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Edwardowi Szynalowi — z wyrazami sympatii

LW dziele kultury ‘elitarnej’ () kazdy kolejny element stylu,
kompozycji, ideologii dzieta stawia odbiorce na rozstajach drég,
z ktorych jedng trzeba wybra¢, nie bedac nigdy pewnym,

czy wybralo sie wlasciwie”

Stanistaw Baranczak
»Rozrywki umystowe”
([1975] 2017: 114)

O procesie tlumaczenia tekstu literackiego.
Na przykladzie ,,Edzia” Brunona Schulza'

(opis éwiczenia)

On the Process of Translation of a Literary Text. A Case Study of “Edzio”
by Bruno Schulz (an overview of an exercise)

Abstract

The vast majority of texts regarding anumber of issues connected with the notion of translation describe the translated
text as a product — that is as another text rendered into another culture, not even mentioning another language. The
idea of this exercise was based upon an attempt of having a look at how exactly the process of translation of a literary

1 W opisywanym ¢wiczeniu wzieli udzial studenci Instytutu Filologii Angielskiej Uniwersytetu Wroclawskiego, w kolejnosci
tlumaczenia: Jakub Samojlowicz, Karol Witecki, Iwona Toruriska, Michal Apczynski, Barttomiej Wozniak, Andriey

Martynov oraz Natalia Chrzanowska. Jestem Pafistwu bardzo zobowiazany za Wasza pasje! P.C.
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text would proceed. All the participants of the exercise wished to see if it would be at all possible to work upon one
and the same text, and continue working on it at certain randomly selected points. This short paper is just a small
fragment of a much larger work devoted to the process of translation. It is a presentation of a translation exercise
undertaken by seven students. Each of the six students have translated two pages, the seventh student was supposed
to assemble and unify the translated texts, integrating them into a coherent narration in the target language. All
students were asked to try to write down their impressions while they were working on the text, including what was
the rationale behind their decisions. As it appears it was not very difficult for the students to come up with quite
interesting translations, but it was much more harder for them to describe their choices as translators. As one can
notice, the exercise went very well, the students entertained themselves, and at the same time perhaps they also
understood a little better that the translation processes worked differently within their minds, even though after all
they were working on the text of the same short literary work by Bruno Schultz.

Keywords: translation as a product vs. translation as a process, literary translation, translator education, Bruno

Schulz .

Niniejszy tekst jest zapisem ¢wiczenia w tlumaczeniu opowiadania pt. ,Edzio”, autorstwa Brunona
Schulza. W ¢wiczeniu brala udzial grupa siedmiorga studentéw filologii angielskiej Uniwersytetu
Wroclawskiego. Z wyjatkiem jednej osoby studenci ttumaczyli z jezyka ojczystego (pierwszego) na jezyk
angielski, ktéry jest ich drugim jezykiem. Cwiczenie rozpoczelo si¢ wiosna 2019 roku i trudno powiedzie,
zeby si¢ zakoniczylo, bowiem mimo tego, ze na bazie oryginalnego tekstu powstal nowy, anglojezyczny
tekst opowiadania Schulza, to cze$¢ studentéw bioracych w tym ¢wiczeniu udzial caly czas wraca do
jego niektérych elementdw i zastanawia sie, jak mozna by je jeszcze poprawié i czy aby na pewno to,
co zostalo zaproponowane w pierwszej wersji ttumaczenia, wlasciwie oddaje tlumaczona rzeczywistosc.
Stad, mozna pewnie by postawi¢ i rozwija¢ hipoteze badawcza, dotyczaca tego, ze na dobra sprawe
proces tlumaczenia tekstu literackiego (ale przez analogie, tez innych tekstéw, pochodzacych z wielu
innych dyskurséw), moze nigdy sie nie skoniczy¢, albo tez moze trwa¢ tak dlugo, jak dtugo znajda sie
tlumacze, ktorzy z réznych wzgledéw beda chcieli dany tekst ttumaczy¢ - to po pierwsze. A po drugie, to
wlasnie najczesciej ponadczasowe teksty literackie stanowia najwieksze wyzwanie dla thumacza, ktéremu
przychodzisieznimizmierzy¢,bowiem przy takim tekscie, jeslinawetjest pozornie tylkobajka nadobranoc,
ttumaczowi przychodzi zmierzy¢ si¢ z przelozeniem juz nie tylko jezyka na jezyk, kultury na kulture, ale
epokina epoke, i to jeszcze przy uwzglednieniu réznic jezyka i kultury. Innymi slowy, przymierzajac si¢ do
przekladu tekstu literackiego ttumacz musi sie zmierzy¢ z przektadem obszernego habitusu literackiego
przektadanego tekstu, ktéry — podobnie jak kazdy dyskurs literacki — jest koniunkcja stéw, czyli tekstu
oraz jego pozawerbalnego kontekstu, ktéry nadaje mu jego charakterystyczne znaczenie w okreslonej
kulturze, w okreslonym czasie oraz w okreslonej grupie spotecznej jego odbiorcéw. Wydawa¢ by sie
moglo, Ze ze zrozumieniem tekstu literackiego jest czasem tak, jak ze zrozumieniem ironii, bez pewnego
przygotowania kulturowego odbiera sie tekst wskali jeden do jednego, natomiast ten najciekawszy element
moze nam umkna¢, bowiem do jego wychwycenia potrzebny jest dobrze wyposazony radar kulturowy.
Stad tez wielka popularnos¢ i ponadczasowos¢ niektorych $wietnych tekstéw literackich, ktére mozna
interpretowad na bardzo rézne sposoby, i to w bardzo réznych okoliczno$ciach politycznej przyrody?.

2 Poleci¢ nalezy kazdemu czytelnikowi zastanawiajacemu si¢ nad sensem ,tekstu kultury” doskonaly esej Stanistawa
Barariczaka ([1975]2017) pt. ,Rozrywki umystowe”, ktéry mozna by z powodzeniem nazwaé jednym z kluczy do rozumienia
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Przychodzi w tym miejscu mysl Elibiety Tabakowskiej (2012), wyrazona w jej ,Stowie-po-
stowie od tlumacza” po tekscie jej dziewiatego w kolejnosci polskiego ttumaczenia Alicji w krainie czaréw
(Carroll 1865). Otéz, trudno nie zgodzi¢ sie z Elzbieta Tabakowska (2012: 115-116), kiedy thumaczy sie
z thumaczenia kolejny raz tekstu pozornie zaczytanego i zattumaczonego, na podstawie ktérego kilka lat
wczeéniej napisala tez prace magisterska®:

(...) thumacz musi sobie zadaé pytanie: dlaczego jeszcze raz? I drugie, podobne, ktére z pewnoscia

zechca postawic jego czytelnicy: po co jeszcze raz? Na pytanie ,dlaczego?” odpowie sobie moze tak,

jak 6w wielki himalaista, ktéry na pytanie, dlaczego chodzi po gérach, odpowiedzial: bo gory sa. Bo

angielski oryginat Alicji jest, jest od niemal pottora wieku - ciagle wyzwanie dla krytykow, rezyserow

filmowych i teatralnych, grafikéw, kompozytoréw i tlumaczy. Klasyk gatunku, nie$miertelny

obiekt mitosci tysigcy czytelnikéw. Pytanie drugie wymaga obszerniejszej odpowiedzi. No bo po

co jeszcze raz? Mozna by je z powodzeniem zada¢ pani Towe Jansson, ktorej ilustracje ukazuja

Kraine Czaréw radykalnie odmienng od karykaturalnego wiktoriariskiego $wiata Johna Tenniela,

przez ktéry wedruje nietadna lalkowata dziewczynka w sukience z epoki (...). Swiat Towe Jannson

jest onirycznym $wiatem wyobrazni i najczystszej fantazji, w ktérym tylko Alicja jest zwyczajna,

wspolczesng nam, caly czas troszke zdziwiong dziewczynka. Alicje wypada zaliczy¢ do modnego

dzi$ gatunku fantasy. Jego zwiezly definicje znalez¢é mozna w eseju G.K. Chestertona The Dragon’s

Grandmother. ,The cosmos goes mad but the hero does not go mad” (,Kosmos jest szalony, ale nie

jest szalony bohater”). I to wlasnie — paradoksalnie — jest odpowiedz na pytanie ,,po co jeszcze raz?”.

(...) Moéwi sig, ze podczas gdy mali czytelnicy koncentruja sig na basniowej fabule, ich rodzice lub

dziadkowie (...) odkryja w niej glebsze poklady znaczen: elementy spolecznej i politycznej satyry

na rézne aspekty zycia w wiktorianskiej Anglii, kpine z panujacego tam systemu edukacji, echa

teorii filozoficznych, czy wreszcie refleksje na temat praw logiki oraz natury jezyka i zarzadzajacych

nim mechanizméw. Te wilaénie dwoisto$¢ odbioru staralam sie odda¢, tworzac powracajacy fale

dziewiatej Alicji.

Zdecydowana wiekszos¢ tekstow, ktdrych autorzy zajmuja sie tlhumaczeniem, opisuje powstaly
tekst tlumaczenia jako produkt, to jest jako kolejny tekst, tyle ze przelozony w realia innej kultury,
o realiach innego jezyka juz nawet nie wspominajac. Zadaniem tego ¢wiczenia bylo (jest?) spojrzenie
na to, jak przebiega proces tlumaczenia w oczach samych tlumaczy; chcieliémy wspélnie ze studentami
zrozumie¢ nieco wiecej z przebiegu procesu tlumaczenia. Niniejszy tekst jest prezentacja przebiegu
¢wiczenia i zapisem wybranych mysli ttumaczy. Jak mozna zauwazy¢, nie jest specjalnie trudno przelozy¢
zdanie, czy nawet kilka zdan, ale niezwykle trudno jest opisa¢ jak dokladnie si¢ doszlo do tego wlasnie
przekladu, jakich wyboréw sie dokonalo oraz jakie argumenty kryja sie za poszczegdlnymi wyborami.
Kazdy z uczestnikéw ¢wiczenia mial za zadanie przelozenie podobnej dlugoéci dwéch fragmentow
opowiadania Brunona Schulza. Nastepnie jedna osoba zostala poproszona o scalenie i podjecie sie proby
ujednolicenia powstatego tekstu, zapisanie swoich spostrzezen i opisanie trudnosci, ktére napotkata
W czasie swojej pracy.

Kazda z 0séb zostala réwniez poproszona — jedli zechce — o zapisywanie na biezaco mysli
i pomysltéw, ktére pojawia sie podczas tlumaczenia. Jak mozna zobaczy¢, ¢wiczenie sie powiodlo nad
wyraz dobrze. Uczestnicy ¢wiczenia zazwyczaj wyrazali zadowolenie z tego, ze nieco lepiej zrozumieli

literackiego habitusu tekstow, ale takze, jak si¢ wydaje, do sposobéw ich przektadania.

3 Praca magisterska Elzbiety Tabakowskiej na temat problematyki przekladu Alice’s Adventures in Wonderland Lewisa Carrolla
zostala obroniona w 1964 roku (Rajewska 2016: 336).
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jak trudnym do uchwycenia jest opisanie tego, co czesto tak lekko nazywane jest ,tlumaczenie jako
proces”, byli zadowoleni z wynikéw swoich zmagan z tekstem oraz byli jednoczesnie zaskoczeni, jak
trudnym i wielowymiarowym w przekazie moze si¢ okaza¢ tekst niewielkiego objetosciowo opowiadania
Brunona Schulza. Ta wlasnie wskazywana trudno$¢ w odbiorze, stanowi jednoczesnie o istocie i pieknie
niektérych tekstéw literackich, ale dotyczy to tylko tych najlepszych, ktorych habitus literacki jest
najbardziej ztozony i daje najwieksze pole dla interpretacji ttumacza. To wlasnie pickne teksty literackie
sa zawsze najtrudniejsze dla thumacza, bowiem s3 najbardziej wymagajace. To wlasnie dla nich warto
podejmowa¢ trud tlumaczenia zwiazany z wysitkiem odnajdowania dla nich coraz to nowych znaczen
charakterystycznych dla ich nowego domu umoszczonego najpierw wygodnie w glowie thumacza, a zaraz
potem na pétkach i w e-bookach czytelnikéw.
,EDZIO” — propozycja przektadu, wersja 2019

PAGE 1 (Jakub Samojlowicz)

In the long and narrow wing in the back of the house, on the same floor as we, lives Eddy with his
family. Eddy is not a little boy for a long time now; he is a grown-up man who sometimes uses his
resounding and manly voice to sing operatic arias. Eddy is a meaty man. However he is not soft and
squishy type but rather athletic and muscular one. His shoulders are strong as an oak. Nevertheless,
his legs are totally atrophied, shapeless and unusable. While looking at Eddy’s legs it is really hard to
figure out what this strange cripplehood is about. It looks as if his legs had at least two more swivels
between knees and ankles than the ordinary legs. It’s not surprising that these additional joints bend
miserably not only sideways and forwards but also in every possible direction. Therefore, Eddy
moves with the help of two beautifully crafted, mahogany sticks. He walks with them downstairs

every day to buy a newspaper. This is his one and only stroll as well as entertainment.

« W celu przyblizenia czytelnikowi imienia, zmiana , Edzio” na ,Eddy”.

« W pierwszym zadaniu zostaje zmieniona kolejno$¢, poniewaz zdanie brzmi lepiej w moim
odczuciu.

« Kolejnos¢ przymiotnikéw zostala zmieniona przez zasady kolejnosci angielskich
przymiotnikéw.

o Przecinek zostal zastapiony srednikiem, aby uzyska¢ poréwnanie i wieksza ptynnos¢ zdania.

« Powtdrzenie imienia zostalo zastapione zaimkiem w celu uniknigcia powtdrzenia imienia, co
nie jest naturalne w jezyku angielskim.

o Konicéwka akapitu zostala zmieniona aby nie wprowadza¢ zdan zlozonych, ktére mogltyby
spowodowad, ze zdanie brzmialoby sztucznie.

« Opis w akapicie drugim zostal zmieniony na, moim zdaniem, bardziej naturalny opis osoby,
a nie cechy osobowosciowej, co sprawia, ze tekst jest bardziej czytelny i przystepny.

« Slowo type zostaje uzyte jako nawigzanie do tekstu thumaczonego.

« Jest on ,silny w ramionach” zostaje sprowadzone do opisu ramion.

o ,Silny jak niedzwiedz” jest zastapione poréwnaniem.

« Poczatek trzeciego akapitu zostal zmieniony w celu stylistycznym.

« Kolejne zdanie zostaje polaczone, aby tekst byt bardziej przejrzysty

« Opis szczudel zostaje skrécony aby byt mniej zawity.
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PAGE 2 (Karol Witecki)

On these stilts he comes down every day to buy a newspaper, and that is his only journey and his only
variety. One feels sorry seeing him crossing the stairs. His legs buckle sideways, backwards, refract
in unexpected places, and the feet, as horses” hooves short and high, cobble like logs on the planks.
But once on the horizontal plane, Edzio changes unexpectedly. He straightens up, his chest bloats
splendidly, and his body takes a swing. Supporting himself on the stilts like on the rails, he throws far
in front of himself his legs, which hit the ground with an uneven stamping, then he moves the stilts
from their place and with a new swing he throws himself forwards. With these throws he conquers
space. Sometimes, manoeuvring with his stilts outside, he may, in the surplus of strength accumulated
during his long sitting, with truly magnificent passion demonstrate this heroic locomotion method
to the awe of servants on the ground and first floors. Then his neck bulges, his chin becomes outlined
with two creases, and on his angled face, with his lips tightened from intensity, sneakily shows up
a painful grimace. Edzio has no job nor task, as if fate, burdening him with disability, instead silently
freed him from this curse of the Adam’s children.

PAGE 3 (Iwona Torunska)

In the shadows of his disability Edzio fully uses the extraordinary right to laziness and with the
lightness of heart enjoys his private, almost individually made deal with the fate. We are wondering
many times how does this 20something-year-old boy spend his free time. He spends a lot of time
reading newspapers. Edzio is a very careful reader, he won’t skip any note or advert. When he is done
with the newspaper, of course he is not bored for the rest of the day. This is when the real job starts,
ajob for which Edzio can’t wait. In the afternoon, when everybody is heading for a nap, he takes out
his huge, thick books and puts it on the table by the window. He prepares glue, brush and scissors
and begins his interesting job of cutting the most intriguing shapes and placing them as a system into
the book. His crutches are standing ready just in case, but Edzio doesn’t need them because he has
everything he needs. He spends his time on this job until the afternoon snack.

PAGE 4 (Michal Apczynski)

Every third day Edzio shaves his red beard. He likes it very much and

everything related to it: a warm water, foaming soap and a smooth, mild razor.
Smashing the soap, sharpening his razor on a strop, Edzio, taught by no-one,

KOMENTARZ [ma 1]: Edzio? Moze
zamieni¢ na co$ bardziej angielskiego?
A moze zostawi, ciezko bedzie to
przettumaczy¢. Czy jest to jakos
zwigzane? Moze o to chodzilo zeby to
jakos zostawié.

sings in an unskilful but unpretentious way and Adela says he has a pleasant

voice. However, in his house not everything seems so pleasant. Between him

and his parents can be noticed a rift of unknown origin. There is no need

KOMENTARZ [MA 2]: A moze loves?
Bedzie wskazywa¢, ze bardzo to lubi...

to repeat all the gossips and speculations, we will only focus on the facts. It
happens usually at evenings, during the warm period, when we can hear some
noises coming through the open window, mostly Edzio’s voice that is loud
enough to be heard. Unfortunately, we cannot present his opponents because
we cannot hear their voices while they sit hidden in the shadow of walls. It is
hard to make any conclusion for what he is blamed, but we can assume, from
his behavior that it is very hurtful. It almost leads Edzio to the end of his rope.
Lead by an excessive outrage, he uses violent and imprudent words, but in his
voice can be heard fear and misery.

KOMENTARZ [ma 3]: Czy ten
pasek jest taki wazny? Nie wystarczy
sharpening razor?

KOMENTARZ [ma 4]: Jak ugryz¢
to nie uczenie i nie kunsztownie...
Czyli jak?

KOMENTARZ [Ma §]: A moze po
prostu Adela likes it.

KOMENTARZ [Ma 6]: Jak
przettumaczy¢ rozdzwiek?

KOMENTARZ [ma 7]: O co chodzi
z ta ubikacja?

KOMENTARZ [ma 8]: Bardzo
cigzko jest odda¢ sens, ktory prébuje
przekaza¢ Schulz...
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PAGE § (Bartlomiej Wozniak)

Eddie, under the influence of excessive indignation, speaks in an abrupt, hasty manner. Despite this
anger in his voice, he remains cowardly and piteous. “Yes,” he cries out desperately, “and so what?
... Yesterday? ... It’s not true! ... And what if it were true? ... Then dad’s lying!”. It usually takes
all evening during of which Eddie outrages, bangs his head, rips his own hair out — he’s helpless.
Sometimes — and this is something worth waiting — their wrangle goes through a phase providing
a real thrill — we can hear their flat whamming, bumping, whumping and thumping, the door
slamming, the furniture crashing. Then, Eddie screams and curls up in pain. Listening to that, we
feel ashamed and shocked, and incredibly satisfied by the fact of abusing such a sturdy, but disabled
young man. At dusk, after supper, when washing up is done, Adele sits on the porch from the side of
the yard, nearby Eddie’s window.

Postanowitem nie trzyma¢ sie $ciéle tekstu i nie tlumaczylem go dostownie. Uznalem, ze
przeksztalcenie niektérych zdan bedzie korzystniejsze i bardziej odpowiednie. Tekst nasycilem
onomatopejami, dodajac melodyjnos¢ do groteskowej rzeczywistosci opisu, ktéry z jednej strony
wprowadza dramaturgie regularnych awantur w domu Edzia (ktéry jest groteska sama w sobie
- mlodzieniec 0 budowie ositka z niesprawnymi i wiotkimi nogami), a z drugiej za$§ wyszydza je
poprzez nasluchiwanie sasiadéw... i tak ,walenie”, ,trzaskanie”, ,huczenie” zastapilem przez uzycie
stéw ,whamming”, ,bumping”, ,whumping”, ,thumping’, ,slamming’, itd. Przez caly czas tlumaczenia
fragmentu, trzymalem si¢ réwniez uzywania okresleri mocno nacechowanych emocjonalnie. Dodalem
réwniez zwiazki frazeologiczne takie jak ,to provide a thrill’, ,to curl up in pain”. Przy wyborze stow-
odpowiednikéw w jezyku angielskim, wybieralem po prostu te, ktére wedlug mnie najlepiej oddaja cala
sytuacje. Jak juz byto powiedziane, nie jest to dostowne tlumaczenie, a dokonane zmiany nie zmieniaja
charakteru tekstu.

PAGE 6 (Jakub Samojlowicz)

The two long, doubly collapsed, porches run around the backyard: the first one on the ground floor
and the other on the first floor. The grass grows in the cracks of these wooden balconies, and in
the one chasm between bars even the little acacia grows and sways above the backyard. Apart from
Adela, the neighbors sit here and there in front of their doors. They wither vaguely in the dawn,
hanged on the chairs and stools. They sit full of the foil of the day like tied silent sacks waiting for the
dawn to untie them gently. Down below, the backyard soaks rapidly with darkness, wave after wave,
but at the top the air doesn’t want to renounce the light and shines the brighter the more everything
chars and blackens down below - it shines bright, trembling and flickering, darkening with blurry
bats’ flights. Yet, the dawn starts its job at the bottom, where it swarms of these quick and ravenous
ants that strip and demolish into pieces the substance of things, stow them away to the white bones,
to the skeleton and the ribs phosphorescing on the miserable battleground. These white papers, rags
on the dumpster, these undigested shanks of light survive the longest in the wormy darkness and
cannot end. These white papers, rags in the trash, these undigested tibias of light are held longest in
the rotten darkness and cannot end.

PAGE 7 (Karol Witecki)

Time and time again is seems as if they are swallowed by the twilight, yet they appear again and
shine, moment after moment becoming lost by the eyes full of vibrations and ants, but one stops
distinguishing between those remnants of things and ocular swarms, which just begin mumbling as



O PROCESIE TELUMACZENIA TEKSTU LITERACKIEGO

in a dream, until each one sits in their own aura like in a cloud of mosquitos, dancing with a starry
swarm of pulsating brain, a whimsical anatomy of hallucination. Then, from the bottom of the
backyard begin to arise little strands of winds, not yet sure of their existence, and already resigning
from it, before they arrive before our face, these traces of freshness, with which bumped from the
underside is a summer night, folded with a silky lining. And while the sky becomes lit with first
blinking and continuously blown away stars, separated very slowly becomes this suffocating veil of
twilight, woven with vibrations and ramblings, and with a sigh open becomes a summer night, deep
and complete in its depth of stardust and distant frogs’ rustling. Adela lays down with no light to bed
into crumpled and rolled from the previous night sheet, and just as she closes her eyes, begins this

pursuit on all floors and all the apartments of the house.

PAGE 8 (Iwona Torunska)

Only for those uninitiated, the summer night is leisure and forgetfulness. When the activities of
the day are finished and tired brain wants to fall asleep and forget, starts the random mess, this
twisted enormous bustle of July’s night. All flats in the home, all rooms and bedchambers are full
of noise, travels, going in and out. Table lamps are placed on the windowsill, even corridors are
brightly illuminated and doors are constantly closed and opened. One huge, rambling and half-ironic
conversation is mixing and branching in the constant misunderstandings through all chambers
of this hive. Those living on the floor are not sure what ones from the ground floor mean and are
sending messengers with urgent instructions. Messengers are rushing through the flats, down the
stairs, up the stairs forgetting during the way the instructions they were given, constantly being sent
for the new instructions. There is always something to complete, there is always an unsolved case and
this whole rushing through the laughs and jokes is not leading to the solution. Only the side rooms,
uninvolved in this night’s mess have their own time, marked by ticking of clocks, monologues of

silence and deep breaths of sleeping people.

PAGE 9 (Michal Apczynski)

Right there, wet-nurses, ready to feed, sleep, snuggled to the womb of the
night with blushed cheeks. Little babies with closed eyes wander through
their dreams, just like sniffing animals on a blue map of veins on the white

plains of these breasts. With closed eyes, gentle, looking for an open door to
the dream, they find the treasure, the most desirable thing, they lapse into

KOMENTARZ [Mma 9]: Pierwszy
akapit na 9 stronie to jedno dtugie
zdanie. Jest ono dlugie na 10 linijek
tekstu. Zmienia si¢ podmiot, jest
duzo metafor, stow wyjetych z uzytku.
Czasem jest problem zorientowa¢

sie o co dokladnie chodzi, trzeba to
przeczytac kilka razy by nabralo to
zdanie sensu.

a quiet state during the feed time, sucking as if nothing else counts. Those
who have already fall asleep, struggle to sleep as long as possible, as the dream
was an angel that tries to run away. The struggle continues until the angel
become weak enough to lie down with them. They snore alternately as if they
were arguing or reminding their hatred. Finally, when they calm down and all
that kept them awake disappear, one room after another becomes as a silent

void — Leon, a merchant walks up the stairs, without any light and his shoes

KOMENTARZ [ma 10]: W polskiej
wersji s3 weszace zwierzatka, ale nie da
si¢ tego odda¢ w angielskim. Mozna
jedynie doda¢ przymiotnik mate, ale
mysle, ze nie byloby to odpowiednie.

KOMENTARZ [ma 11]: Pypka - czy
mozna to ujac za skarb, z jednej strony
brodawka sutkowa, czyli mleko, ale

z drugiej wymarzony sen.

in one of his hands. With a key in the other hand, he looks for a keyhole in
his door. With bloodshot eyes, hiccup and saliva coming out from his spread
mouth, he comes back from lupanar.

KOMENTARZ [ma 12]: Caly drugi
akapit, ok. 14 linijek, sktada sie z 3
zdan. Cigzko jest przetlumaczy¢
pierwsze zdanie na temat snu

i poréwnania z aniolem.

KOMENTARZ [ma 13]: Subiekt
- stowo juz za bardzo nieuzywane
lub bardzo rzadko spotykane

w polszczyZnie.

KOMENTARZ [Ma 14]: Lupanar
- prawdopodobnie zapozyczenie
z innego jezyka, oznacza po prostu

burdel.
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PAGE 10 (Andrey Martynov)

A shining lamp stands on the table in Mr. Jakob’s room. Hunched over the table sits Mr. Jackob,
writing a long long letter to Christian Siepel & Sons, spinning mills and mechanical weavers. A whole
stack of paper covered in writing already lies on the floor, yet the letter is far from over. Every now
and then he jumps up and starts running around the room with hands in dishevelled hair, and when
he does he may even run up the wall flying along the wallpaper like a large blurry mosquito, hitting
the arabesques on the walls, only to run down to the floor continuing his inspired circling. Adele
is sound asleep, her mouth half open, her face stretched out and absent, but her closed eyelids are
transparent and on their thin parchment the night draws up its pact, half text and half images, full of
crossing outs, corrections, scribbles. Eddie stands half naked in his room exercising with dumbbells.
He needs to have strong arms, two times stronger than a normal person, because they substitute his
useless legs. That is why he trains, relentlessly, every night in secret. Adele is flowing backwards into

nothingness and cannot shout, cannot call, cannot stop Eddie from climbing out of the window.

(Andrey Martynov)
Changed the names to English versions.
Last sentence repeated cannot for emphasis.

PAGE 11 (Bartlomiej Wozniak)

When Eddie hobbles on the porch without his crutches, Adele observes him with a great doubt and
horrorifhe can walk on his own, but it appears that he doesn’t even try. Like a huge white dog, Eddie
approaches Adele’s window, jumping and rumbling in the same time. Like every night, he sticks his
pale and fat face, with a aching grimace on it, to her window reflecting the moonlight. While doing
it, he says tearfully and insistently that they always take his crutches away till morning and he has to
crawl like a dog on four legs. But Adele is out of awareness, devoted to the flux of deep sleep which
flows through her. She’s not even able to cover her naked thighs with a quilt, and, all the more, she’s
not able to fight bedbugs, armies of bedbugs walking around her body. Those thin, light creatures run
through her so gently that she doesn’t feel anything. Bedbugs — flat blood containers with no eyes
and no faces — march in large clans divided into different generations and houses. They run and run
from smallest to largest — moth-sized ones with thin legs and vampire eyes.

PAGE 12 (Andrey Martynov)

And when the last remaining bedbugs have come and gone, an enormous one followed by one more
— the silence falls and while the rooms are absorbing the greyness of the dawn a deep sleep consumes
the empty rooms and corridors. In all the beds people lie with their knees pulled up, with faces
violently turned to the side, deeply focused, immersed in the sleep and devoted to it fully. When
someone had caught the sleep, they hang onto it with an ardent face, while their breath wanders
on its own somewhere on faraway roads. This is in fact one great story divided into parts, chapters,
fragments between the sleepers. When one of them stops and falls silent the other takes up the
mantle and so the story goes on in broad epic zigzags while they lie in the rooms of this house like
the seeds of a poppy in a large shut down poppy-head growing under the sun.
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Natalia Chrzanowska (| ujednolicenie tekstu ,Edzia”, komentarz)

Podczas zbierania tlumaczen jednego opowiadania od szesciu os6b napotkatam kilka trudnosci oraz
dylemat6w, z ktorymi musiatam sobie poradzi¢. Po pierwsze, i chyba najwazniejsze, sam wybér imienia
gléwnego (i tytulowego) bohatera przysporzyl mi sporego klopotu. Z szesciu 0s6b potowa przettumaczyta
imi¢ a druga — nie. Co wiecej, w pierwszej grupie pojawily si¢ dwie wersje: Eddy oraz Eddie. Majac na
wzgledzie demokracje, wiekszoscia gloséw zdecydowalam sie na oryginat imienia — Edzio - ktory to
pojawit sie w trzech tlumaczeniach. Sprawa skomplikowata sie jednak wraz z pojawieniem sie postaci
pana Jakuba, ktéry (wedlug mnie jak najbardziej stusznie) zostat przetozony na Mr Jacob. Z oczywistych
wzgledéw tlumaczenie tej nazwy wlasnej zgrabniej wpisuje sie w anglojezyczny tekst anizeli polski pan
Jakub. W zwiazku z tym, aby tekst ujednolici¢ kazdy Edzio zostal przechrzczony na Eddie (ta wersja
pojawila sie dwukrotnie, podczas gdy druga propozycja — Eddy - pojawila sie tylko u jednej osoby).
Konsekwentnie kazda polska Adela zostata Adele. Wszystkie te kroki zostaly podjete po to, by kazde imie
pojawiajace sie¢ w opowiadaniu mialo swoj anglojezyczny odpowiednik.

Kolejnym sporym dylematem bylo ujednolicenie stowa ,szczudla”, ktére w opowiadaniu stuzyly
Edziowi do pomocy w chodzeniu. Otrzymatam trzy ttumaczenia: sticks, stilts oraz crutches. Po sprawdzeniu
wszystkich trzech wyrazéw w stowniku oraz korpusie zdecydowalam, ze najlepszym wyborem, w tym
kontekscie, bedzie jednak stowo crutches. Stowo stilts w zdecydowanej wigkszo$ci zdan wyszukiwanych
przez https://www.english-corpora.org/iweb/ pojawia sie w towarzystwie stéw takich jak house, cottage
czy room — wskazuje ono bardziej znaczenie pali anizeli wspomagaczy chodzenia. Z kolei wyrazenie walk
with sticks pojawia sie na wyzej wymienionej stronie, jednak zdecydowanie czeéciej odnalez¢é mozna fraze
walk with crutches. Czasami zdarzalo sig, ze otrzymywalam jedno zdanie przettumaczone przez dwie
osoby. Wéwczas staralam si¢ polaczy¢ oba tlumaczenia, gdyz zazwyczaj polaczenie dwoch propozycji
bylo najtrafniejsze.

PRZYKLAD 1:

« ORYGINAL O tych szczudtach schodzi codziennie na dét kupowac gazete i to jest jedyny jego
spacer i jedyne urozmaicenie.

« TEUMACZENIE #1 He walks with them downstairs every day to buy a newspaper. This is his
one and only stroll as well as entertainment.

« TEUMACZENIE #2 On these stilts he comes down every day to buy a newspaper, and that is
his only journey and his only variety.

« FINAL VERSION On these crutches he comes down every day to buy a newspaper, and that
is his only stroll and his only variety.

Z racji tego, ze w oryginale mamy jedno zdanie, to w przekladzie jedno zdanie réwniez brzmi
lepiej. Jednak stowo stroll w kontekscie zejécia na dét i kupna gazety wydawalo mi si¢ odpowiedniejsze
niz journey, ktére jest kojarzone raczej z jaka$ dtuzsza podrdza niz ze spacerem. Réwniez stowo variety
brzmialo lepiej jako tlumaczenie stowa urozmaicenie niz propozycja entertainment. W tym przypadku
wzielam prawie cale zdanie z drugiego przektadu ale dwa stéwka wydawaty mi sie duzo odpowiedniejsze
z tlumaczenia #1.
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PRZYKLAD 2:

« ORYGINAL Te biale papiery, szmaty na $mietniku, te niestrawione piszczele swiatla ostajq sie
najdluzej w robaczywej ciemnosci i nie moga sie skoniczy¢.

« #1 These white papers, rags on the dumpster, these undigested shanks of light survive the
longest in the wormy darkness and cannot end.

« #2 These white papers, rags in the trash, these undigested tibias of light are held longest in the
rotten darkness and cannot end.

« FINAL VERSION These white papers, rags in the trash, these undigested shanks of light
survive the longest in the wormy darkness and cannot end.

Tutaj niewiele zmian, gdyz oba tlumaczenia byly do$¢ do siebie podobne. Po raz kolejny
postanowilam zaczerpnac in the trash z jednego thumaczenia a shanks of light z drugiego. Generalnie nie
ingerowatam w przetlumaczony tekst. Nie czutam si¢ na tyle kompetentna, by to robi¢. Poza tym, chciatam
aby to wciaz byly teksty moich kolegéw i kolezanki, a nie moje. Moja edycje (poza warstwa techniczna
i estetyczna) ograniczytam do korygowania literéwek, popraw bledéw gramatycznych, ktére rzucity mi
sie w oczy (na szczescie byly one nieliczne) lub zmiany szyku zdania (jesli wynikalo to z ogélnych zasad
jezyka angielskiego). Poza jednym przypadkiem nie zmieniatam zawartosci ttumaczen, tj. doboru stéw.

Wyjatkiem zmiany stowa bylo wyrazenie flats in the home, ktore zmienilam na flats in the house,
gdyz stowo home nie moze odnosi¢ si¢ do budynkéw. Ogoélnie rzecz ujmujac, nie spodziewalam sie, ze
tlumaczenie jednego tekstu przez szes¢ osob — i to tak wymagajacego tekstu jakim jest opowiadanie
Brunona Schulza - wyjdzie dobrze. Wydawalo mi sie, ze réznica w stylu, gramatyce oraz doborze
stownictwa bedzie tak duza, ze zwyczajnie tekstu nie bedzie czytalo sie dobrze. Jednak tekst thumaczenia
czytalo mi sie plynnie i nie odczulam przepasci, czy réznic miedzy fragmentami opowiadania. Mygle, ze
fakt, iz thumacz zmienial si¢ niejednokrotnie w $rodku akapitu odwraca nieco uwage od jednoczesnej
zmiany stylu. Sadze, ze gdyby thumacz zmienial sie regularnie lub wraz z konicem danej mysli czy opisu, to
te roznice byltyby duzo bardziej widoczne. W otrzymanych tlumaczeniach byly oczywiscie rzeczy, ktére
bym zmienila — uzyla innego slowa, innej struktury gramatycznej czy zmienila kolejnos¢ zdania. Od
czego sie oczywiscie powstrzymywatam, bo tak jak wspomniatam wczeéniej: nie jest to moje ttumaczenie
lecz moich kolegéw. A fakt, ze czyj$ pomyst na tltumaczenie jest inny, nie oznacza, ze jest gorszy czy lepszy
od mojego. Ale na tym chyba wlasnie polega piekno przekladu — kazdy wytwarza w swojej wyobrazni
i umysle, za pomoca dostepnych sobie narzedzi, swéj wlasny obraz i w swéj wlasny, unikalny sposéb
tworzy i opisuje rzeczywisto$¢ na podstawie rzeczywistoéci juz stworzonej i opisanej przez kogos innego.

Tekst po ujednoliceniu
“Eddie” by Bruno Schulz

In the long and narrow wing in the back of the house, on the same floor as we, lives Eddie with his
family. Eddie is not a little boy for a long time now; he is a grown-up man who sometimes uses
his resounding and manly voice to sing operatic arias. Eddie is a meaty man. However he is not
a soft and squishy type but rather an athletic and muscular one. His shoulders are strong as an oak.
Nevertheless, his legs are totally atrophied, shapeless and unusable. While looking at Eddie’s legs it
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is really hard to figure out what this strange cripplehood is about. It looks as if his legs had at least
two more swivels between knees and ankles than the ordinary legs. It’s not surprising that these
additional joints bend miserably not only sideways and forwards but also in every possible direction.
Therefore, Eddie moves with the help of two beautifully crafted, mahogany crutches. ||[ 1]J.
Samojlowicz|| On these crutches he comes down every day to buy a newspaper, and that is his only
stroll and his only variety. One feels sorry seeing him crossing the stairs. His legs buckle sideways,
backwards, refract in unexpected places, and the feet, as horses” hooves short and high, cobble like
logs on the planks. But once on the horizontal plane, Eddie changes unexpectedly. He straightens
up, his chest bloats splendidly, and his body takes a swing. Supporting himself on the crutches like
on the rails, he throws far in front of himself his legs, which hit the ground with an uneven stamping,
then he moves the crutches from their place and with a new swing he throws himself forwards. With
these throws he conquers space. Sometimes, manoeuvring with his crutches outside, he may, in the
surplus of strength accumulated during his long sitting, with truly magnificent passion demonstrate
this heroic locomotion method to the awe of servants on the ground and first floors. Then his neck
bulges, his chin becomes outlined with two creases, and on his angled face, with his lips tightened
from intensity, sneakily shows up a painful grimace. Eddie has no job nor task, as if fate, burdening
him with disability, instead silently freed him from this curse of the Adam’s children. ||[2] K. Witecki
|| In the shadows of his disability Eddie fully uses the extraordinary right to laziness and with the
lightness of heart enjoys his private, almost individually made deal with the fate. We are wondering
many times how does this 20something-year-old boy spend his free time. He spends a lot of time
reading newspapers. Eddie is a very careful reader, he won't skip any note or advert. When he is
done with the newspaper, of course he is not bored for the rest of the day. This is when the real job
starts, a job for which Eddie can’t wait. In the afternoon, when everybody is heading for a nap, he
takes out his huge, thick books and puts them on the table by the window. He prepares glue, brush
and scissors and begins his interesting job of cutting the most intriguing shapes and placing them
as a system into the book. His crutches are standing ready just in case, but Eddie doesn’t need them
because he has everything he needs. He spends his time on this job until the afternoon snack. ||[3]
I. Torusiska || Every third day Eddie shaves his red beard. He likes it very much and everything
related to it: a warm water, foaming soap and a smooth, mild razor. Smashing the soap, sharpening
his razor on a strop, Eddie, taught by no-one, sings in an unskilful but unpretentious way and Adele
says he has a pleasant voice. However, in his house not everything seems so pleasant. Between him
and his parents a rift of unknown origin can be noticed. There is no need to repeat all the gossips
and speculations, we will only focus on the facts. It happens usually at evenings, during the warm
period, when we can hear some noises coming through the open window, mostly Eddie’s voice that
is loud enough to be heard. Unfortunately, we cannot present his opponents because we cannot
hear their voices while they sit hidden in the shadow of walls. It is hard to make any conclusion
for what he is blamed, but we can assume, from his behavior that it is very hurtful. It almost leads
Eddie to the end of his rope. Lead by an excessive outrage, he uses violent and imprudent words,
but in his voice fear and misery can be heard. ||[4] M. Apczyriski || Eddie, under the influence of
excessive indignation, speaks in an abrupt, hasty manner. Despite this anger in his voice, he remains
cowardly and piteous. “Yes,” he cries out desperately, “and so what? ... Yesterday? ... It’s not true!
... And what if it was true? ... Then dad’s lying!”. It usually takes all evening during of which Eddie
outrages, bangs his head, rips his own hair out - he’s helpless. Sometimes — and this is something
worth waiting — their wrangle goes through a phase providing a real thrill — we can hear their flat

whamming, bumping, whumping and thumping, the door slamming, the furniture crashing.
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Then, Eddie screams and curls up in pain. Listening to that, we feel ashamed and shocked, and
incredibly satisfied by the fact of abusing such a sturdy, but disabled young man.

II

At dusk, after supper, when washing up is done, Adele sits on the porch from the side of the yard,
nearby Eddie’s window. ||[§] B. Wozniak || The two long, doubly collapsed porches run around the
backyard: the first one on the ground floor and the other on the first floor. The grass grows in the
cracks of these wooden balconies, and in the one chasm between the bars even the little acacia grows
and sways above the backyard. Apart from Adele, the neighbors sit here and there in front of their
doors. They wither vaguely in the dawn, hanged on the chairs and stools. They sit full of the foil of the
day like tied silent sacks waiting for the dawn to untie them gently. Down below, the backyard soaks
rapidly with darkness, wave after wave, but at the top the air doesn’t want to renounce the light and
shines the brighter the more everything chars and blackens down below — it shines bright, trembling
and flickering, darkening with blurry bats’ flights. Yet, the dawn starts its job at the bottom, where it
swarms of these quick and ravenous ants that strip and demolish into pieces the substance of things,
stow them away to the white bones, to the skeleton and the ribs phosphorescing on the miserable
battleground. These white papers, rags in the trash, these undigested shanks of light survive the
longest in the wormy darkness and cannot end. ||[6] J. Samojlowicz || Time and time again it seems
as if they are swallowed by the twilight, yet they appear again and shine, moment after moment
becoming lost by the eyes full of vibrations and ants, but one stops distinguishing between those
remnants of things and ocular swarms, which just begin mumbling as in a dream, until each one sits
in their own aura like in a cloud of mosquitos, dancing with a starry swarm of pulsating brain,
a whimsical anatomy of hallucination. Then, from the bottom of the backyard begin to arise little
strands of winds, not yet sure of their existence, and already resigning from it, before they arrive
before our face, these traces of freshness, with which bumped from the underside is a summer night,
folded with a silky lining. And while the sky becomes lit with first blinking and continuously blown
away stars, separated very slowly becomes this suffocating veil of twilight, woven with vibrations and
ramblings, and with a sigh open becomes a summer night, deep and complete in its depth of stardust
and distant frogs’ rustling. Adele lays down with no light to bed into crumpled and rolled from the
previous night sheet, and just as she closes her eyes, begins this pursuit on all floors and all the
apartments of the house. ||[7] K. Witecki || Only for those uninitiated, the summer night is leisure
and forgetfulness. When the activities of the day are finished and tired brain wants to fall asleep and
forget, starts the random mess, this twisted enormous bustle of July’s night. All flats in the house, all
rooms and bedchambers are full of noise, travels, going in and out. Table lamps are placed on the
windowsill, even corridors are brightly illuminated and doors are constantly closed and opened. One
huge, rambling and half-ironic conversation is mixing and branching in the constant
misunderstandings through all chambers of this hive. Those living on the floor are not sure what ones
from the ground floor mean and are sending messengers with urgent instructions. Messengers are
rushing through the flats, down the stairs, up the stairs forgetting during the way the instructions
they were given, constantly being sent for the new instructions. There is always something to
complete, there is always an unsolved case and this whole rushing through the laughs and jokes is not
leading to the solution. Only the side rooms, uninvolved in this night’s mess have their own time,
marked by ticking of clocks, monologues of silence and deep breaths of sleeping people. ||[8] L.
Toruriska || Right there, wet-nurses, ready to feed, sleep snuggled to the womb of the night with
blushed cheeks. Little babies with closed eyes wander through their dreams, just like sniffing animals
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on a blue map of veins on the white plains of these breasts. With closed eyes, gently looking for an
open door to the dream, they find the treasure, the most desirable thing, they lapse into a quiet state
during the feed time, sucking as if nothing else counts. Those who have already fallen asleep, struggle
to sleep as long as possible, as the dream was an angel that tries to run away. The struggle continues
until the angel becomes weak enough to lie down with them. They snore alternately as if they were
arguing or reminding of their hatred. Finally, when they calm down and all that kept them awake
disappear, one room after another becomes a silent void — Leon, a merchant walks up the stairs,
without any light and with his shoes in one of his hands. With a key in the other hand, he looks for
a keyhole in his door. With bloodshot eyes, hiccup and saliva coming out from his spread mouth, he
comes back from lupanar. ||[9] M. Apczyriski || A shining lamp stands on the table in Mr. Jakob’s
room. Hunched over the table sits Mr. Jacob, writing a long long letter to Christian Siepel & Sons,
spinning mills and mechanical weavers. A whole stack of paper covered in writing already lies on the
floor, yet the letter is far from over. Every now and then he jumps up and starts running around the
room with hands in dishevelled hair, and when he does he may even run up the wall flying along the
wallpaper like a large blurry mosquito, hitting the arabesques on the walls, only to run down to the
floor continuing his inspired circling. Adele is sound asleep, her mouth half open, her face stretched
out and absent, but her closed eyelids are transparent and on their thin parchment the night draws
up its pact, half text and half images, full of crossing outs, corrections, scribbles. Eddie stands half
naked in his room exercising with dumbbells. He needs to have strong arms, two times stronger than
a normal person, because they substitute his useless legs. That is why he trains, relentlessly, every
night in secret. Adele is flowing backwards into nothingness and cannot shout, cannot call, cannot
stop Eddie from climbing out of the window. ||[10] A. Martynov || When Eddie hobbles on the
porch without his crutches, Adele observes him with a great doubt and horror if he can walk on his
own, butitappears that he doesn’t even try. Like a huge white dog, Eddie approaches Adele’s window,
jumping and rumbling in the same time. Like every night, he sticks his pale and fat face, with an
aching grimace on it, to her window reflecting the moonlight. While doing it, he says tearfully and
insistently that they always take his crutches away till morning and he has to crawl like a dog on four
legs. But Adele is out of awareness, devoted to the flux of deep sleep which flows through her. She’s
not even able to cover her naked thighs with a quilt, and, all the more, she’s not able to fight bedbugs,
armies of bedbugs walking around her body. Those thin, light creatures run through her so gently
that she doesn’t feel anything. Bedbugs - flat blood containers with no eyes and no faces — march in
large clans divided into different generations and houses. They run and run from smallest to largest
- moth-sized ones with thin legs and vampire eyes. ||[11] B. Wozniak || And when the last remaining
bedbugs have come and gone, an enormous one followed by one more - the silence falls and while
the rooms are absorbing the greyness of the dawn a deep sleep consumes the empty rooms and
corridors. In all the beds people lie with their knees pulled up, with faces violently turned to the side,
deeply focused, immersed in the sleep and devoted to it fully. When someone had caught the sleep,
they hang onto it with an ardent face, while their breath wanders on its own somewhere on faraway
roads. This is in fact one great story divided into parts, chapters, fragments between the sleepers.
When one of them stops and falls silent the other takes up the mantle and so the story goes on
in broad epic zigzags while they lie in the rooms of this house like the seeds of a poppy in a large shut
down poppy-head growing under the sun. ||[12] A. Martynov ||
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Zamiast wnioskow

Powyisze ¢wiczenie jest tylko zapisem pewnego wycinka procesu tlumaczenia, czy tez dokladniej, jak
pewnie tego by chcial Konrad Klimkowski, nie tylko wycinka procesu tlumaczenia, ale przede wszystkim
wycinka procesu nabywania kompetencji ttumaczeniowej (ang. translation competence), ktora sama w sobie
nie jest latwa do zdefiniowania, bowiem jest przede wszystkim procesem wieloskladnikowym (Pym
2003: 6, cyt. za Klimkowski 2015: 20). W swojej monografii po$wieconej ,,Propozycji wspéttworzonego
programu edukacji thumaczy pisemnych i ustnych | Towards a Shared Curriculum in Translator and Interpreter
Education]” Klimkowski (2015) zwraca uwagg, ze jedna z najbardziej prominentnych grup badawczych
w zakresie badan nad tlumaczeniem, grupa PACTE (2008: 106, cyt. za Klimkowski 2015: 23-24)
zbudowala swoj wlasny, udoskonalany co kilka lat, model kompetencji ttumaczeniowej. W uproszczeniu,
wersja tego modelu zasadza sie na kilku gléwnych elementach skladajacych sie na pelng kompetencje
ttumaczeniowa, takich jak:

a) kompetencja dwujezyczna — gléwnie wiedza proceduralna potrzebna do komunikowania
sic w dwoch jezykach (w tym, muin, znajomo$¢ gramatyki, leksyki, pragmatyki
funkcjonowania obu jezykéw);

b) kompetencja pozajezykowa — gléwnie wiedza deklaratywna o $wiecie w ogdlnosci
i o przedmiocie opisywanym w szczegdlnosci (dotyczy tez wiedzy encyklopedycznej
i kulturowej);

c) kompetencja zawierajaca wiedze o tlhumaczeniu — gléwnie wiedza deklaratywna, meta-
wiedza o tlumaczeniu i réznych z tym zwigzanych aspektach (zawierajaca tez, m.in.,
regulacje zwiazane z rynkiem tlumaczeniowym, zarzadzaniem tlumaczeniem, kodami
etycznych zachowan tlumacza, itp.);

d) kompetencja instrumentalna — gléwnie wiedza proceduralna zwigzana z zarzadzaniem
i koordynowaniem przeplywu zdobywanych informacji w trakcie procesu ttumaczenia,
umiejetnosciami korzystania z baz danych, czy technologicznymi pomocami tlumacza;

e) kompetencja strategiczna — wiedza proceduralna, gwarantujaca skuteczno$é procesu
tlumaczenia. Jest kluczowym elementem kompetencji ttumaczeniowej, bowiem wplywa
oraz w duzej mierze kontroluje kazdy z elementéw wymienionych powyzej. Funkcja tej
kompetencji jest zaplanowanie procesu tlumaczenia, przeprowadzenie calego zadania
tlumaczenia oraz oszacowanie jego efektow.

Kolejnym etapem opisywanego ¢wiczenia w tlumaczeniu tekstu opowiadania Brunona Schulza
mogloby by¢ przeanalizowanie po kolei kazdego z elementéw skladajacych si¢ na jednostkows (jesli taka
istnieje?) kompetencje ttumaczeniowa potrzebna do odpowiedniego przektadu opracowywanego tekstu
i, przy okazji, okreélenie czy grupa badawcza PACTE faktycznie miala racje opisujac tak szczegdlowo
czeéci skladowe swojego modelu. Zadanie mogloby polegaé, m.in., na rozlozeniu na elementy pierwsze
informacji o wiedzy (wlaczajac w to réwniez pozajezykowa wiedze o epoce) potrzebnej do wykonania
takiego tlumaczeniaiponowne wykonanie ttumaczenia tego tekstu, lub tekstu podobnego do opowiadania
pt. ,Edzio”
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