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21 Por. M.L. Hendrickson, Musica Christi. A Lutheran Aestetic, New York 2005, s. 10.  
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26 M. Luter, Przedmowa do Symphoniae iucundae atquea dea breves quattor vocum, 

LW 0���-7
 [za:] R.A. Leaver, Luther’s Liturgical Music, dz. cyt., s. 367, przypis 178. 


