From a technical 
point of view, inventorying the ICH is materialized with the creation of a “factsheet,” with 
at least three photographs, but also with other audio-visual support produced by the re-
search team. 

1 Assistant to the ‚’Département du pilotage de la recherche et de la politique scientifique’’, within the ‚’Di-
rection Générale des Patrimoines’’ in the Ministry of Culture and Communications in France. We can see all the 
factsheets of the French inventory of ICH [consulted the 15/02/16] :

http://www.culturecommunication.gouv.fr/Politiques-ministerielles/Patrimoine-culturel-immateriel/In-
ventaire-en-France/Inventaire/Fiches-de-l-inventaire-du-patrimoine-culturel-immateriel

Personal translation: “The identification of ICH by making inventories correlated to scientific research is 
designated both as a safeguarding action and as a level of the national and intergovernmental process of 
inscription.”. 

2 This pilot operation was, at first, lead by the Occitan Institute, a regional operator for the development of 
the Occitan language and culture, with scientific monitoring from the ITEM laboratory (University of Pau).

3 Patricia Heiniger-Casteret, Le patrimoine culturel immatériel à la croisée des patrimoines, rapport de 
synthèse, région Aquitaine, 2014.
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2) A project designing the inventory in writing but also in pictures

Documentary film is optional in the French inventory process, even if there was 
a “Videotheque of the national inventory” heading on the Ministry’s website, on which sev-
en video clips that lasted a few minutes were found, in 2013. This heading has now been 
removed from the website of the Ministry of Culture and has been replaced by a “photo 
gallery,” with photographs of living practices4. Yet one of the features of the “ICHA” project 
is to encourage researchers to join their textual analysis with an audio-visual production, 
which is indispensable for bearing witness to these mostly under-publicized intangible 
practices, Indeed, a lot of pictures exist and circulate about some famous practices – and are 
visible on social networks – whereas others are virtually unknown outside of where they are 
practiced. This is why film constitutes a precious tool for the reconstitution of a context, 
a skill or knowledge, and is sometimes more relevant than a photo or a text. Practitioners 
can express themselves directly and not have their expression filtered by the scientist’s text. 
Their phrasing reflects an oral and linguistic heritage (in which we find the terminology, the 
paremiology, etc.) and the emotions demonstrated inside the cultural expressions are much 
better preserved in the contemporaneousness of practices. Oral knowledge, such as oral lit-
erature, music and songs from oral tradition are a perfect illustration of the necessity to have 
audio-visual data (video) rather than visual data (photography) to collect these practices, 
which is highlighted in the “”ICHA” project: “ par expérience, nous savons que ces formes 
peuvent surgir sans que l’interlocuteur ne soit sollicité, ce sont des éléments de communica-
tion qui ont une fonction phatique mais qui sont culturellement chargés. C’est pourquoi, 
autant que nous le pourrons, les entretiens seront filmés. En effet, l’étude de ces formes ne 
peut se départir d’une analyse kinésique et proxémique en sus de celle des récits”(Heini-
ger-Casteret 2014)5. However, we must remember that the camera frame shows just a glimpse 
of reality, and maintains a certain subjectivity as does any other ethnographic investigation 
tool.

An investment in equipment to capture sound and images was needed in order to real-
ize many short movies or video clips illustrating inventory sheets: for example, a festive 
practice (“le barricòt de Labastide-Monréjeau”, a quest of votive feast), a particular skill (“la 
fabrication du parapluie de berger”, the manufacturing of the shepherd’s umbrella) or a 
sport practice (“le jeu de quilles de 9”, the nine-pin game). The whole film production can 
be viewed on “Mediakiosque”, a storage and dissemination platform of audio-visual re-
sources of the University of Pau: this tool allows its users to host and consult the films or 
multimedia content on the internet, thus participating in the communication and transmis-
sion of the scientific production about these living and contemporary practices.

B) The Systemic Organization of Living Practices

Studying practices or expressions defined as Intangible Cultural Heritage implies 
a global and extensive overview of these activities, to avoid limiting their socio-cultural 

4 Cf. the internet link [consulted the 18/02/15] :
http://www.culturecommunication.gouv.fr/Politiques-ministerielles/Patrimoine-culturel-immateriel/

Galerie-d-images
5 Personal translation: “ by experience, we know that these forms might arise without the interlocutor being 

solicited; there are some communication elements with a phatic function, but are also culturally meaningful. 
That is why, as much as is possible, interviews will be filmed. Indeed the study of these forms cannot neglect a 
kinesic and proxemic analysis in addition to the stories.”
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Photo 1. In the field: the Carnival of Geronce (Department of Pyrénées-Atlantiques) © Mathilde Lamothe, 2012

Photo 2. In the field: the Junta of Roncale (Department of Pyrénées-Atlantiques) © Mathieu Allard, 2013
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functions to only a few patchy inputs: “tout objet, représentation ou institution saisis par 
l’opération de connaissance se trouvent, au bout du compte, intégrés dans un réseau de re-
lations qui forment leur contexte véritable, c’est-à-dire le système qui leur confère du sens” 
(Fabre in Nora, 1997: 70)6. This is why the project of inventorying ICH in Aquitaine attempts 
to detect the patrimonial imbrications underlying living cultural expressions, according to 
a systemic point of view, that is, to develop relationships and establish some ties with com-
munity associations and representatives, but also with different departments from territori-
al authorities or economic, social or cultural organizations, such as the Federation of Tradi-
tional Music and Dance Associations, the National Botanic Conservatory of the Pyrenees or 
the Chamber of Trade (Chambre des Métiers).

After spending three years on the study of the nine-pin game, a particular game of skit-
tles in Gascogne (southwest of France), the researcher begins to reason in systems and to see 
the interrelations between them. We must understand the entirety of the ‚operational chain’ 
to apprehend a practice in its globality: indeed, it cannot be 1) a game, without 2) a dedicat-
ed space (a “plantier”), and without 3) a specific skill (crafting wood to create bowling balls 
and skittles). A scarce leisure activity in rural Gascon areas, the nine-pin game figured 
prominently in people’s daily lives until the middle of the 19th century. Being both a play 
space and a social area, it created social links and operated a relatively small regional net-
work thanks to the multitude of these “plantiers” in the village inns. In this way, the “plan-
tier” defines an area of practice located in the south of Landes (Chalosse, Tursan), Béarn and 

6 Personal translation: “ any object, representation or institution seized by the operation of knowledge are, 
in the end, integrated into a network of relationships that form their true background, namely the system’s 
meaning.”

Photo 3. A nine-pin competition (Department of Landes) © Mathilde Lamothe, 2014
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Bigorre. It may be owned by a municipality or a private individual, but it is also a witness 
of an intergenerational sport practice, which indicates its territory with the mark of these 
disappeared, restored or newly created “plantiers.” In this way, it could be interesting to 
note the originality of the “plantier” of Morlanne (Béarn), completely reconstructed by the 
restorer David Ducassou: in his restaurant, restored in the old style, he has recreated a game 
area next to the tables of the guests. This “plantier” receives the players of the surrounding 
villages for a training session or to play the game (“jouer à la partie”, an entertaining per-
formance where they choose the figure of game that they want to play), but also for official 
competitions open to all players of the nine-pin game. 

This necessary interdependence of social phenomena is also reflected in the know-how 
of crafting bowls and skittles. Intangible cultural heritage is proving to be interconnected 
with the material dimension of the culture: concretely, the nine-pin game cannot survive 
without this handicraft. However, the manufacturing of the pins is not labelled or recog-
nised as a specific art from the ‚Chambre des Métiers’, although a refinement? of the work 
of wood-turner is clearly visible. A vital function for the nine-pin game, this know-how 
might be endangered by various factors, such as the storage and supply difficulties of spe-
cific wood (beech for the skittles and walnut for the bowl), or the non-resumption of manu-
facturing techniques of bowls and skittles by other artisans for this complementary, if not 
minor, activity. The problem arose with all its acuteness when the last manufacturer of pins 
ceased its activities in 2012: since the survival of the game depends directly on the transmis-
sion of this craft to another artisan, a wood-turner had to be found and agree to be trained 
quickly by the manufacturer and the players, in order to ensure that this unforeseen event 
would not mean the end of this skill. The search for other artisans is continuing so as to 
safeguard the stability of this technique and, therefore, the practice of the nine-pin game.

II) Conducting Fieldwork in the Inventory of ICH  
in Aquitaine

A) The Question of Ethics

The “ethics,” or the science dealing with the regulatory principles of action and 
moral conduct, has been gradually introduced into anthropology and ethnology by the re-
flective appraisal carried by the “Other” to himself. Also, when the disciplinary field was 
built and established in the scientific field, this term was accepted into the institutional or 
university sphere regulating and formalizing the research activities. This more or less nor-
mative framework which may set the practices and the rules of researchers’ conduct and 
action varies depending on the national political context as well as on the moral one. It ap-
pears as a translation of societal ethics and it questions the epistemology and the fieldwork 
methods of ethnology: now the researcher is not the only guarantee for these ethics, which 
are the result of a mobilisation from the people surveyed and the institutional policies.

Let us recall that there is not – or not yet – an Ethics Commissions in France: ethics are 
learned in the field in accordance with the witnesses and according to implicit and explicit 
rules. Indeed, if the researcher doesn’t respect some protocols which translate as “having 
a socially appropriate behaviour,” he’s immediately rejected in the field. This is why the 
person’s consent should be a prerequisite before any fieldwork occurs: no survey or inter-
view can be conducted without this agreement. In the inventory project of ICH in Aquit-
aine, all fieldwork follows the classic methodology of ethnological fieldwork practice (see 
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Beaud and Weber 2003, Copans 2011). However, this tacit agreement between the inform-
ant and the interviewer (the researcher) is now formalised or standardised with a conven-
tion, relating to the cultural expression, signed by the surveyed. This convention respects 
the authors’ rights (copyright) and the rights of the people surveyed, following an estab-
lished protocol with the support of the Departmental Archive service and the Legal Affairs 
Directorate of the University of Pau. Records resulting from the interviews are also ar-
chived: these audio and audio-visual productions, and the conventions protecting the wit-
nesses, shall be deposited in the Departmental Archives of the Atlantic Pyrenees (a territo-
rial collectivity within a legal framework) after the completion of the academic work.

So far, professional ethics in France have been considered the responsibility of the re-
searcher and his “knowledge of good practices” (recordings with consent from the individ-
uals involved, protecting the confidentiality of participants if needed, willingness not to rob 
the surveyed, etc.): it was an ethical reflection inherent to the construction of relationships 
with those surveyed. In addition, there is a superimposition of requirements by ethical and 
institutional bodies which play a greater role in the field of research, and is based on the 
North American approach:

“institutionnalisée dans des codes, comités et formations à l’éthique, [qui] tend aussi 
à se généraliser sous l’effet de la circulation transnationale des modèles de bonne conduite 
scientifique” (Desclaux et Sarradon-Eck, 2008 : 2)7. This “political correctness” particularly 
concerns the inventories of ICH since ethical standards are related to humans who demon-
strate knowledge, know-how or cultural practices: it is why the inscription on UNESCO 
lists requires free, prior and informed consent of the communities concerned. Researchers 
or investigators, accompanied by their ethics and their reflexivity of the methodology of 
ethnographical enquiry, now need normative frameworks – or formal restrictions, depend-
ing on the point of view – which respect the rights of the surveyed. They are no longer only 
considered as passive “informants” but as “ bearers of cultural resources.” Recordings must 
be publically and officially acknowledged, thus justifying the need for standards. This phe-
nomenon has been on the rise with the transfer of the database to the Departmental Ar-
chives of the Atlantic Pyrenees, as well as the development of digital tools which allow the 
broadcasting of these textual, visual and audio-visual productions on a broader scale.

B) The Question of Intellectual Property

In the 1970s, a reflection emerged gradually about the protection of traditional or 
folk cultures and about First Nation popular arts that could be taken up (financially and 
commercially) by Western industrialised partners. To give a famous example in the PCI’s 
genesis, these economic benefits are illustrated by the cover of the song El Condor Pasa by 
Simon and Garfunkel, adapted from an Andean song. In response, the Minister of Foreign 
Affairs and Religion of the Republic of Bolivia sent to the Director-General of UNESCO, on 
April 24th 1973, a proposal to establish an international system to protect the popular arts 
and cultural heritage of the nations of the world. For that purpose, it particularly exploits 
the weaknesses of the Recommendation of protection of cultural objects possessing artistic, 
historic or archaeological interest (1964), because this normative text protects tangible ob-
jects, but not forms of musical expression, which could be precisely the object of a prof-
it-making cultural transfer. Valdimar Hafstein refers to the writing conditions of this request 

7 Personal translation: “institutionalized in codes, committees and ethics panels, which is spreading due to 
the effect of the transnational circulation of model codes of good scientific conduct” (Desclaux et Sarradon-Eck, 
2008 : 2).
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while defending the copy of culture: “[...] copying is the condition of culture. If copulation 
is the central act on which humanity’s biological continuity depends, reproduction is at the 
heart of the cultural condition. We are born into culture, it precedes and constitutes us. Hu-
man beings become cultured – become human – through mimesis: allowing themselves, by 
means of imitation, to become possessed” (Hafstein, 2007: 84). However, the dialogical rela-
tion between intangible heritage and intellectual property rights retains some contradic-
tions raised by Janet Blake (2001), particularly regarding copyright law and its characteris-
tics, such as the originality, the individual author, the fixation or the property, in relation to 
the “Western” legal concept of intellectual property.

In the PCIA inventory, the legal status of oral, written or digital archives combines cop-
yrights, right to privacy and, lastly, right of a witness, of an investigator and of a producing 
organism (i.e. the ITEM EA 3002 laboratory in University of Pau). Establishing a contract 
between the three protagonists is mandatory. Otherwise, recordings are unworkable and 
incommunicable. The rights of witnesses protect their privacy; therefore it is necessary to 
obtain an explicit and formal consent from a witness before recording and storing his 
speech. Since in the framework of copyrights, the witness (the informant) traces his real-life 
experiences, it is also right for the authorship (or at least co-authorship) to be recognised. 
Thus, a legal framework has gradually been introduced concerning the rights-of-use of 
witnesses and of the possessor of the recording, who is the researcher in ethnology: con-
cerning written or audio-visual documents, the witness is sovereign and keeps a right of 
withdrawal or a right to rescind under the French Code of Intellectual Property. This legal 
adjustment falls within a procedure where, contrary to past practice, the witness keeps the 
rights to examine his testimony and knows its conservation site. The patrimonial expertise 
established with the living cultural expressions is now more standardised in order to com-
ply with the legal and ethical frameworks of contemporary society.

III) Political and Epistemological Issues Underlined  
the Inventories of ICH

A) Heritage as an “ Ideological Product?”

Cultural heritage is based on a paradox: the generally accepted idea is that herit-
age is frequently linked with notions such as authenticity, stability and permanence in the 
sites and over time, which are put to the test in a scientific study. Indeed, heritage is gener-
ally “présenté comme autodéterminé, essentiel, irréversible, bref, éternel. Or l’étude des 
modes de construction du patrimoine démontre qu’il est souvent constitué d’éléments 
récents, présentés comme étant anciens et intégrés au présent par le processus même de 
patrimonialisation. Les éléments anciens eux-mêmes sont réinterprétés et leur sens réactu-
alisé. […] Ainsi, bien souvent, le patrimoine est une réappropriation et donc une actualis-
ation du passé” (Charbonneau et Turgeon, 2010 : 4)8. This deconstruction of complex sys-
tems of interaction suggests the need to reconsider the notion of authenticity, which is often 
seen as a means of legitimisation, particularly in some of the interpretations of ICH, as illus-
trated in the Doïna in Romania. The application film of this sung expression stages the “ar-

8 Personal translation: “presented as self-determined, essential, irreversible, in short, eternal. However, the 
study of the way heritage is constructed shows that it is often made of recent items, presented as ancient and 
incorporated into the present through the process of ‚”patrimonialisation,” or making heritage. The old elements 
themselves are reinterpreted and their meanings are updated. […] In this way, heritage is often a re-appropria-
tion, thus making a present of the past.” (Charbonneau et Turgeon, 2010: 4).
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chaic” and popular character of this form of singing, deeply rooted in Romanian culture, in 
a romantic and agrarian landscape (Tauschek 2012). This ethnographic work attests to the 
“last survivors of a practice,” despite being listed as a “ disappearing musical style” in UN-
ESCO’s Representative List of ICH and not in the Urgent Safeguarding List. This example 
brings into question the role of the States Signatories, who are applying, and who are con-
forming to the wishes of international cultural institutions, since their values and their views 
of popular culture are sometimes tainted with a hint of essentialism.

Despite the universal acceptance of the concept of cultural heritage delivered by inter-
national cultural policy such as UNESCO, ICOMOS or ICOM, this way of “thinking cul-
ture” is not self-evident and is the subject of criticism on the part of some ethnologists, who 
emphasize the importance of cultural and social contexts to highlight the role of various 
stakeholders involved in this construction. This is why heritage is considered an ideological 
product. From a constructivist point of view, the issue implies overcoming the fiction of a 
homogenous and global heritage field, including a cultural standardization of categories, 
values and representations (Berliner 2010, Bondaz et al. 2014, Herzfeld 2004). For experts 
and scientists, it raises the question of moving the ICH perception out of this conventional 
framework, both in its understanding and in its application of heritage policy.

B) Inventory of ICH in Aquitaine through the Prism of this  
(De)construction

These approaches, fluctuating between essentialism and constructivism – ques-
tioning the concept of authenticity, applied to UNESCO’s policies – should also be used to 
analyse? national inventories because such inventories? derive from the ratification by states 
of UNESCO’s Convention (2003) and its vision of culture. Also, it is interesting to challenge 
the view of an ethnologist, and his constructivist approach, when he is facing an inventory 
of cultural practices set up by UNESCO with an essentialist vision.

In the ICH inventory in Aquitaine, this analysis will particularly focus on the presence 
or absence of one of the most common justifications of social utility of ethnology that has 
influenced the meeting between ethnology and heritage since the beginning (Fabre in Nora 
1997): the urgency argument. In this case, it is not a matter of finding nearly lost ancestral 
practices. For example, there is no inventory sheet about the “espérouquère” (the stripping 
of corn), which is a gathering of family and neighbours working on a rural activity. Nowa-
days, this practice has virtually disappeared in this form, even if some farming festivals 
have reappeared and have valued this rural farming activity. The emphasis is not on a cer-
tain form of nostalgia, where loss transforms an ordinary or denigrated object into a herit-
age to be valued (see Ciarcia 2006). On the contrary, it is rather to analyse a changing soci-
ety, as highlighted by a shepherd recounting his herd’s route in the Pyrenean mountainsides, 
and now surrounded with campers and hikers. The recent uses of mountains need to be 
taken into account, and all that have made this man-shaped landscape, which is not wild or 
free of human traces, to avoid a simplistic cliché. Additionally, the ICHA project needs to 
accept the replacement of the towed floats of Geronce’s Carnival by motorised vehicles, or 
the appearance of some brass bands called “ bandas9, “which have participated since the 
sixties in local festivals and have become a new constituent element of their identity. In re-
turn, it accepts a certain reality of destruction. This principle of historical continuity (and 
not of historical break, even if there may be absences in time) is confirmed by the ICH Con-

9 Moving music group composed of brass and percussions, inspired from Hispanic model of festivities of 
“San Fermines” in Pamplona. See the online inventory worksheet [consulted the 03/16/15]: http://www.ethnolo-
gie.culture.gouv.fr/ethno_spci/pdf2/Banda.pdf .
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vention (2003) when it refers to the phenomenon of continued or renewed recreation of 
cultural practices by the communities, depending on their own historical or cultural con-
text.

Regarding the selection of heritage features, it must be recognised that the fieldwork 
mainly covers rural and conventional themes: a carnival, a votive quest, an agro-pastoral 
system, a St. John bonfire (24th of June) or “Halha de Nadau” (December 24th), traditional 
music instruments, etc. However, even if the discourse of the ICHA project includes a focus 
on the abandonment of traditional crafts like woodturning, it doesn’t share the sense of 
urgency which has always co-existed with the awareness of the heritage because it did not 
deal with vestiges of ancient traditional peasant society endangered by the inexorable ad-
vance of modernity. On the contrary, other “young” cultural practices are being studied, 
such as rock culture in Bordeaux, reflected in stickers placed in the urban space and sym-
bolizing a territorial marking, in concerts and in formal instruction at the Rock School Bar-
bey. Indeed, culture is not limited to rurality: a few urban fieldwork projects are also dis-
cussed but remain a minority, whereas practices relating to immigrant populations are 
nonexistent due to the absence of fieldwork on this subject. Nevertheless, this directory is 
a continuation of an ethnological current that moves away from folklore and popular cul-
ture to establish itself in “a present field experience” including the city of today or the con-
temporary forms of family (Fabre 1997: 69-70). Indeed, the ICHA’s inventory already con-
tains some identified elements in the ethnological field, as well as other unknown practices, 
or less acceptable ones for public moral reasons, such as net hunting (woodpigeon hunting) 
in Lanne-en-Barétous, or the “pélère” (also called “peel-pig”), that is the traditional slaugh-
ter of the pig and the cooking of its meat. This last activity is still practised – not to say still 
tolerated – privately, in spite of the emphasis on the sanitary and hygiene standards and an 
industrial competition that has jeopardised this domestic activity. The definition of the 
ICH, deliberately left open, forces us to reflect on the elements included in it and on the 
more or less visible borders, that admit or not these elements according to ethical consider-
ations that are more often than not outside the community who possess these cultural ele-
ments.

CONCLUSION

Finally, intangible cultural heritage oscillates between past and future. A result of 
a construction process of the notion of “heritage,” it is reminiscent of the past and present 
cultural expressions of communities or local people. But this patrimonial aspect also is 
called upon to project itself into the future, thus bringing a reflective analysis of cultural and 
institutional policy. The inventory of intangible cultural heritage in Aquitaine questions the 
diversity of practices and their heritage dimension: it is the gaze of the actors (the scientist, 
the cultural institution or the practitioner) on these cultural expressions that creates and 
testifies to heritage, thus participating in the “patrimonialisation process.” Oral, written and 
digital archives, collected through surveys, are no longer considered as sources or research 
materials reserved for scientists. They are now recognised as heritage resources and cultural 
content which can be used and valued by social actors. These improvements in status may 
be correlated with the growing legal aspect, both nationally and internationally, concerning 
copyrights, usage access and rights to the intellectual property of cultural productions. Re-
searchers’ ethics must adjust and integrate such research conditions, which are once again 
tested by reflexivity when it comes to understanding – or to inventorying without reifying 
– a living and evolving practice.
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