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Opole, 3 April 2019 

It is good to be here ‒ these words, spoken by prof. Julian Gembalski from the 
Music Academy of Karol Szymanowski in Katowice, the most beautifully illustrate 
the atmosphere of the Silesian Organ conference organized in Opole, which for 
the sixth time gathered an excellent group of professors, organologists, researchers, 
historians as well as organ and organ music lovers from various parts of the country.

The meeting, held every two years, co-organized by the Chair of Musicology 
at the Opole University and the Diocesan Institute of Church Music in Opole, this 
time also enriched the fourth UO Musicology Week taking place at the same time, 
abounding in numerous events. Thus, on April 3 2019, one of the auditoriums of 
the Faculty of Theology of the Warsaw 
University was filled with enthusiasts, 
with commitment presenting their re-
search results and conducting exciting 
debates for almost the whole day. This 
symposium is always an opportunity to 
exchange thoughts, insights and expe-
riences, and above all, to a joint meeting 
and interesting conversations, both on 
the forum of individual panels and at 
a common table.

After the official opening of the con-
ference, which was made by the dean of 
the Faculty of Theology UO ‒ Fr prof. dr 
hab. Radosław Chałupniak, the first ses-
sion occurred, led by the already men-
tioned prof. dr. hab. Julian Gembalski. 
It included four speeches. They all fo-
cused on individual organists, but each 
of them touched different aspects of the 
lives and activities of selected persons.
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As the first effects of his scien-
tific explorations Fr dr hab. Grzegorz 
Poźniak, prof. UO representing the De-
partment of Musicology at the Opole 
University, previously unknown infor-
mation already included in the title of 
the speech: Johann Matthias Vinzenz 
Haas (1812‒1899) ‒ the latest biographi-
cal data  and on the mastery of organs ‒ 
namely the year of the organist's death. 
This date, the knowledge of which until 
now was a clear lack in Haas' biogra-
phy, was able to be determined by find-
ing the death certificate of the organist in the Głubczyce book of the deceased. 
Thanks to this discovery, the age of the organ builder is no longer a mystery. It is 
known that he died on January 27, 1899 in Głubczyce after reaching the age of 87. 
However, this is not the only valuable discovery of this researcher. He also found 
the old city plans, based on which he determined the exact location of the J.M.V. 
Haas organ factory. Undoubtedly, the disclosure of these facts makes a significant 
contribution to the current state of organ studies in Silesia.

Another speaker, dr Michał Duźniak from the Music Academy in Katowice, 
focused on the person of the Rybnik organist Rudolf Kuźnik. His Silesian organ 
activities related to the diocese of Opole were explored. He conducted renova-
tion works on the organs also in local parishes. The basis for the reflections on 
the work of the said organmaster are unpublished documents from his private 
archive. It should be noted that research activity in the field of characterization 
of currently operating organs workshops is extremely important due to the fact 
of the current access to materials. Thanks to such endeavors, there is a chance 
that in the future there will be no more “white spots” on the map of Silesian 
organmasters' activity, as it will be possible to comprehensively present working 
organmasters in time, and thus protect their achievements from irrevocable 
oblivion.

In the further part of the panel, Kazimierz Cieplik from Lubin gave his speech. 
He focused on 10-voice organs located in the church of the Holy Trinity in Nowa 
Wieś Książęca. At the beginning of the 1940s, this instrument was built by Josef 
Bach ‒ an organist who was in a way a continuator of the organ construction 
of the Spiegel company, after which he took over the factory in Rychtal. He car-
ried out the preliminary design of new organs for the mentioned church in 1929, 
however, he finally decided to slightly modify the disposition and distribution 
of voices in relation to his original idea. This paper presented detailed data on 
J. Bach's organs and also presented the context of their construction.

The last speaker of the first session was mgr Wolfgang Brylla from Zielona 
Góra, who based his lecture on the figure of the nineteenth-century organist Rudolph 
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Isk. The organ builder left traces of his activity, among others, in the Lubusz land, 
as exemplified by a 7-voice instrument of mechanical traction in the church of the 
Holy Apostles Szymon and Juda Tadeusz in Rudno. Thus, he left his mark on the 
study of organ Lubuskie history.

After the coffee break, it was time for the second conference session led by 
dr Mariusz Pucia from the Musicology Department of the Opole University. It 
included three speeches, each of which touched the history and design conditions 
of a specific instrument. Their arrangement in various parts of the Silesian organ 
landscape (both Upper and Lower Silesia) has shown how diverse and rich the 
organmasters' tradition is in this region.

Fr dr Franciszek Koenig from Opole Musicology raised the issue of organs 
from the church of the Holy Cross in Bytom-Miechowice. The history of the or-
gan instrumentation resounding in that temple certainly covers several centuries, 
but the information preserved on this subject is very scanty. It is known that in 
1905 the Schlag & Söhne company from Świdnica built new organs there. It ended 
its life as early as in the 1960s. and hence the instrument in it. In the parish, no 
information about these organs survived. Thanks to archival research, the author 
of the presented paper managed to find information about the once existing 
instrument along with its instructions. This discovery, in turn, encouraged other 
researchers to undertake further explorations in this field, which later led to the 
concept of organ reconstruction from 1905, also presented in detail as part of this 
presentation.

Next, the results of the research 
were presented by another of the Opole 
organologists ‒ dr Andrzej Prasał. In 
the first part of the paper, he presented 
the history of the organs of the parish 
church of the Assumption of the Blessed 
Virgin Mary in Kłodzko. In the second 
part, he discussed the structural and 
sound changes to which the organs of 
the Kłodzko parish were subjected in 
the 19th and 20th centuries. The instru-
ment built in 1725 by the Jesuit builder 
Anton Streit was in 1893 thoroughly 
rebuilt by the Świdnica company Schlag & Söhne. Further changes in the instru-
ment were made in 1955 by the company Szczerbaniak from Łódź, and its current 
state is the result of a reconstruction carried out in 1979 by the Broszko compa-
ny. On the example of the mentioned implementations, the speaker synthetically 
presented the trends prevailing in the organ construction of the nineteenth and 
twentieth centuries and their practical application in the organs of the Kłodzko 
parish church (including the transition from mechanical through pneumatic to 
electric tracker).
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The last lecture in this part 
of the conference was given by 
prof. dr hab. Julian Gembalski 
from the Music Academy in 
Katowice. The objects of his 
interest became the organs of 
the Basilica of Saint Mary and 
Saint Bartholomew in Piekary 
Śląskie. J.M.V. Haas from 
Głubczyce built the first or-
gans for this church in the 19th 
century. Another instrument 
became the achievement in 
the first half of the year of the 
20th century of the company 
Klimosz i Dyrszlag from Rybnik, and it was expanded at the end of the 1980s. 
by Bronisław Cepka from Wronki near Poznań. The author of the speech based 
his considerations mainly on archival sources, the finding of which made it 
possible to highlight the history of the said instrumentarium. Importantly, the 
research led to the discovery of previously unknown facts and systematization 
of the history of bakery organs.

The culmination of the second session of the conference was the official inau-
guration of a new, international scientific annuals Folia Organologica, published 
under the editorship of Fr dr. hab. Grzegorz Poźniak, prof. UO. The magazine, 
created in the Opole community, being the first of its kind in Poland, is intended 
as a  forum for the presentation of research and the exchange of thoughts and 
scientific reflections focused on organ and organ music. Its presentation was 
made by: Vice Rector of the 
University of Opole ‒ dr hab. 
Izabella Pisarek, prof. UO, and 
priest prof. dr hab. Radosław 
Chałupniak ‒  Dean of the 
Faculty of Theology at Opole 
University.

After the lunch break, the 
third ‒ and the last session of 
the conference ‒ was led by 
Fr  dr hab. Grzegorz Poźniak, 
prof. UO. As part of it there 
were as many as five papers ad-
dressing the issues of organs 
located not only in Silesia, but 



nr 2/2019 135

reports

also abroad ‒ in the vicinity of Kraków, Tarnów, and even in the Czech Republic.
Dr hab. Maciej Babnis from the Pomeranian Academy in Słupsk raised the 

issue of the organs of the Czech company Rieger from Karniów. The organ factory 
located in Opavian Silesia produced numerous opuses of instruments found in 
churches in Poland, especially in the area of Lower and Upper Silesia and Galicia. 
The speaker focused on the organs built in the areas of the said Galicia, as well as 
the Grand Duchy of Kraków.

In the further part of the panel, the results of his research were presented by 
dr hab. Petr Koukal representing the Czech Telč. He presented the history of organs 
from the concathedral of the Assumption of the Blessed Virgin Mary in Opava. 
The instrument located in that church burned down as a result of a fire in the 18th 
century. In 1892, another organ was built by Gebrüder Rieger. This instrument, in 
turn, was expanded twice by the Rieger ‒ Kloss company, in whose achievements 
it was indexed as opus 3635.

Piotr Matoga from the Ars Organi foundation in Kraków raised the issue 
of organs built by Rieger in two Jesuit temples in Kraków. In his speech he pre-
sented the history of instruments from the church of St. Barbara and the minor 
basilica of the Sacred Heart of Jesus. Thus, he presented both the changes taking 
place over the years in the scope of the mentioned instruments, as well as his 
dispositions.

Another speaker, Paweł Pasternak, MA from Tarnów, raised the issue of organ 
translocation. The object of his interest became organ instruments built in Silesia, 
which in time was transferred to the Diocese of Tarnów. In his speech, the re-
searcher highlighted the backstage of these operations, taking into account their 
causes, as well as the consequences of placing the instruments in a new location.

Przemysław Kadłubek from the Music Academy in Katowice gave the last pa-
per as part of the 6th Silesia Organs Conference. He focused on the organs located 
in the church of St. Paul the Apostle in Zabrze-Pawłów. His speech brought closer 
historical aspects as well as raised the structural issues of this instrumentation.

The day full of interesting speeches and debates was crowned by a discus-
sion summarizing all the issues raised as well as current matters and problems in 
the field of organ science and organ construction. The final word for the whole 
event was given by Fr dr. hab. Grzegorz Poźniak, prof. UO. Undoubtedly, this type 
of event, gathering excellent researchers and scientists who, with great passion, 
conduct their explorations, bring invaluable benefits to the progress of research 
on the basis of pipe organ. They become an opportunity to exchange experienc-
es, scientific reflections and insights, and a space conducive to presenting one's 
achievements. We should therefore hope for the next such meetings for the sake 
of science and culture, and above all to maintain the well-being of such a rich 
heritage in the field of organ construction and to protect it from irretrievable loss 
and oblivion.

Ewelina Szendzielorz


