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Abstract: On the inner north wall of the Southern Room of Amun in the Temple of 
Hatshepsut at Deir el-Bahari there is a depiction of the so-called frieze of objects, arranged 
in two rows. In the upper one vessels with oils containing four out of the so-called seven 
sacred oils and ʿntjw were located. It can be observed that in the sequence of the oils from 
the ‘seven sacred oils’, the third one – sfṯ – has been replaced by ʿntjw and the two last 
oils are not depicted at all. In this paper the possible reasons for such a replacement as 
well as the role of both aromatic substances in the temple ritual in the early Eighteenth 
Dynasty are examined.
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The starting point for this paper is the decoration of the Southern Room of Amun in the 
Temple of Hatshepsut at Deir el-Bahari (Fig. 1), and the oils depicted there in the so-called 
frieze of objects (Fig. 2). The following scenes have been represented on the walls of 
this room: off erings of oils performed by Hatshepsut for Amun-Kamutef (west and east 
walls),1 off erings of two diff erent kinds of linen performed by Hatshepsut and Thutmose III 
for Amun-Re (double scene on the south wall)2 and scene of embracing Hatshepsut and 
Amunet on the east side of the north inner wall.3 The scene that is the subject of this paper 
is located on the same wall, just above the lintel. It is arranged in two rows. In the upper 
one there are vases with oils, grouped in three. In the second row there are fi ve chests with 
sloping lids containing various kinds of linen. An inscription labelling the content of the 

1 Naville 1906: Pls CXXXI–CXXXII.
2 Naville 1906: Pl. CXXXIII; Sankiewicz 2011: Fig. 8. Figure of Hatshepsut on the west wall was replaced 

by an off ering table during Thutmose III’s sole rule (see: Naville 1906: Pl. CXXXII).
3 Naville 1906: Pl. CXXX.
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vases and chests is found next to each group of vases and each chest. In the upper row, 
there are four oils and ʿntjw. The oils represented here come from the set of the so-called 
seven sacred oils,4 which canonically consists of the following ointments: sṯj-ḥb, ḥknw, sfṯ, 
nẖnm, twȝ.wt, ḥȝt.t n.t ʿš and ḥȝt.t n.t ṯḥnw. The oils represented in the Southern Room of 
Amun are identifi ed as: sṯj-ḥb, ḥknw, tp.t n.t ʿntjw, nẖnm and twȝ.wt. Therefore, it can be 
observed that in the Southern Room of Amun, the third oil – sfṯ – from the ‘seven sacred 
oils’ is replaced with ʿntjw and two last oils are not depicted at all. The Southern Room 
of Amun seems to preserve the only occurrence of this change. Sometimes ʿntjw could 
be added to the sequence of the ‘seven sacred oils’, at the end5 or even in the middle of 
the sequence,6 but it could not have been exchanged with any of the oils whenever the 
sequence of the seven oils is mentioned. In the case under discussion from the Temple 
of Hatshepsut, the classical sequence of oils, invented as early as the Fifth Dynasty, is, 
however, disturbed.

4 The so-called seven sacred oils were chosen from among many others and incorporated into the off ering 
list during the Fifth Dynasty (Barta 1963: 47); they appear in the Pyramid Texts (§§ 50b–51c, spells 72–76), and 
the Coffi  n Texts (VII 134a-j, spell 934). Moreover, they are frequently represented in Old and Middle Kingdom 
tombs’ decoration (funerary processions, so-called friezes of objects etc.); for more information, see: Koura 
1999: 29–50.

5 Bissing 1904: 140–143 (CG 18662–77); Willems 1996: 56–79, 83–88, 393–403, Pl. 16; Koura 1999: 38. 
On the coffi  n CG 28004ʿntjw and sfṯ are depicted together; see: Kanawati 1982: Pl. 17.

6 Junker 1940: 171, Pl. 31c.

1. Plan of the Temple of Hatshepsut at Deir el-Bahari with marked Southern Room of Amun (Drawing: T. Dziedzic; 
processing: K. Kapiec).
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In searching for a reason of this change, it is worth examining the ʿntjw and sfṯ and 
their role in the temple ritual in the early Eighteenth Dynasty temples. Two tables given 
below (Tabs 1 and 2) show occurrences of those two products in the temples dating to 
the reigns from Hatshepsut to Amenhotep III. Other oils depicted in the ‘frieze of objects’ 
in the Southern Room of Amun are briefl y discussed below to present the context of the 
replacement.

ʿntjw 

Gൾඇൾඋൺඅ ංඇൿඈඋආൺඍංඈඇ

ʿntjw, or more precisely tp.t n.t ʿntjw7 as it is called in the aforementioned ‘frieze of 
objects’, is usually identifi ed with myrrh8 (Lat. Commiphora)9 or frankincense,10 specifi cally 
as a gum-resin from the incense trees (Lat. Boswellia).11 The exact identifi cation of the 
substance is, however, a matter of controversy among the scholars.12 In order to show how 
diffi  cult it is to conclude in this matter, it should be mentioned that the ancient Egyptians 
most likely used one single term for both species or simply confused them.13

ʿntjw was brought to Egypt from Punt already at the beginning of Fourth Dynasty. The 
fi rst attestation comes from the so-called valley temple of the Bent Pyramid of Snefru 
at Dahshur.14 It is also explicitly mentioned as a Puntite product on the Palermo stone.15 
Although some sources describe ʿ ntjw as a substance imported also from the Levantine region 
(the Annals of Thutmose III),16 most scholars believe that it is not a proof that these trees 
actually grew there, but it is rather an indication of trade routes, and the product in question 
could have been brought to Egypt through the Arabian Peninsula and then the Levant.17

7 Baum 1999: 438–439.
8 E.g. Ebbell 1937; Faulkner 1962: 44; Helck 1963: 708–709; Allen 1974: 40, 47, 81, 100, 140, 149, 212; 

Germer 1979: 63; 1985: 106–107; 2002: 94–101; 2008: 230–232; Ghalioungui 1987: 32; Baum 1994: 17; 1999: 
421–443.

9 Serpico 2000: 439–442.
10 Wb I, 206; Gardiner 1956: 537; Lefebvre 1956: 72.
11 Serpico 2000: 438–439.
12 For this discussion, see: Lucas 1937: 27–29; Chassinat 1968: 217; Dixon 1969: 59–60; Hepper 1969: 70; 

Baum 1994: 17; 1999: 421–443; Edel 1996: 202–203; Nunn 1997: 158, 217; Manniche 1999: 26–28; Manzo 
1999: 8; Serpico 2000: 442; Germer 2002: 94–101; 2008: 45; El Awady 2009: 255–256; Diego Espinel 2017: 
24–25.

13 Manniche 1999: 26, 28; Germer 2008: 45.
14 Edel 1996: 202–203, Fig. 1; Diego Espinel 2017: 25.
15 PS v. IV.1; see: Wilkinson 2000: 168.
16 Urk. IV, 706, 11.
17 Dixon 1969: 55, n. 5; Germer 1985: 107; Raven 1990: 8; Diego Espinel 2017: 27, 33–34. More-

over, according to the sources from the Ptolemaic times, there were various kinds of ʿntjw available in 
Egypt, at least during that period. Texts from Edfu and (upper Egyptian) Athribis enumerate fourteen of 
them (Manniche 1999: 27–28). It is possible that some of them were imported from the Levant to serve 



From the Old Kingdom onwards this resin became a valuable product, as is evidenced in 
the ritual texts and decoration of temples and tombs.18

In the textual sources (e.g. the Pyramid Texts19 and the Coffi  n Texts20) the well-known 
aromatic properties of ʿntjw are primarily emphasised. In the Coffi  n Texts there are state-
ments such as ‘my nose is full of (the scent of) ʿntjw’,21 ‘ʿntjw and incense, with which 
the gods live’.22 Another passage from the Coffi  n Texts reads: ‘I wish I could breathe 
with the air full of ʿntjw’.23 In the treasury in Karnak, ʿntjw is mentioned as a ‘scent of 
the God’s Land’ (Punt).24 In these references ʿntjw appears as a product which emitted 
a very pleasant scent. It is described as so exceptional that it was associated with the divine 
sphere. The divine aspect is also underlined in the origins of the ʿntjw in Punt – the God’s 
Land. Its recalling in the funerary texts might be connected with the creation of the sacred 
space.25 The same aspect is found in the Book of the Dead, usually in the context of 
anointing the dead.26

In the reliefs of the early Eighteenth Dynasty temples ʿntjw is represented as an 
oil/ointment in the off ering scenes or as a burned product in the fumigation scenes. It 
can be depicted in diff erent layouts and take various forms: fresh or incense as pellets 
(Tab. 1: 18, 20, 30, 32, 36), as incense in censer (Tab. 1: 20, 29, 32), as oil/ointment 
in closed (Tab. 1: 17, 35) or open bȝs-vases (Tab. 1: 12, 18, 28, 30, 36). Fresh ʿntjw 
occurs mainly in texts in the connection to Punt (as its source; Tab. 1: 9, 10, 13, 22). In 
iconography it is depicted only once in Deir el-Bahari temple, in the Southern Middle 
Portico, just after the sequence representing an expedition to Punt (Tab. 1: 12). The 
processed product, used in the temple ritual (see below), can be formed as pellets or as an 
oil/ointment. 

Unique representations of the ʿntjw-trees are attested in the Southern Middle Portico 
of the Temple of Hatshepsut at Deir el-Bahari (Tab. 1: 2, 7, 8, 10, 11); it is also shown as 
piles of red clumps in the same portico and in the ʿntjw-treasury in Karnak, the one built 
by Thutmose III (Tab. 1: 11, 27).27

as a replacement for the best ʿntjw from Punt. The main argument in this hypothesis is the fact that ʿntjw 
seems to be used quite often in a private and a temple context and the amounts brought from Punt could have 
been insuffi  cient.

18 Diego Espinel 2017: 26–27, n. 82. Apart from the ritual and medicine context (see below notes 28, 29), 
the ʿntjw-resin was used as a perfume in unguent to be applied on the skin (Davies 1943: Pl. LXVI; Manniche 
1999: 94–95).

19 PT 318, § 512a-b; 347, § 563a.
20 CT I, 204f (spell 47); II, 49b (spell 84); III, 112i (spell 194), 135h (spell 203), 238a (spell 225); IV, 183b 

(spell 334); V, 37f-i (spell 374); VI, 213a (spell 594), 284r (spell 660); VII, 134h (spell 934), 169l (spell 954), 
226w (spell 1011), 248lr (spell 1028).

21 CT V, 37f-i (spell 374).
22 CT VI, 284r (spell 660).
23 CT VI, 213a (spell 594).
24 Lacau 1952: 192 = Urk. IV, 853, 12.
25 Sauneron 1952: 2, 23, 30, 43.
26 Spells 30b, 40b, 99c, 125c, 148a, 149k, 189h; see: Allen 1974: 40, 47, 81, 100, 140, 149, 212.
27 Urk. IV, 853, 8–12; Lacau 1952: 185–198; Arnold 1962: 81; PM II2, 93; Awad 2002: 23.
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ʿntjw occurs sometimes together with other sacred oils and very often with snṯr.28 Apart 
from its well-known aromatic properties, it was also used in medicine.29 Moreover, it was 
one of the ingredients of other oils, for instance ḥknw or mḏ.t,30 also popular ointments. 
The ʿntjw of the best quality seems to have been used mainly in temple context and its 
availability was restricted, probably due to the limited access to it. The importance of this 
product is emphasised by the existence of the already mentioned separate treasuries for 
it built in Karnak, by Hatshepsut and Thutmose III respectively. In the inscriptions from 
these monuments it is specifi ed that the purpose of the buildings was to store the ʿntjw 
from the God’s Land, as Punt was often described.31

Tൾආඉඅൾ ർඈඇඍൾඑඍ

In the Eighteenth Dynasty temples (up to the reign of Amenhotep III) ʿ ntjw appears in various 
contexts (Tab. 1). The largest source of information on the origins of that product from Punt 
is the Southern Middle Portico in the Temple of Hatshepsut at Deir el-Bahari (Tab. 1: 2–16).

In the ritual context, the ʿntjw appears in the sequence of libation, anointing, off ering 
eye-paints and clothing (Tab. 1: 1, 18–20, 28–32, 34–36). It appears twice in the Ritual of 
Ancestors,32 which Nikolaus Tacke incorporates to the Off ering Ritual.33 The fi rst occurrence 
comes from the episode 1934 which is entitled ‘censing with ʿntjw’. This episode is known 
from the p. Turin (CGT 54041) and a scene in Ramesses III’s temple at Medinet Habu.35 
In the latter case,36 the king and Amun-Re are represented, between them there are two 
stands for burning the incense and an off ering table. The king holds a censer in one hand 
while pulling the other one towards the stand. Above the stands, there is a fragmentarily 
preserved text which can be read as ‘causing censing with ʿntjw’. The text refers to the act 
of burning ʿntjw, emphasising the purifi cation and regeneration aspects as well as the 
presentation of the off erings. Tacke states that this episode separated the parts of the ritual 
performed in front of the temple from more sacred sections.37 After burning the ʿntjw the 
sacred atmosphere was created to enable the connection with the divine sphere. This fact 
corresponds to the emphasis of the ʿntjw-fragrance in other textual sources (see above). 
Moreover, the text refers to the mythological inundation of the Nile, which corresponds to 
the association of Hathor with ʿntjw. Hathor is described in the texts as the ‘Lady of ʿntjw’ 

28 Koura 1999: 208–215.
29 E.g. pEbers 91, 95, 112, 116, 130, 140, 145, 155, 198, 209, 258, 299, 336, 339, 357, 367– 368, 377, 387, 

391, 424, 444–445, 447, 491, 529, 545, 564, 594, 613–614, 637, 649, 650–652, 656–657, 663, 679, 688, 708, 
735, 792 (according to the numeration adopted in Ghalioungui 1987).

30 Dixon 1969: 31; Koura 1999: 214; Manniche 1999: 37–41, 43–45.
31 Urk. IV, 853, 8–12; Lacau 1952: 192; Awad 2002: 23.
32 Nelson 1949: 230.
33 Tacke 2013a: 98–99, 130–131; 2013b: 99–102, 123–125.
34 Numeration according to Nelson 1949.
35 This episode comes from the middle section of the presentation of the food off erings; see: Nelson 1949: 230.
36 Epigraphic Survey 1940: Pl. 242.
37 Tacke 2013b: 100.



and she appears in the myth of the Return of the Distant One linked with the inundation.38 
In another version of this myth,39 the content of the bȝs-vases is recalled. It is connected 
with the effl  ux of the goddess (Bastet in this case), giving the protection to the king when 
applied on his skin. According to the interpretation of Jens Blach Jorgensen,40 this might be 
treated as a counterweight for the negative infl uence of menstrual blood, having a calming 
eff ect on the goddess. The purity obtained by the anointing might emphasise this connec-
tion. As mentioned above, ʿntjw as an oil or ointment was always depicted in the bȝs-vases. 
Following this interpretation, the red colour of ʿntjw clumps may be connected with blood 
as well. Furthermore, ʿntjw was associated with cult of other goddesses – Mut and Tefnut 
(see Tab. 1: 36–38), who appear in the same myth.

In the Ritual of Ancestors, ʿntjw appears for the second time in episode 24, known 
from p. Turin (CGT 54041) and p. Chester Beatty IX (BM 10689).41 This episode is the 
penultimate section of the presentation of the food off erings and concerns burning the ʿntjw. 
The text once again refers to the regeneration aspects of the substance in question.
ʿntjw was usually off ered by the king to the gods,42 but there is one example, where the 

god ensures the king that he would provide him with ʿntjw (see Tab. 1: 31).

 Sfṯ

Gൾඇൾඋൺඅ ංඇൿඈඋආൺඍංඈඇ

The fi rst attestation of this product dates back to the Second Dynasty, or more precisely 
to the reign of Khasekhemui.43 Since then, sfṯ appears frequently, mainly in tomb contexts 
due to its occurrence in the off ering list. This oil was identifi ed as a product made from 
the ʿš-tree resin (probably Lat. Cilicica Abies),44 imported from the eastern coast of the 
Mediterranean Sea.45 The term sfṯ was also used to designate the resin alone.46 The name 
of the product does not have any specifi c meaning.

Textual sources underline the healing47 and aromatic properties of this substance.48 More-
over, the sfṯ-oil is attested in funerary rituals, as an oil essential in the hereafter.49 As one 

38 Graves-Brown 2010: 168–171.
39 Jørgensen 2015: 135–145.
40 Jørgensen 2015: 143–144.
41 Nelson 1949: 230; Tacke 2013a: 130–131; 2013b: 123–125.
42 Brunner 1977: Pls 133 (room XIX/125), 160 (room XVIII/162).
43 Lacau, Lauer 1959: Pl. 10.51; Koura 1999: 177.
44 Helck 1963: 702; Germer 1979: 16; 1985: 7; 2008: 48–49, 233; Manniche 1999: 28.
45 Urk. IV, 718, 7, 722, 11; Germer 1979: 12; 1985: 7; Lucas, Harris 1989: 319; Raven 1990: 8; Serpico 

2000: 431–433.
46 Germer 1979: 16–18; Manniche 1999: 28.
47 E.g. pEbers 75, 77, 90, 114, 124, 209, 246, 449, 473, 487, 491, 519, 522, 535, 541, 544, 546, 617, 652, 

679, 719, 807 (according to the numeration in Ghalioungui 1987); Germer 1979: 18–19; 2002: 65–66.
48 Manniche 1989: 64–65; 1999: 28.
49 Koura 1999: 84–88, 177–180.
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of the ‘seven sacred oils’, sfṯ appears in the sequences where these oils are mentioned, for 
instance in the Pyramid Texts.50 It is attested in a similar context in the Coffi  n Texts.51 Worth 
noting is that in spell 845 (CT VII, 49a-e) sfṯ is mentioned together with the mḏ.t-oil, the 
one which demanded ʿntjw as one of its ingredients.52

Sfṯ, as a resin as well as an oil, was used in the mummifi cation process. In the form of 
the resin it was applied as reinforcement, an adhesive. When mentioned in the ritual texts 
as an oil, its aromatic properties are underlined. Burning resin in the place of an incense 
was also practiced during the funerary rites.53

In the iconography, sfṯ appears usually in the funerary context: in the processional scenes 
with off ering bearers who are carrying the tomb endowment54 or in a group of off erings 
needed for the deceased. In the latter case it could be depicted in various ways: on the walls 
of the burial chamber,55 beside the false doors,56 or in the so-called friezes of objects (late 
Old Kingdom and Middle Kingdom).57 In the temple context, it is depicted in the sequence 
of the ‘seven sacred oils’.58 Usually it is represented as being inside the ẖnm-vase – the 
one with a long neck and vertical handle. This remark concerns the general manner of 
depicting this oil. It is diff erent for the early Eighteenth Dynasty temples’ context as it can be 
observed in Tab. 2. At that time sfṯ was mainly represented in the bȝs-vases, open or closed. 
The accompanying inscription provides the information about the content of the vessel.59

There is no direct depiction of sfṯ without a vase showing the product itself. It can only 
be assumed that it could have been delivered in red-brownish clumps as the gum of the 
ʿš-tree, which is represented in the tomb of Rekhmira (TT 100), in the scene of presenting 
the tribute from Syria.60

The existence of the sfṯ is also attested among the burial equipment. There are a number 
of travertine vases still containing traces of oil or resin, some of them in this particular 
form in which sfṯ was usually represented. The signifi cant role of the ‘seven sacred oils’ 
in the funerary sphere is also emphasised by the common fi nds of slabs for these products 
among the tomb equipment.61

As the sfṯ is one of the ‘seven sacred oils’, it is sometimes diffi  cult to separate it and 
defi ne its own properties. These oils were mentioned together as an essential group of 
products used during the rituals.

50 PT 74, § 51a.
51 CT VII, 49a-e (spell 845), 134b (spell 934), 138f (spell 936).
52 Urk. IV, 503, 8–11; for the ingredients of the mḏ.t-oil see: Manniche 1999: 44–45.
53 Koch 1990: 60a; Raven 1990: 11–12, 16.
54 E.g. Kanawati, Aber-Raziq 2004: Pl. 54.
55 Kanawati et al. 2011: Pl. 101.
56 Myśliwiec et al. 2004: Pls XVIII, LIc; 2010: Pl. XCIII, Fig. 54.
57 Willems 1988.
58 Brunner 1977: Pls 164, 167; Naville 1901: Pl. CIX.
59 Type D according to Jéquier 1921: 144.
60 Davies 1943: Pl. XXI; Helck 1963: 702; Lucas, Harris 1989: 320.
61 E.g. Brooklyn Museum: inv. no. 31.796; British Museum: inv. no. EA29421; Taylor, Strudwick 2005: 

158–159.
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While Harold H. Nelson stated that the ‘scenes depicting the use of myrrh are unusual’,62 the 
occurrences of sfṯ in the temple context are far more uncommon (see Tab. 2). Sfṯ is never 
depicted outside of the context of the ‘seven sacred oils’; even if the list is incomplete, 
it never appears alone, always in the sequence of at least three products (Tab. 2: 1, 3–6). It 
does not play its own role in the temple ritual, but it is treated collectively with other oils. 
In the early Eighteenth Dynasty temple context, sfṯ appears mostly together with other oils 
as an accompanying oil placed on the off ering table in the main scene of off ering of mḏ.t 
(Tab. 2: 3–6). An unique representation of the off ering of the seven oils, including sfṯ, is 
attested in the Chapel of Hatshepsut in the temple at Deir el-Bahari in the procession of 
the off ering bearers (Tab. 2: 1), that was inspired by the decoration of the off ering rooms 
of the Old Kingdom pyramid temples and private tombs.63

 Sṯj-ḥb 

This oil is for the fi rst time attested by the end of the Third Dynasty64 and was in use until 
Ptolemaic times.65 The meaning of its name is ‘the scent of the festival’.66 According to the 
sources from the Edfu temple, it was made as a mixture of diff erent seeds, frankincense 
and fl owers.67 In the Pyramid Texts, sṯj-ḥb together with the mḏ.t-oil are mentioned in the 
context of healing the eye of Horus.68 In the Coffi  n Texts it appears in a similar context,69 
as well as in the Book of the Dead.70 On the west wall of the Southern Room of Amun, 
there is an off ering scene, where originally Hatshepsut was presenting sṯj-ḥb and ḥknw 
to Amun-Kamutef.71 Similar off ering scenes, where sṯj-ḥb and other oils from the ‘seven 
sacred oils’ are presented to Amun, are attested in the treasury of ʿntjw in Karnak72 and in 
the Luxor temple (Tab. 2: 3–6).73

62 Nelson 1949: 223.
63 Stupko-Lubczyńska 2017: 223–246.
64 Koura 1999: 36, 155.
65 Koura 1999: 157.
66 TLA: lemma no. 149100.
67 Manniche 1999: 108.
68 PT 72, § 50b.
69 CT VII, 134a, 138c.
70 Spell 145b; Allen 1974: 129; Dorman 1991: 121.
71 Naville 1906: Pl. CXXXII.
72 Koura 1999: 156–157 (together with other oils from the list of the ‘seven sacred oils’); Lacau 1952: 

193–198.
73 Room XVIII/166, 169 (among fi ve oils from the list of the ‘seven sacred oils’), XIX/100 (together with 

ḥknw and ʿntjw); Brunner 1977: 53, 63–64, Pls 117, 164, 167; Koura 1999: 156.
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 Ḥknw

Ḥknw was one of the most popular oils in ancient Egypt throughout. It is known since 
the Predynastic times, being attested the whole dynastic period up to the Coptic times. 
In the self-presentation of Herkhuf (Sixth Dynasty) it is described as a natural product 
brought from foreign lands.74 Peter Kaplony and Kurt Sethe argued that the name of this 
oil is connected with the verb ‘to praise’.75 Ḥknw is mentioned in the Pyramid Texts,76 the 
Coffi  n Texts77 and the Book of the Dead.78 It was also used in the medicine.79 A detailed 
recipe carved on the wall of one of the rooms in the temple of Edfu reveals that ḥknw was 
made of ʿntjw, the so-called ʿb-resin, identifi ed as styrax, and acacia seeds.80 It was an 
universal oil, very popular, often mentioned not only together with the ‘seven sacred oils’ 
but also with many others (Tab. 2: 3–6).81

 Nẖnm

The nẖnm-oil is attested for the fi rst time in the Fifth Dynasty.82 The meaning of its name 
is ‘reunion’.83 According to the recent chemical analyses of the content of the Middle 
Kingdom’s alabaster pot with the inscription of this oil’s name on the vessel’s cover, 
this product might have been made of the pine resin.84 In the Ptolemaic sources nẖnm is 
described as an oil made of wood pitch, pine and bitumen.85 Apart from the attestations 
in the Pyramid Texts86 and the Coffi  n Texts,87 it was used in the mummifi cation process.88 
Nẖnm almost always appears in the connection with the ‘seven sacred oils’ (Tab. 2: 4–6) 
and seems to have had no separate use. 

74 Urk. I, 127, 1.
75 Koura 1999: 175; TLA: lemma no.110800.
76 PT 73, § 50c; 301, §§ 453–454.
77 CT IV, 183b-e (mentioned together in group with sṯj-ḥb and ʿntjw); VII, 134c-d, 138b, 169l-n.
78 Spells 134, 145g; Allen 1974: 110, 130.
79 pEbers 813 (according to the numeration in Ghalioungui 1987).
80 Dümichen 1879: 97–123; Chassinat 1931: 162,9–164,6; Baum 1999: 437, 442–443; Manniche 1999: 

37–41.
81 Koura 1999: 173–175.
82 Saleh, Sourouzian 1987: 58; Koura 1999: 171.
83 It is worth noting that in the name of the oil there is a sign of a jar (type D according to Jéquier 1921: 

144), which can be read as ẖnm (G W9, TLA: lemma no.123410), and this oil is represented here in the Southern 
Room of Amun in this very kind of vessel. It is not a rule though as it could be depicted in other types of vessels 
as well. For instance, in the Chapel of Hatshepsut in the same temple this oil is represented in a globular jar 
(Naville 1901: Pl. CIX).

84 Hamm, Bleton, Tchapla 2004: 240–241.
85 Manniche 1999: 108.
86 PT 75, § 51b.
87 CT VII, 134e, 138d.
88 Koura 1999: 172.



 Twȝ.wt 

Twȝ.wt is the last oil depicted in the so-called frieze of objects in the Southern Room 
of Amun. For the fi rst time it is attested in the Fifth Dynasty, being already incorporated 
in the set of the ‘seven sacred oils’.89 Its name means ‘support, assistance’.90 According to 
the late Ptolemaic sources, it was made of the wood pitch, frankincense and pine.91 Twȝ.wt 
is mentioned in the Pyramid Texts92 as well as in the Coffi  n Texts.93 Just as the nẖnm-oil, 
it is almost always attested in the connection with the ‘seven sacred oils’ (Tab. 2: 4–6) 
and seems to have had no separate use.

CHANGE IN THE SEQUENCE OF OILS

After examining ʿntjw, sfṯ, and other oils from the ‘frieze of objects’ in the Southern Room 
of Amun, it can be observed that there are many physical similarities between ʿntjw and 
sfṯ. As the fragrant resins, if we consider sfṯ as a resin and not as an oil or ointment, they 
played similar role in the rituals as burned incense and both could be used in the mummi-
fi cation process. Both products have been depicted in red-brownish colour and in similar 
shape,94 were often used in medicine, and had special aromatic properties, emphasised in 
texts. Even more signifi cant is that Dioscorides compared fi r resin (identifi ed with sfṯ, Lat. 
Cilicica Abies) to frankincense, stating that their scents were similar.95

There are, however, some diff erences between these two products, which actually can 
be helpful in explaining the exchange between them in the Southern Room of Amun. The 
most signifi cant diff erence is that the sfṯ-oil was a more common, more available and more 
widely used product, for example, in medicine or as an ingredient of cosmetics. It appears 
frequently in the funeral sphere, not only as an essential oil for the deceased in the hereafter, 
but also as one of the substances used in the mummifi cation process. In temple ritual, it 
appears very rarely and only in the context of the ‘seven sacred oils’. ʿntjw, especially 
the one from Punt, was more valuable, possibly because of the limited accessibility. The 
great signifi cance of the Punt expeditions was always emphasised by the rulers and their 
offi  cials who took part in them.96 Moreover, ʿntjw seems to be far more connected with 
the temple context due to its incorporation to the Ritual of Ancestors, where regenera-
tion and rebirth aspects are highlighted in the text and through the association with the 
repeated inundation. 

89 Walle 1978: 24, Pl. 1; Koura 1999: 181.
90 Koura 1999: 181.
91 Manniche 1999: 108.
92 PT 76, § 51c.
93 CT VII, 134j, 138e.
94 This may imply solar connotations, what is also expressed in the texts where the sun is portrayed as the 

power which makes resins soft and releasing fragrance (Raven 1990: 16).
95 On Medical Matters: I, 92.
96 Davies 1961: 19–23, Pl. 4; Zivie 1984: 245–522; Bács 2015: 16, Fig. 10.
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From all fi ve oils displayed in the ‘frieze of objects’, sfṯ was the most suitable to be 
replaced with ʿntjw – these two products were the most similar to each other, both were 
known in form of resins while other products were oils or ointments, and, moreover, their 
properties were similar. If the aim of the person responsible for the design of the decoration 
of this room was to stress the signifi cance of ʿntjw, the choice of replacing sfṯ was the most 
reasonable. This exchange seems to have been intentional. When there was a task to put 
ʿntjw in this frieze of objects instead of one of the sacred oils, the most similar product 
was chosen to be exchanged with it. 

As mentioned above, depictions of ʿntjw are quite rare and when one takes into consi-
deration the fact that more than a half of the attestations of ʿntjw in Karnak is dated to the 
reign of Hatshepsut and Thutmose III,97 the signifi cance of this product during that time 
becomes clear. Incorporating ʿntjw to the most precious oils in the sequence represented 
in the Southern Room of Amun was another way to underline its role in temple context 
and its high value for Hatshepsut, already expressed in the decoration of the Punt Portico 
in the Temple of Hatshepsut and in the treasury in Karnak.
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