ARCHITEKTURA = ARCHITECTURE

Matgorzata Rozbicka, Robert Kunkel, Wojciech Wotkowski

architekci
Zaktad Architektury Polskiej, Wydziat Architektury
Politechnika Warszawska

architects
Department of Polish Architecture, Faculty of Architecture
Warsaw University of Technology

Dzieje budowlane warszawskiego
palacu Adama Kazanowskiego
w $wietle badan architektonicznych!

Construction history of the Adam KazanowsKki
palace in Warsaw in the light of architectural

research?

Abstrakt

Patac marszatka Adama Kazanowskiego, jedna z najwiekszych, a jed-
noczesnie najstabiej rozpoznanych pod wzgledem dziejéw budowlanych
rezydencji wazowskiej Warszawy, az do poczatku XXI wieku nigdy nie
byta przedmiotem kompleksowych badan architektonicznych in situ.
Badania najcenniejszej czesci dawnego patacuy, czyli skrzydta wschod-
niego, udafo sie wykona¢ dopiero w 2007 roku podczas prac remonto-
wych prowadzonych przez Caritas Archidiecezji Warszawskiej. Artykut
prezentuje ich wyniki, ktére pozwolity na weryfikacje licznych hipotez na
temat faz budowy i pierwotnego wygladu rezydencji Kazanowskiego,
doprecyzowanie chronologii powstawania poszczegdlnych elementéw
budowli, a takze zrekonstruowanie uktadu przestrzennego i funkcjonal-
nego obiektu w kolejnych etapach jego istnienia. Do najwazniejszych
ustalen nalezy zaliczy¢ przede wszystkim doktadne okreslenie zasie-
gu skrzydfa pafacowego oraz budynku arsenatu, ustalenie lokalizacji
czesci pierwotnych, XVll-wiecznych otworéw okiennych, a takze od-
krycie reliktéw pozwalajacych na rekonstrukcje unikatowego w skali
Warszawy sposobu uksztattowania gtéwnej klatki schodowej pafacu.
Za wazne nalezy réwniez uzna¢ ustalenie charakteru i zakresu prze-
ksztatcen catego zespotu patacowego w okresach, gdy byt on siedziba
klasztoru Karmelitanek Bosych, a potem Warszawskiego Towarzystwa
Dobroczynnosci.

Stowa kluczowe: Warszawa XVII wieku, patac Kazanowskich,
karmelitanki bose, badania architektoniczne, architektura barokowa

EDNA Z NAJWIEKSZYCH, A JEDNOCZESNIE

najstabiej rozpoznanych pod wzgledem dziejow
budowlanych rezydencji wazowskiej Warszawy jest
patac w miejscu zamierzonej siedziby nastepey tro-
nu, krélewicza Wtadystawa, znacznie rozbudowany
przez kolejnego wiadciciela, marszatka Adama Ka-
zanowskiego. Mimo stosunkowo dobrze znanego,
cho¢ ograniczonego zasobu zrédlowego dotyczacego
obiektu, stanowiacego dogodny punkt wyjscia do
analiz struktury i architektury budowli, az do po-
czatku XXI wieku nie byta ona nigdy przedmiotem

Abstract

The palace of marshal Adam Kazanowski, one of the largest residences
of its kind in Warsaw during the reign of the Vasa dynasty, has also been
one of the most mysterious in terms of the history of its construction,
since no comprehensive architectural research has been performed on
its site until the early 21st century. It was only in 2007 that a survey
of the most valuable section of the now-vanished palace - its eastern
wing — was performed in the course of renovation works conducted by
the Warsaw Archdiocese branch of the Caritas. This article presents
the results of this survey which allowed to verify various hypotheses
concerning the phases of the construction of the palace as well as
its original appearance, to make a more precise determination as to
the chronology of the construction of its individual sections as well as
to reconstruct the spatial and functional layout during the subsequent
phases of its existence. The most significant conclusions include the
precise determination of the area covered by the main body of the
palace and the arsenal, the determination of the location of original,
17th-c. window openings as well as the discovery of the remnants which
allowed to reconstruct the original layout of the main staircase - a truly
unique design in its times in Warsaw architecture. Another important is-
sue is the nature and scope of alterations of the palace complex during
the times when it served as a Discalced Carmelite convent and, later on,
as the seat of the Warsaw Charitable Society.

Keywords: 17th-century Warsaw, Kazanowski palace, Discalced
Carmelites, architectural research, Baroque architecture

THE KAZANOWSKI PALACE, ORIGINALLY
intended to serve as the residence of the heir to
the throne, prince Wtadystaw, and substantially ex-
tended by its subsequent owner, marshal Adam Ka-
zanowski, was one of the largest residences of its kind
in Warsaw during the reign of the Vasa dynasty and
also one of the most mysterious in terms of the history
of its construction. Despite the relatively well-known
albeit limited source documents, forming a conveni-
ent starting point for an analysis of the structure and

architecture of the palace, no comprehensive on-site
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kompleksowych badan architektonicznych in situ.
Dopiero podczas prac remontowych prowadzonych
przez Caritas Archidiecezji Warszawskiej udalo sie,
dzigki staraniom Stolecznego Konserwatora Zabyt-
kéw, wykonaé¢ w 2007 roku kompleksowe badania
najcenniejszej czgéci dawnego patacu, czyli skrzydla
wschodniego®. Badania inwazyjne objety potudnio-
wa cze$¢ parteru skrzydla oraz cale pigtro. Badania
powierzchniowe przeprowadzono w jego piwnicach
oraz dodatkowo w skrzydle pétnocnym patacu. W ich
wyniku ustalono badz doprecyzowano chronologie
powstawania poszczeg6lnych elementéw budowli,
a takze zrekonstruowano uklad przestrzenny i funk-
cjonalny obiektu w kolejnych etapach jego istnienia.
Ustalenia poczynione w wyniku badan architekto-
nicznych moga by¢ punktem wyjscia do dalszych stu-
diéw nad architekturg patacu, jak réwniez szerszych
analiz poréwnawczych.

Zrédla i literatura przedmiotu

Stawe swa patac Adama Kazanowskiego zawdzigcza
gléwnie doktadnemu, choé¢ niewysokiego lotu poezja
ubarwionemu opisowi, jaki pozostawit Adam Jarzem-
ski (Jarzebski), muzyk krélewski, autor wierszowane;j
ksiazeczki Gosciniec, albo krétkie opisanie Warszawy
z okolicznosciami jej, wydanej w roku 1643. Dzietko
dedykowane jest przez autora, zapewne nie bez ,,satys-
fakcyjej” w dukatach, marszatkowi Kazanowskiemu,
nic zatem dziwnego, ze wlasnie palac krélewskiego
ulubierica wyrasta na najwspanialsza rezydencje sto-
licy. Dos§¢ poréwnaé opisanie krélewskiego zamku,
ktére zajmuje niecale sze$¢ stron, z relacjg o patacu
marszatka zajmujacg stron dwadziescia pigé. Podczas
dosy¢ chaotycznej wedréwki autora po patacowych
salach, komnatach i piwnicach opisane zostalo wy-
posazenie, meble, obrazy, zgromadzone w arsenale
uzbrojenie, a takze stuzba i domownicy Kazanow-
skiego. By wydoby¢ z rymowanek Jarzemskiego rze-
czowy informacje, Julian Ursyn Niemcewicz przettu-
maczyt je na proze i oglosit drukiem w tomie trzecim
Zbioru pamigtnikéw o dawnej Polszcze, wydanym
w Warszawie w roku 1822 i wznowionym w Lipsku
w roku 1839. Nowa edycja Goscirica, przygotowana
przez Ignacego Chrzanowskiego i Wiadystawa Koro-
tynskiego, z przedmowg Aleksandra Kraushara, uka-
zala si¢ w roku 1909 pod egida Towarzystwa Opieki

survey has ever been carried out right until the early
215t century. It was only in 2007 that a survey of the
most valuable section of the now-vanished palace - its
eastern wing — was performed in the course of reno-
vation works conducted by the Warsaw Archdiocese
branch of the Caritas, mostly owing to the efforts
of the Warsaw Municipal Monuments Inspector®.
A survey using invasive research methods covered the
southern part of the ground-floor section of the wing
as well as the entire upper storey thereof. A surface-
deep analysis was performed on the basement walls
and, additionally, in the northern wing of the pal-
ace. The results of the survey allowed to make a more
precise determination as to the chronology of the
construction of its individual sections as well as to
reconstruct the spatial and functional layout during
the subsequent phases of its existence. The conclusions
reached during the architectural survey may serve as
a starting point for further studies of the architec-
ture of the palace as well as for a broader comparative

analysis.

Sources and literature

The palace of Adam Kazanowski first became famous
owing to the description provided by Adam Jarzemski
(Jarzgbski), the royal musician and author of a booklet
of thymes entitled Roadway, or a Brief Description of
Warsaw and its Surroundings [for original titles — see
Polish version] published in 1643 — a description that,
though marred by rather poor-quality attempts at po-
etry, was nevertheless reasonably detailed in its scope.
The book was dedicated to marshal Kazanowski him-
self — most likely not without a certain “compensa-
tion” in ducats being paid to the author in exchange
for the favour — and so it is no wonder that it is the
palace of the royal favourite that was claimed to be the
most resplendent of all noble residences in the capital.
The most striking proof of this is that the description
of the royal castle is not even six pages long, compared
to a staggering twenty five pages devoted solely to
the marshal’s palace. As the author leads us — rather
chaotically, one must say — across the palace rooms,
chambers and basements, he describes all of its fix-
tures and fittings, furniture, paintings, the weaponry
stored at the arsenal building as well as the members
of the Kazanowski family and their servants. In order
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nad Zabytkami Przeszlo$ci. W roku 1981 dokonany
zostal przedruk technika fotooffsetowa z unikalnego

juz dzi$ egzemplarza udost¢pnionego przez Biblioteke

Kérnicka PAN. Luki oryginatu uzupetniono wedtug

edycji Korotyniskiego (autorzy niniejszej pracy korzy-
stali z tej whasnie wersji Goscizica, wydanej w Warsza-
wie w roku 1981).

W roku 1646 krétka, lecz tresciwa informacje
o wspanialo$ciach rezydencji marszatka zapisat Fran-
cuz, Jean de Laboureur, towarzyszacy jako sekretarz
nieformalnej wystanniczce Ludwika XIV, pani Renée
du Bec Crespin, marszatkowej de Guébriant, ktéra
ztozyta wéwczas wizytg bardzo juz choremu marszat-
kowi Kazanowskiemu. Przektad polski dotyczacej
naszego kraju czesci dzieta de Labourera, wydanego
w Paryzu w roku 1647, dokonany zostal przez Stanista-
wa Potockiego i opublikowany w ,,Pamietniku War-
szawskim” w roku 18o1. Przedrukowal go nastepnie
Julian Ursyn Niemcewicz w tomie czwartym Pamigt-
nikdw historyczmych o dawnej Polszcze. Przekiad ten
nie jest Scisty. Nowego przektadu dokonat Jan Gintel
i oglosit jego fragmenty w tomie pierwszym antologii
Cudzoziemcy o Polsce. Relacje i opinie, wydanej w Kra-
kowie w roku 1977°.

Owe dwa literackie opisy byly i wciaz sa jedynym
bez mala punktem wyjécia dla autoréw piszacych
o palacu, z ktérych najobszerniejsza prace opubliko-
wal w roku 1848 Aleksander Wejnert w drugim tomie
Starozytnosci Warszawskich. Artykulowi towarzyszy-
ta fantazyjna rycina, pokazujaca wyimaginowana

1. Fragment panoramy Warszawy z dawnym patacem
Adama Kazanowskiego wykonanej przez Erika Dahlberga
w roku 1656

1. Fragment of the panorama of the city of Warsaw with
the former palace of Adam Kazanowski, drawn by Erik
Dahlberg in 1656

to extract some useful information from Jarzemski’s

rhyme, Julian Ursyn Niemcewicz translated it into
prose and published in the third tome of the work en-
titled A4 Collection of Memoirs of the Poland of Yester-
day, first released in 1822 and then re-released in 1839.
In addition, a brand new edition of Jarzemski’s book,
prepared by Ignacy Chrzanowski and Wtadystaw
Korotyniski, with a preface by Aleksander Kraushar,
was published in 1909 under the aegis of the Society
for the Protection of the Monuments of the Past. In
1981, the unique copy of the work made available by
the Kérnik Palace Library of the Polish Academy of
Sciences was reproduced using the photo-offset print-
ing technique, with the gaps in the original work be-
ing supplemented using Korotyniski’s edition (it was
this version of the Roadway..., published in Warsaw
in 1981, that the authors of the present article have
relied on).

In 1646, a brief yet informative description on the
wonders of the palace was written by a Frenchman
named Jean de Laboureur, the personal secretary of
the informal emissary of King Louis XIV of France,
dame Renée du Bec Crespin, wife of the marshal de
Guébriant, who paid a visit to marshal Kazanowski —
aman whom his sickness was already ushering towards
his life’s end at the time. The Polish translation of the
part of de Labourer’s work pertaining to our country
(the work itself having been originally published in
Paris back in 1647) was prepared by Stanistaw Potocki
and published in “Pamietnik Warszawski” in 18o1. It
was later reprinted by Julian Ursyn Niemcewicz in
volume IV of the work called Historical Memoirs of
the Poland of Yesterday. Yet this translation was by no
means an exact one. Subsequently, a new attempt at
translation was made by Jan Gintel, who published
fragments thereof in volume I of the anthology called
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elewacje patacu od strony Wisty, wykonana na pod-
stawie panoramy Warszawy narysowanej przez Erika
Dahlberga w roku 1656, a wyrytowangj (i nie ukrywaj-
my — upickszonej) przez Nikolasa Perelle’a do ksiggi
Puffendorffa (il. 1).

Znacznie mniej znany i wykorzystywany byl cie-
kawy pamietnik warszawskiej karmelitanki bosej, kto-
raw ciagu 2. polowy wieku XVII i w poczatku wicku
XVIII prowadzita kronike klasztorna, wlasnymi ocza-
mi obserwujac kolejne przebudowy przeksztatconego
na klasztor patacu. Zachowany w archiwum krakow-
skich karmelitanek na Wesolej r¢kopis kroniki opubli-
kowany zostal wraz z innymi tego typu historycznymi
kronikami zakonu przez Rafata Kalinowskiego, pz-
niejszego s’wiqtego, w 1902 roku.

Przez kolejne, XVIII stulecie zrédta w prakey-
ce milcza o budynkach klasztornych. Zamknigte za
klauzurg siostry nie szukaja rozgtosu, za$ ubozejacy
konwent nie dysponuje juz, jak w ubieglym stuleciu,
funduszami na wicksze prace budowlane. Porzucono
miedzy innymi zamierzong budowe duzego kosciota,
kontentujac si¢ kaplica przeksztalcona z sali jadalnej
w pétnocnym skrzydle dawnego patacu. Przeniesienie
w 1818 roku sidstr z Warszawy do Krakowa przedsta-
wiane bywa, zaleznie od zrédta, jako dobrowolne
przekazanie klasztoru przez karmelitanki badz jako
brutalna kasata i wysiedlenie bezbronnych zakon-
nic. Monografi¢ warszawskiego klasztoru zamiescit
w swym dziele o historii zakonu w Polsce ojciec Beni-
gnus Jézet Wanat w roku 1979*.

Przejecie zabudowan przez Towarzystwo Dobro-
czynnosci i krétka ich histori¢ opisal w 1900 roku
znakomity varsavianista Wiktor Gomulicki, nie
ustrzeglszy si¢ jednak kilku twierdzen watpliwychs.
Dzialalno$¢ spoleczna i pedagogiczna Towarzystwa
dopiero ostatnio doczekata si¢ obszerniejszej mo-
nografii, napisanej przez Hann¢ Markiewiczowa
i opublikowanej w 2002 roku. Autorka oparta si¢ na
licznych materiatach Zrédtowych, w szczegdlnoéci na
napisanych w poczatkach XX stulecia przez Walerego
Przyborowskiego kilkutomowych Pamigtnikach War-
szawskiego Towarzystwa Dobroczynnosci, zachowanych
w Archiwum Panstwowym w Warszawie, nie po$wie-
cia jednak, co zrozumiale, wickszej uwagi problema-
tyce inwestycji budowlanych zastuzonej organizacji.

Obszerny opis budowli zespotu i ich szczegoto-
wa histori¢, doprowadzong do naszych dni, a wigc

A Foreign View of Poland — Reports and Opinions, re-
leased in Krakéw in 1971,

The aforementioned two literary descriptions have
been — and still are — the only starting point for all
authors who wrote about the palace in subsequent
years, with the first among the works dedicated to
this subject having been written by Aleksander We-
jnert, published in 1848 in The Antiquities of Warsaw,
volume 2. This article was accompanied by a rather
fantastic drawing showing an imaginary fagade of the
palace facing the Vistula river, made on the basis of the
panorama of Warsaw drawn by Erik Dahlbergback in
1656 and then engraved by Nikolas Perelle, who also
did not shy away from enhancing the overall aesthetic
appearance of the city, with the final result being pub-
lished in Puffendorft’s book (fig. 1).

Yet there is also another source — a less known di-
ary of a Discalced Carmelite nun who maintained the
monastic chronicle between the 2nd half of the 17th
and the early 18th century, witnessing the subsequent
alterations of the former palace with her own eyes as
it was being adapted to serve as a convent. The manu-
script of this chronicle, preserved in the archives of the
Carmelite nuns in the Wesola district of Krakdw, was
published in 1902 by Rafat Kalinowski — who would
be later declared a saint — along with other historical
monastic documents of this kind.

Throughout the 18th century nothing was writ-
ten about the monastic buildings. The nuns them-
selves, living an isolated life behind its walls, sought
no public attention, while the convent itself could not
embark upon any major construction efforts due to
a shortage of funds. The plans for the construction
of a large monastic church were abandoned, with the
nuns having to contend with the chapel located in the
converted dining room inside the northern wing. In
1818, the Carmelite nuns were relocated from Warsaw
to Krakéw, which, depending on the sources that we
choose to believe, was either the result of the volun-
tary action or of a ruthless dissolution of the convent
and the banishment of the helpless nuns. In his work
dedicated to the history of the order published in 1979,
reverend Benignus Jézef Wanat included a monograph
of the Warsaw convent*.

Wiktor Gomulicki, an eminent expert in the his-
tory of Warsaw, described the takeover of the build-
ings by the Charitable Society and the brief history of
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obejmujaca réwniez odbudowe po zniszczeniach
wojennych, zamiedcit Jarostaw Zielinski w si6dmym
tomie Atlasu dawnej architektury ulic i placdw War-
szawy®. Przeszkoda w jednoznacznym okresleniu pier-
wotnego uktadu przestrzennego patacu Adama Kaza-
nowskiego oraz pézniejszego klasztoru Karmelitanek
okazat si¢ jednak ponownie catkowity bez mata brak
badan architektonicznych obiektu. Autor z naciskiem
stwierdza, ze budynek klasztorny, stanowiacy obecnie
tylna oficyn¢ kompleksu gmachéw Caritas Archidie-
cezji Warszawskiej, przetrwat zagtade miasta w 1944
roku i do chwili obecnej nie zostat w zadowalajacym
stopniu zbadany pod katem rozpoznania i wlasciwego
wyeksponowania wszystkich zachowanych reliktow

z XVIiXVII wicku’.

Dotychczasowe badania
architektoniczne

Pierwsze, wstgpne rozwarstwienie budowli dokona-
ne zostalo podczas inwentaryzacji zespotu budyn-
kéw Towarzystwa Dobroczynnosci przeprowadzonej
w latach 1931-1932 przez Zaktad Architektury Polskiej
Politechniki Warszawskiej (z zachowanego w zbiorach
naukowych Zaktadu pomiaru obicktu korzystaty Ma-
ria Brykowska w pracy o karmelitach® i Jolanta Put-
kowska, piszaca o architekturze Warszawy w XVII
wickw?) (il. 2). Natomiast wedlug opinii Tadeusza Ja-
roszewskiego, ktory nie uwzglednit badan ZAP, do-
piero powojenne prace Mariana Sulikowskiego™ oraz
jego zespotu doprowadzity do wyodrebnienia reliktow
renesansowego dworu Bobolich, ktéry w roku 1632
stal sic wlasnoscia Adama Kazanowskiego, jak réw-
niez do ostatecznego ustalenia czasu powstania patacu
nalata 1637-1643".

Dopiero znacznie pdzniej, uwaza Jaroszewski, pa-
tac Kazanowskich trafil do opracowan syntetycznych.
Adam Milobedzki dowodzi, ze budowla ta obrazo-
wala stosunkowo wezesny etap przemian wezesno-
barokowego zamku w patac. Dzigki zaakcentowaniu
jednego skrzydta, wyrézniajacego si¢ wysokoscia i bo-
gatym uksztaltowaniem, calo$¢ nabierala cech pala-
cowych. Opublikowanie tych stwierdzen nastapito
dopiero w 1980 roku™.

W roku 1998, w zwigzku z zamierzonym roze-
braniem wzniesionego na krawedzi skarpy budynku
tzw. starej pralni, postawionego na murze oporowym,

them in his work published in 1900, although in doing
so, he also made some rather dubious statements’. It
was only recently that the civic and pedagogical ac-
tivities of the Society have been described in a more
extensive monograph, written by Hanna Markiewic-
zowa and published in 2002. She relied on numerous
sources, including, in particular, the multi-volume
Memoirs of the Warsaw Charitable Society written
by Walery Przyborowski in the early 20th century
and preserved by the State Archive in Warsaw. Quite
understandably however, the author has not paid too
much attention to the question of construction works
commissioned by this distinguished organisation.

In his Atlas of the Bygone Architecture of the Streets
and Squares of Warsaw®, Jarostaw Zieliniski gives an
extensive description of the complex of buildings as
well as the detailed history thereof, including their
reconstruction after World War II. However, the
complete lack of any architectural research on the site
ultimately proved to be an insurmountable obstacle
which frustrated all attempts at an unambiguous de-
termination of the initial spatial layout of Adam Ka-
zanowski’s palace that was subsequently adapted as
a Carmelite convent. The author emphasises that the
former convent which, today, forms the back build-
ing of the complex owned by the Warsaw Archdiocese
branch of the Caritas, has survived the destruction of
the city in 1944 and yet has so far not been examined
to a satisfactory extent — which it should be if all of the
surviving relics from the 16th and 17th century are to
be identified and exhibited in an appropriate manner’.

Previous architectural research

The first, initial attempt at the stratification of the
building was made while preparing the inventory of
the complex of buildings owned by the Charitable So-
ciety, carried out in years 1931-1932 by the Department
of Polish Architecture of the Warsaw University of
Technology; both Maria Brykowska, the author of an
article on the Carmelite Order®, and Jolanta Putkows-
ka, who wrote a work on the architecture of 17th-c.
Warsaw?, have taken advantage of the measurements
of the building preserved among the resources of the
Department (fig. 2). However, in the view of Tade-
usz Jaroszewski, who has not taken the research con-
ducted by the Department of Polish Architecture into
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badania architektoniczne przeprowadzit Jakub Lewic-
ki. Autor stwierdzit jednoznacznie, iz przeznaczona
do rozbiorki oficyna wzniesiona zostata w caloci
u schytku XIX wieku i nie zawiera w swych murach
elementéw starszych budowli, w szczegélnosci znaj-
dujacej si¢ tu niegdys altany ogrodowej Adama Ka-
zanowskiego. Prospekcja gérnych partii obecnego
muru oporowego sklonita badacza do przypuszczenia,
ze istniejaca, wielokrotnie reperowana, podpierana
i plaszczowana $ciana oporowa nie jest oryginalnym,
arkadowym niegdy$ murem ogrodu Kazanowskiego,
widocznym na panoramach Dahlberga i Baryczkow-
skiej, lecz pézniejszym poszerzeniem, by¢ moze nawet
z poczatkéw wieku XIX. Oryginalna, X VII-wieczna
$ciana winna zatem kry¢ si¢ pod obecnym ogrodem,
blizej wschodniej $ciany patacu, jak przypuszcza
Lewicki, na wysokosci $ciany zachodniej rozebranej
oficyny pralni. Hipoteza ta nie zostata potwierdzona
badaniami terenowymi®.

Ten sam badacz po szczegblowym przegladzie
archiwaliéw stwierdzil z zaskoczeniem, ze w obiekcie
tak waznym dla miasta i dziejéw architektury w Pol-
sce zadne bardziej kompleksowe badania architekto-
niczne nie zostaly dotychczas przeprowadzone™, za$
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account™, it was only the post-war efforts of Marian
Sulikowski and his team that made it possible to iden-
tify the remnants of the Renaissance manor house of
the Bobola family that later became the property of
Adam Kazanowski in 1632 as well as to make a final
determination as to the date of construction of the
palace, i.e. the period between 1637 and 1643".

In Jaroszewski’s view, it was only at a much lat-
er date that the Kazanowski palace was included in
various comprehensive studies on the subject. Adam
Mitobedzki believes that the building that existed at
the time represented a relatively early stage of trans-
formation of the former Early Baroque castle into
a proper palace. By accentuating a single wing of the
palace, distinguished both by its height and the lav-
ishly designed form, the entire structure began tak-
ing on the appearance typical of a palace. These views,
however, have only been published in 1980

In 1998, in connection with the contemplated
demolition of the so-called old washhouse erected
at the edge of the escarpment, atop the old retaining
wall, a series of studies was conducted by Jakub Le-
wicki. The author has reached a firm conclusion that
the outbuilding earmarked for demolition was erected
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wszelkie hipotezy na temat pierwotnego wygladu
patacu sa w duzym stopniu intuicyjne, opierajace si¢
na skapej i balamutnej czesto ikonografii oraz réwnie
niekonkretnych opisach literackich.

Dzieje budowlane zespolu
palacowego

0d schylku XVI wieku do 2. ¢wierci
XVII wieku: dwor pralata Sadlochy
i Andrzeja Boboli
Na terenie zajetym po6zniej przez patac Kazanowskie-
go, pomiedzy klasztorem Bernardynéw a stroma dro-
ga od Frety Bernardynskiej, czyli pdzniejszego ,,szero-
kiego” Krakowskiego Przedmiescia ku Wisle, stanat
zapewne u schytku XVI wieku® dwér krélewskiego
sekretarza i prepozyta warszawskiej kolegiaty Kaspra
Sadlochy Nizenskiego herbu Korczak. Majetny pra-
tat podejmowat i nadzorowal liczne inwestycje na
terenie Warszawy zaréwno we wlasnym imieniu, jak
i z ramienia kréla Zygmunta Augusta oraz krélowej
Anny Jagiellonki. Znajdujemy go w latach 1569-1572
jako prefekta budowy przy wznoszeniu nowego pata-
cu krolewskiego na warszawskim zamku, nadzoruje
tez budowe pierwszego stalego mostu w Warszawie,
u wylotu ul. Mostowej*.

Dwér pratata Kaspra Sadtochy odnotowany zostal
w 1572 roku po zajeciu go za dhugi przez wojewodzi-
n¢ witebskg Anne z Radziwiltéw Kiszczyng. Opinia
Zielinskiego, iz na panoramie Warszawy z korica X VI
wiceku, opublikowanej w 1618 roku w atlasie Civizates
Orbis Terrarum Jerzego Brauna i Franciszka Hogen-
berga widoczny jest murowany, pi¢trowy pdznogo-
tycki dwor (tozsamy z dworem Sadlochy lub nowy)
ze stromymi szczytami w dwoch elewacjach?, wobec
daleko posunigtego schematyzmu rysunku i umow-
nosci przedstawien wydaje si¢ jednak nadinterpretacja.

Pomiedzy dziatka pralata Sadlochy a bernardy-

nami prowadzita w dét uliczka Mata albo Krétka

2. Plan piwnic (po lewej) i przyziemia (po prawej) dawnego
palacu Adama Kazanowskiego wykonany przez Zaklad
Architektury Polskiej Politechniki Warszawskiej w 1931 1.
Zbiory Naukowe ZAP WA PW, nr inw. 14680 i 14681

2. Plan of the basement level (left) and the ground floor
(right) of the former palace of Adam Kazanowski prepared
by the Department of Polish Architecture of the Warsaw
University of Technology in 1931. Research documentation
of the DPA FA WUT, file no. 14680 and 14681

towards the end of the 19th century and that it con-
tains no traces of any older buildings within its walls,
including any remnants of Adam Kazanowski’s gar-
den pavilion which had once stood there. The prospec-
tion of the upper sections of the existing retaining wall
convinced the researcher that this wall — which had
seen plenty of repair works, including the addition
of various supports and reinforcing layers — is not
the original arcaded wall surrounding Kazanowski’s
gardens which can be seen in the city panoramas by
Dahlberg and Baryczkowska and that it may instead
form a subsequent extension thereof — perhaps only
dating back to the early 19th century. The original,
17th-c. wall might remain concealed beneath the cur-
rent garden grounds, closer to the eastern wall of the
palace; Lewicki believes that this structure may lurk
where the western wall of the demolished washhouse
had once stood. However, this hypothesis has so far
not been proved by any site studies®.

Having performed a thorough study of the avail-
able archival materials, the same researcher has con-
cluded with some surprise that no comprehensive
architectural survey of a building of such importance
for the history of the city and its architecture has been
carried out so far'4, with all the current hypotheses
as to the original appearance of the palace being lit-
tle more than conjecture, based upon sparse and of-
ten unreliable iconography and equally vague literary
descriptions.

History of the construction of
the palace complex

From the late 16th to the 2nd quarter
of the 17th c. - the manor house of
prelate Sadlocha and Andrzej Bobola
The entire story begins in the late 16th century®, when
a manor house was erected for the royal secretary and
the provost of the Warsaw collegiate church, Kasper
Sadtocha Nizenski of the Korczak coat of arms on
the site of the future Kazanowski palace, between the
Bernardine monastery and the path leading down
a steep slope towards the Vistula river from the Freta
Bernardynska street (which would later become the
broader section of the Krakowskie Przedmiescie
street). Kasper Sadlocha Nizeniski, a wealthy prelate,

conducted and supervised numerous developments in
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— Parva Platea’, ktérej dopatrze¢ si¢ mozna na pano-
ramie we wspomnianym Civitates Orbis Terrarum.

W roku 1589 éwezesny wiasciciel, Mikotaj Kiszka,
syn wojewody podlaskiego, odstapit dwér Mikotajowi
Mniszchowi, staroscie tukowskiemu, ktory w nastep-
nych latach skupowat okoliczne grunty. Wobec zna-
nych ze zrddet permanentnych klopotéw finansowych
braci Kiszkéw nie jest prawdopodobne, by prowadzili
oni tu jakie$ prace budowlane. W 1598 roku wszystkie
dobra odziedziczyt syn Mikotaja Mniszcha, Jerzy, wo-
jewoda sandomierski, od ktérego odkupit je w roku
1611 Andrzej Bobola, podkomorzy koronny. Bobola
z kolei odstapit dwor z przyleglymi posesjami krélowi
Zygmuntowi III, a ten otworzyl w budynku pierwsza
w Warszawie mennicg. Przed 1620 rokiem dwér zo-
stal przebudowany w stylu renesansowym®, co wida¢
na panoramie Warszawy pedzla Christiana Melicha,
gdzie jest on biato tynkowang wieza mieszkalng na
planie kwadratu, wzmocniona w narozach i w $rod-
ku elewacji wschodniej poteznymi, wielostopniowymi
szkarpami, z ktérych jedna (pétnocno-wschodni na-
roznik) zachowala si¢ do naszych czaséw. Widoczna
na panoramie elewacja wschodnia jest dwuosiowa,
tréjkondygnacyjna i ma gérna kondygnacje odcieta
gzymsem kordonowym. Jej bryle wiencza szczyty kry-
jace dach pograzony. Od pétnocy przylegata dwukon-
dygnacyjna przybudéwka klatki schodowej, a od potu-
dnia parterowy budynek, kryjacy, jak uwaza Zieliriski,
produkcyjna czes¢ mennicy, o czym moga $wiadczy¢
widoczne na obrazie dymiace kominy.

Jesli obecne piwnice czesci budowli kryjacej dwor
kanonika Sadtochy byty pierwotnie parterem, wéw-
czas nalezy przyjac za Zielinskim, ze parter ten byl
kwadratows salg o centralnym filarze wspierajacym

Warsaw both in his own name and on behalf of
the King Sigismund II Augustus and the Queen
Anna Jagiellon. In years 1569-1572, he acted as the
prefect (senior magistrate) tasked with the over-
sight of the construction of the new royal palace
on the site of the Warsaw castle; he also oversaw
the construction of the first permanent bridge in
Warsaw, located at the exit of Mostowa street'.
A mention of the manor house of the prel-

______-L/______I

ate Kasper Sadlocha was made in 1572, as the
house was seized for debts by Anna Kiszczyna
née Radziwill, the wife of the province governor
(voivode) of Vitebsk. However, the view expressed
by Zieliniski that the late 16th-c. panorama of Warsaw,
published in 1618 in the Civitates Orbis Terrarum, an
atlas by Jerzy Braun and Franciszek Hogenberg, de-
picts a two-storey, Late Gothic manor house (i.e. either
the aforementioned Sadlocha mansion or a completely
new building), with two of its elevations topped with
tall gables”7, appears to be an overinterpretation of the
available sources due to the schematic nature of the
illustration and the rather conventional manner in
which the buildings included therein were portrayed.

A small street known as Mata or Krétka street —
Parva Platea®, which can actually be seen on the city
panorama included in the aforementioned Civizates...,
led between the land owned by prelate Sadlocha and
the property held by the Bernardine Order.

In 1589, the erstwhile owner of the land, Mikotaj
Kiszka, the son of the governor of the Podlaskie prov-
ince, conferred the ownership of the manor house
upon Mikotaj Mniszech, the alderman of Eukéw, who
continued to purchase the surrounding land over the
course of the next few years. Since the known source
documents tell us much about the continuous finan-
cial woes of the Kiszka brothers, it is unlikely that
they had started any construction works on the site. In
1598, all of the land was inherited by Mikotaj Mnisze-
ch’s son, Jerzy, the governor of Sandomierz, who later

3. Hipotetyczny przekréj przez dawny dwoér Bobolich.
Oprac. M. Rozbicka, R. Kunkel, W. Wétkowski

3. Hypothetical cross-section of the former Bobola family
manor house. Worked out by M. Rozbicka, R. Kunkel,
W. Wétkowski

4. Zachowany fragment sklepienia z dawnego dworu
Bobolich. Fot. M. Rozbicka

4. Preserved fragment of the vaulted ceiling inside the
former Bobola manor house. Photo by M. Rozbicka
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cztery przesta krzyzowych sklepien podzielone po-
teznymi gurtami (il. 3). Sala ta, mimo pocigcia jej
na mniejsze pomieszczenia $ciankami dzialowymi,
zachowata si¢ w calosci do dzis. Kolejna kondygna-
cja — dzisiejszy parter, rowniez przekryta pierwotnie
czterema kwadratowymi sklepieniami krzyzowymi,
podzielona byta jednak $cianami, prawdopodobnie na
trzy pomieszczenia — sient i dwie izby. Zachowaly sie
jedynie dwa z czterech przgsel, péinocno-wschodnie
i potudniowo-wschodnie, z czego tylko w tym drugim
uchowaly si¢ partie profilowanych zeber (il. 4).

Jest bardzo prawdopodobne, ze we wschodniej ele-
wacji obecnej tylnej oficyny, a dawnego korpusu pata-
cu Kazanowskiego, tkwia do dzi$ duze fragmenty ele-
wadji gotycko-renesansowego dworu, po potudniowe;j
stronie dobrze widocznej, choé¢ cz¢$ciowo zagrzebanej
w ziemi szkarpy*°.

1612-1632: dwor we wladaniu
Zygmunta III i Wladyslawa IV

Kiedy dzieci kréla Zygmunta dorastaly, ojciec stop-
niowo lokowal je w poblizu zamku w osobnych rezy-
dencjach. Dla krélewicza Wiadystawa kupit w 1612 lub
1617 roku* dawny dwér podkomorzego krélewskiego
Andrzeja Boboli. Budynek, jak wyzej powiedziano,
uzytkowany byt w latach 1622-1628 jako mennica®.
W 1632 roku Wiadystaw, bez wiedzy ojca i ku jego

sold it to Andrzej Bobola, the crown chamberlain, in
1611. Later on, Bobola gave the manor house and the
land to King Sigismund III, who opened Warsaw’s
very first mint there. Before 1620, the manor house
was redesigned in the Renaissance style”, which can
clearly be seen in the panorama of Warsaw by Chris-
tian Melich, which shows the manor house as a white
plastered residential tower designed on a square floor
plan, reinforced by massive, multi-stepped buttresses
at the corners and in the middle of the eastern eleva-
tion; one of these buttresses, positioned at the north-
eastern corner, has survived intact to the present day.
The castern elevation visible in the panorama follows
a two-axial, three-storey design, with the uppermost
storey being separated by a string course. The entire
structure is topped with decorative gables which con-
ceal a butterfly roof. A two-storey annex which housed
the staircase adjoined the structure to the north, with
a low, single-storey building abutting it to the south;
Zielinski believes this is where the actual coin minting
facility was, which the presence of smoking chimneys
visible in the painting seems to confirm.

If the current basement level of the part of the
building that started its life as the manor house of
prelate Sadtocha had originally been its ground floor,
then one should assume that Zieliriski was right in his
statement that this ground floor section consisted of
a single, square-shaped chamber with a central pillar
supporting a four-bay groin vault divided by massive
arches (fig. 3). Despite having been divided into small-
er rooms with a series of partition walls, the chamber
has survived to the present day in its entirety. The
next storey — today serving as the ground floor — also
originally featured a four-bay groin vault, even though
unlike the chamber below, it was divided into small-
er sections, most likely consisting of a vestibule and
a pair of rooms. However, only two of the four origi-
nal bays have been preserved, i.e. the south-eastern and
the north-castern ones, with sections of profiled ribs
being preserved only in the latter (fig. 4).

It is very likely that the eastern elevation of the
current back building — the former main body of the
Kazanowski palace - still incorporates large sections
of the elevation of the Gothic and Renaissance manor
house, located on the southern side of the surviving
buttress which is still clear to see despite being par-
tially submerged in the ground*.
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wielkiemu oburzeniu, lekkg r¢ka darowal posiadtos¢
swojemu faworytowi, Adamowi Kazanowskiemu
(ok. 1599-1649), ktory przeksztalcit ja pod koniec lat
30. w wielkopaniska rezydencje. Jak relacjonuje Kobie-
rzycki, Wtadystaw hojny byl nad miare dla Kazanow-
skiego, przyjaciela z lat dziecigcych, z ktdrym wspélnie
»hotdowali chlopi¢cym uciechom”. Krélewicz obdaro-
wywat go licznymi kosztownymi prezentami, co wy-
wolalo w konicu (nieudang zreszta) probe przydania
mu kuratora®.

1632-1649: palac Adama
Kazanowskiego

Wedtug Adama Milobedzkiego budowe patacu stol-
nika, a pdzniej marszatka nadwornego koronnego
Adama Kazanowskiego rozpoczeto dopiero w 1637
roku, wykorzystujac kamienice Mniszchéw/Bobolich.
Prace prowadzone przy wykonczeniu obicktu trwaly
do lat 40. (jeszcze w 1643 roku cz¢éé gospodarcza nie
byla wykonana) i w ich efekcie powstal, jak uwazaja
dotychczasowi badacze, najwspanialszy i najbardziej
luksusowo wyposazony palac w éwczesnej Warsza-
wie*. Przepych wngtrz, opisanych szczegdlowo przez
Adama Jarzemskiego, przewyzszyl nawet siedzibe kré-
la na warszawskim zamku®. Ta opinia, powtarzana
przez kolejnych autoréw (na ogél z podziwem, czasem
tez, jak u Milobedzkiego, z przekasem — zob. nizej),
oparta jest jednak wylacznie na wspomnianym pane-
girycznym opisie i réwnie komplementujacym budow-
le rysunku Dahlberga.

Dzigki badaniom architektonicznym z roku 2007
udalo si¢ wspomniane wyzej ustalenia w duzej mie-
rze zweryfikowaé. Przede wszystkim udalo si¢ zre-
konstruowa¢ uktad przestrzenny wschodniej czgsci
zalozenia patacowego.

Sktadato si¢ ono z gléwnego skrzydta patacowe-
go rozpostartego pomiedzy granicg parceli od stro-
ny klasztoru Bernardynéw a przejazdem ku Wisle.
Skrzydlo to nie pokrywalo si¢ wigc w calosci z istnie-
jacym do dzi$ skrzydlem klasztornym i bylo od niego
krétsze o trzy poludniowe pasma (ok. 16,5 m). Dalej
w kierunku potudniowym znajdowat si¢ wspomniany
przejazd, zajmujacy szerokos¢ jednego obecnego pa-
sma, a za nim wiezowy arsenal na rzucie zblizonym do
kwadratu (zaréwno relikty sko$nie oplaszczowanego
cokotu patacu, jak i dolne partie arsenatu sa do dzi$
wyraznie czytelne w piwnicach budynkéw Caritasu).

1612-1632: The manor house

under the King Sigismund III and
Wladystaw IV Vasa

As the children of the king were growing older, their
father gradually had separate households established
for them in residences located in the vicinity of the
castle. For prince Wiadystaw, he acquired the former
manor house of the royal chamberlain Andrzej Bob-
ola, purchased in 1612 or 1617*". As has already been
mentioned, in years 1622-1628 the building served
as a coin minting facility**. Later on, in 1632, prince
Wihadystaw — without his father’s knowledge and
much to his dismay — carelessly donated the property
to one of his favourites, Adam Kazanowski (ca. 1599-
-1649); having taken possession, Kazanowski trans-
formed the manor into a grand residence for himself
towards the end of the 1630s. In the words of Ko-
bierzycki, Wtadystaw has always been very generous
indeed to marshal Kazanowski, a childhood friend
of his with whom he has shared “all the joys of their
adolescent years”. The young prince would frequently
make valuable gifts to his friend, leading to a failed
attempt at the appointment of a custodian to care for

his financial matters®.

1632-1649: The palace of Adam
Kazanowski

According to Adam Milobedzki, the construction
of the palace of the pantler (sto/nik) and then crown
marshal Adam Kazanowski only began in 1637, with
the Mniszech/Bobola manor house serving as a start-
ing point. The finishing works were only completed
in the 1640s, with the utility section being still unfin-
ished in 1643. In the end, however, this did not seem to
matter, for all researchers seem to agree that the final
result was the most impressive and opulent palace in
the entire city of Warsaw at the time**. The lavishly
appointed interiors were described in detail by Adam

5. Hipotetyczne rzuty i przekroje przez dawny patac
Adama Kazanowskiego z gléwnym skrzydlem siegajacym
poéinocnej granicy parceli (géra) i gtéwnym skrzydiem
siegajacym péinocnej Sciany dawnego dworu Bobolich
(dot). Oprac. M. Rozbicka, R. Kunkel, W. Wétkowski

5. Hypothetical projections and cross-sections of the
former Adam Kazanowski palace with the main wing
reaching towards the northern boundary of the site (above)
and with the main wing reaching towards the northern
wall of the former Bobola manor house (below). Worked
out by M. Rozbicka, R. Kunkel, W. Wétkowski



ARCHITEKTURA = ARCHITECTURE

b

“[]I]I][L

Oooor

OO H]

‘@\@

mititp g

|
! 4&*——1;

CENE

O00O00000

[il"g'"""”;ﬁrﬁ'rn uin

yﬁ?l ﬁ%ﬁﬁﬁu YEY O

CENE

ll_I\J'LHJS](L . W 5,

e
|L___JLJ'

-———— =

sk

v
)
| .

\/l—l
|

/




ARCHITEKTURA = ARCHITECTURE

Nie do korica jasna pozostaje kwestia zasiegu gtéwne-
go skrzydta patacu od strony pétnocnej. Uktad prze-
strzenny potnocno-wschodniego naroznika zespotu
z 1. potowy X VII wieku zostal bowiem skutecznie za-
tarty pozniejszymi przebudowami dokonanymi przez
siostry karmelitanki i Towarzystwo Dobroczynnosci.
Moglo ono bowiem konczy¢ si¢ na pétnocnej $cianie
dawnego dworu Bobolich, na co wskazywalby zasi¢g
piwnic obiektu, lub dochodzi¢ do naroznika posesji,
co sugerowalaby historyczna ikonografia. Na panora-
mie Powisla widzianego z Zamku Krélewskiego na-
malowanej przez Canaletta w roku 1773 na pétnocnej
$cianie klasztoru karmelitaniskiego wyraznie widoczne
sa relikty starszej fasady zapewne gléwnego korpusu
lub, co jest mniej prawdopodobne, jego pétnocnej ofi-
cyny (relikty te usunigto niestety po 1945 roku wraz
z likwidacja oficyny Resursy Obywatelskiej i przebu-
dowa dachu skrzydta pétnocnego i wschodniego) (il. s).

Od strony pétnocnej przy granicy parceli wznie-
siono dluga jednotraktows oficyne. Od zachodu po-
wstal natomiast budynek bramny poprzedzony fosa.
Zapewne w zwiazku z funkcjonowaniem wspomnia-
nego przejazdu ku Wisle nie wzniesiono murowanego
skrzydia potudniowego. Ze Zrédet pochodzacych juz
z czaséw, gdy obiekt byt czesciowo uzytkowany przez
karmelitanki wiadomo, iz stala tam tylko oficyna
drewniana.

Dobrze czytelny jest rowniez uktad przestrzenny
przyziemia korpusu patacu. W jego srodkowej czesci,
cho¢ nie na osi, znajdowata si¢ prostokatna sien zajmu-
jaca glebokos¢ dwdch traktéw. Od potnocy przylegata
ona do dawnego dworu Bobolich, od potudnia zas do
gléwnej klatki schodowej, za ktéra ulokowano dwa
dwuprzestowe pomieszczenia na planie prostokata.
Przyziemie zakonczone bylo wydtuzona sala zajmu-
jaca cala szerokos¢ elewacji potudniowej. Sala ta prze-
kryta zostata z kolei kolebka z lunetami. Dwie z nich
wyznaczajg lokalizacj¢ pierwotnych okien w elewacji
potudniowej.

Najbardziej interesujgce wydaje si¢ rozplanowanie
wspomnianej, cze$ciowo tylko zachowanej klatki scho-
dowej. Powstata ona na rzucie o$miu kwadratowych
pol, z kedrych dwie pary — wschodnia i zachodnia,
tworzyly swoiste przedsionki. Srodkowe cztery pola
zajmowaly schody ze spocznikami. Biegi doswietlone
byly poprzez pary przezroczy, tworzac wrazenie azu-
rowosci obudowy schodéw (il. 6). Zapewne wiasnie

Jarzemski, who thought that their opulence surpassed
even that of the royal court itself*. This view, which
has been reiterated by subsequent authors (mostly with
a sense of awe, although sometimes a certain amount
of irony seemed to be creeping in as well; Mitobedzki’s
account — of which more anon — is a very good ex-
ample of this), has been founded exclusively on the
aforementioned panegyrical description as well as on
the well-known drawing of the edifice by Dahlberg —
equally laudatory in its nature.

The architectural studies conducted in 2007 have
made it possible to examine the veracity of the above
statements. First and foremost, the spatial layout of
the eastern section of the palace complex was finally
reconstructed to a significant extent.

The palace consisted of the main wing spreading
between the boundary of the allocated plot of land
running alongside the Bernardine monastery and the
passage leading towards the Vistula river. It follows
that the footprint of the palace wing was not identical
to that of the existing monastery, being shorter by the
length of its three southern bays (approx. 16.5 m). Fur-
ther onwards to the south lay the aforementioned pas-
sage, taking up the width of one bay; behind it stood
the tower-shaped arsenal building designed on a floor
plan approximating the shape of a square. Both the
remnants of the diagonal cladding that covered the
plinth on which the palace itself had stood and the
lower sections of the former arsenal building can still
be clearly identified inside the basement of the Caritas
building. The extent to which the main wing of the
palace reached towards the north remains unclear.
This is because the spatial layout of the north-eastern
corner of the complex, originally erected during the
1st half of the 17th century, has been practically ef-
faced due to the subsequent alterations made both by
the Carmelite nuns and by the Charitable Society. The
entire layout could have ended with the northern wall
of the old Bobola manor house, which the extent of
the basements underneath the structure would seem
to indicate, or reach all the way to the corner of the

6. Hipotetyczna rekonstrukcja gtéwnej klatki schodowej
palacu - perspektywa przekrojowa. Oprac. M. Rozbicka,
R. Kunkel, W. Wétkowski

6. Hypothetical reconstruction of the main staircase of the
palace - cross-section view. Worked out by M. Rozbicka,
R. Kunkel, W. Wétkowski
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te schody, wiodace z piwnic az po mezzanino, zosta-
ty przez Jarzemskiego opisane jako ,$limak”. Klatka
schodowa dekorowana byla toskariskimi pilastrami.
Pod biegiem schodéw wiodacych na pietro wykonano
od strony sieni okazalg nisze, zapewne na posag,

Znacznie trudniej jest odtworzy¢ uktad pietra
dawnego patacu Kazanowskiego, w czasach si6str
karmelitanek uleglo ono bowiem catkowitej przebu-
dowie. Jedynym pomieszczeniem na tej kondygnacji,
ktére zachowalo zaréwno sklepienia, jak i wykroj gli-
féw okiennych z 1. polowy XVII wicku, jest wschodni
przedsionek klatki schodowej. Sadzac po odstonigtym
w trakcie badan ukladzie otwordw okiennych, a takze
reliktach zachowanych w $cianach pigtra, uklad ten
pokrywal si¢ zapewne w znacznym stopniu z uktadem
parteru. Po potudniowej stronie klatki schodowej miat
znajdowa¢ si¢ apartament wlasciciela, po péinocnej
podiuzne pomieszczenie ponad sienia (by¢ moze wy-
mieniana przez Jarzemskiego galeria obrazéw). Dalej
ku pétnocy, w miejscu dawnego pigtra dworu Bobo-
lich, byta wielka sala zajmujaca przestrzen obu traktéw
i dwoch kondygnacji, z obu stron do$wietlona ,,okna-
mi dwoistymi”, stuzaca jako jadalnia. Pomieszczenie
to przekryto sklepieniem, a $ciany obito specjalnie
zamawianymi tkaninami. Na jego srodku ustawiono
fontanng bijaca winem, za$ w jednej z bocznych $cian
umieszczono empore dla orkiestry i chéru dostepna
z poziomu drugiego pietra. Zapewne w poblizu owej
sali miescil si¢ réwniez apartament i kaplica.

lot, as the historical iconography appears to suggest.
The panorama of the Powisle neighbourhood as seen
from the Royal Castle, painted by Canaletto in 1773,
clearly shows that the northern wall of the Carmelite
convent bears evident traces of an older facade — most
likely of the corps de logis of the palace or its northern
outbuilding, although the latter appears far less prob-
able. Unfortunately, all these relics have been lost af-
ter 1945 with the demolition of the outbuilding of the
Citizens” Club and the transformation of the roofs on
the northern and eastern wings (fig. ).

A long, single-bay outbuilding was erected along
the northern boundary of the plot. A gatechouse pre-
ceded by a moat stood in the western section of the
complex. The existence of the passage leading towards
the Vistula river was the most probable cause of the
decision not to erect a proper southern wing. Sources
from the times when the palace was under partial con-
trol of the Carmelites indicate only that this part of
the site was occupied by a wooden outbuilding,

The spatial layout of the ground floor level of the
corps de logis of the palace is also reasonably easy to
decipher. A rectangular vestibule, two bays in depth,
was positioned in the middle section of the building,
although not on the axis thereof. This vestibule ad-
joined the former Bobola manor house to the north,
while to the south lay the main staircase; behind it
there was a pair of two-bay rooms designed on a rec-
tangular floor plan. The ground floor section ended
with an elongated hall which took up the entire width
of the southern elevation. This hall featured a barrel
vault with lunettes. Two of these lunettes are an in-
dication of the locations of the original windows that
had once pierced the southern elevation.

The most interesting aspect of the entire layout
is the arrangement of the aforementioned staircase,
which has only survived in fragments. Its floor plan
consisted of eight square fields, two pairs of which —
to the east and to the west — formed sui generis vesti-
bules that led into the staircase proper. The middle
four fields were occupied by the stairs along with land-
ings. The individual flights of steps were illuminated
through paired decorative openings in the walls, lend-
ing a light, airy feeling to the entire structure (fig. 6).
It was most probably these stairs, leading all the way
from the basement to the mezzanine, that Jarzem-
ski described as “the spiral”. The entire staircase was




ARCHITEKTURA = ARCHITECTURE

Poza opisem Jarzemskiego i wspomniang juz ska-
pa ikonografia nic wi¢cej nie wiadomo na temat wyz-
szych kondygnacji obicktu. Na mezzanino, cz¢éciowo
skrytym za pasem attyki, ulokowano mieszkania do-
mownikow i stuzby nakryte miedzy wiezami tarasem
widokowym?®. Srodkows czeé¢ czwartej kondygna-
cji zajmowal taras, z ktdrego rozciagal si¢ wspaniaty
widok na Wisle z jednej i na miasto z drugiej strony,
wykorzystywany jako miejsce zabaw i przedstawien
dworskich. Niewielki spadek posadzki tarasu re-
kompensowany byt starannym odwodnieniem, wodg
opadowg odprowadzaty przez otwory w attyce liczne
olowiane rynienki®.

Pierwotny korpus patacu flankowany byt usta-
wionymi na dachu obszernymi pawilonami o czte-
rospadowych miedzianych dachach. Pomiedzy nimi,
na wysokosci najwyzszej kondygnacji, rozciagala si¢
attyka, adaptowana — jak uwaza Zielinski — z dworu
pratata Boboli i odpowiednio przedtuzona, co jednak
wobec wygladu dachu przedstawionego na obrazie
Ch. Melicha jest mato prawdopodobne. Stojaca dzi$
na dziedzincu duza kamienna szyszka wedtug tegoz
autora wieniczyla niegdys jedna ze sterczyn tej attyki.

Badania architektoniczne pozwolily réwniez na
poszerzenie wiedzy na temat artykulacji elewacji pa-
tacu. Zaréwno od strony wschodniej, jak i potudnio-
wej i zachodniej odstoni¢to glify pierwotnych otwo-
r6w okiennych, ktére — co nalezy podkresli¢ — tylko
w niewielkim stopniu zgadzaja si¢ z obecnym ukta-
dem elewacji. Otwory okienne nie byty rozmieszczone
w réwnych odstepach, a ich liczba na poszczegdlnych
kondygnacjach byta rézna. I tak: od strony Wisty po
potudniowej stronie sieni na parterze znajdowato si¢
pic¢ okien, natomiast na pigtrze sze$¢. W elewacji po-
tudniowej na parterze znajdowaty si¢ tylko dwa okna
wyraznie przesuni¢te do naroznikéw budynku. W ele-
wadji zachodniej w potudniowej czesci parteru byto
pig¢ okien, przy czym skrajne znéw byly wyraznie
dosunigte do naroznika. Od strony Wisty po pétnoc-
nej stronie sieni znany jest tylko uktad okien parte-
ru. W czesdci $ciany bedacej reliktem dawnego dwo-
ru znajdowaly si¢ tylko dwa okna, dalej ku pétnocy
trzy kolejne nieregularnie rozmieszczone otwory. Jak
mozna wiec sadzi¢ z zachowanych reliktéw, najbar-
dziej znana i najczesciej opisywana elewacja wschod-
nia byla 12- lub 15-0siowa (w zaleznosci od diugosci
skrzydla), co potwierdza tylko watpliwosci dotyczace

adorned with Tuscan pilasters. A sizeable niche, most
likely designed for a statue of some sort, was located
under the flight of steps leading to the first floor.

The layout of the first floor of the Kazanowski pal-
ace is much more difficult to recreate, for this level has
been changed completely during the times when the
building served as a Carmelite convent. The only room
on this level which retains both its original vaults and
the outline of the splayed window reveals from the 1st
half of the 17th century is the eastern staircase vesti-
bule. Judging by the layout of the window openings
revealed in the course of research as well as by the rem-
nants of such windows which survive in the first floor
walls, this layout is likely to have corresponded with
that of the ground floor. The apartment of the owner
of the palace is believed to be located on the southern
side of the staircase; the elongated room located north
of the staircase, above the vestibule, might have been
the picture gallery mentioned by Jarzemski. Further
north, replacing the former first floor of the Bobola
manor house, was an expansive hall that spanned two
bays and occupied both levels of the building. This was
the dining room, illuminated by paired windows on
both sides of the palace. The dining room featured an
impressive vault above, its walls adorned by custom-
-made textile wallpapers. In the middle of the room
stood a fountain spouting wine, while a gallery for the
choir and orchestra, accessible from the second floor,
jutted out of one of the walls. It is believed that the
apartment of the owner of the palace and the chapel
must have been located in the vicinity of this great
hall as well.

Apart from Jarzemski’s description and the pe-
riod drawings, which remain scarce at best, little else
is known about the higher storeys of the palace. The
mezzanine, partially concealed by the decorative roof
parapet, contained the apartments of the household
members and the servants, with an observation deck
directly above, between the towers*. The middle sec-
tion of the fourth storey was occupied by a terrace
providing a breathtaking view of the Vistula river on
one side and the city on the other; it was often used as
a place for entertainment or courtly diversions. The
terrace featured a minimal slope, which was compen-
sated by a well-designed drainage system; numerous
leaden drainpipes positioned inside openings in the

roof parapet allowed the rainwater to escape®.
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doktadnosci przekazéw ikonograficznych (w zalezno-
$ci od wersji panoramy Dahlberga jest ona 13- (oryg.),
14- badz 15-0siowa). O$ srodkowa wschodniej elewacji
korpusu akcentowata w przyziemiu dobudéwka z ta-
rasem widokowym, dostepnym z portalu na pietrze.
Mury tej dobudéwki zachowaly si¢ do dzis.

Potudniowo-wschodni naroznik zespotu zaj-
mowal kwadratowy w planie, tréjkondygnacyjny
budynek zbrojowni, ktéry od korpusu patacowego
oddzielat przejazd ku Wigle (péz’niej przesklepiony,
zamknigty $cianami i zamieniony na nowy refektarz
klasztorny). Na poziomie piwnic i parteru arsenal, za-
pewne podobnie jak na pietrze, byl budowla o ukfa-
dzie dwupasmowym. Potudniowa i pétnocna elewacja
cekhauzu posiadaly po trzy osie okienne, wschodnia
i zachodnia po dwie.

Ostatnim elementem zalozenia byt ogréd wybie-
gajacy ku Wisle na wysoko podmurowanej platformie
z widokowym belwederem. Mur oporowy podtrzymu-
jacy owa platforme byl jedng z najbardziej eksponowa-
nych w panoramie Warszawy czeéci patacu. Wedtug
Zielinskiego z owego muru przetrwal ceglany rdzen,
pokryty pierwotnie boniowaniem i wypetniony arka-
dowymi przejéciami do ,groty”, za ktéra znajdowaty
si¢ kuchnie, spizarnie i piwnice na wino i piwo. Zadne
z pomieszczenn wymienionych tutaj przez autora, je-
$li istnialy, nie sa obecnie dostgpne. Dekoracja muru
oporowego arkadami i boniowaniem, jak pisze Zielin-
ski, byla czytelna jeszcze w koncu X VIII wieku, cho¢
na weducie Canaletta nie mozemy si¢ juz jej dopatrze(.
Jak wiadomo z pézniejszych proceséw karmelitanek
z bernardynami, mur oporowy ogrodu osunat si¢ juz
u schytku wieku X VII, ale zostat odbudowany, zapew-
ne oplaszczowany i wsparty solidnymi skarpami. Na-
roznik ,bastionu” (tak ogréd na skarpic okresla Zie-
linski) zaakcentowany zostal w rezydencji marszatka
nadwieszona wiezyczka (nie wyst¢puje ona jednak na
historycznej ikonografii ani w opisie Jarzemskiego),
a potudniowy skraj dwuarkadowg altang widokows,
ktérej szczatki, jak uwaza ten autor, mogly tkwi¢
w murach (obecnie rozebranej) XIX-wiecznej oficyny
mieszczacej pralnie. Wspomniane juz badania archi-
tektoniczne przeprowadzone w czgéci potudniowej
muru oporowego przez Jakuba Lewickiego nie po-
twierdzily jednak twierdzen Zielinskiego™.

Na podstawie wynikéw badan architektonicz-
nych zestawionych z dotychczasowymi ustaleniami

The original corps de logis of the palace was
flanked by large pavilions perched on its roof and fea-
turing copper-clad hip roofs. Between these pavilions
stretched the decorative roof parapet, positioned at
the top floor level. In Zieliniski’s view, the roof para-
pet was a design idea carried over from the Bobola
manor house, extended appropriately to match the
new building; however, this appears unlikely given
the appearance of the roof shown in the painting by
Ch. Melich. The author also suggests that the large
stone finial which can still be admired in the court-
yard had once crowned one of the pinnacles forming
part of the roof parapet.

Architectural research allowed to expand our
knowledge on the manner in which the original el-
evations were divided. On the east, south and west side
of the palace, splayed window reveals of the original
windows have been discovered. It needs to be empha-
sised that the layout thereof corresponds to the pre-
sent one to a minimum extent only. The windows were
not arranged at equal intervals, with their numbers
on individual floors being different. From the side of
the Vistula river, on the southern side of the vestibule
there were five ground floor windows, whereas the first
floor had six. The ground floor section of the south-
ern elevation had only two windows, which were quite
markedly moved towards the corners of the building.
The western elevation of the southern part of the
ground floor section had five windows, with the out-
ermost one being once again clearly positioned very
close to the nearby corner. Insofar as the side of the
palace overlooking the Vistula river is concerned, only
the ground floor window layout on the northern side
of the vestibule has been deciphered. The part of the
wall which forms a relic of the former manor house
had only two windows, with three further window
openings placed at irregular intervals further towards
the north. Judging by the preserved relics, the eastern
elevation — the most well-known, featured in most of
the available descriptions — followed a 12- or 15-axial
layout (depending on the length of the palace wing),
which only confirms the doubts as to the reliability
of iconographic sources — in Dahlberg’s panorama, it
follows a 13-axial layout (featured in the original ver-
sion of the drawing) or a 14- or 15-axial one, depending
which version of the panorama we care to look at. The

central axis of the eastern elevation of the corps de logis
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poczynionymi przez poprzednich badaczy palacu
mozna prébowaé osadzi¢ jego architekture w nieco
szerszym kontekscie.

Wzniesiona wokét prostokatnego dziedzirica bu-
dowla obrazowata wigc stosunkowo wezesny etap prze-
miany wczesnobarokowego zamku w patac: wydtuzony
tréjkondygnacyjny blok gtéwnego korpusu* wyréz-
nial si¢ podwyzszeniem skrajnych partii o kolejne
pictro na podobienstwo pawilonéw. Boczne i fronto-
we skrzydta patacu byly juz nizsze, cho¢ nie zatracity
jeszcze organicznej, ,,Zamkowej 7 wiezi z korpusem.
Zaakcentowano w nich jedynie brame¢ wjazdowa i by¢
moze, co sugeruje plan Hoppego z okolo 1641 roku (il.
7), narozniki zalozenia (wspomniany arsenat oraz na-
rozniki pétnocno-zachodni i potudniowo-zachodni).
Czteroskrzydtowe zamki z kwadratowym wewnetrz-
nym dziedzificem wychodzity z mody juz w pierwszej
polowie stulecia. Charakterystycznym znamieniem
schyltkowej fazy tego pdznosredniowiecznego typu bu-
dowlanego byto akcentowanie jednego tylko skrzydta
jako gléwnego korpusu reprezentacyjno-mieszkalnego.

was accentuated in the ground floor section by an an-
nex with an observation deck on top, accessible from
the portal on the first floor. The walls of this annex
have survived to the present day.

The south-eastern corner of the entire complex
was occupied by a three-storey armoury, designed on
asquare floor plan, separated from the corps de logis by
a gateway leading towards the Vistula river; this gate-
way had later been converted into an enclosed struc-
ture and used as a new refectory when the palace was
turned into a convent. At the basement and ground
floor level (and, it is believed, at the first floor level
as well) the arsenal followed a two-bay layout. The
southern and northern elevations of the armoury had
windows arranged in a three-axial layout, whereas the
western and eastern ones followed a two-axial layout.

The final component of the entire complex was the
garden which extended towards the Vistula river, ris-
ing on a terrace buttressed by tall retaining walls and
featuring a garden pavilion (belvedere) which allowed
the guests to take advantage of the scenic view beyond.
The retaining wall encircling the entire terrace was
one of the most immediately noticeable parts of the
palace in the entire panorama of the city of Warsaw.
Zielinski believes that what was subsequently left of
this retaining wall is its inner core — a brick structure
originally adorned with decorative rustication and
pierced by a series of arched entrances leading into
the grotto beyond, which in turn facilitated access to
the kitchens, store rooms as well as wine and beer cel-
lars. However, none of the rooms mentioned by the
author are accessible today — assuming that they had
ever existed at all. Zielinski writes that the decorative
rusticated arcade had still been there for all to see back
in the late 18th century, even though when we look at
Canaletto’s famous veduta, we can clearly see that it is
no longer there. From the case files pertaining to the
subsequent litigation between the Carmelite nuns and
the Bernardine Order, the retaining wall surrounding
the garden had partially collapsed back in the late 17th

7. Fragment planu Hoppego z ok. 1641 r. z widocznym
palacem Adama Kazanowskiego, reprod. z: T. Zarebska,
Plany Warszawy z pierwszej potowy XVII wieku, ,Kwartalnik
Architektury i Urbanistyki” 1964, z. 3, s. 234

7. Fragment of Hoppe’s plan from ca. 1641 showing the
Kazanowski palace, reproduced from: T. Zarebska, Plany
Warszawy z pierwszej potowy XVII wieku, ,Kwartalnik
Architektury i Urbanistyki” 1964, vol. 3, p. 234
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Skrzydlo to bywalo na ogét szersze od pozostatych,
a w rozplanowaniu nie réznito si¢ zwykle od wolno
stojacych patacéw. Jezeli w dodatku wyrédznialo si¢
wysokoscig i bogatszym uksztattowaniem, wéwcezas,
jak w patacu Kazanowskiego, nabierato rzeczywiscie
cech patacu.

Formy przejéciowe pomiedzy manieryzmem
a barokiem zastosowano réwniez w elewacji gléw-
nego korpusu obicktu. Tradycjonalizmowi attyki
odpowiadala artykulacja elewacji z parzysta liczbg
otworéw okiennych gléwnych elewacji, jak i skromna
forma obramient okiennych. Barokowg forme¢ miaty
juz wspomniane pawilony na kranicach korpusu gléw-
nego. Raczej stereotypowy byt réwniez uktad wnetrz,
do ktdrego analogii mozemy dopatrywac si¢ chocby
w palacu zamojskim. Elementem nowatorskim byto
jednak ujawnione w trakcie badan iz situ potrakto-
wanie problemu gtéwnej klatki schodowej. Po raz
pierwszy w Polsce zostat réwniez zastosowany tu po-
mysl tarasowo-rampowego zagospodarowania skarpy,
wywodzacy si¢ z willowej architektury wloskiej.

1656-1657: zniszczenie palacu

Po $mierci Adama Kazanowskiego w roku 1649 patac
przeszedl we wladanie wdowy po nim, Elzbiety ze
Stuszkéw. Gdy w rok pézniej wyszta ona powtdrnie
za maz za Hieronima Radziejowskiego, palac dostat
sic w rece tego ostatniego. Kolejne matzenstwo Stusz-
kéwny nie ukladalo si¢ najlepicj, gdyz, jak podaja
plotkarscy pamietnikarze, pani byla ,wesolego uspo-
sobienia”, a pan byt ,,impotens™. W roku 1651 Elzbieta
Radzicjowska, zirytowana ekscesami meza, wniosta
o rozwdd i podczas jego nicobecnosci obsadzita rezy-
dencje, ktéra zgodnie z prawem stanowila wlasnos¢
obojga, swymi ludzmi. Gdy Radziejowski w koncu
wrzesnia przyjechal do Warszawy, zastal wnetrza
palacowe ogolocone ze sprz¢téw (zona natomiast
twierdzita przed sadem, ze to Radziejowski wywidzt
wyposazenie i usitowat sprzedaé patac na wlasng reke),
za$ wieze, okna i bramy obsadzone zbrojnymi. Zapew-
ne skarga Radziejowskiej na wywozenie sprzetéw nie
byta bezpodstawna, gdyz 29 grudnia brat Elzbiety
probowal zatrzymaé wozy jej meza stojace ,przed
drewnianym dworem polozonym na tylach patacu
Kazanowskiego”. Proba zbrojnego opanowania pata-
cu przez Radziejowskiego w dniu 6 stycznia 1652 roku,
potaczona ze strzelaning armatnia, w ktérej byli ranni

century, although it was later rebuilt, receiving — it is
believed — an additional layer of brick and a series of
buttresses intended to reinforce the entire structure.
Back in the days of marshal Kazanowski, the corner
of the “bastion”, as Zieliniski calls the garden rising
upon the escarpment around it, was accentuated by
an overhanging turret, which, however, has not been
mentioned at any point in either the available histori-
cal iconography or in Jarzemski’s florid description.
On the southern edge of the garden stood the pavil-
ion the remnants of which, the author believes, might
have been concealed within the walls of the 19th-c.
outbuilding used as a washhouse before it was finally
torn down. However, the architectural research per-
formed on the southern section of the retaining wall
by Jakub Lewicki has failed to produce any evidence
that could back Zielinski’s claims?®.

Based on the results of architectural research,
compared against the previous conclusions of those
who had studied the remains of the palace before,
one may attempt to place its architecture in a slightly
broader context.

The structure described above, erected around
a rectangular inner courtyard, could be said to con-
stitute a relatively early stage in the transformation of
the Early Baroque castle into a palace; the elongated,
three-storey corps de logis* featured taller, pavilion-
like corner sections which formed an additional storey
of the palace. The front and side wings of the palace
were lower than the main building, even though their
organic links with the corps de logis were still there
— an evident throwback to castle architecture. The
only parts thereof accentuated in terms of their archi-
tecture was the entrance gate and, perhaps — as the
plan drawn up by Hoppe around 1641 (fig. 7) seems
to suggest — the corner sections of the complex (the
aforementioned arsenal and the north-western and
south-western corners). In the first half of the century,
castles consisting of four wings rising around a square
inner courtyard were widely considered to be out-
dated. A characteristic trend in the final phase of this
late-mediaeval type of architecture was to accentuate
a single wing of the structure as the main representa-
tional and residential part of the building. This wing
would often be wider than the rest, with its inner lay-
out no different than that of ordinary, free-standing
palaces. If this part of the building was also taller than
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i zabici, skoniczyla si¢ uchwaly sejmowq skazujaca go
na banicje i przepadek dobr.

W roku 1656, podczas oble¢zenia zajtej przez
Szweddw Warszawy, patac zostat uszkodzony ogniem
artylerii oblezniczej, wzigty szturmem i spladrowany
przez wojska polskie jako wlasnos¢ zdrajey ojezyzny.
Opowiada o tym szturmie relacja naocznego $wiadka
wydarzen: ,W dzien $w. Piotra i Pawla [29 czerwca
1656 r.] otrabiono na ochotnika, ktdrego stanclo z réz-
nym or¢zem ze 20 tys. Obstapili miasto dokola i przez
calg noc stali, nic si¢ nie odzywajac, tylko z dzial infe-
stowano caly noc Szwedéw. Dopiero pét godziny na
dzien krzykneta ta haramza i za blogostawieristwem
Bozym nadspodziewanie, snadz dla tupu, dobrze sta-
wali i predko szczgsliwie palac nieboszezyka p. mar-
szatka Kazanowskiego wzigli i zaraz kontynuowali
w tejze godzinie oo. bernardynéw klasztor i kosciol
i ten szczesliwie wzieli™.

W nastgpnym, 1657 roku podczas kolejnej okupa-
cji miasta przez oddzialy szwedzkie i siedmiogrodzkie
patac zostal ponownie wzigty szturmem i w znacznym
stopniu zrujnowany. W piatek 15 czerwca tego roku
podczas oble¢zenia Warszawy przez wojska Rakocze-
go rezydencja stanowigca weiaz whasno$¢ Hieronima
Radziejowskiego zostata spalona. Nast¢pnego dnia
miasto skapitulowalo, za$ sasiedni zespét bernardyn-
ski podpalili wycofujacy si¢ z niego obroncy*.

1661-1818: palac jako klasztor
Karmelitanek Bosych

Karmelitanki pojawity si¢ w Warszawie w roku 1649
dzicki fundacji Jerzego Ossolinskiego i osiadly
w tymczasowym, drewnianym klasztorku przy Kra-
kowskim Przedmiesciu, w miejscu zajetym dwa stu-
lecia pézniej przez Hotel Europejski®. Rozpoczeta
w roku 1652 wedtug projektu Gisleniego** budowe
murowanego ko$ciola przerwano w czasie wojen
szwedzkich, za$ ewakuowane ze stolicy zakonnice
powrécity dopiero po ustapieniu zagrozenia, zasta-
jac wszystkie budynki konwentu w catkowitej ruinie.
Siostry zamierzaly odbudowa¢ swdj klasztor na daw-
nym miejscu, »ze byl to plac bardzo wygodny i prze-
stronny, na kosciét miat tez juz fundamenta wywie-
dzione i kamien po$wiecony pod wielkim ottarzem”,
jednak éwezesna ich protektorka, cérka fundatoréw
klasztoru Helena Tekla z Ossolinskich Lubomirska

ijej maz Aleksander Lubomirski, koniuszy koronny,

the rest of the structure and featured a more lavish
design, then the whole complex would indeed take on
the appearance of a proper palace, as was the case with
the opulent residence of marshal Kazanowski.

The elevation of the corps de logis of the building
represents a transitional style that marks the bound-
ary between Baroque and Mannerism. The traditional
design of the decorative roof parapet is matched by the
arrangement of the elevations, with its even number
of window openings in the main elevations and the
rather restrained forms of window surrounds. The
aforementioned pavilions positioned atop the edges
of the corps de logis, however, were already Baroque
in form. The interior layout was also rather typical,
similar to that of the Zamoyski palace, to give an ex-
ample. The only innovative part of the design has been
the layout of the main staircase, revealed in the course
of site surveys. It was also here that, for the very first
time in Poland, the idea for converting the escarpment
into a ramp/terrace, originating from the architecture

of Italian villas, was applied in practice®.

1656-1657: Destruction of the palace

Following the death of Adam Kazanowski in 1649,
the palace was taken over by his widow, Elzbieta Ka-
zanowska née Stuszka. When, one year later, she re-
married, becoming the wife of Hieronim Radziejows-
ki, it was him who became the owner of the palace. Yet
her marriage did not turn out a happy one, for gos-
sip had it that the lady was “of a playful disposition”,
whereas her husband was described as “impotens™. In
1651, Elzbieta Radziejowska, growing increasingly ir-
ritated by her husband’s excesses, filed for divorce and,
in his absence, had her own servants take over the pal-
ace despite the fact that, according to law, it remained
a joined property of them both. When Radziejowski
returned to Warsaw towards the end of September, he
found the palace interiors stripped bare of all furnish-
ings and the towers, windows and gates all guarded by
armed men. When the trial began, his wife tried to
convince the court that it was her husband who took
away all the furniture and fittings and then attempted
to sell the palace without asking her for permission
to do so. Indeed, Elzbieta Radziejowska’s claim that
her husband tried to take away the furnishings can’t
have been entirely unfounded, for on December 29 her
brother attempted to stop a number of her husband’s
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dnia 7 czerwca 1661 roku zakupili za 60 ooo zlp od
Elzbiety Radziejowskiej zrujnowany patac Adama Ka-
zanowskiego z przeznaczeniem jego czesci na klasz-
tor dla karmelitanek. Mimo ze Elzbieta zadala od
Lubomirskich za budowl¢ 100 0oo ztotych, zgodzita
si¢ odstapi¢ za 60 000 z zastrzezeniem wieczystych
modlitw za jej dusze. Klasztor znalaztby sie, tak jak
ten pierwotny, czego z reguly przestrzegano, w po-
blizu klasztoru Karmelitéw Bosych. W zamian za
darowizn¢ Lubomirscy zazadali od zgromadzenia
rezygnacji na ich korzy$¢ z zapisu 30 ooo zlp przezna-
czonych na budowe klasztoru przez fundatorke Iza-
bele Ossoliriska?”. Mimo niechetnej reakeji karmelita-
nek sprawa potoczyta si¢ zgodnie z wolg dobrodziejki
i fundatorki i siostry otrzymaly w uzytkowanie czg$é
zdemolowanego w wyniku wojen patacu. Jak nie bez
zalu notuje kronikarka klasztorna, ,restauracja za$
tego patacu na klasztor, lubo z mierng wygoda przez
lat trzydziedci i kilka kosztowata przeszlo 8o tysiecy
zlotych, za co nowy i wygodniejszy klasztor mozna
by zbudowa¢”®

Poczatkowo siostry umieszczono w tymczasowo
adaptowanym, drewnianym wdwczas i parterowym
skrzydle potudniowym, za$ skrzydlo frontowe, od
Krakowskiego Przedmiescia, wraz z dziedziricem
uzytkowane bylo przez Lubomirskich, ktérych patac
jeszcze byt w budowie. Siostry skarzyly sie na ciagle
zamieszanie na dziedzincu, ,kedy ustawicznie zgraja
ludzi réznych przechodzita si¢ i karet zawsze prawie
pelno” oraz na brak ogrodzenia od strony ul. Bednar-
skiej, ,skad jawne od ztodziejow niebezpieczenstwo
bylo”. Tymczasem weciaz trwala adaptacja korpusu pa-
tacu na klasztor, z rosnacym zniecierpliwieniem obser-
wowana przez karmelitanki. W szczegdlnosci drazni-
fo je rabunkowe wykuwanie marmurowych posadzek,
osciezy, kominkéw i detali architektonicznych, ktore
przenoszono na prowadzong réwnolegle budowe pata-
cu Lubomirskich®.

Demolowanie przez budowniczych i tak na wpét
zrujnowanego patacu dzialo sig, jak sadzity siostry, bez
wiedzy ich protektordw, cho¢ nie musiato to by¢ praw-
da. Helena z Ossoliniskich Lubomirska miata bowiem
z Radziejowskim dawne ,,marmurowe” porachunki.
Rzezby i marmury z palacu Ossolinskich odstapit
bowiem Radziejowskiemu krél Karol Gustaw w cza-
sie rabowania Warszawy przez zwycigskich Szweddw.
Ten przewidzt je do Radziejowic, skad w roku 1656,

horse-drawn carts “standing in front of a wooden
manor house behind the Kazanowski palace”. On
January 6, 1952, Radzicjowski made an attempt to
seize the palace by force. An exchange of cannon fire
ensured, with many dead and wounded on both sides,
after which the Polish-Lithuanian parliament passed
a resolution ordering his banishment from the Com-
monwealth and the forfeiture of all his property*.

In 1656, during the siege of the capital city occu-
pied by the Swedish armies, the palace came under
artillery fire; later on, it was taken by storm and plun-
dered by Polish forces — a move considered justified as
it had, at that point, constituted the property of a man
who was declared a traitor. An eyewitness account of
these events runs as follows: “On St. Peter and Paul’s
day (June 29, 1656), a call was made for volunteers,
answered by some 20 thousand men bearing arms of
various kinds. And so they gathered around the city
and stood there all night, making no sound, pummel-
ling the Swedes with a steady barrage of artillery. It
was only half an hour after dawn that the scream of
the mob rose as they mounted the attack, with God’s
blessing, and so they went, their minds fixed on the
spoils that lay ahead, and fought better than most
would expect. Soon afterwards the palace of marshal
Kazanowski, Lord have mercy on his soul, was taken
by storm; not even an hour passed before the nearby
Bernardine monastery fell, as did the church™.

One year later, in 1657, the Swedish forces seized
the city once again, with the aid of Transylvanian forc-
es; the palace came under attack again, the onslaught
leading to its ruin. On Friday, June 15, 1657, the armies
led by the Transylvanian prince George II Rikoczi
mounted a siege of the capital; the palace, still for-
mally owned by Hieronim Radziejowski, was gutted
by fire. On the very next day the city itself fell, with
the neighbouring Bernardine monastic complex set on
fire by its defenders as they were forced to retreat’.

1661-1818: Palace as a convent

of the Discalced Carmelite nuns

The Carmelite nuns first appeared in Warsaw back
in 1649 owing to the funds provided for the purpose
by Jerzy Ossoliriski; their original seat was a tempo-
rary, wooden monastery on Krakowskie Przedmiescie
street, standing on the site on which the European

Hotel would be erected some two centuries later.
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w czasie wycofywania si¢ szwedzkich wojsk, chciat je

wywiez¢ do Lubeki. Zamiar ten udaremnili gdarisz-
czanie, ktorzy potozyli areszt na tadunku uciekiniera.
Dalsze losy rzezb nie sa jasne, jednak wyrywajacy mar-
mury Radziejowskiego (a whasciwie Kazanowskiego)
do ozdoby patacu Lubomirskich ,architektowie i stu-
dzy” spadkobierczyni Ossolinskich mogli dziata¢ na
jej wyrazne polecenie*°.

Czg$¢ patacowych marmuréw mimo kolejnych
zniszczen i rabunkowych rozbiérek pozostata jednak
na miejscu, skoro jeszcze po roku 1681 siostry sprze-
daly ,,marmurowg brame¢” i cegle z rozebranych par-
tii budowli. Dzi§ z elementéw dekoracyjnych pozo-
stal jedynie zagadkowy profilowany filarek w odciezu
przejscia (teraz zamurowanego) z obecnego przejazdu
bramnego do pomieszczenia po lewej stronie w trakcie
od podwdrza (il. 8). Wykonany z brunatnego, zbitego
wapienia element o formie tralki, stojacy na dekoro-
wanym klockowym cokoliku mégt funkcjonowaé
jako podstawa kropielnicy, ktdrej obecnie brak misy,
podobnej do tej z przedsionka u bernardynéw, co thu-
maczy tez jego polozenie przy wejsciu*'.

Do tymczasowo zaadaptowanych pomieszczen
w korpusie patacu siostry przeniosty si¢ 30 pazdzierni-
ka 1663 roku. Mimo nadchodzacej zimy nie bylo tam
jeszcze piecoéw (poza jedng izbg), za$ kanaly dymowe

The construction of a brick and stone church began
in 1652, based on the design by Giovanni Battista
Gisleni*®, was halted due to the conflict with Sweden,
with the nuns being evacuated towards the north and
only returning to the capital when the threat was
gone; as they did, however, they found all of the build-
ings of their convent in a state of utter ruin. The nuns
wanted their convent to be rebuilt on its original site,
since “it was a most convenient and spacious piece of
land, with foundations of the church already there,
the cornerstone lying consecrated beneath the great
altar”. However, the erstwhile protector of the nuns
and the daughter of the convent’s founders, Helena
Tekla Lubomirska née Ossolifiska and her husband
Aleksander Lubomirski, the crown equerry, decided
otherwise and purchased the ruined Kazanowski pal-
ace from Elzbieta Radziejowska for 60 thousand Pol-
ish zlotys, intending to convert it into a new convent
for the Carmelite nuns. Despite the original asking
price of 100 thousand, the previous owner finally de-
cided to sell the palace for 60 thousand in exchange
of a promise of eternal prayer for her soul. The idea
was for the new convent to be located — much like
the very first one lost during the war — in the vicinity
of the monastery inhabited by Discalced Carmelite
monks, which was a rule that tended to be followed
more often than not at the time. In exchange for the
donation, the Lubomirski family requested that the
nuns waive the claim to the sum of 30 thousand Pol-
ish zlotys which the founder of the convent, Izabela
Ossolinska, originally promised to give them for con-
struction of a new monastic complex?”. Despite the ini-
tial reluctance of the nuns themselves, the entire issue
was resolved precisely as their benefactor wanted, with
the nuns taking possession of a part of the ruined pal-
ace. As the chronicler of the convent notes with regret,

8. Kamienny profilowany filarek w pomieszczeniu
po pdéinocnej stronie przejazdu bramnego. Fot. M. Rozbicka

8. Profiled stone pillar in the room located on the northern
side of the gateway. Photo by M. Rozbicka

9. Hipotetyczny przekrdj przez trakt wschodni oraz rzut
wschodniego skrzydla klasztoru Karmelitanek Bosych
po przebudowie w roku 1664. Oprac. M. Rozbicka,

R. Kunkel, W. Wétkowski

9. Hypothetical cross-section of the eastern suite of
rooms and projection of the eastern wing of the Discalced
Carmelite convent following the completion of alteration
works in 1664. Worked out by M. Rozbicka, R. Kunkel,

W. Wétkowski
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nie mialy wyprowadzonych nad dach kominéw. Nad-
zorujacy klasztor przeor karmelitéw kazal siostrom
zamurowa¢ wysokie palacowe okna, pozostawi¢ jedy-
nie tylko kilka szybek w gérnych partiach. Skutkiem
tej dbalosci o przyzwoitos¢ byta mrocznos$é wnetrz,
w praktyce uniemozliwiajaca siostrom czytanie, na-
uke czy robétki reczne. Matka przetozona zajeta izbe
z jedynym dzialajacym piecem znajdujaca si¢ w jednej
z wiez, na czwartej, ostatniej kondygnacji patacu, co
zmuszalo siostre furtianke do ciaglego biegania po
schodach, ktérych pono¢ bylo az sto. Monografista
zakonu, o. Benignus Wanat podaje, iz w obszernym
salonie urzadzono woéweczas kaplicg z trzema oftarza-
mi. Nie zdradza jednak zrédta tej informacji. Cze$¢
przeznaczong dla siéstr oddzielono wysokim murem.
Pi¢kne salony przebudowano na cele zakonne*.

Whasciwg przebudowe patacu na klasztor roz-
poczeto wezesng wiosng 1664 roku, tym razem juz
wedtug wskazéwek matki przelozonej karmelitanek.
Nakazata ona wyburzenie wszystkich czeéci patacu,
ktére uznala za niepotrzebne. Pod kilofami padly
dwie wieze, znajdujacy si¢ miedzy nimi taras wido-
kowy oraz mezzaniano**. Prace rozbiérkowe trwaly
przez cale lato, réwnoczesnie budowano $ciany dzia-
lowe cel w trakcie od strony Wisty.

Na dwutraktowym pietrze patacu, przedtuzonym
ku potudniowi nad przejazdem ku Wisle i doprowa-
dzonym az do pi¢tra dawnego arsenatu, urzadzono

10 M,

“the restoration of this palace with a view of turning
it into a convent, taking thirty years to complete and
forcing us to live in very little comfort throughout
this time, also compelled us to spend nearly 8o thou-
sand zlotys — more than enough to build a new and
far more comfortable convent from the ground up™®.

Initially the nuns inhabited the temporarily
adapted single-storey wooden southern wing, with the
front wing facing the Krakowskie Przedmiescie street
along with the courtyard occupied by the Lubomirski
family, whose palace was still under construction. The
nuns complained about the incessant commotion in
the courtyard, “where an endless cohort of men and
women swarms, with nary a moment when no car-
riages stand nearby”. Another cause for complaint has
been the complete lack of any fence towards Bednar-
ska street, which was “an open invitation to thieves”.
Meanwhile, the main palace building was still adapted
to serve as a convent, as the Carmelite nuns watched
with growing impatience. One thing that they found
particularly egregious was the ruthless salvaging of
marble flooring, door frames, fireplaces and archi-
tectural detailing, as all of these items were moved to
the site where the new Lubomirski family palace was
constructed at the time®.

The nuns thought that this demolition of the pal-
ace — the condition of which was bad enough from
the start — was taking place without the knowledge of
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w trakcie wschodnim 12 cel dla zakonnic, z matymi
kwadratowymi okienkami wychodzacymi na Wiste
(il. 9), za§ w trakcie zachodnim, od dziedzirca,
poprowadzono wspdlny korytarz, zwany czasem
przez siostry dormitarzem®. Gruba $ciana dzielgca
trakty pietra okazala si¢ zbyt cigzka, by oprze¢ ja na
kolebkowym sklepieniu zalozonym nad przejazdem,
w zwiazku z czym podparto je w $rodku poteznym
podciagiem.

W kazdej celi wykuto w $cianie niewielkg wneke
na lewo od okna (odkryte w trakcie badan architek-
tonicznych). Okna cel zapewne byly nieszczelne, bo-
wiem mimo zalozenia zaston, a pdzniej drewnianych
zaluzji, siostry skarzyly si¢ nazimno i przeciagi. W re-
zultacie w roku 1686 zmieniono organizacje pictra
(0 czym nizej), przenoszac cele na strong dziedzifica,
za$ korytarz urzadzono od strony Wisly, odwracajac
biegi gléwnej klatki schodowej*“.

Jak juz wspomniano, ofiarg wyburzen padta tez
pyszna, zajmujaca dwie kondygnacje sala jadalna na
pietrze, w miejscu ktérej po podzieleniu $ciang mig-
dzytraktowg znalazt si¢ korytarz i dalsze cele. Kroni-
karka nie ukrywa zalu, ze tak wspaniate wnetrze nie
zostato wykorzystane na koéciét. Powodem miat by¢
brak mozliwosci dostepu dla $wieckich oraz architek-
tonicznego rozwiazania fasady kosciota zlokalizowa-
nego na pietrze.

Na parterze skrzydta wschodniego funkcjonowaty
kuchnia i refektarz (pézniej zwany ,starym refekta-
rzem”), urzadzony zapewne w prostokatnej sali zamy-
kajacej niegdys korpus patacu od potudnia i granicza-
cej z przejazdem ku Wisle. Pozostale pomieszczenia
parteru (,sienie wielkie i sklepy puste”) pozostawaly
weiaz niezagospodarowane?’.

W pétnocnym, bocznym skrzydle, granicza-
cym woéwczas z ogrodem bernardynéw, pomiescito
si¢ siedem cel zakonnych i korytarz prowadzacy do
kosciota, w zamierzeniu tymczasowego, urzadzone-
go w skrzydle frontowym zrujnowanego patacu Ka-
zanowskich, w drugiej izbie stolowej, ,,lubo nie tak
picknej i sposobnej jak ta, co ja rozebrali”. Na pigtrze
skrzydla bocznego réwniez zaplanowano cele, kto-
rych jednak wéwczas nie ukoriczono. Przy kosciele
zaczgto budowaé nowy chor zakonny. Skromna fasa-
da przyulicznego skrzydia klasztornego (sklasycyzo-
wana przez Antonia Corazziego w 1819 roku) nosita
znamiona éwczesnej architektury warszawskiej i, jak

their benefactors, although this might not have been
the case. This is because of what one may term a “mar-
ble feud” between Helena Lubomirska née Ossolinska
and Hieronim Radziejowski, the previous owner of
the palace. As the city of Warsaw was being plundered
by the victorious Swedish armies, King Charles Gus-
tav of Sweden made a gift to Radziejowski in the form
of sculptures and other marble decorations that had
originally formed part of the Ossoliriski palace. These
he brought to Radziejowice, from where he wished to
carry them away to Liibeck as the Swedish forces be-
gan their retreat in 1656. Yet his plan was foiled by
the citizens of Gdansk, who seized all of the traitor’s
cargo. The subsequent fate of the sculptures is unclear,
although one may suspect that, given the whole situa-
tion, the “architects and servants” of the heiress to the
Ossoliniski family who tore the marble fixtures out of
the walls of Radziejowski’s (or, to be exact, Kazanow-
ski’s) palace in order for them to serve as decorations
at the new Lubomirski residence might have in fact
been acting at her express request*°.

However, some of the marble decor must have ul-
timately remained on the site despite the numerous
instances of intentional demolition and salvage, since
after the year 1681 the nuns are reported to have sold
“a marble gateway” as well as bricks from the parts of
the building that were torn down. The sole surviving
fragment of those original decorations that is left on
the site today is a rather mysterious profiled pillar in
the bricked-up door frame that had once led from the
current gateway to the room on the left hand side, in-
side the bay facing the yard (fig. 8). Made of brownish,
compact limestone, this baluster-like pillar, standing
on a decorated, cuboid plinth, might have previously
served as the base of a stoup, although its top section
is long gone. The original stoup may have been similar
to that found in the vestibule of the Bernardine mon-
astery, which would also explain why it is located so
close to the entrance*.

The nuns moved to the temporarily adapted
rooms in the corps de logis of the palace on October
30, 1663. Despite the impending winter, none of the
rooms bar a single one had stoves; to make matters
worse, there were no chimneys on the roofs that the
existing flues could be connected to. The Carmelite
prior who oversaw the adaptation of the convent had
the nuns brick up all the tall palace windows, leaving
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uwaza Adam Milobedzki, byla zapewne jeszcze dzie-
fem Constantina Tencalli z okolo 1643 roku*®. Twier-
dzenie to jest trudne do obrony, poniewaz przekaz
Jarzemskiego wyraznie sugeruje ,zamkowy” wyglad
fasady Tencalli, z fosa, strzelnicami i wiezg bramna,

wykorzystanymi zreszta w praktyce podczas ,wojny”

matzonkéw Radziejowskich. Fasada klasztoru sprzed
przebudowy Corazziego, znana w praktyce jedynie
z rysunku Majerskiego, w niczym temu opisowi nie
odpowiada. Maria Brykowska sugeruje natomiast, ze
porzadkowa elewacja kosciota byta autorstwa Jézefa
Szymona Bellottiego, ktéry pracowal w tym czasie dla
karmelitow*. Budowe cel w skrzydle gléwnym i choru
zakonnego ukonczono w roku 1668.

Przez dtugi czas siostry uzytkowaly jedynie skrzy-
dfo wschodnie (czyli dawny korpus patacowy i budy-
nek arsenatu) oraz boczne, pétnocne. W roku 1670
zakonnice dysponowaly dalej tylko 12 celami (z czego
tylko sze$¢ nadawalo si¢ do zamieszkania, a i te ,byty
bardzo zimne”). Czgéciowo weigz zrujnowane skrzy-
dlo frontowe (zachodnie) oraz parterowy drewniany
budynek zamykajacy dziedziniec od strony ul. Bed-
narskiej wykorzystywane byty nadal przez Lubomir-
ska. Klauzura karmelitanek oddzielona byta ptotem
biegnacym przez $rodek dziedzinca.

Pozar klasztoru w roku 1674 nie wyrzadzit wiel-
kich szkéd, sptoneta jedynie czes¢ dachéw.

W roku 1678 wojewodzina krakowska Helena Lu-
bomirska, dobrodziejka klasztoru, zazadata, by siostry
przygotowaly dla niej i dla jej dworu rezydencj¢ przy
klasztorze, w ktérej spedzi¢ by mogla ostatnie lata zy-
cia. Zakonnice nie byly zachwycone tym pomystem,
tak ze wzgledu na koniecznos¢ pokrycia kosztéw re-
montu i odbudowy skrzydet zachodniego i potudnio-
wego, zrujnowanych cze¢dciowo podczas wojen szwedz-
kich i dotychczas pozostajgcych poza klauzura, jak tez
ze wzgledu na perspektywe obecnosci przy klasztorze
licznego zgromadzenia ludzi $wieckich, co zaktécatoby
spokdj zgromadzenia. Niemniej przystapiono do prac
budowlanych, przystosowujac izby w narozniku po-
tudniowo-zachodnim, u zbiegu Krakowskiego Przed-
miedcia i ul. Bednarskiej, dla potrzeb fraucymeru woje-
wodziny, budujac korytarz prowadzacy od tych izb do
jej apartamentu, oddzielng kuchnie i mieszkanie dla
stuzby oraz bram¢ umozliwiajacg niezalezny wjazd na
dziedziniec®. Jak mozna przypuszczaé, byta to brama
od ul. Bednarskiej, do dzi$ zreszta funkcjonujaca. Na

only a few small panes in the upper sections thereof.
This great care for intimacy resulted in the interiors
being shrouded in permanent darkness which prac-
tically prevented the nuns from doing any reading,
learning or handiwork+**. The abbess took up the room
with the only operational stove located in one of the
towers, on the uppermost, fourth storey, which forced
the gatekeeper nun to run up and down the stairs all
the time, no small feat as the staircase reportedly had
as many as one hundred steps. Rev. Benignus Wanat,
the author of the monograph of the order, wrote that
the spacious drawing room was converted into a chap-
el with three altarpieces. However, he does not cite the
source of this information. The section of the palace
adapted as a convent was separated from the rest of the
site with a tall wall. The once-beautiful rooms were
converted to serve monastic purposes®.

The adaptation began in earnest in the early spring
0f 1664, this time according to the instructions of the
Carmelite abbess. And what she wanted was all the
sections of the palace which she considered redundant
to be demolished. And so, two towers, the observation
deck between them and the mezzanine have all been
reduced to a pile of rubble**. The demolition works
were carried out during the summer months; at the
same time, the partition walls separating individual
cells from one another in the section of the palace fac-
ing the Vistula river were being constructed.

A total of 12 cells for the nuns with small, square-
shaped windows overlooking the Vistula river (fig. 9)
were arranged on the two-bay first floor of the palace,
which has been extended towards the south above
the gateway towards the river, meeting the former
first floor of the arsenal building. A common corri-
dor, sometimes referred to by the nuns as the dormi-
tory, now led across the western bay overlooking the
courtyard®. The thick wall separating both bays of the
first floor proved to be too heavy for the barrel vault
spanning above the gateway below to support it on its
own; a massive crossbeam running across the middle
of the structure had to be used.

In each cell, a small niche positioned on the left
hand side of each window was present (discovered in
the course of subsequent architectural research). The
cell windows must have provided poor insulation, for
despite the presence of both curtains and wooden
blinds, the nuns kept complaining about draughts. As
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szezg$cie dla klasztoru w roku 1681 wojewodzina zmie-
nifa zdanie i postanowita zamieszka¢ na staro$¢ przy
klasztorze lubelskim. Siostry pospiesznie wlaczyly od-
restaurowane pokoje do klauzury, zamurowujac okna
i drzwi od ulicy, za$ cz¢$¢ apartamentu przeznaczajac
na powigkszenie zakrystii. Wowczas krolowa Maria
Kazimiera, ktéra lubita czas rekolekeji spedzaé z dzie¢-
mi u karmelitanek, zwrdcila si¢ z prosba, by nie odbie-
ra¢ tej czesci klasztoru charakteru $wieckiej rezydencji.
Ponownie byla to prosba nie do odrzucenia i wkrétce
odnowionym pomieszczeniom przywrécono charak-
ter rezydencjonalny®.

Przy okazji tych przebudéw dokonano réwniez
zmian we wschodnim skrzydle klasztoru, tj. dawnym
korpusie patacu. W zabudowanym dawnym przejez-
dzie ku Wisle urzadzono nowy refektarz, za$ stary
refektarz z kuchnig zamieniono na kolejne cele, tzw.
dolne. W pozostatych, pustych dotad salach i izbach
parteru korpusu oraz w oficynach znalazly si¢ in-
firmeria, czyli sala dla chorych, apteka, prowizoria,
czyli izba lekarska oraz rubaria (pralnia?) z otwarty
suszarnig. Oprécz nowego refektarza z kuchnia urza-
dzono tez sale rekreacyjng. Po ukoriczeniu tych prac
rozszerzono klauzure na caly dziedziniec, rozbierajac
dzielacy go dotad mur. Na samym dziedzificu wymu-
rowano dwa szerokie, wolno stojace korytarze, jeden
biegnacy od furty do bramy i drugi, od kota (czyli od
pomieszczenia migdzy chérem zakonnym a zakrystia)
do kuchni. Korytarze te, przecinajgce na krzyz dawny
obszerny dziedziniec patacu, zapewniaty wygodna ko-
munikacj¢ migdzy budynkami klasztoru bez potrze-
by wychodzenia na dwdr, co dla karmelitanek bosych
w miesigcach zimowych stanowito powazny problem?.

Jak juz wspomniano, w roku 1686 siostry, narze-
kajace na zimno i wilgo¢ w celach na pietrze od strony
Wisty, zdecydowaty zmieni¢ organizacje calej drugiej
kondygnacji skrzydta wschodniego, przenoszac cele
na stron¢ dziedzinca. Wyburzono zatem $cianki
dzialowe w trakcie od strony Wisty, zamieniajac go
na obszerny korytarz, za§ dawny korytarz od strony
dziedzinca podzielono $ciankami na cele. Ta pozornie
banalna zamiana, gdyz oba trakty byly tej samej szero-
kosci, wymusita jednak przebudowe klatki schodowej
i odwrdcenie biegéw schodéw. Zapewne wéwczas wy-
konano zachowany do dzi$ portal wewngtrzny, prowa-
dzacy z furty do klasztoru, w profilowanych kamien-
nych osciezach z uszakami, pot¢znym belkowaniem

a result, the entire first floor was rearranged in 1686
(of which more anon), with the cells being relocated
to the bay facing the courtyard, while the side of the
building facing the river now incorporated the cor-
ridor, necessitating the reversal of the flights of steps
inside the main staircase*.

As has already been mentioned, the once-opulent
first-floor dining room that had originally taken up
two storeys has also fallen prey to the adaptation pro-
cess; in the end, the stately room gave way to a cor-
ridor and a number of cells, having first been divided
by a wall separating the individual bays. The chroni-
cler does little to conceal her regret that such a grand
interior was not adapted to serve as a church instead.
The reason was allegedly the lack of possibility for
ensuring access for believers as well as an appropriate
redesign of the church facade on the first-floor level.

The ground floor of the eastern wing now served as
the kitchen and refectory (which later became known
as the “old refectory”); it is believed that this refectory
was located in the rectangular room which had once
been the last room of the corps de logis towards the
south, with the passage towards the Vistula river be-
ing located on the other side of the wall. The remain-
ing rooms of the ground floor (“grand vestibules and
empty chambers”) have still remained mothballed*.

The northern wing of the former palace, border-
ing with the gardens of the Bernardine monks at
the time, contained seven cells and a corridor lead-
ing into the church. This temporary church was ar-
ranged inside the second dining room, located in the
front wing of the ruined Kazanowski palace and “by
no means as lavish and well-appointed as the other
one which has been torn down”. The first floor of
the side wing was also supposed to contain further
cells; these, however, had still not been completed at
the time. The construction of a new choir gallery has
begun alongside the church itself. The austere facade
of the convent wing facing the street, which was later
redesigned in the Classicist style by Antonio Corazzi
in 1819, originally bore all the hallmarks of the War-
saw architecture of the day and, as Adam Milobedzki
believes, its erstwhile appearance was most likely the
work of Constantin Tencalla, designed back in 1643 or
thereabouts*’. One finds it difficult to agree with this
statement, however, since Jarzemski’s account clearly
suggests a “castle-like” appearance of Tencalla’s fagade,



ARCHITEKTURA = ARCHITECTURE

i napisem na fryzie ,PAMIETAI NA SMIERC -
ANIE ZGRZESZIS” (il. 10).

Poniewaz uzytkowane byly juz wéwczas cele
w skrzydle od bernardynéw i na parterze korpusu
(w miejscu dawnego refektarza i kuchni), podczas
przebudowy w roku 1686 po stronie dziedzinca na
pictrze przysposobiono tylko sze$¢ nowych cel zamiast
pierwotnych 12 w trakcie wschodnim, za$ w drugie;j,
potudniowej polowie zachodniego traktu urzadzono
nowicjat z kaplica nowicjacka i zakrystia kaplicy oraz
dwa pokoiki dla krélowej, na jej osobista prosbe, na
wypadek odbywania rekolekeji. Znalazlo si¢ jeszcze
miejsce na sktadzik, czyli ,izbe¢ na graty” oraz trudng
do identyfikacji ,kapliczke” przy schodach dla sidstr®.

Dzicki wyburzeniu $cianck cel od strony Wisty
otworzylo si¢ wspaniale wnetrze obszernego koryta-
rza rekreacyjnego, o§wietlonego licznymi oknami we
wschodniej fasadzie. Wywotalo to gniew przystanego
przez karmelitéw ojca wizytatora, ktéry uznal, ze nie
jest to ,wedle ubdstwa zakonnego” i kazat zawezi¢ ko-
rytarz do polowy przez wybudowanie przedsionkéw
do cel petniacych rzekomo rolg komérek na przecho-
wywanie opatu na zime.

Mimo narzuconego regula skrajnie surowego
wystroju wnetrz wlasnie nowicjat otrzymatl dekora-
cje malarska. Jak informuje kronika, ,,gdy z okazyi
przeniesienia cel na druga strong, nowicjat nowy ro-
biono, natchnat Pan Bég nicktérych dobrodziejéw, ze

10. Portal w pomieszczeniu po potudniowej stronie sieni
skrzydla wschodniego klasztoru Karmelitanek Bosych.
Fot. M. Rozbicka

10. The portal in the room located on the southern side
of the vestibule inside the eastern wing of the Discalced
Carmelite convent. Photo by M. Rozbicka

incorporating a moat, embrasures and gatchouse, all
of which had actually been used in practice during
the rather peculiar war between Radziejowski and
his wife. The appearance of the convent fagade from
the period before the Corazzi redesign — known only
from the drawing by Aleksander Majerski — doesn’t
seem to correspond to this description in any way. Ma-
ria Brykowska, on the other hand, suggests that the
fagade of the church was designed by Jozef Szymon
Bellotti, who was working for the Carmelite monks
at the time*. The construction of the cells in the main
wing and of the choir gallery was completed in 1668.

For an extended period of time, the nuns only
occupied the eastern wing (the former corps de logis
and the arsenal building) and the side wing located
towards the north. In 1670, the nuns still only had 12
cells at their disposal, with just six being fit for habita-
tion despite the fact that even those were “very cold
indeed”. The partially ruined front (western) wing and
the single-storey wooden building which closed off the
courtyard from the direction of Bednarska street were
still being used by the Lubomirski family. The Carmel-
ite convent was separated from the rest of the complex
by a fence running across the middle of the courtyard.

In 1674, a fire swept across the convent, yet it has
caused relatively little damage, with only some sec-
tions of the roofs being lost to the blaze.

In 1678, Helena Lubomirska, the wife of the prov-
ince governor of Krakéw and the benefactor of the
convent, demanded that the nuns arrange a residence
alongside the convent for both her and her court, so
that she may spend the final years of her life there. The
nuns were hardly overjoyed, not only due to the fact
that they would have to cover the costs of the reno-
vation works — including the reconstruction of the
western and southern wings of the palace which had
been damaged during the Swedish Deluge and which
remained outside the boundaries of the convent until
then — but also due to the fear that the presence of
the residence would cause disturbance to conventual
life. Nevertheless, the construction has finally com-
menced, with the rooms inside the south-western
corner located at the intersection of Krakowskie
Przedmiedcie and Bednarska streets being adapted
as living quarters for Lubomirska’s ladies-in-waiting;
a corridor leading from those quarters to Lubomir-
ska’s apartment was built, as was a separate kitchen,
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si¢ zlozyli, jeden na oftarz, drugi na sukienke srebrna
ztocista Naj$wietszej Pannie Niepokalanego Poczecia.
Inni, osobliwie jeden murarz dat zlotych sto na poma-
lowanie tegoz Nowicyatu™*. Dzi¢ki temu zachowana
do dzi$ polichromia kaplicy nowicjackiej — fundacja
»jednego murarza” — moze by¢ precyzyjnie wydatowa-
na na rok 1686 lub wkrétce potem®.

Sciana wschodnia kaplicy z dwiema wnekami
i wtdrnie przebitym wyjsciem na korytarz (a niegdy$
zapewne do zakrystyjki) zachowala malowane po-
dzialy architektoniczne oraz przewigzane kokardami
festony i opaski z wypisanymi wersalikami wyjatkami
z reguly karmelitaniskiej. Podniebienia tukéw i skle-
pienia ozdobione sa wicig roélinng. Na potudniowej
$cianie szczytowej wyobrazono $wigta Teres¢ w habi-
cie karmelitariskim. Malowidlo figuralne po prawej
stronie w narozu $ciany zachodniej zostato odczytane
jako Dzieciatko Jezus koronujace $wieta Terese*.

W 1689 roku dokonano przebudowy skrzydta pot-
nocnego (od strony ogrodu bernardynéw), w kedrym
do tego czasu zachowaly si¢ jeszcze drewniane stropy
palacowe z czaséw Kazanowskiego. Stropy te zastapio-
ne zostaly sklepieniami krzyzowymi, podwyzszono
tez dach, zamieniajac go z dwuspadowego na pulpi-
towy ze spadkiem w strong dziedzirica, co wymagalo
znacznego podwyzszenia $ciany strychowej od strony
potnocnej. Dach otrzymal nowe pokrycie dachéwka,
podwyzszono tez kominy. W skrzydle tym znajdowa-
to si¢ siedem cel klasztornych oraz korytarz wiodacy
do chéru zakonnic przy kosciele. Wymieniono wéw-
czas posadzke w celach. W skrzydle potudniowym,
przy kuchni, urzadzono niewielka piekarnig i przy niej
wyrestaurowano dwie izdebki dla sidstr stuzebnych”.

Po roku 1693 przetozona zlecita naprawe fasa-
dy kosciola oraz przylegajacego do niej od potudnia
skrzydla wzdtuz Krakowskiego Przedmiescia od
strony ulicy i od dziedzirica, ,bo jeszcze nie byly te
$ciany z tamtej strony, jak je byli Szwedzi dawno po-
psowali, ponaprawiane”, co $wiadczy, iz weigz bylo to
przyuliczne skrzydlo z bramg patacu Adama Kaza-
nowskiego. Przed elewacjg tego skrzydta wystawiono
mur tak zwanej korekty, zgodnie z regulg oddzielaja-
cy budynki klasztorne od drogi publicznej®. Mur ten,
widoczny jeszcze na wedutach Canaletta, zniesiony
zostat dopiero po wyprowadzeniu si¢ karmelitanek.

Poza budynkami dawnego patacu przebudowa-
no takze dawny ogréd i jego mur oporowy. Jeszcze

servant’s quarters as well as a new gate which allowed
members of the household to access the courtyard.
As one may suspect, this gate is located on Bednarska
street and is still in use today. Luckily for the convent,
however, in 1681 Lubomirska changed her mind and
decided to spend her twilight years in a different con-
vent in Lublin. The nuns could therefore extend the
convent to the newly restored rooms; they bricked up
all the windows and doors overlooking or leading to-
wards the street, with parts of the would-be apartment
incorporated into the enlarged sacristy. It was at that
point that Queen Maria Kazimiera, who frequently
spent the time of retreat with her children here, asked
the nuns to allow the newly restored residence to re-
tain its secular nature. Once again, the nuns had no
choice but to comply and all the rooms were soon re-
stored to their residential functions.

During these alteration works, certain modifica-
tions were also made inside the eastern wing of the
convent, i.e. the former corps de logis. The former
gateway towards the Vistula river, converted into an
enclosed section at a later date, would now serve as
the new refectory, while the old refectory and kitchen
were adapted to serve as additional, ground-floor cells.
The remaining rooms and chambers of the ground
floor section of the corps de logis and of the palace
outbuildings were now used as an infirmary, a phar-
macy, a doctor’s surgery and what is believed to have
been the washhouse, along with an open drying room.
Apart from the new refectory and kitchen, a recrea-
tion room was also arranged. Once these works were
complete, the entire courtyard was incorporated into
the convent, with the wall running across the middle
thereof being torn down. Two broad, free-standing
connecting buildings were erected across the court-
yard, with one of them leading from the wicket gate
to the main gate, while the other facilitated access
from the kitchen to the so-called circle, i.e. the room
between the choir gallery and the sacristy. These free-
standing walkways, intersecting at a right angle in the
middle of the spacious former courtyard, ensured con-
venient communication between the buildings of the
convent without the need to ever go outside, which
used to be a serious problem for Discalced Carmelite
nuns during the winter months™.

As has already been mentioned, in 1686, the nuns,
complaining about the cold and the damp in their cells
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w 1684 roku Tylman z Gameren, przebywajac na te-
renie sasiedniego klasztoru bernardynéw, dostrzegt
speckane mury ogrodzenia klasztoru Karmelitanek.
W towarzystwie braci przestrzegat on siostry o gro-
zacej im katastrofie budowlanej. Sprawe doktadnie
zrelacjonowano w bernardynskim dokumencie z 13
wrze$nia 1684 roku: ,Maja Karmelitanki Bose sadek
ad Orientum, sypany ziemig obmurowany ze trzech
stron od sadu klasztoru WWOO Bernardynéw ku
Wisle. Mury [ktére] wspieraja ziemie y drzewa tego
nasypanego sadku Karmelitanek tak si¢ porysowa-
ty y popsowaty, ze judico Architektéw co godzina
spodziewa¢ [si¢] trzeba ruiny de toto, y gwoli temu
P. Tylmach najprzednieyszy Architekt przestrzegat
Zakonnice, zeby do sadku nie wychodzily, a osobliwie
za odmoknienia ziemi z deszczéw. Gdyby byla ruina
tych muréw, mnieysza o to, zeby wszystek sadek Kar-
melitanek z ziemia poszed! na d6t y z drzewami Oy-
cow Bernardynéw, ale quod maximum est, zeby $ciana
wegielna klasztorna calego klasztoru powinna by sie
wali¢ za ustapieniem sadku, ktdry y ziemia nasypana
y drzewami wspiera fundamenta pomienionej $ciany
y calego klasztoru, zwlaszcza, ze wszystka géra na keo-
rey klasztor stoi iest petna zrédel, albo wod przynaym-
ni zaskérnych™.

Jak podaje D. Kaczmarzyk, w dalszej czeéci do-
kumentu zamieszczone zostaly instrukcje, jak nalezy
powstrzymaé osuwanie si¢ skarpy, a takze bernar-
dynskie zadania rekompensaty finansowej za ustgp-
stwa na rzecz siostr. ,Spor ten inter Teressianam et
Franciscanam familiam trwal przez 10 lat i gdy prze-
widziana przez Tylmana katastrofa nastapita i mury
klasztoru mocno popekaly, bernardyni musieli si¢
zgodzi¢ nie tylko na wzmocnienie od strony ich ogro-
du, ale takze postawienie trzech murowanych skarp
(filaréw) od podwoérza ich whasnego klasztoru. Fi-
nal tej sprawy pokazuja dwa listy, bernardynéw z 25
maja i karmelitanek z 30 maja 1693 r.”°. Po zawarciu
ugody siostry ,zaczely filary od Bernardynéw, na
podparcie $ciany klasztornej rujnujacej sie, stawiad,
byto dosy¢ trudnosci, nizeli ojcowie bernardyni po-
zwolili na swoim gruncie te filary robi¢, ale przecie
za ukontentowaniem pozwolili czterech filaréw™". By
unikna¢ gromadzenia si¢ wody podmywajacej mur
oporowy wschodniego ogrodu karmelitanek, wyko-
nano réwniez kanat odprowadzajacy wode z gérnego
ogrodu siéstr w dét do ogrodu bernardynéw. Pig¢

located on the first floor and overlooking the Vistula
river, resolved to change the entire first floor layout in-
side the eastern wing by moving the cells to the court-
yard side. All of the partition walls inside the bay over-
looking the Vistula river were demolished, making
way for a spacious hallway, while the former corridor
on the courtyard side was now divided into individual
cells. Although this change might have seemed trivial
since both of the bays were of equal width, it actually
had serious consequences in the form of the need to re-
verse the flights of steps inside the adjoining staircase.
It is believed that it was at that point that an internal
portal leading from the wicket gate to the convent was
created. The portal — which survives to the present day
— features a stone surround with label-stops, a massive
entablature and a frieze bearing the inscription which
says, ‘REMEMBER THY DEATH AND THOU
SHALT NOT SIN” (fig. 10).

Since the cells located in the wing of the former
palace facing the Bernardine monastery as well as
those on the ground floor of the palace (replacing the
former refectory and kitchen) have already been in use
at the time, only six new cells instead of the contem-
plated twelve were arranged inside the eastern bay in
1686. The second, southern half of the western bay was
adapted as a novitiate with a chapel and sacristy; at the
personal request of the Queen, two small rooms were
also arranged for her in this section in case she might
wish to spend the time of retreat there. The remaining
space was adapted as a small storage or lumber room as
well as a small chapel allegedly located near the stair-
case for the nuns to use; today, however, the lack of
information makes this chapel hard to identify®.

The demolition of the walls originally separating
the individual cells overlooking the Vistula river al-
lowed to open up a magnificent hallway, illuminated
by a row of windows in the eastern facade. Yet the
mere sight of this resplendent interior was enough to
make the inspecting Carmelite priest erupt with rage;
he said that such opulence is incompatible with the
conventual vow of poverty and ordered the hallway
to be reduced to only a half of its width by building
small vestibules leading into each cell, the purported
aim of this redesign being to provide storage space for
firewood for the winter months.

Despite the austerity of interior design which the

rules of the convent required, the novitiate walls were
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lat pézniej, w 1698 roku, w kwietniu, wymagal on
juz reperacji®*.

Ostatnig duzg inwestycjg podjeta na terenie daw-
nego palacu przez siostry karmelitanki byta préba
wzniesienia nowego kosciota klasztornego. W lipcu
1696 roku ku cichemu niezadowoleniu sidstr éwcze-
sna matka przefozona postanowita rozpoczaé budowe
nowego, duzego ko$ciota. Ponownie wylaczono z klau-
zury dziedziniec i po rozebraniu korytarza biegnace-
go od bramy do furty klasztornej i budynku drwalni,
w wykopie na $rodku dziedzinca rozpoczgto budowe
fundamentéw i podziemnej krypty pod prezbiterium.
W dniu 6 sierpnia poswiccono kamieri pod wielki of-
tarz i do konca roku ukonczono fundamenty prezbi-
terium oraz wyprowadzono jego Sciany na kilka tokci
w goére. W nastepnym roku dokoriczono $ciany, prze-
kryto dachem, ktdry pokryto dachéwka, a nast¢pnie
przesklepiono prezbiterium oraz zbudowano przygoto-
walnie, czyli zakrystyijke sidstr (preparatorium) i kapi-
tularz. Rozpoczeto réwniez budowe dwéch wiezyczek
— sygnatur®. W roku 1698 konczono elewacje i gzyms
nowego prezbiterium, ukoniczono i zwieniczono hetma-
mi sygnaturki oraz zbudowano zejscie do nowej krypty
i spowiednice sidstr. Z braku srodkéw finansowych bu-
dowa zostata na tym etapie przerwana i przez kilkana-
$cie lat mury prezbiterium staty niezabezpieczone i bez
szans na kontynuacj¢. Po tym okresie zastoju kolejna
matka przelozona uzyskata akceptacje przetozonych
zakonnych dla rezygnacji z inwestycji. Ku nieskry-
wanej uldze siéstr mury nowego prezbiterium zostaty
rozebrane, a wygodny korytarzyk biegnacy od zela-
znej furty przez dziedziniec i do dzi$ istniejacq brame
w korpusie dawnego patacu az do ogrodu oraz drugi,
przecinajacy go pod katem prostym, prowadzacy od
tzw. kota do kuchni w skrzydle potudniowym odbu-
dowano, przywracajac klauzure na catym dziedzincu®.
Odbudowano tez obok nich ,,i insze bardzo potrzebne
gmaszki, [ktore] dla fundamentéw na nowy kosciot ze-
psowane byty, ze ich jako znowu byto trzeba™.

W XVIII wieku karmelitanki warszawskie znacz-
nie ograniczyly swa dzialalno$¢ budowlang. Brakuje
jednak zrédet pisanych, ktére méwilyby o inwesty-
cjach na terenie dawnego patacu. Kronika klasztorna
doprowadzona zostala do roku 1720, za$ dalsze, pra-
wie stuletnie jeszcze dzieje klasztoru sa znacznie mniej
znane. Z nielicznych wzmianek wiadomo jedynie, ze
liczba sidstr wzrastala, natomiast klasztor warszawski,

adorned with painted decorations. As the chronicler
proclaims, “as the new novitiate was being arranged
to celebrate the relocation of cells from one side of
the building to the other, the Lord inspired some of
our benefactors to provide additional funds, with one
funding the altarpiece and the other - a silver, gold-
plated cover for the image of the Blessed Virgin Mary
of Immaculate Conception. Yet there were other
donations, too, for surprisingly enough, one of the
brickmasons gave us one hundred zlotys to paint the
walls of the novitiate™+. This information allows us to
conclude that the surviving polychrome decorations of
the novitiate chapel, funded by the said brickmason,
were originally executed in 1686 or shortly thereafters.

The castern wall of the chapel, pierced by a pair
of niches and a doorway leading into the corridor
which has been added at a later date (and which, it
is believed, originally led to a small sacristy) features
surviving painted architectural divisions as well as
festoons and bands carrying excerpts from the rule
of the Carmelitan Order, written in upper case, with
painted ribbons providing the finishing touch. The
surfaces of the arches and vaults are adorned with
foliate motifs. A painting of St. Theresa, wearing
a Carmelite habit, can be seen on the southern ga-
ble wall. The figural painting on the right hand side,
inside the corner of the western wall, has been inter-
preted as a depiction of Child Jesus placing a crown on
St. Theresa’s heads®.

In 1689, alteration works were performed in the
northern wing, facing the Bernardine monastery gar-
dens, which, until that time, still featured the original
wooden ceilings forming part of the original struc-
ture of the Kazanowski palace. These wooden ceilings
were then replaced with groin vaults; the roof was also
raised, with the original gable roof replaced with a mo-
no-pitched roof sloping towards the courtyard, which
required the northern attic wall to be much taller than
was previously the case. The roof received a new tile
cladding, with the height of the chimneys raised as
well. This wing of the convent housed seven cells for
the nuns as well as a hallway leading into the choir
gallery positioned alongside the church. The floors
of the cells were also replaced at the time. Inside the
southern wing, a small bakery was arranged alongside
the kitchen, adjoined by two restored living quarters

for the servant nuns®.
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niegdy$ jeden z najbogatszych w stolicy, ubozat coraz
bardziej, na skutek czego nie podejmowano tez w nim
znaczniejszych inwestycji. Uregulowano natomiast
osuwajacy si¢ ,sadek”, za$ na tarasie ( gdzie na osi daw-
nego patacu odnotowano w 1762 roku altang) i pod
nim urzadzono ogrody o regularnych kwaterach®.

1819-1944: Warszawskie

Towarzystwo Dobroczynnosci

Powstale w roku 1814, wkrétce po wojnach napole-
onskich, Warszawskie Towarzystwo Dobroczynnosci
poszukiwato w miescie budynku na pomieszczenie
szpitala i domu starcéw. Wtadze Krolestwa Polskiego
przyznaly Towarzystwu czgé¢ stojacych pustkami za-
budowan ksi¢zy karmelitéw, jednak z braku pieniedzy
na ich remont propozycja nie zostata przyjeta. Dopie-
ro interwencja hr. Zofii z Czartoryskich Zamoyskiej
w Petersburgu doprowadzita w 2. polowie 1818 roku
do zasilenia funduszy Towarzystwa sumg 90 ooo
zlp na urzadzenie siedziby WTD, wyasygnowang ze
srodkéw przeznaczonych na przebudowe zamku na
potrzeby wladcy i pozostajaca w jego osobistej dyspo-
zycji. Wybér Rady Administracyjnej Krélestwa padt
woéwczas na zabudowania klasztoru Karmelitanek,
keory whadze ko$cielne suprymowaty 18 grudnia 1818
roku, za$ siostry przeniosty si¢ do Krakowa na Wesota,
oddajac klasztor Towarzystwu®.

Przystosowaniem budynku dla potrzeb Towarzy-
stwa zajela si¢ Deputacja Budownicza pod przewod-
nictwem profesora na wydziale architektonicznym
Uniwersytetu Warszawskiego, Michata Kado, kté-
ry nie spetnit jednak oczekiwan wtadz WTD, gdyz
remont byl kosztowny i niewystarczajacy. Dokon-
czenie prac powierzono dwém znanym architektom
warszawskim: Fryderykowi Lesslowi i Antoniemu
Corazziemu. Ostatecznie prace ukoriczono w roku
1820%. Brak jakichkolwick przekazéw, a w szczegol-
nosci planéw architektonicznych dotyczacych tej in-
westycji uniemozliwia jednoznaczne ustalenie zakre-
su przebudowy klasztoru, ktéra musiata by¢ znaczna.
Monografista zakonu, ojciec Benignus Wanat, zasad-
nicza przebudowe kosciota i klasztoru przez Corazzie-
go datuje natomiast dopiero na rok 1839, nie podajac
jednak Zrédta tej informacji®.

Z pewnoscig budynek frontowy w nowej posta-
ci istniat juz w 1821 roku, gdy zajeto si¢ urzadzaniem
w tym skrzydle siedziby WTD sali koncertowo-

After 1683, the abbess commissioned a series of re-
pair works which were to be carried out on the fagade
of the church as well as on the wing which ran along-
side the Krakowskie Przedmiescie street, adjoining the
church itself, with both the street and courtyard sides
of the said wing to be included within the scope of
the restoration works, the reason for this being that
“the walls on that side have seen no repairs ever since
the Swedes had first ruined them”. This proves that,
during the period in question, the original wing of
the Kazanowski palace incorporating the gateway
had still existed. Since the rule of the Order provided
that a special wall had to separate the monastic build-
ings from a public road*, a structure of this kind was
erected in front of the elevation. This wall can still be
seen in Canaletto’s paintings and was only torn down
after the Carmelite nuns have left.

Apart from the former palace buildings, the
garden and the retaining wall were also subjected to
a series of alteration works. Back in 1684, as he visited
the neighbouring Bernardine monastery, Tylman van
Gameren observed that the wall surrounding the Car-
melite convent was heavily cracked. When he did so,
he warned the nuns in the presence of the Bernardine
monks that if nothing was done about it, they could
soon be facinga disaster. The whole issue was described
in detail in a document prepared by the Bernardine
monks on September 13, 1684: “The Barefoot Carmel-
ite nuns have a small orchard positioned towards the
east, its sides held in place by walls on three sides, right
next to the Bernardine monastery orchard towards the
Vistula river. Yet the walls that support the soil and
the trees of the said Carmelite gardens have developed
so many cracks over the years and are in such poor
shape, that in the view of architects who saw them,
a disaster may be upon us at any moment, and so Mr
Tylmach, an architect of some repute, warned the nuns
not to enter the orchard, especially after heavy rains.
If these walls were to fail, not only could the Carmel-
ite orchard and its masses of soil collapse, taking the
trees of the Bernardine Fathers with them, but also the
foundations of the entire convent may give in as the
orchard soil subsides, for this soil and the trees that
grow within support the said foundations and the
whole convent above. The presence of water springs,
or at least subsoil waters, inside the hill upon which
the convent stands makes this all the more likely™.
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-widowiskowej, z wynajmowania ktérej dochdd sta-
nowil wlasno$¢ Towarzystwa i przeznaczony byt na
potrzeby ubogich. W dniu 12 wrzeénia 1829 roku
w gmachu Towarzystwa Dobroczynnosci, w skrzy-
dle od Krakowskiego Przedmiescia, otwarto drugi
wowczas w Warszawie teatr, nazwany Rozmaitosci.
Sala z galeria i balkonem miescita tacznie okolo 400
0s6b. W 2. potowie XIX wieku, szczegdlnie w latach
70., w sali tej oprécz koncertéw i przedstawien teatral-
nych urzadzano réwniez wystawy malarstwa, mi¢dzy
innymi eksponowane tu byty wielkie pt6tna Henryka
Siemiradzkiego. Od roku 1820 na parterze frontowe-
go skrzydla miescit si¢ réwniez tzw. Sklep Ubogich,
rodzaj komisu, w ktérym przenoszacy si¢ do domu
starcow mogli wystawi¢ na sprzedaz swe ruchomosci,
uzyskujac w ten sposob gotowke™.

W roku 1833 Towarzystwo uzyskalo pozyczke rza-
dowa w wysokosci 60 0oo zlp na budowe oficyny dla
ubogich przy ul. Bednarskiej”, ktérej sptatg udato sie
rozlozy¢ na 26 (a nie dopuszczalne przepisami 12) lat.
Pozyczka udzielona zostata 28 maja 1834 roku i Depu-
tacja Budownicza, w sklad ktérej wechodzili architek-
ci Fryderyk Lessel, Jan Jakub Gay i Antonio Corazzi
natychmiast przystapila do realizacji. Oficyna w na-
stepnym, 1835 roku byla juz ukoniczona, przynajmniej
w stanie surowym, na co wydatkowano 15 ooo rubli™.

Nie jest zatem pewne powszechne w literaturze
przedmiotu twierdzenie, iz oficyna stojaca wzdtuz
ul. Bednarskiej, ponizej zespotu WTD, zaprojektowa-
na byla przez Jana Jakuba Gaya ani stuszne jej dato-
wanie na lata 1840-18417. Nie zachowaly si¢ rysunki
projektowe oficyny, co dodatkowo autorstwo projektu
czyni niepewnym, tym bardziej ze jego architektura
blizsza jest manierze Lessla, z reguly kontrastujace-
go surowa bryte budowli z drobnym, precyzyjnym

D. Kaczmarzyk writes that the rest of the docu-
ment contains guidelines on how to stop the escarp-
ment from subsiding as well as the demands of finan-
cial compensation made by the Bernardine monks in
exchange for concessions to the Carmelite nuns. “This
dispute inter Teressianam et Franciscanam familiam
went on for 10 years; when the disaster which Tylman
foretold finally came and the convent walls have begun
to show cracks, not only were the Bernardine monks
forced to make it possible for reinforcements to be
made from the garden side thereof, but they also had to
allow three brick buttresses to be erected inside their
own monastery yard. Just how the whole dispute end-
ed is shown by two letters, one from the Bernardine
monks and the other from the Carmelite nuns, sent
on May 25 and May 30, 1693 respectively™. Once a set-
tlement was reached, the nuns “began to construct
buttresses supporting the damaged convent wall in
the Bernardine monastery yard; it was hard enough
even though the Bernardine monks have finally agreed
for four of those to be built on their land™'. In order
to prevent the scouring action of accumulated water
which could end up damaging the retaining wall in
the eastern section of the Carmelite gardens, a drain-
age channel was also built to divert the water away
from the Carmelite gardens above to the Bernardine
orchard below. Only five years later, however, in 1698,
this drainage channel was already in need of repairs®.

The last substantial investment that the Carmelite
nuns made on the site of the former palace was the at-
tempt to build a new conventual church. In July 1696
the abbess decided to begin the construction of a new,
larger church, which, however, was met with a quiet
disapproval on the part of the nuns themselves. After
the courtyard was once again made accessible to per-
sons from outside the convent, the covered walkway
leading from the gate to the wicket gate and the wood-
shed was demolished and a large pit was excavated
in the middle of the courtyard, intended to accom-
modate the foundations and the subterranean crypt

11. Projekt skarpy Krakowskiego Przedmiescia,
rys. Z. Stepinski, reprod. z: B. Bierut, Szescioletni plan
odbudowy Warszawy, Warszawa 1950

11. Design for the escarpment along Krakowskie
Przedmiescie street, drawn by Z. Stepinski, reproduced
from: B. Bierut, Szescioletni plan odbudowy Warszawy,
‘Warsaw 1950



ARCHITEKTURA = ARCHITECTURE

detalem, niz monumentalnego ,starozytnika” i kla-
sycysty Gaya (patrz: spichlerz w Modlinie).

Oficyna byta budynkiem jednotraktowym, za-
chodnig $ciang szczytowa dostawionym do niegdy-
siejszego cekhauzu, czyli arsenalu w zespole patacu
Adama Kazanowskiego. Zawiera pie¢ duzych sal
ustawionych pierwotnie w amfiladzie. Jej frontowa,
piccioosiowa elewacja od ul. Bednarskiej uzyskata for-
my architektoniczne wezesnego renesansu, jednak nie
toskaniskiego (czy florenckiego), jak chca autorzy prze-
wodnikéw, lecz, mimo tynkowanej, nie za$ ceglanej
powierzchni $ciany, zdecydowanie lombardzkiego™.
Dobudowa oficyny spowodowata zamurowanie okien
potudniowego kranca wschodniej elewacji klasztoru.

Najpewniej wkrotce po roku 1890, w tym samym
czasie, gdy na krawedzi tarasu od strony Wisty wzno-
szono wschodnig oficyn¢ mieszczacy pralnie, dobu-
dowano drugi, pétnocny trakt wspomnianej wyzej
oficyny od strony ul. Bednarskiej, w ktérym znalazt
si¢ korytarz wraz z klatka schodows. Wnetrza przyzie-
mia (od strony dziedzinica) tego traktu podzielone sg
szeregiem niskich nietynkowanych filaréw, potaczo-
nych odcinkowymi arkadami i wspierajacych skle-
pienia krzyzowe pigciu przesel. Dwukondygnacyjna,
o$mioosiowa elewacja tylnego traktu licowana jest
dwoma rodzajami cegly, czerwona i z61ta, utozonymi
na przemian pasami. Uszkodzenia elewacji z czaséw
ostatniej wojny zostaly prowizorycznie naprawione,
za$ caly budynek od strony podwérza w ostatnich
latach nieco podwyzszono, by pomiesci¢ dodatkowa
kondygnacje w poziomie dachu. Do wschodniego ry-
zalitu w p6tnocnej elewacji oficyny przylegat tacznik
wiazacy ja bezposrednio z opisanym dalej budynkiem
pralni (facznik rozebrano do poziomu parteru w roku
2000, pozostawiajac cze$¢ przylegajaca do oficyny, za-
koriczong niewielkim tarasem).

Pozostale inwestycje budowlane w zespole To-
warzystwa Dobroczynnosci prowadzone w XIX stu-
leciu znamy prawie wylacznie od strony finansowe;j.
W roku 1843 przeprowadzono remont pomieszczen
instytutowych, za§ w roku 1849 wiadze WTD prze-
znaczyly 2587 rubli na wyposazenie budynku w taznie,
pralnie, suszarni¢ i toalety. W 1855 roku wybudowano
pickarnie. Podczas prezesury Ludwika Szwedego prze-
budowano w domu starcéw korytarze na szerokie, po
ktérych ubodzy mogli odbywaé spacery nawet w nie-
pogode™. Niemniej w budynkach, gdzie w 2. potowie

underneath the contemplated chancel. On August 6,
the consecration of the cornerstone laid beneath the
great altar took place, with the chancel foundations
being completed by the end of the year, its walls rising
a few elbows above the ground. In the following year,
the walls were finally complete — as was the roof; clad
with tiles. The next step was to construct the vaults
above the chancel as well as the chapter house and
the so-called preparatorium — a small sacristy for the
nuns. The construction of two steeples has also begun
during the same year®. Towards the end of 1698, the
elevations and cornice of the chancel were complete, as
were the steeples with their decorative cupolas; stairs
descending into the crypt and a confessional for the
nuns were also built around the same period. Shortly
afterwards, however, the entire construction process
was discontinued due to lack of funds, with the walls
of the unfinished chancel standing exposed to the ele-
ments for more than a decade, awaiting the moment
when the works would finally resume. After this hia-
tus, the subsequent abbess successfully petitioned her
superiors for the cancellation of the project. Much to
the relief of the nuns, the walls of the new chancel
were dismantled, while the convenient walkways —
one leading from the iron wicket gate through the
surviving gateway in the main body of the former
palace towards the gardens, the other intersecting
the first walkway at a right angle and connecting the
room between the choir gallery and the sacristy with
the kitchen in the southern wing of the convent — have
both been rebuilt, with the entire courtyard being
made inaccessible to anyone from outside the convent
once more®+. In addition, “the other much-needed lit-
tle buildings that had been torn down to make space
for the new church” have now been rebuilt, “since they
would be needed here once again™s.

During the 18th century, the Carmelite nuns
substantially limited all their investments in Warsaw.
Nevertheless, there are no written sources which could
provide us with a detailed account of their investments
on the site of the former palace. The chronicle only
runs to the year 1720, with the subsequent stage in
the history of the convent, spanning nearly 100 years,
being much more obscure. Based on the little informa-
tion, we can only conclude that the number of nuns
kept on growing, while the convent itself — once one
of the most well-funded in the entire city of Warsaw
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XIX wieku przebywato przecigtnie okoto 300 starcéw
i kalek rownoczesnie, panowala duza ciasnota. Relacje
z tych czaséw méwig o salach wypelnionych 16zka-
mi, mi¢dzy ktorymi trudno si¢ bylo przecisna¢, za$
ubodzy mieszkancy mogli posiadaé jedynie niewielka
skrzynke lub komédke dla przechowania resztek swe-
go dobytku. Niemniej stan higieniczny i podstawowa
opicke medyczng uznawano za wystarczajace.

Zniszczenia wojenne z lat 1939-1945

i odbudowa zespolu Warszawskiego
Towarzystwa Dobroczynnosci

Na niemieckich fotografiach lotniczych z lipca 194 4
roku widoczne jest spalenie cz¢$ci dachdéw nad skrzy-
dfem od strony Krakowskiego Przedmiescia, nato-
miast zabudowa w glebi dziatki, a przede wszystkim
dawny korpus patacu Kazanowskiego i arsenalt wydaja
si¢ nieuszkodzone. W powstaniu warszawskim zabu-
dowania WTD od strony ul. Bednarskiej ulegty dal-
szym zniszczeniom, za$ skrzydto wschodnie i skrzydto
péinocne pozostaly nadal nienaruszone’.

W roku 1948 narodzit si¢ pomyst odbudowy kor-
pusu patacu Kazanowskiego w jego pierwotnej formie,
kiedy to Komitet Wykonawczy Naczelnej Rady Od-
budowy Warszawy zlecit 23 kwietnia tegoz roku Pra-
cowni W-Z przeprowadzenie studiéw projektowych
nad zabudowg tyléw budynkéw bylego Muzeum
Przemystu i Rolnictwa, Resursy Obywatelskiej i Res
Sacra Miser, ze szczegélnym uwzglednieniem elewacji

— was now suffering from declining finances, which
meant that no substantial investments were being
made. The problem of the subsiding soil beneath the
orchard was fixed, however, with regular parterre gar-
dens established both beneath the terrace and on the
terrace itself, where a gazebo is known to have stood
as of 1762°C.

1819-1944: The Warsaw Charitable
Society

Formed in 1814 — shortly after the Napoleonic Wars
— the Warsaw Charitable Society was seeking a build-
ing in the city that could accommodate its infirmary
and nursing home. The authorities of the Kingdom
of Poland allocated some of the mothballed buildings
originally inhabited by the Carmelite monks, yet due
to lack of funding for the necessary renovation, this
proposal was rejected. It was only the intervention of
countess Zofia Zamoyska née Czartoryska in Peters-
burg that finally led to the Society receiving 90 coo
Polish zlotys in the 2nd half of 1818; the money, car-
marked for the adaptation of buildings to serve the
needs of the Society, came from the funds designated
for adaptation works at the royal castle and used at the
sole discretion of the monarch. When it came to the
choice of the building to be adapted, the Administra-
tive Council of the Kingdom finally picked the build-
ings of the Carmelite convent; on December 18, 1818,
the convent was abolished by the church authorities,
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od strony Wisty””. Widomym rezultatem podjetych
wowczas prac byl rysuneck Zygmunta Stepinskiego
opublikowany w roku 1950 w luksusowej edycji re-
feratu Bolestawa Bieruta Szescioletni plan odbudowy
Warszawy, wygloszonego 3 lipca 1949 roku na konfe-
rencji warszawskiej PZPR. Na rysunku (il. 11) widzi-
my odbudowane mury tarasu patacu Kazanowskich
i sam patac, ale odtworzony do wysokosci pierwszego
pictra wlacznie, nakryty wysokim, czterospadowym
dachem i wyposazony posrodku elewacji od strony
Wisty w wystep przepruty arkada i dZwigajacy taras
pierwszego pigtra. Propozycja ta pozostata na papie-
rze, jednakze studia nad rekonstrukeja trwaly nadal,
o czym poinformowat artykut Mariana Sulikowskie-
go opublikowany w kwietniu 1952 roku w ,,Stolicy™*.
Okazuje si¢, ze projekt rekonstrukeji opracowywat
wowezas zespol architektow w sktadzie: Wojciech
Onitsch, Tadeusz Orgelbrandt i Marian Sulikowski
w pracowni 116 Miastoprojekt Stolica. Zrekonstru-
owany palac wraz z calym zespolem otaczajacych
go budynkéw miat by¢ przeznaczony na hotel tury-
styczny Wezaséw Chlopskich, a rol¢ inwestora petnit
w tym wypadku Fundusz Wezaséw Pracowniczych
przy Centralnej Radzie Zwigzkéw Zawodowych.
Opublikowane przez Sulikowskiego studium projek-
towe ukazuje z lotu ptaka patac Kazanowskich odtwo-
rzony, z grubsza rzecz biorac, na podstawie panoramy
Dahlberga z 1656 roku, natomiast budynki dawnej Re-
sursy Obywatelskiej, Res Sacra Miser oraz zabudowa-
nia od strony ul. Bednarskiej wraz z domem, ktérego
projekt jest przypisywany Janowi Jakubowi Gayowi
mialy zachowa¢ swéj dotychczasowy wyglad (il 12).
Marian Sulikowski zamiescit ponadto studium rene-
sansowego dworu Bobolich, wchtonietego nastepnie
przez patac Kazanowskich oraz studium elewacji od

12. Studium odbudowy patacu Kazanowskich z roku 1951,
rys. M. Sulikowski, reprod. z: M. Sulikowski, Patac
Kazanowskich, jego historia, odbudowa i przeznaczenie,
,Stolica” 1952, nr 8, s. 4

12. Study for the reconstruction of the Kazanowski palace
1951, drawn by M. Sulikowski, reproduced from:

M. Sulikowski, Patac Kazanowskich, jego historia, odbudowa
i przeznaczenie, ,Stolica” 1952, no. 8, p. 4

13. Rekonstrukcja dworu Bobolich, rys. M. Sulikowski,
reprod. z: M. Sulikowski, Patac Kazanowskich, jego historia,
odbudowa i przeznaczenie, Stolica 1952, nr 8, s. 4

13. Reconstruction of the Bobola manor house, drawn by
M. Sulikowski, reproduced from: M. Sulikowski, Patac
Kazanowskich, jego historia, odbudowa i przeznaczenie,
,Stolica” 1952, no. 8, p. 4

with the nuns moving to the convent in the Wesota

district of Krakéw®’.

The process of adaptation of the buildings to serve
the needs of the Society was entrusted to the Building
Deputation led by Michat Kado, a professor at the de-
partment of architecture of the University of Warsaw;
however, his design failed to meet the expectations of
the management of the Society due to the fact that
the renovation works proved to be both insufficient
and costly. In the end, two renowned Warsaw archi-
tects: Fryderyk Less and Antoni Corazzi were com-
missioned to complete the works. In the year 1820,
the works were finally complete®®. The absence of any
documentation, including, in particular, architectural
plans, makes it impossible to determine in a precise
manner the scope of alteration works performed; one
suspects, however, they must have been substantial
in scope. Rev. Benignus Wanat states that major al-
teration works at both the church and the monastery
began in 1839, although he does not cite the source of
this information®.

It is certain that the front building — in its altered
state — was already in existence in 1821, when the pro-
cess of conversion of this part of the former convent
into a concert hall began, with the proceeds from
leasing this venue being later used by the Society to
cater for the needs of the poor. On September 12, 1829,
a theatre (second one in Warsaw at the time) — the
Variety — was opened at the Charitable Society build-
ing, operating inside the wing facing the Krakowskie
Przedmiescie. Its main hall, with gallery and balcony,
could accommodate about 400 people in total. Dur-
ing the 2nd half of the 19th century — including, in

particular, the 1870s, this venue was used not just for
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strony Wisly tegoz patacu zwiericzonej renesansowa
attyka (il. 13)7.
Historyk sztuki Zbigniew Rewski stwierdzil, ze
»mysl rekonstrukeji tego wybitnego dzieta polskiej ar-
chitektury renesansowej i wezesnobarokowej uznaé
nalezy za szczg$liwa. Usytuowany na skarpie wislanej
gmach posiadat wiclkie znaczenie dla panoramy War-
szawy. Dlatego stuszna si¢ wydaje rekonstrukeja czgéci
od strony Wisty. Cz¢$¢ od strony Krakowskiego Przed-
mie$cia moglaby natomiast zachowa¢ obecny wyglad
z czaséw Corazziego”. Rewski krytykowal pomyst
projektantéw rekonstrukeji wprowadzenia na elewacji
od strony Wisly polskiej attyki renesansowej i wska-
zywal, ze na panoramie Warszawy Dahlberga z roku
1656 nie ma takiej attyki, jest tylko szereg lukarn lub
tréjkatnych szczycikéw na podobienstwo attyk wenec-
kich — przykladem takiej attyki moze by¢ zwiericze-
nie Fondaco dei Turchi przy Canale Grande. Rewski
byt przekonany, ze Dahlbergowi mozna wierzy¢ jako
$wietnemu rysownikowi, architektowi oraz inwentary-
zatorowi zabytkéw**. Mimo przychylnego klimatu nie
doszlo jednak do realizacji projektu rekonstrukeji pa-
tacu Kazanowskich. Na przeszkodzie staneta zapewne
konieczno$¢ eksmisji z tego terenu istniejacego tu od
bardzo dawna hospicjum i domu starcéw.
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concerts and theatrical performances, but also for
painting exhibitions, with the works displayed here
including the large-scale paintings by Henryk Siemi-
radzki. From 1820 onwards, the ground floor of the
front wing also housed the so-called Store of the Poor
— a type of resale shop where people moving into the
nursing home could put up their belongings for sale,
in exchange for cash™.

In 1833, the Society was granted a government
loan of 60 ooo Polish zlotys, allowing it to begin the
construction of an outbuilding for the poor on Bed-
narska street”, with the repayment to take place over
26 years instead of the usual 12 years as mandated by
the provisions of applicable laws. The loan money was

transferred on May 28, 183 4; the Building Deputation,

14. Rozwarstwienie chronologiczne przyziemia korpusu
dawnego patacu Adama Kazanowskiego. Oprac. M. Rozbicka,
R. Kunkel, W. Woétkowski

14. Chronological stratification of the ground floor section
of the former palace of Adam Kazanowski. Worked out by
M. Rozbicka, R. Kunkel, W. Wétkowski

15. Rozwarstwienie chronologiczne pigtra korpusu
dawnego patacu Adama Kazanowskiego. Oprac. M. Rozbicka,
R. Kunkel, W. Wétkowski

15. Chronological stratification of the first floor section of
the corps de logis of the former palace of Adam Kazanowski.
Worked out by M. Rozbicka, R. Kunkel, W. Wétkowski
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Mimo ze nie udalo si¢ zrealizowa¢ komplekso-
wego projektu odbudowy patacu, zrealizowano kilka
jego drobniejszych elementéw. Przede wszystkim pod-
czas odbudowy sasiednich kamienic podj¢to decyzje
o odstonigciu potgznej skarpy tarasu oraz péinocnej
oficyny dawnej rezydencji Kazanowskich. W tym celu
wyburzono cata zabudowe dziedzirica kamienicy przy
ul. Bednarskiej 26 oraz oficyng Resursy Obywatelskiej,
zmieniajgc catkowicie ekspozycje obiektu od strony
wschodniej i pétnocnej. Odbudowa ze zniszezen wo-
jennych w latach 1945-1952 zmienita tez cz¢$ciowo za-
budowe dziedzifica dawnego patacu, zlikwidowano
istniejace na nim przed wojng obiekty, wymieniono
réwniez zabudowe w rejonie ul. Bednarskiej.

Okolo roku 1960 rozebrano grozace zawaleniem
$ciany zabudowan Towarzystwa Dobroczynnosci, aby
je w krétkim czasie zrekonstruowaé®. Podczas moder-
nizacji w roku 1975 zlikwidowano dobudéwki i nad-
budéwki przy wschodniej elewacji korpusu.

Na poczatku lat 9o. zagospodarowano kondygna-
cje strychowa wschodniego i zachodniego skrzydia
zespotu, wznoszac rz¢dy doswietlajgcych te pomiesz-
czenia lukarn, a przy okazji rozbierajac i odbudowu-
jac gzyms koronujacy. W latach 1991-2000 caly zespét
poddano gruntownemu remontowi, podczas ktérego
wyeksponowano wprawdzie liczne odkryte wtedy de-
tale architektoniczne z X VII wieku, nie podj¢to jed-
nak badan w zakresie architektury i malarstwa, nie
wykorzystano tez szansy na rewaloryzacje reliktow
dworu Kiszkéw i patacu Kazanowskich®.

Dopiero prezentowane kompleksowe badania
architektoniczne najcenniejszej czesci dawnego pata-
cu wykonane na zlecenie Stolecznego Konserwatora
Zabytkéw w 2007 roku pozwolily na weryfikacje
licznych hipotez na temat faz budowy i pierwotnego
wygladu siedziby Kazanowskiego oraz kolejnych prze-
ksztalcen zabudowy klasztoru Karmelitaneck Bosych
(il 14, 15). Do najwazniejszych ustalen nalezy zaliczy¢
przede wszystkim dokfadne okreslenie zasiegu skrzy-
dia patacowego oraz budynku arsenatu, ustalenie loka-
lizacji cz¢sci pierwotnych, X VII-wiecznych otwordw
okiennych, a takze odkrycie reliktéw pozwalajacych
na rekonstrukeje unikatowego w skali Warszawy spo-
sobu uksztattowania gléwnej klatki schodowej patacu.
Za wazne nalezy réwniez uznaé ustalenie charakte-
ru i zakresu kolejnych przeksztalcen planu pictra
wschodniego skrzydta klasztoru. ]

consisting of the architects Fryderyk Lessel, Jan Jakub
Gay and Antonio Corazzi, began the implementation
of the project without delay. Just one year later — in
1835 — the outbuilding, or at least its outer shell, was
complete, the total cost being 15 thousand rubles™.

It follows that the veracity of the proposition often
advanced in the literature of the subject that the out-
building on Bednarska street located below the main
complex of buildings of the Society was designed by
Jan Jakub Gay is by no means certain; same goes for
the dates given for its construction, namely the years
1840-18417°. No design drawings for the outbuilding
have survived, which makes it even more difficult to
determine who actually designed the structure, es-
pecially since its architecture is more reminiscent of
the designs by Fryderyk Lessel, the austere overall
shape of his buildings being often in stark contrast
with their intricate detailing. On the other hand, it
has little in common with the typical monumental
works of J. J. Gay, known for being a great “enthusiast
of antiquity” and classical forms (see: the granary in
Modlin).

The outbuilding is a single-bay structure, its west-
ern gable wall adjoining the former armoury, i.c. the
arsenal building that once formed part of the Kaza-
nowski palace. It contains five large rooms which orig-
inally formed an enfilade layout. Its front elevation,
facing the Bednarska street, has a five-axis layout and
features design cues taken from the Early Renaissance.
Despite the absence of the hallmark exposed brick
walls, the overall design is clearly reminiscent of the
Renaissance architecture of Lombardy, rather than of
Tuscany (or Florence) as has been stated in most tour-
ist guides™. The addition of the outbuildingled to the
windows on the southern edge of the eastern elevation
of the former convent being bricked up.

It is believed that, shortly after the year 1890, when
the eastern outbuilding to be used as a washhouse was
constructed at the edge of the terrace facing the Vis-
tula river, the second, northern suite of rooms of the
aforementioned outbuilding on Bednarska street was
also added, incorporating a hallway and a staircase.
The interiors of the ground floor section on the court-
yard side of the building are divided by a series of low
pillars made of exposed brick, connected by segmen-
tal arches and supporting a groin vault spanning all
five bays of the structure. The two-storey elevation of
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the part of the building facing the courtyard follows
an eight-axial layout and is lined with two types of
brick, red and yellow, laid in alternating bands. Only
makeshift repairs of the damage done during World
War II have been made, with the entire section facing
the courtyard being raised slightly in the last couple
of years in order to make room for an additional at-
tic storey. A structure serving as a link between the
outbuilding and the washhouse originally adjoined
the eastern avant-corps jutting out of the northern el-
evation of the outbuilding (torn down to the ground
floor level in the year 2000, with only the section ad-
joining the outbuilding left today, ending with a small
terrace).

About the remaining construction works per-
formed inside the complex occupied by the Chari-
table Society during the 19th century we know very
little except for the costs thereof. In 1843, the interiors
of the institute underwent a series of refurbishment
works, while in 1849 the management of the Society
spent 2587 rubles for a bathroom, washroom, drying
room and lavatories. A bakery was also added in 18ss.
During Ludwik Szwede’s tenure as chairman of the
Society, the hallways in the nursery home were made
much wider, allowing the residents to walk around
when the weather was unfit for going outside™. Nev-
ertheless, the buildings were still very crowded, with
about 300 old and disabled people residing there at
the same time in the 2nd half of the 19th century. Re-
ports speak of rooms filled with beds to the extent
that one could hardly squeeze through between them,
with the impoverished residents only being allowed
a small chest or cabinet to keep whatever was left of
their belongings. Despite all this, the general hygienic

and health conditions were considered to be adequate.

Wartime losses in the years 1939-
-1945 and the reconstruction of the
Warsaw Charitable Society complex
The German aerial photos taken in 1944 show that
parts of the roofs covering the wing of the build-
ing which faces the Krakowskie Przedmiescie have
been destroyed by fire. The buildings located deeper
within the site, including the former corps de logis of
the Kazanowski palace and the armoury appear to be
untouched. During the Warsaw Uprising, the build-

ings on Bednarska street suffered further damage;

the eastern and northern wings, however, were still
unaffected’.

In 1948, an idea was coined for the reconstruction
of the corps de logis of the Kazanowski palace in its orig-
inal form, as the Executive Committee of the Supreme
Council for the Reconstruction of Warsaw commis-
sioned the W-Z Design House to create design studies
for the buildings located at the back of the former Mu-
seum of Industry and Agriculture, the Citizens’ Club
and the Res Sacra Miser, with particular emphasis on
the elevations overlooking the Vistula river””. A tan-
gible result of the works performed at that time was
the drawing by Zygmunt Stepinski published in the
year 1950 in the deluxe edition of Bolestaw Bierut’s re-
port entitled 7he Six Year Plan for the Reconstruction of
Warsaw, originally presented on July 3, 1949 during the
congress of the Polish United Workers” Party in War-
saw. The drawing (fig. 11) shows the reconstructed walls
of the terrace preceding the Kazanowski palace as well
as the palace itself, reconstructed to the height of the
first floor only and covered with a tall hip roof, its riv-
erside elevation featuring a central avant-corps pierced
by an arcade and supporting the first-floor terrace. In
the end, this design never became reality, although the
studies on the possible reconstruction of the palace
have continued, according to the reports in the arti-
cle published in April 1952 in the “Stolica” magazine,
written by Marian Sulikowski’. The team working on
the reconstruction of the palace consisted of Wojciech
Onitsch, Tadeusz Orgelbrandt and Marian Sulikow-
ski — architects working at the “Miastoprojekt Stolica”
design studio no. 116. The reconstructed palace, along
with the complex of surrounding buildings, was in-
tended to serve as a hotel for the “Wezasy Chlopskie”
(“Farmers’ Holidays”) tourist organisation, with the
investor being the Workers’ Holiday Fund of the Cen-
tral Trade Union Council. The design study published
by Sulikowski shows a bird’s eye view of the Kazanow-
ski palace recreated, generally speaking, on the basis
of the 1656 Dahlberg panorama, with the buildings of
the Citizens’ Club, the Res Sacra Miser and the build-
ings facing the Bednarska street along with the house
whose design is attributed to Jan Jakub Gay keeping
their original appearance (fig. 12). Marian Sulikowski
has also published a study of the Renaissance manor
of the Bobola family which had subsequently been in-

corporated into the Kazanowski palace as well as the
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design study for the riverside elevation of the palace,
crowned with a decorative roof parapet designed in the
Renaissance style (fig. 13)7.

Zbigniew Rewski, an art historian, stated that
“the concept for the reconstruction of this excep-
tional work of Polish Renaissance and Early Baroque
architecture should be considered a right one. The
edifice, perched atop the Vistula river escarpment,
had a great significance for the panorama of the city
of Warsaw. For the above reason, the concept for the
reconstruction of the section of the palace facing the
Vistula river appears sound. The section facing the
Krakowskie Przedmieécie street, on the other hand,
could retain its current appearance, dating back to the
Corazzi era”. Rewski has also criticised the idea for the
riverside elevation of the palace to be crowned with
a Polish Renaissance roof parapet, indicating that no
such element can be seen in Dahlberg’s panorama of
Warsaw from 1656; instead, he stated, there was only
a series of dormer windows or triangular pediments
reminiscent of the decorative roof parapets often seen
in Venice, with the Fondaco dei Turchi by the Canale
Grande being a good example. Rewski remained con-
vinced that Dahlberg could be trusted as an excellent
draughtsman, architect and specialist in documenting
historic monuments®. Despite the favourable political
climate, however, the reconstruction of the Kazanow-
ski palace has never begun. The primary obstacle was
probably the need to evict the hospice and nursing
home from the site, with both of these institutions
having existed there for a long time already.

Despite the ultimate failure of the concept for
a full-scale reconstruction, a few minor parts of the
building were rebuilt. First and foremost, in the course
of reconstruction of the neighbouring tenement hous-
es, a decision was made to expose the massive terrace
and the northern outbuilding of the former Kazanow-
ski residence. For this purpose, all of the structures
which occupied the courtyard of the tenement at 26
Bednarska street and the outbuilding of the Citi-
zens’ Club have been demolished, thereby completely
changing the view of the site from the east and the
north. During the post-war reconstruction in the years
1945-1952, the layout of the courtyard has also partially

changed, with the structures built there before World
War II being removed; the buildings in the region of
Bednarska street have also seen substantial changes
during that time.

Somewhere around 1960, the walls of the Chari-
table Society buildings have been torn down due to
the risk of collapse; they were reconstructed shortly
afterwards®. In the course of modernisation works
performed in 1975, the sideways and upwards exten-
sions that had sprouted from the eastern elevation of
the main building have been demolished.

In the early 1990s, the attic of the eastern and
western wings of the complex have been adapted for
habitation, with a row of dormer windows being added
to provide the necessary illumination; in the course of
these works, the original crowning cornice was disman-
tled and then reconstructed. In the years 19912000,
the entire complex underwent a series of comprehen-
sive renovation works during which numerous pieces
of architectural detailing dating back to the 17th cen-
tury have been left exposed; however, no studies of the
building’s architectural and painted decorations have
been conducted; the opportunity for the restoration
of the remnants of the Kiszka manor house and the
Kazanowski palace was likewise completely wasted®.

It was only the comprehensive studies of the most
valuable part of the former palace, conducted at the
request of the Monuments Inspector for the City of
Warsaw in 2007, which allowed to verify numerous
hypotheses concerning the phases of construction and
the original appearance of the Kazanowski palace as
well as the subsequent transformations thereof after it
became the convent of the Discalced Carmelite nuns
(fig. 14, 15). The most significant conclusions include
the precise determination of the area covered by the
main body of the palace and the arsenal, the deter-
mination of the location of original, 17th-c. window
openings as well as the discovery of the remnants
which allowed to reconstruct the original layout of
the main staircase — a truly unique design in Warsaw
at the time. The determination of the nature and scope
of the subsequent transformations of the first floor lay-
out inside the eastern wing of the convent must be also
pointed as an important achievement. o
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sunku Dahlberga, w ktérym schematycznie naszkicowany
fryz attyki zostal przez sztycharza przeksztalcony na kolejne
pietro.

27 Klasztory karmelitanek bosych w Polsce, na Litwie i Rusi, ich po-
czqtek, rozwdj i tutactwo w czasie rozruchéw wojennych w XVII
wieku. Rzecz osnuta na kronikach klasztornych, t. 3, Warszawa-
-Krakéw 1902, s. 39.

28 ]. Zieliniski, Atlas dawnej architektury ulic i placow Warszawy...,
jw., s. 279-280. Jak to wyzej pisaliSmy, badania prowadzone
przez Jakuba Lewickiego podczas rozbiérki pochodzacego

12 A. Milobedzki, Architektura polska XVII wieku, Warsaw 1980,
Pp. 73, 183, 204-205.

13 J. Lewicki, Wytyczne dotyczqce aranzacji i konserwacji elewacji
tylnej tzw. domu Gay’'a wraz z otoczeniem i ceglanych kurtyn
w zespole patacu Kazanowskich w Warszawie, Warsaw 2002,
typescript, collection of the Warsaw Monuments Protection
Officer, p. 11.

14 J. Zielinski, op. cit., p. 283.

15 According to by J. Zielinski, the two-storey brick manor
house or villa with a decorative roof parapet in the Renais-
sance style was only erected by Andrzej Bobola after 1611,
replacing the old Mniszech manor house (plot no. 370); See:
J. Zielinski, Ulica Bednarska, Warsaw 1997, p. 8. A few years
later the same author expressed a slightly different opinion
that the “Panorama of Warsaw” by Melich (1620) may in fact
depict a new building or one that “shares the identity with
the Sadtocha mansion”, thus originating from the 1570s; See:
J. Zielinski, Atlas dawnej architektury ulic i placéw Warszawy...,
op. cit, p. 279. Most recently, a summary of knowledge on
the history of the manor and the broader context of the its
construction was presented by Piotr Lasek and Lukasz Tka-
czyk, see: P. Lasek, L. Tkaczyk, Od wiezy mieszkalnej Kaspra
Sadlochy do ,castellum” Adama Kazanowskiego: o aktualnosci
sredniowiecznego archetypu siedziby feudalnej po czasy ,poto-
pu”, ,Barok” 2015, no. 1, pp. 129-141.

16 H. Rutkowski, A. Sottan, Kasper Sadlocha-Nizenski h. Korczak,
1516-1572, ,Polski Stownik Biograficzny” 1992-1993, vol. 34,
pp. 280-282.

17 J. Zielinski, Atlas dawnej architektury ulic i placéw Warszawy...,
op. cit, p. 279. In his interpretation based on the drawing,
consisting of little more than a few lines, the author also
suggests that the building was designed on a nearly square
floor plan, with an annex containing the staircase adjoining
it to the north, and that its elevations were made of brick.

18 D. Kaczmarzyk, Kosciot sw. Anny, Warsaw 1984, p. 16.

19 Assuming that the conventionalised portrayal of the build-
ing with its Gothic gables visible in the panorama contained
in Civitates Orbis Terrarum may be considered credible.

20 J. Zielinski, op. cit,, p. 283.

21 B. Fabiani, Zycie codzienne na Zamku Krélewskim w epoce Wa-
z6w, Warsaw 19906, p. 22; According to Zielinski, this event
took place in 1617; see J. Zielifiski, op. cit., p. 279.

22 According to B. Fabiani, the transformation of the former
manor into a palace began as early as 1628; see B. Fabiani,
op. cit,, p. 22; Milobedzki, on the other hand, believes that
marshal Kazanowski started the transformation in 1637; see
A. Milobedzki, op. cit., pp. 204-205.

23 S. Kobierzycki, Historia Wladystawa, krélewicza polskiego
i szwedzkiego, Wroctaw 2005, pp. 404-407.

24 J. Putkowska, op. cit,, p. 112.

25 J. Zielinski, Ulica..., op. cit,, p. 8.

26 J. Zielinski, in his description of the layout of the corps de
logis, overestimated the number of storeys by one; the apart-
ments of the owners were located on the representational first
floor, with the residential level positioned directly above. The
rooms inside the towers formed the third floor, i.e. the fourth
storey; see J. Zielinski, Atlas dawnej architektury.., op. cit.,
p. 280. The same author has clearly indicated elsewhere that
the corps de logis of the palace had three floors in total; see
J. Zielinski, Ulica..., op. cit., p. 8. This misunderstanding result-
ed from the erroneous interpretation of the drawing by Dahl-
berg, in which the conventionalised draft of the attic frieze
was transformed by the engraver into an additional floor.
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z konica XIX w. budynku tzw. starej pralni nie potwierdzity
tej ostatniej sugestii.

29 Przypomnijmy, ze byl on czterokondygnacyjny w skrajnych
pawilonach (wiezach), za$ w czeéci $rodkowej tréjkondygna-
cyjny; liczba kondygnacji na panoramie Dahlberga jest naj-
pewniej zafalszowana przez interpretacje fryzu attyki jako
pietra budowli.

30 A. Milobedzki, jw., s. 94, 366.

31 T. Wasilewski, K. Zemela, Elzbieta Radziejowska, ,Polski
Stownik Biograficzny” 1987, t. 30, s. 45-47.

32 T. Wasilewski, Hieronim Radziejowski, 1612-1667, ,Polski
Stownik Biograficzny” 1987, t. 30, s. 50-03.

33 J. Woliniski (oprac.), Relacja odebrania Warszawy Szwedom
1656 1., ,Rocznik Warszawski” 1963, t. 4, s. 369-370.

34 J. Zielinski, jw., s. 281; D. Kaczmarzyk, jw., s. 106.

35 M. Brykowska, jw., s. 21; D. Kaczmarzyk pisze, ze ,miedzy
$wiatynia karmelitéw a $w. Anny znajdowal sie jeszcze do
potl. XIX w. kosciél karmelitanek, dzielo Gisleniego, jak po-
twierdza to inskrypcja z jego nazwiskiem na kamieniu fun-
damentalnym, odnalezionym podczas przebudowy $wiatyni
w XIX w.”, patrz: D. Kaczmarzyk, jw., s. 132. Autor ewidentnie
myli dwa koscioty na Krakowskim Przedmie$ciu, ten wzno-
szony dla karmelitanek przed potopem szwedzkim oraz po
potopie.

36 A. Wejnert, Wiadomos¢ o znalezieniu kamienia wegielnego
pierwszego kosciota PP Karmelitanek Bosych w Warszawie, ,Ty-
godnik Illustrowany” 1878, nr 133, s. 53-55; D. Kaczmarzyk,
jw., s. 127. Gisleni oprécz warszawskiego projektowal réw-
niez ko$ciét Karmelitanek Bosych we Lwowie, fund. 1642 r.,
K. Tencalla wzniést za§ w latach 1635-1650 ko$cidt tego za-
konu w Wilnie.

37 B.J. Wanat, jw,, s. 660.

38 Klasztory..., jw., s. 28.

39 Tamze, s. 34, 30.

40 T. Wasilewski, jw,, s. 6o.

41 ]. Zielinski, jw., s. 284; M. Wardzynski przy wspoélpracy
H. Kowalskiego i PJ. Jamskiego, Lapidarium warszawskie.
Szlachetne materiaty kamieniarskie w XVI i XVII wieku, War-
szawa 2013, s. 54. Element ten uwazany jest przez Zielin-
skiego za oécieze portalu lub kominka, za$ przez Lewickiego
za element tralki, zapewne z attyki, natomiast Wardzynski
sugeruje, iz jest to cze$¢ nagrobka z rozbieranego kosciota
Bernardynek.

42 Klasztory..., jw., s. 37.

43 B.J. Wanat, jw,, s. 660.

44 Wschodnia elewacje dawnego korpusu patacu Kazanow-
skiego pokazuje precyzyjnie weduta Canaletta zatytutowana
Widok z tarasu Zamku Krolewskiego w Warszawie, znajdujaca
sie obecnie w Muzeum Narodowym w Warszawie. Diugi,
dwukondygnacyjny budynek, nakryty namiotowym dachem,
ma na pietrze dwanascie kwadratowych okienek do dawnych
cel oraz w skrajnych osiach dwa szersze, pétkoliscie przekry-
te okna, najwyrazniej o$wietlajace korytarze prostopadtych
skrzydel. Zagadkowe jest przedstawienie podpartej skarpa
szczytowej elewacji péinocnej, w ktérej zdaja sie rysowad
$lady artykulacji wyznaczajacej wysokie pietro i mezzanino
nad nim. Je$li przyjaé, Ze sa to zamurowane okna w dawnej
elewacji skrzydla péinocnego i Ze podzial ten odpowiadat
réowniez kondygnacjom korpusu, nalezatoby zatozy¢, ze skle-
pienia (lub stropy) na piano nobile patacu Kazanowskiego za-
tozone byly sporo wyzej od obecnych sklepien klasztornego
pietra.

45 Klasztory..., jw., s. 39-40.

27 Klasztory karmelitanek bosych w Polsce, na Litwie i Rusi, ich po-
czqtek, rozwdj i tutactwo w czasie rozruchéw wojennych w XVII
wieku. Rzecz osnuta na kronikach klasztornych, vol. 3, Warsaw-
-Krakéw 1902, p. 39.

28]. Zielinski, Atlas dawnej architektury..., op. cit., pp. 279-280.
As has already been mentioned, the studies by Jakub Lewicki
during the demolition of the late 19th-c. building known as
the old washhouse have also brought no confirmation of this
suggestion.

29 Let us reiterate that the palace had a three-storey middle
section and four-storey corner sections; the number of sto-
reys in Dahlberg’s panorama is most likely erroneous be-
cause the attic frieze being interpreted as another storey.

30 A. Milobedzki, op. cit., pp. 94, 366.

31 T. Wasilewski, K. Zemela, Elzbieta Radziejowska, ,Polski
Stownik Biograficzny” 1987, vol. 30, pp. 45-47.

32 T. Wasilewski, Hieronim Radziejowski, 1612-1667, ,Polski
Stownik Biograficzny” 1987, vol. 30, pp. 50-63.

33 Relacja odebrania Warszawy Szwedom 1656 r., ,Rocznik War-
szawski” 1963, vol. 4, pp. 369-370.

34 J. Zieliniski, op. cit,, p. 281; D. Kaczmarzyk, op. cit., p. 106.

35 M. Brykowska, op. cit., p. 21; D. Kaczmarzyk wrote that “be-
tween the church of the Carmelite monks and the church
of St. Anne, a church of the Carmelite nuns stood until the
middle of the 19th c,; it was designed by Gisleni - a fact con-
firmed by the inscription on the foundation stone which was
unearthed during the alteration works in the 19th c.”; see
D. Kaczmarzyk, op. cit,, p. 132. The author clearly confuses
two different churches that had once stood on the Krakow-
skie Przedmiescie - the one erected for the nuns before the
Deluge and the other one, erected afterwards.

36 A. Wejnert, Wiadomos¢ o znalezieniu kamienia wegielnego
pierwszego kosciota PP Karmelitanek Bosych w Warszawie, ,Ty-
godnik Illustrowany” 1878, no. 133, pp. 53-55; D. Kaczmarzyk,
op. cit., p. 127. Apart from the church in Warsaw, G.B. Gisleni
also designed the church of the Discalced Carmelite nuns
in Lviv, founded in 1642, with the church for the Carmelite
order in Vilnius designed by K. Tencalla being erected in the
years 1635-1650.

37 B.J. Wanat, op. cit., p. 660.

38 Klasztory..., op. cit., p. 28.

39 Ibid., pp. 34, 36.

40 T. Wasilewski, op. cit,, p. 6o.

41 J. Zielinski, op. cit., p. 284; M. Wardzynski, in cooperation
with H. Kowalski and PJ. Jamski, Lapidarium warszawskie.
Szlachetne materiaty kamieniarskie w XVI i XVII wieku, War-
saw 2013, p. 54. Zielinski believes that this item is a part of
a chambranle or fireplace mantle; Lewicki considers it to be
a part of a baluster which might have once been a section
of the roof parapet, whereas Wardzynski suggests that it is
a piece of a headstone that stood on the site of the church of
the Bernardine nuns prior to its demolition.

42 Klasztory..., op. cit., p. 37.

43 B.J. Wanat, op. cit., p. 660.

44 The eastern elevation of the corps de logis of the Kazanow-
ski palace can be seen in detail in Canaletto’s veduta The
View from the Terrace of the Royal Castle in Warsaw, kept at the
National Museum in Warsaw. The long, two-storey build-
ing with a tented roof features a dozen small, square-shaped
windows which illuminated the former cells as well as a pair
of wider windows on the outermost axes, topped with semi-
circular arches, intended to provide light in the corridors
leading through the perpendicular wings of the convent. The
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46 Tamze, s. 22.

47 Tamze, s. 41, 53.

48 A. Milobedzki, jw.,, s. 183. Autor ten podaje, ze ko$ciét urza-
dzono w dawnej kaplicy patacowej, co jest nieporozumie-
niem, poniewaz z opisu Jarzemskiego wyraznie wynika, ze
kaplica znajdowala sie w korpusie gléwnym, na pierwszym
pietrze, w bezposrednim sasiedztwie apartamentéw wiasci-
cieli. Nie musiata by¢ zbyt obszerna, skoro jej adaptacja na
klasztorna kaplice w zadnej z p6Zniejszych koncepcji funk-
cjonowania klasztoru nie byla brana pod uwage. Bedaca kon-
sekwencja pierwszego nieporozumienia sugestia, ze réwniez
fasada kosciola mogla by¢ dzietem Tencalli z roku 1643,
a wiec z czasu, gdy budowla byla patacem, a nie klasztorem,
nie moze by¢ tym samym trafna.

49 M. Brykowska, jw., s. 74.

50 Klasztory..., jw., s. 86.

51 Tamze, s. 94.

52 Tamze, s. 87, 89.

53 Tamze, s. 107.

54 J. Zielinski, jw., s. 284-285; Klasztory..., jw., s. 107, 110.

55 J. Zielinski, nie znajac tekstu kroniki, na podstawie cech sty-
lowych trafnie datuje malowidla na koniec XVII lub poczatek
XVIII w. Niewlasciwy jest natomiast opis sklepienia, ktére
w rzeczywisto$ci sklada sie z dwoch (a nie trzech) rozdzielo-
nych gurtami przesel przekrytych krzyzowo i wtérnie prze-
krytego kolebkowo fragmentu krzyzowego przesta z sasied-
niego pomieszczenia, patrz: J. Zielinski, jw., s. 285.

56 Wiecej o dekoracji malarskiej pomieszczenia w: J. Nowin-
ski, Siedemnastowieczna polichromia kaplicy nowicjatu karme-
litanek bosych w dawnym patacu Kazanowskich w Warszawie,
,2Biuletyn Historii Sztuki” 2015, nr 1, s. 67-82.

57 Klasztory..., jw., s. 109.

58 Tamze, s. 112.

59 D. Kaczmarzyk, jw., s. 143-144.

60 Tamze, s. 144.

61 Klasztory..., jw., s. 112.

62 Tamze, s. 122.

63 Tamze, s. 118.

64 Tamze, s. 175.

65 J. Zielinski, nie znajac kroniki klasztornej, na podstawie ana-
lizy planu Tirregaille’a stwierdza, ze ,przed 1762 dziedziniec
wewnetrzny podzielono na cztery cze$ci zabudowaniami
wewnetrznymi, tworzacymi rzut krzyza. Po 1784 zabudowa-
nia te przestaly istnie¢ (pozar?), wraz ze skrzydlem dawnych
stajni i wozowni od strony ul. Bednarskiej”. Ta ostatnia ko-
notacja wydaje sie réwniez skutkiem nadinterpretacji sche-
matycznych i uproszczonych rzutéw budowli na planach
Warszawy, patrz: J. Zielinski, jw., s. 281.

66 Tamze, s. 281.

67 H. Markiewiczowa, Dziatalnos¢ opiekunczo-wychowawcza
Warszawskiego Towarzystwa Dobroczynnosci 1814-1914, War-
szawa 2002, s. 62; B.J. Wanat, jw., s. 660-661. Réznie przed-
stawiany jest w Zrédiach problem eksmisji siéstr z ich
warszawskiego klasztoru oraz zakresu dobrowolnos$ci przy
przekazywaniu budynkéw Towarzystwu. Jednak uwage Zie-
linskiego, iz w roku 1819 karmelitanki ,powrécity do Krako-
wa” wypada uzna¢ co najmniej za nietrafng, patrz: J. Zielin-
ski, jw,, s. 281.

68 H. Markiewiczowa, jw., s. 103.

69 B.J. Wanat, jw., s. 660-6061.

70 K. Wierzbicka-Michalska, Wokét powstania teatru ,Rozmaito-
sci”, ,Rocznik Warszawski” 1962, t. 3, s. 181-182; H. Markiewi-
CcZowa, jw., s. 85.

portrayal of the northern gable wall, supported by buttresses
and showing traces of elevation divisions of the piano no-
bile and the mezzanine above, remains a mystery today. If
we assume that what we see in the painting are in fact the
bricked-up windows of the former elevation of the northern
wing and that the same divisions were also used for the in-
dividual storeys of the corps de logis itself, this would mean
that the vaults or ceilings of the piano nobile of the palace
were originally much higher than the existing vaults of the
first floor of the convent.

45 Klasztory..., op. cit., pp. 39-40.

46 Ibid,, p. 22.

47 Ibid, pp. 41, 53.

48 A. Milobedzki, op. cit., p. 183. The author states that the
church was arranged inside the former palace chapel, which
is a misunderstanding as Jarzemski’s description clearly pro-
vides that the chapel was located inside the corps de logis, on
the first floor, in the immediate vicinity of the owner’s apart-
ments. Since the idea of its adaptation to serve as a chapel
for the nuns has never been taken into account, the original
palace chapel could not have been a very spacious one. By
the same token, the suggestion that the facade of the church
may have been the work of Tencalla, 1643, is surely the con-
sequence of this misconception and could not be true for the
simple reason that Tencalla designed at the time when the
building was still a palace and not a convent.

49 M. Brykowska, op. cit., p. 74.

50 Klasztory..., op. cit., p. 86.

51 Ibid, p. 94.

52 Ibid,, pp. 87, 89.

53 Ibid,, p. 107.

54 J. Zielinski, op. cit., p. 284-285; Klasztory..., op. cit., pp. 107, 110.

55 J. Zielinski, who did not read the said chronicle, has made an
accurate assumption as to the date of origin of the painted
decorations on the basis of their style, stating that they orig-
inate from the late 17th or the early 18th c. His description
of the vault, however, is inaccurate in that the vault consists
of two (as opposed to three) bays separated by arches and
featuring a groin vault structure as well as of a fragment of
one of the bays of the neighbouring room which had origi-
nally featured a groin vault as well, but which has later been
modified and covered with a barrel vault; see: J. Zielifiski, op.
cit,, p. 285.

56 For more information on the painted decorations in this
room, see: J. Nowinski, Siedemnastowieczna polichromia ka-
plicy nowicjatu karmelitanek bosych w dawnym patacu Kaza-
nowskich w Warszawie, ,Biuletyn Historii Sztuki” 2015, no. 1,
pp. 67-82.

57 Klasztory..., op. cit., p. 109.

58 Ibid,, p. 112.

59 D. Kaczmarzyk, op. cit., pp. 143-144.

60 Ibid, p. 144.

61 Klasztory..., Ibid,, p. 112.

62 Klasztory..., op. cit.,, p. 122.

63 Ibid, p. 118.

64 Ibid, p. 175.

65 J. Zielinski, not knowing the conventual chronicle reached
his conclusions on the basis of a plan by Tirregaille: “before
1762, the inner courtyard was divided into four sections by
buildings creating a cruciform plan. After 1784, these build-
ings ceased to exist (fire) along with the wing of former sta-
bles and coach house alongside Bednarska street”. The latter
suggestion also appears to be an overinterpretation of the
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71 Archiwum Gléwne Akt Dawnych, akta Komisji Rzadowej
Spraw Wewnetrznych i Duchownych, posz. 5993.

72 H. Markiewiczowa, jw., s. 98 i przyp. 398, s. 105.

73 J. Zielinski, Ulica..., jw., s. 35.

74 Wedlug J. Zielinskiego forma oficyny nasladuje styl florenc-
kiego quattrocenta, za$ ekspresyjna fasada odznacza sie p6l-
koli$cie zamknietymi otworami i uskrzydlonymi gltéwkami
amorkéw w podstawach tukéw, patrz: J. Zielinski, Atlas daw-
nej architektury ulic i placéw Warszawy..., jw., s. 292. W rze-
czywistodci anioly podtrzymujace krawedzie okapnikéw sa
zupelnie doroste i z amorkami nic wspélnego nie maja.

75 H. Markiewiczowa, jw., s. 110-111.

76 J. Zielinski, Ulica..., jw., s. 65.

77 J.R. Sigalin, Warszawa 1944-1980. Z archiwum architekta, t. 1,
Warszawa 1980, s. 470.

78 M. Sulikowski, jw.

79 T.S. Jaroszewski, jw., s. 389.

80 Z. Rewski, Patac Kazanowskich, ,Stolica” 1954, nr 13, s. 13.

81 J. Zielinski, Ulica..., jw., s. 65.

82 ]. Zielinski, Atlas dawnej architektury ulic i placow Warsza-
wy..., JW., . 282.

rather conventionalised and simplified way in which build-
ings were presented on maps of Warsaw; see J. Zielinski, op.
cit., p. 281.

66 Ibid,, p. 281.

67 H. Markiewiczowa, Dziatalnos¢ opiekuriczo-wychowawcza War-
szawskiego Towarzystwa Dobroczynnosci 1814-1914, Warsaw
2002, p. 62; B.J. Wanat, op. cit., pp. 660-661. Reports vary as
to how the eviction of the nuns from the convent in Warsaw
was carried out and if they left the buildings voluntarily.
Yet Zielinski’s remark that in 1819, the nuns “returned to
Krakéw” must be considered inaccurate in the very least; see
J. Zielinski, op. cit., p. 281.

68 H. Markiewiczowa, op. cit., p. 103.

69 B.J. Wanat, op. cit., pp. 660-661.

70 K. Wierzbicka-Michalska, Wokdt powstania teatru ,Rozmaito-
sci”, ,Rocznik Warszawski” 1962, vol. 3, pp. 181-182; H. Mar-
kiewiczowa, op. cit., p. 85.

71 Central Archives of Historical Records, files of the Govern-
ment Commission for Internal and Spiritual Affairs, item
5993.

72 H. Markiewiczowa, op. cit., pp. 98 and footnote 398, p. 105.

73 J. Zielinski, Ulica..., op. cit., p. 35.

74 According to J. Zielinski, the form of the outbuilding mim-
icks the style of the Italian quattrocento, its expressive fa-
cade featuring windows topped with semicircular arches
with winged putto heads adorning the base of each arch; see
J. Zielinski, Atlas dawnej architektury..., op. cit.,, p. 292. Yet in
reality, the angels which support the edges of the drip molds
are very much adult and have nothing to do with putti at all.

75 H. Markiewiczowa, op. cit., pp. 110-111.

76 J. Zielinski, Ulica..., op. cit., p. 65.

77 J.R. Sigalin, Warszawa 1944-1980. Z archiwum architekta,
vol. 1, Warsaw 1980, p. 476.

78 M. Sulikowski, op. cit.

79 T.S. Jaroszewski, op. cit., p. 389.

80 Z. Rewski, Patac Kazanowskich, ,Stolica” 1954, no. 13, p. 13.

81 J. Zielinski, Ulica..., op. cit.,, p. 65.

82 J. Zielinski, Atlas dawnej architektury ulic i placow Warszawy...,
op. cit.,, p. 282.
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