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REVIEW Discussion on the 24 and 25 albums from the series Opole 
Silesia Organs

The beginning of autumn 2019 is associated with the jubilee of the album series entitled 
Opole Silesian Organs. It already has 25 positions. At the same time, it is the tenth anni-
versary of initiating this collection. All this translated into the recording of the sound of 
45 organs of Opole Silesia and the release of 20,000 copies of albums of organ music.

The collection described is an expression of concern for the religious and cultural 
heritage of organ instruments and the centuries-old achievements of organ music. These 
instruments were created by the organ masters companies thriving in Opole Silesia. It was in 
this area that Polish, German and Czech cultures merged, allowing the exchange of  houghts 
and artistic sensibilities.

The first album was released in 2009 and was a presentation of the renovated organs in 
the parish church of the Nativity of the Blessed Virgin Mary in Głubczyce. Since then, for 
the last ten years new positions have been appearing annually. The idea behind the creation 
of new recordings is the care for the organ instruments of Opole Silesia. Further instruments 
are constantly being renovated in this area. The end of such renovation is often associated 
with recording the next album position. These activities are a kind of phonographic catalog 
constituting a database about the organs of the region in question. All this contributes to the 
preservation of the valuable religious and cultural heritage of the pipe organs.

24th album from the Opole Silesia Organs series
24th album from the series of Opole Silesian 

Organs was created as a result of cooperation 
between the Opole community of musicians 
and church musicologists with the parish in 
Nowa Cerekwia, led by its parish priest Marcin 
Sychterz and the organist company Kamerton 
by Wiesław Jeleń from Olszynka near Prudnik.

The described album archives the sound of 
the renovated instrument in the parish church of 
St. Peter and Paul the Apostles in Nowa Cerekwia.

This edition has a small booklet in which 
Fr dr hab. Grzegorz Poźniak, prof. UO, briefly 
introduces the history of Nowa Cerekwia and 
of the parish church, and then presents the 
technical and sound capabilities of the organs 
on which the recording was made. Gabriela Czurlok describes the songs we hear on the 
recording. The figure of Maciej Lamm – the performer of the songs – was also introduced. 
The author of this text used this booklet as a source of information.

The place where the recording was made is a former city located in the Głubczyce coun-
ty, in the borough of Kietrz. Before World War II, it was called Altstett, and now, after 
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changing the country borders, it is called Nowa Cerekwia. The parish church of St. Peter 
and Paul Apostles was built in the years 1783–1787 in the late baroque style with classi-
cal elements. Inside it there are valuable organs. The instrument was created in 1888. It 
has 20 ranks, a free-standing recessed console and an ornate prospectus referring to the 
baroque-artistic style of the church. The organs have two manuals and a pedal. As noted by 
priest G. Poźniak, this instrument is “material proof of the changes that have taken place in 
European organ construction, when in the second half of the nineteenth century on the one 
hand the improvements of the play mechanics were sought, and on the other – the increase 
of the sound possibilities”. Thus constructed in such a way cone windchest, typical for pneu-
matic instruments, has been combined with the mechanical tracker action of the play. This 
solution was used for a very short period (only in a dozen or so instruments) by inter alia 
the Rieger organist company from Karniów.

The organ renovation was carried out at the turn of 2018 and 2019 thanks to parishioners 
under the leadership of the priest, with hands of the organ builder. The organs have been 
restored to their previous sound. Today we can hear how this instrument sounded at a time 
when Nowa Cerekwia was still the town of Altstett. Modern residents saved the work 
performed by former residents of this charming and quiet town.

The choice of repertoire is combined with the instrument and its technical and sound 
possibilities. In addition to great forms, on this album, we can hear pieces inspired by litur-
gical music.

The recording begins with Fantasy and Fugue in G minor BWV 542 by Johann Sebastian 
Bach. Then we can hear two choral preludes by Johann Sebastian Bach, such as: Schmücke 
dich, o Liebe Seele BWV 654 and Allein Gott in der Höh' sei Ehr' BWV 663. The next song 
is the choral part on the song Proclaim the name of the Lord composed by the player on 
the presented organs Maciej Lamm. Later we will hear the Sonata in D major, Op. 65 No. 
5 composed by Felix Mendelssohn-Bartholdy. This work has a three-part structure con-
sisting of Andante, Andante con moto and Allegro maestoso. Also a series of Maciej Lamm's 
improvisations on church songs such as: You almighty Lord, Beautiful and glorious Star, the 
Lord is the power of his people, Take my hand, Lord – the Shepherd has left us were recorded. 
They are kept in a variety of styles: classic (You Almighty Lord), romantic (Take my hand, 
Lord). We will also hear dissonant sounds that go beyond the major-mol system (The Shep-
herd has left us). The recording in question also includes a song by Mieczysław Surzyński 
Chant triste Op. 36. The album is crowned with Prelude and Fugue on the theme B-A-C-H, 
S 260 by Franciszek Liszt.

The choice of such and no other songs allowed for the presentation of the entire instru-
ment. In the presented pieces we can hear both individual voices sounding solo and com-
bined in a dignified pleno.

The performer of all recorded songs is Maciej Szymon Lamm (born in 1989), who has 
been the main organist of the Cathedral of the Exaltation of the Holy Cross in Opole since 
2017. The said performer graduated from the F. Chopin University of Music in Warsaw in 
the following specialties: piano, church music and organ. He is involved in numerous com-
petitions, obtaining prizes and master titles. He also teaches as a lecturer at the Diocesan 
Institute of Church Music in Opole and participates in many organ recitals.
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The discussed album allows us to get to know an interesting instrument in a little-known 
but charming place.

25th album from the Opole Silesia Organs series
Another volume of the record series of the 

Opole Silesia Organs is the jubilee, twenty-fifth 
album titled Exultate, jubilate. It was created 
thanks to the cooperation of many groups of 
people. First of all, the Opole community of 
musicians and church musicologists should 
be mentioned, parishes headed by their 
priests and the organist company of Henryk 
Hober from Olesno, which took care of the 
construction or renovation of the registered 
instruments.

In this album edition we can hear the 
instruments from the following temples: the 
filial church of Our Lady of Fatima in Siero-
niowice (Jaryszów parish), the parish church of St. John of Nepomuk in Stare Koźle, a filial 
church of St. Nicholas and St. Małgorzata in Jamy (Kozłowice parish) and the parish church 
of Sacred Heart of Jesus in Kąty Opolskie. The album has a small booklet in which Fr dr hab. 
Grzegorz Poźniak, prof. UO introduces us to the places, churches and instruments on which 
the recordings were made. Fr dr Franciszek Koenig and Gabriela Czurlok explain what was 
followed by selecting the presented repertoire of works. The author of this study used these 
texts and the information contained therein.

Gabriela Czurlok is the performer of all pieces recorded on the four instruments pre-
sented on the album. The person mentioned is a graduate of the Music Academy of Karol 
Szymanowski in Katowice in the field of music theory and playing organ. In 2013 she gradu-
ated from the Hochschule für katholische Kirchenmusik und Musikpädagogik in Regensburg. 
She took part in various courses. She played the organ during many organ festivals both at 
home and abroad. In cooperation with the Diocesan Institute of Church Music, she per-
forms many concerts as part of the dedication ceremony of renovated organs in the Opole 
diocese.

The first pieces included on the album were recorded in Sieroniowice (Ujazd commune). 
In 1997, a church was consecrated there in which the construction of the instrument was 
completed in 2019. These organs have 8 ranks, one manual, pedal and mechanical tracker 
system. Works of the following composers were performed here:

Johann Ludwig Krebs (1713–1780) – Fantasia et Fuga in F
Johann Pachelbel (1653–1706) – Toccata in F
Gabriela Czurlok (* 1983) – Toccata and the chorus Veni Creator

The next pieces were recorded on the organ in Stare Koźle. There is a church of St. John 
of Nepomuk built in 1806–1808. The organ located in this temple is the work of Carl 
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Berschdorf of Nysa, known and valued in Silesia. They were built in 1921 after the church 
was renovated. It is a 14-ranks, dual manual pneumatic instrument. In 2018, the renova-
tion of the instrument was completed. The pieces of the following composers were re-
corded here:

Felix Mendelssohn-Bartholdy (1809–1847) – IV Sonata in B major, Op. 65
(Allegro con brio, Andante religioso, Allegretto, Allegro maestoso e vivace)
Moritz Brosig (1815–1887) – Choral Prelude Aus tiefer Not schrei’ ich zu dir Op. 4 No. 4
Adolf Friedrich Hesse (1809–1863) – Chorale Prelude Straf mich nicht in deinen Zorn

The next pieces were performed in a wooden church built in 1792 in St. Nicholas and St. 
Małgorzata church in Jamy (north of the Opole region). There is a 7-ranks instrument. These 
are new organs, completed in 2019, referring to the old ones, which, unfortunately, have been 
neglected and transferred for museum purposes. The new instrument in its intention refers to the 
old one and has a mechanical tracker action. We present pieces recorded here and their composers:

Georg Böhm (1661–1733) – Partita Wer nur den lieben Gott läßt walten
Johann Pachelbel (1653–1706) – Fantasia in d
Gabriela Czurlok (* 1983) – The choral prelude Christ is resurrected

The fourth instrument that we can hear on the album is in Kąty Opolskie (Tarnów 
Opolski commune). Here in the years 1937–1938 a church of Sacred Heart of Jesus was 
established. Inside of the church there are 26-ranks, dual manual organs, with pneumatic 
tracker action. The instrument was built in the years 1939–1940. In 2019, their renovation 
was completed. The following composers pieces were recorded here:

Mieczysław Surzyński (1866–1924) – Toccata in F sharp minor, Op. 36
Max Reger (1873–1916) – Christ ist erstanden von dem Tod from collection 4 Choral-

vorspiele ohne op.-Zahl
Max Reger (1873–1916) – Toccata in D major, Op. 69

The jubilee, twenty-fifth album, like the previous one, is a valuable phonographic docu-
ment of the Opole Silesia organs. This series in a special way showed Silesian musicians, 
among which we can mention: M. Brosig, A.F. Hesse, E. Adler or R. Halaczinsky, which 
indicates the cultural value of this series. Songwriter – Gabriela Czurlok chose pieces of 
almost all eras, including 19th-century Silesian artists. She had four smaller instruments 
at her disposal and tried to match the literature to the sound value of individual organs. 
This shows that even for small instruments, you can choose the right organ literature.

We can hope to see the next jubilees of this series. Each edition is a beautiful testimo-
ny to the cooperation of parishioners led by their priests, organ masters and the society 
of musicians and church musicologists. This cooperation leads to restoring the former 
splendor of old instruments and building new organs in the places where they have not 
been before. We want these instruments in the churches of Opole Silesia to continue to 
best serve the praise of God and for the benefit of people, enriching the religious and cul-
tural heritage of the Opole Silesia region.                                                      

 Piotr Borowiak
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The restauration of the Hans Hummel and 
Georg Nitrowski organ in the Basilica Minor 
St. Andrew the Apostle, Olkusz in Poland, was 
carried out under the close supervision of the 
Małopolska Province Historical Building Con-
servator in Kraków, and consulted by an interna-
tional group of experts comprised of: Dr. Krzysz-
tof Urbaniak (Łódź/Kraków – team leader), Prof. 
Marcin Szelest (Kraków), Prof. Pieter van Dijk 
(Amsterdam/Hamburg), Dr. Dorothea Schröder 
(Cuxhaven) and Martin Rost (Stralsund). Be-
yond this, archival research was conducted 
by Piotr Matoga (Kraków) and Bartosz Skop 
(Elbląg/Gdańsk). Work on the organ mechanism 
was carried out by the renowned Flentrop Orgelbouw firm (Zaandam, the Netherlands); the 
organ case and the balconies were restored by Marcin Chmielewski’s Modulus atelier (Kraków).  

The story behind this organ is amazing. In the neat booklet Krzysztof Urbaniak reveals the 
history that begins in 1611, when Olkusz city authorities signed a contract with Hans Hummel, 
a Kraków organ builder originally from Nürnberg, for the building of the instrument. Archival 
materials rediscovered in 2016 concerning the Olkusz organ confirm that the instrument built 
had 6 stops more than originally planned. As Hummel writes in a letter from 1616, this 
happened because the Olkusz city council wanted to ‘make a name for itself ’ before other cities. 
An important person with whom the work was consulted was the organist at St. Mary’s Church 
in Kraków, Rev. Sebastian Zielonka. The good reputation enjoyed by Hummel meant that shortly 
thereafter, two more orders of almost identical size appeared: the restructuring of the organ above 
the pulpit at St. Mary’s Church in Kraków, as well as a new instrument at St. James’ Church in 
Levoča, Slovakia. The long distance between the towns in question (as well as, perhaps, the death 
of his four-year-old son) meant that Hummel began to have trouble organizing the work of his 
studio, which (as shown by inscriptions discovered in the Olkusz organ) employed an interna-
tional group of workers. This is no doubt why the Olkusz instrument’s first reception in 1618 was 
unsuccessful. After this event, Hummel interrupted work on the contracted organs several more 
times, simultaneously changing his place of residence. This meant that both St. Mary’s parish in 
Kraków and the Olkusz parish decided to take legal action aimed at sorting out the situation. After 
the personal intervention of the Polish king, Zygmunt III Vasa, the organ builder – at the time 
resident in Levoča – was accused of misappropriating church property, and summoned to appear 
before the court in Kraków. Crushed by the burden of responsibility, Hummel died – probably 
from an act of suicide – in Levoča in 1630. Hummel’s employers in Levoča, Kraków and Olkusz 
thus found themselves in a similar situation, and were obliged to find an organ builder who would 
undertake to finish the instruments begun. This person was Jerzy Nitrowski, who later founded 

REVIEW KRZYSZTOF URBANIAK, The Renaissance Organ of Olkusz.
Ars Sonora 2019 
Basilica Minor St. Andrew the Apostle, Olkusz, Poland
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a renowned dynasty of at least three-generations of organ builders that provided organs to a large 
portion of the First Republic’s territory in the 17th and first half of the 18th century. Documents held 
by the National Archives in Kraków, representing fragments of the City of Olkusz’s records, con-
firm that Jerzy Nitrowski, son of Stanisław Nitrowski from the town of Waralia (presently Spišské 
Podhradie, near Levoča), was educated by Hans Hummel, which could have been the reason he 
was deemed the most appropriate person for this purpose. Nitrowski trained under Hummel in 
Levoča, beginning as a journeyman ca. 1624 and finishing 5 years later as a fully independent 
organ builder; after this, he worked with Hummel for another year on the Levoča instrument. The 
aforementioned Olkusz documents indicate that in Olkusz, Nitrowski was supposed to build or 
install five ordered but unfinished registers, work on ‘certain unfinished portions’ of the organ, and 
bring the whole to a proper state of ‘harmony’. A positive reception of Nitrowski’s work in Olkusz 
took place in 1631; the expert who signed for the reception was the aforementioned Rev. Sebastian 
Zielonka. Some final corrections were made by Jerzy Nitrowski in 1633. Hummel and Nitrowski’s 
Olkusz organ was definitely surrounded by musical life, traces of which are documented in the 
Olkusz parish church’s surviving account books. The sponsors’ aspirations concerning the Olkusz 
parish church’s music are confirmed in the two expansive balconies for musicians on either side of 
the organ which have survived to this day. 

This organ is an unique testimony of the early 17th century because many parts are still 
original. It is also very big with 2 manuals and pedal and a total of 31 stops. There is a Principal 
16’ in the pedal that one can see in the middle (not at the sides!) of the organ case. 

The great organ contains an 8’ Principal plenum, many flutes but also Salcinal 8’ and Gemb-
shorn 2’. There is Quinta 3’ and a Puzan 8’ as reed. The positive organ is build around a Principal 
4’ with two reeds: a Kromport 8’ and a Salamaia 4’. What a luxury of colours! The pedal is very 
impressive with 16’, 8’, 4’ and Mixtura, flutes, a Quinta 6’ (!) and two reeds: a Pomorth 16’ and 
a Cornet 2’ who is also standing in the front in between the Principal 16, fantastic! 

Krzysztof Urbaniak plays music from the same period as the organ: Jan Pieterszoon 
Sweelinck, Paul Siefert, Tarquinio Merula, Girolamo Frescobaldi, Diomedes Cato, Andreas 
Neunhaber and Warsaw Organ Tablature. 

The cd opens with the fantastic Hexachord fantasia of Sweelinck, one of my favorite pieces 
by the way. Krzysztof Urbaniak has a very nice way of playing. His “toucher” is of a very high 
quality and he has a musical way of letting the organ sing. One can hear great lines with 
distinct articulation. During the Hexachord fantasia K. Urbaniak demonstrates the organ let-
ting us enjoy the unique colours of this superb instrument. Just listen to the beginning: 
Krzysztof Urbaniak opens with the Hummelian Principał 8' and Octawa 4' registers, while 
the hexachord appearing in the bass, alternating in ascending and descending motion, is per-
formed on the Pomorth 16' pedal register, used one octave higher relative to the notated text. In 
the final one hears the plenum of the great organ with the Cymbał V register, a stop with several 
pipes mounted on a common foot, characteristic of the Hummel-Nitrowski circle. Amazing! 

I very much enjoyed Krzysztof ’s Urbaniak presentation of the organ stops. During 
nearly 14 minutes he guids you through the stops speaking English in a clear way and im-
proves on nearly every stop. A very effective way of understanding the concept of this organ. 

 As an alumnus of Prof. Józef Serafin’s organ performance studio and Prof. Leszek 
Kędracki’s harpsichord performance studio at the Fryderyk Chopin Academy of Music in 
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Warsaw, Krzysztof Urbaniak also graduated from the Hochschule für Musik und Darstel-
lende Kunst in Stuttgart, studying organ performance with Prof. Ludger Lohmann and 
harpsichord performance with Prof. Jörg Halubek. He received his doctoral degree in 2012 
at the Academy of Music in Kraków about the performance practice of the North German 
organ school in the 17th and early 18th centuries, as well as its dependence on the North Ger-
man instrument in the context of the organ compositions of Dietrich Buxtehude, Johann 
Adam Reincken and Johann Sebastian Bach. 

Krzysztof Urbaniak is chairman of the Department of Organ and Church Music at 
the Grażyna and Kiejstut Bacewicz Academy of Music in Łódź. At the Łódź conservatory, 
he also holds the post of Rector’s representative for international cooperation and super-
vises his own organ performance studio. He is also an assistant professor in the Organ De-
partment at the Academy of Music in Kraków. 

Finally, I want to give a compliment to sound engineer Jakub Garbacz. The sound 
is very clear and transparent. One can hear there is a lot of acoustics in the church but it is 
not standing between the organ and you as listener. Really great to enjoy! 

Nico Declerck  

It all started in December 2015. In the Netherlands they had a program around the organ 
“Musica religiosa”. I knew the people of this program because they had invited me once to talk 
about my life as an organist and especially as a concert organizer in Turnhout (B) and in 
Hoogstraten (B). We organized crazy things like organ & ballet, organ & circus, organ & “cors 
de chasse”, organ & folk music, organ & opera, …

And then suddenly in December 2015 this program got transformed into a soft religious pro-
gram with hardly any attention for the organ… In the mean time I was talking to the responsible 
of the classical Flemish radio if it was not possible I should make a program about the organ. This 
was not possible because nowadays they don’t make programs anymore for a specific public…

Now my decision was made: I wanted to create my own radio station with 24/7 organ mu-
sic! But how? I discovered Radionomy. This company provides you with software to broad-
cast and they pay the legal rights. So with 0€ I could start my own radio station Orgelradio.eu. 
I started to broadcast in January 2016 and had immediately the attention of the press: local 
television crew but also from Holland came to my house, articles in the newspapers, interviews 
on radio, … it was a crazy time.

The collaboration with Radionomy was not very easy and in the end to difficult to 
continue. In return for the free software they put twice an hour 2 minutes of advert on your 
channel, programming the same organist was only possible if there was 45 minutes in between 
them, to broadcast live concerts was not allowed, and so on and so on. If I wanted to continue 
my radio station I had to become independent otherwise it would end.

REVIEW
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But then I start thinking again. Why not create a whole new digital platform, unique in the 
world? Not just a radio station but all the facets you need to promote the organ, organist and 
organ builder. I call it my 360° approach. The new digital platform contains the radio station, 
a new label, a web shop and a management. So if we want to promote an organ, organist or 
organ builder we could record the music on our label, we could broadcast it on the radio, we 
could sell it in the web shop (not only the physical cd but also all kinds of downloads) and we 
could find concerts or organize concerts thanks to the management. I think I am the only one 
in the world with all those possibilities. Unique.

Thanks to a patron who is in love with the organ we could create Organroxx in the 
beginning of 2017. From that point on the platform got developed very fast. And we started to 
work together with the big festivals in Europe. We could give them an opportunity to broadcast 
the concerts of their festival and Organroxx became visuable as a partner. We work already 
together with the Haarlem Festival (NL) and Toulouse Les Orgues (F). The collaboration with 
Orgelpark Amsterdam (NL), Schnitger Festival (NL) and Göteborg International Organ 
Academy (S) is nearly there.

From the first broadcast in July 2017 until October 2019 the Organroxx Radio had nearly 
500.000 unique listeners in 203 countries around the world. On a daily basis Organroxx Radio 
has between 5.000 and 8.000 log ins. That’s amazing but we want more! In Poland we have only 
5.123 listeners and that should be a lot more. It’s only 1,1% of our total of listeners!

In the webshop there is also a possibility for organists and other labels to sell their organ re-
cordings. At the moment we have more than 10 partners and over 500 products (CDs, Down-
loads, DVDs and books). And this will only grow because Organroxx is the place to be for the 
organ lover, the organist and the organ builder. So when you buy in the our webshop you sup-
port at the same time the free Organroxx Radio.

As a label we produced already 11 albums. We combine the highest quality of recording 
equipment with a fantastic organ and an inspiring musician. Making a recording at Organroxx 
is team work. Every part of the production is very important. We believe in young artists like 
Aurélien Fillion, Jean-Luc Thellin and Brice Montagnoux but also in more mature talents like 
Gunnar Idenstam, Hans-André Stamm and Jean-Michel Douiller.

Organroxx is coming from the English expression “something rocks”, something is very 
good or impressive. So organ rocks… organroxx. For me it was important to have a positive 
image of the organ and at the same time easy to pronounce for people from different countries.

We broadcast stereo MP3 format, 320 kbps. That’s a very solid and good sounding format 
and better than most other stations who broadcast only 128 kbps.

In the near future we hope to be able to broadcast in FLAC 16-44.1, that’s CD quality.
You can only listen to Organroxx Radio if you have an internet connection. We believe that 

soon everybody will have an internet connection to his HIFI system using a network player. For 
some people it will sound futuristic but for others it is already the reality.

Nico Declerck  
Founding Partner Organroxx

www.organroxx.com


