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The publication in the United States of Fhilippe Lejeune s
essays is yet another proof of the pdpularity in that country
of Fremch literary theory. During the last decade the world
of literary oriticism in America has witnessed the triumphs
of the French mow.nlmﬂﬁﬁn.nch.mwﬂwﬂm. This time American scholars
have a chance to pecome acquainted with the ideas of the Emuou
Eurorean authority in the field of autobliography.

Serious research in mﬂnovpomﬂmww< studies has been going on
in menHom for over two decades and the namber books and
mu&wowmm on dvm.mﬁdumad has been steadily increasing. Methods
end particular. areas of interest have been mmA<mwwma as the
autobilographical texts themselves. Autcbiography studies at
Americen uiversities are beconing as fashionable mbn important
as Hmspbﬁmﬂ nHHdonmB or nmoopweﬂnoﬁwob. An awareness among
»Bmuwomb onﬁhnm of the mHPmﬁmunm ot mpqﬁwwuomuﬁ tnhowmmb.
notably French, researth in- d:m field of autobideraphy has
undoubtedly become mobmHmH Hd seers, Wcrm<mu. that the only
SHQmHM known essay om thmSDm - the mnﬁﬁou of half-dozen books
and DuUmMerous wn.f,cwmm on the m:.duunc of autobiography - until
now vas me Iawmous "Le mpndm mﬁcovpomuwmnkpum.z bHoLm those
aware awmd Honcbm s oowomcn of :ﬂocwomﬂwwwhomP pact 't was
gnly one of his me% nouduwusdHoSm o ﬂwm mﬂﬁa% of mbaan.
dwomﬂmuu% was Paul Jahn, Eakin, wvamown a Hmmnphm bBoHHomb
mmwowmppma in the HHmHn.

"Eakin, who is the Dook’s editor, viants to. mHmmwha as
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complete a victure of Lejeune as possible, and thus shows him
not only as a formal theorist -~ as he has came to be known by
most American critics - but, also, as m.nhwﬂwn who Tespects
the socio-historical appraach. Lejeune’s unusuzlly wide
range of stmHmmdm ig reflected here in thoughtful eelections
fro:a five of his boolts, in which the French critic shows not
only his impressive gnowledge of the theory of autobicgrarhy
and of autoblographies in Freneh but also reiers frequently
to American criticism and American autobiograrvhical texis.

The book is ¢ivided into twe parts. The first contains six
essays, in which Lejeune deals with various aspects -ef  the
theory of the genre. Beaides the geminal "The Autoviogravhical
Facth wba its leaser xnown continuation aznd clarification "The
Autobiographical Pact {bis)", this section contains Lejeune s
analyses of awtobiographies in the third person (in America
made famous by Henry Adams and Horman Mailer), autobiagraphies
of childhood anu the autoblography oi Sartre, Les Mots,. A1L

trese essays are perfect exanmples of %solid formal eriticism",
terms often used in discussing Lejeune. However, the chortest
essay in this section "Lookinz at a Self-Portrait", shows us
a different Lejeune:; here we have a series of very persenal,
impressionistic remarks on the subject of painting and self-
portraits. The same perscnal tone can zlso be found in several
other recent essays by Lejeune, wherein the criiic, whose
chief field of interesst is ,wnﬁoowomum@ﬁw hinself cecomes =
though on 2 limited scale - an autooiographer. In these
essays Lejeune is far Irom the authoritarian tone of many
Formelist critics; he is willing %o admit his shortcouings,
to expyress his coubts and guestiorn his owa assumprions.
. The essays includea in ihe second parl of the book are
less theoretical. Here the guthor discusses the hissory of
various approaches %o the genre, tries o cheracter’ze and
categorize nineteenth century French autobiographies, writes
atout the problem of c¢ollahorative autebiography and
finally turns his attention to varicus booka of instruction
for would-be autoulographers.

The evolution of Lejeune’s interests, sethods and style
of writing, which can be discerned in the present volume, is
discussed by Pzul John Zakir in his 1introduciory essay.
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Baxkin also describes the major critical accomplishments of
Lejeune, compares his approach to that of other European and
American critics and elucidates Lejeune’s most important
theories, Hakin's comprehensive survey serves as a useful
supplenent to the book.

The previous volumes published in tkhe "Theory aand History
of Literature" series of the University of iinuesota Press,
which included works by Tzvetan Tedorov, Vladimi» Propp,
Wichail Baithtin and other famous Zuropean crities, proveked
a wide critical respeonse in America. It is very likely that
Lejeune’s theories will prove equally stimulating. The full
importance of the present volume sheculd bLe recognized in the
coming years, as Aumerican critics respond to Lejeume s ideas
in their own booxs and essays.




