
THE JOURNAL 
OF JURISTIC 
PAPYROLOGY
FOUNDED BY
RAPHAEL TAUBENSCHLAG

EDITED BY
TOMASZ DERDA
ADAM ŁAJTAR
JAKUB URBANIK

VOL. XLVII (2017)

W
AR

SA
W

 20
17

TH
E 

JO
UR

NA
L 

OF
 JU

RI
ST

IC
 P

AP
YR

OL
OG

Y 
   V

O
L.

 X
LV

II 
(2

01
7)

ISSN 0075-4277 

JJP_XLVII.indd   1 18.09.2018   23:21



THE JOURNAL 
OF JURISTIC 
PAPYROLOGY
FOUNDED BY
RAPHAEL TAUBENSCHLAG

EDITED BY
TOMASZ DERDA
ADAM ŁAJTAR
JAKUB URBANIK

ASSISTANT TO THE EDITORS
GRZEGORZ OCHAŁA

VOL. XLVII (2017)

UNIVERSITY OF WARSAW 

INSTITUTE OF ARCHAEOLOGY 

DEPARTMENT OF PAPYROLOGY

UNIVERSITY OF WARSAW 

FACULTY OF LAW AND ADMINISTRATION

CHAIR OF ROMAN LAW AND THE LAW OF ANTIQUITY

THE RAPHAEL TAUBENSCHLAG

FOUNDATION

JJP_XLVII_STRONY.indd   3 20.04.2018   09:52



SCIENTIFIC BOARD 
 
José Luis Alonso (Universität Zürich), Roger S. Bagnall (New York  
University), Benedetto Bravo (Uniwersytet Warszawski), Willy Clarysse 
(Katholieke Universiteit Leuven), Bernard H. Stolte (Rijksuniversiteit  
Groningen), Dorothy Thompson (Girton College, Cambridge University), 
Jacques van der Vliet (Universiteit Leiden/Radboud Universiteit  
Nijmegen), Ewa Wipszycka (Uniwersytet Warszawski) 
 
 
LANGUAGE CONSULTANTS 
 
English: Giovanni R. Ruffini (Fairfield University), French: Chris Rodriguez 
(Université Paris I), German: Martin Lemke (Uniwersytet Warszawski), 
Italian: Fabiana Tuccillo (Università degli studi di Napoli «Federico II») 
 
 
 
© For the book by Fundacja im. Rafała Taubenschlaga 
© For the constituting papers by the authors 
 
 
Computer design and DTP by  
Tomasz Derda, Grzegorz Ochała, and Jakub Urbanik 
 
 
Cover design by  
Maryna Wiśniewska 
 
 
Warszawa 2017 
 
ISSN 0075–4277 
 
This publication has been published with financial support 
from the Institute of Archaeology and Faculty of Law and Administration  
of the University of Warsaw 
 
 
 
Wydanie I (wersja pierwotna) 
Nakład: 200 egz. 
Druk i oprawa: Totem.com.pl sp. z o.o., ul. Jacewska 89, 88–100 Inowrocław

JJP_XLVII_STRONY.indd   4 20.04.2018   09:52



The Journal of Juristic Papyrology
vol. xlvii (2017)

CONTENTS 

In memoriam Józef Mélèze Modrzejewski (1930–2017) ....................................           IX
Józef Mélèze Modrzejewski
Encomium papyrologiae ..........................................................................................     XXIII

In memoriam Tomasz Górecki (1951–2017) ......................................................  XXXIII

Serena Ammirati & Marco Fressura
Towards a typology of ancient bilingual glossaries: 
Palaeography, bibliology, and codicology ...........................................................              1

Abstract:This paper surveys the Latin-Greek and Greek-Latin bilingual glos-
saries known through papyrological evidence, both digraphical and non,
focusing on their scripts, book formats, and layouts. The systematic compar-
ison between archaeological evidence and western manuscripts bearing simi-
lar texts helps to detect conservative and innovative layout strategies. This
article mainly focuses on classical and para-literary texts (thematic and non-
thematic bilingual glossaries, glossaries of classical authors), without passing
under silence the main bilingual Latin-Greek and Greek-Latin Christian texts.
Keywords: ancient bilingual glossaries, layouts, bibliology, codicology,
palaeo graphy, classical authors, Christian texts.

Constantinos Balamoshev
The Jews of Oxyrhynchos address the strategos of the nome: 
An early fourth-century document.....................................................................            27

Abstract: In August 309 the Jews of Oxyrhynchos addressed the strategos of
the Oxyrhynchite nome. If the interpretation is correct, the people who filed

rz05-08 contents i abstrakty.qxp_011_041 Ch1  21.09.2018  17:23  Strona V



VI                                                                                    CONTENTS

the document on behalf of the Jews appear to represent a koinon, which is a
term also used for professional associations but here seemingly applied to the
town’s Jewish community as a whole. A scholarly consensus has yet to be
reached on whether the Jewish communities could be classified as collegia
according to Roman law but various pieces of evidence adduced here indicate
that this was possible. Another issue that is addressed here is the nature of
the document and why it was addressed particularly to the strategos of the
nome, who is known to have changed duties after Diocletian’s administrative
reforms. Finally, this papyrus furnishes another important piece of informa-
tion, as it records a further year-in-office of Dioskourides alias Ioulianos, a
member of a prominent family of councillors and officials, whose origins can
be traced back to Alexandria and who are known to us through (at least)
three successive well-documented generations. The history of the family’s
career (as evidenced by the hitherto published material) is offered in a nut-
shell in the form of an appendix. 
Keywords: Jews, Jewish community, koinon, Oxyrhynchos, fourth century,
Beinecke library, Dioskourides alias Ioulianos, strategos.

Anne Boud’hors
The Coptic ostraca of the Theban hermitage MMA 1152. 1. Letters
(O. Gurna Górecki 12–68) ...............................................................................            45

Abstract: This article is the first in a series that aims to publish all the Cop-
tic ostraca discovered by Tomasz Górecki during his excavations in the her-
mitage MMA 1152 (Western Thebes) between 2003 and 2013. Here, I am
presenting the edition of private letters. There are altogether sixty-eight
such texts, of which eleven have been published elsewhere and fifty-seven
are edited here. Even though many of them are very fragmentary, one can
recognize various topics common to the letters of this region in the sev-
enth–eighth centuries. They also testify to the relations that existed
between the hermitage and the neighbouring sites of the Theban region.
Keywords: Coptic, ostraca, Western Thebes, hermitage MMA 1152, letter,
book production, monasticism, clerks, daily life, prayer, charity.

Åke Engsheden & Andreas Winkler
Three Coptic letters in the Museum Gustavianum ...........................................          101

Abstract: In this paper, three Coptic ostraca, which all most probably orig-
inate in the Theban area, are edited. The texts are all epistolary in nature. It
is probable that all three stem from a monastic environment; ostensibly no.
1 relates to the Epiphanius Monastery, while no. 2 comes from the dossier
belonging to the Monastery of Phoibammon. The latter piece concerns an

rz05-08 contents i abstrakty.qxp_011_041 Ch1  21.09.2018  17:23  Strona VI



                                                                         CONTENTS                                                                  VII

argument about the appointment of a shepherd, thus providing another wit-
ness to the economic activities of the mentioned institution. No. 3 concerns
a delivery of an unnamed commodity kept in sacks.
Keywords: Coptic, ostraca, Late Antiquity, Thebes, Monastery of Phoi -
bammon, Monastery of Epiphanius, apa Viktor, cattle husbandry.

Vincent W. J. van Gerven Oei
A dance for a princess: The legends on a painting in room 5 
of the Southwest Annex of the Monastery on Kom H in Dongola .....................           117

Abstract: The article provides a transcription, translation, and analysis of
the Old Nubian legends on a painting of a dancing scene in room 5 of the
Southwest Annex of the Monastery on Kom H in Dongola. The painting
shows two groups of Nubian singing and dancing, and from the legends we
understand that the occasion is the birth of a new heir to the royal throne,
and that the Virgin Mary is invoked to ease the pangs of labour.
Keywords: Old Nubian, epigraphy, wall inscriptions, Dongola, Monastery
on Kom H, Nubian iconography, Nubian painting.

Lothar Thüngen
Zwei Fragmente frühbyzantinischer Rechtsliteratur aus Hermupolis Magna.
Neuedition von P. Berol. Inv. Nr. 16976 und 16977. Teil 2.Neuedition von P. 16976,
kurze Texte aus dem 5. Jh. über unterschiedliche Rechtsfragen ...........................          137

Abstract: P. 16976, one of the two papyri which Wilhelm Schubart published
in 1945 in the Festschrift for Leopold Wenger, is to be dated to ad 457–500. It
probably belonged to a small codex (which seems to have had no more than 48
pages) with many short legal texts on different subjects. It may have been an
‘Enchirdium on Actual Legal Questions Taken from Imperial Constitutions’ for
jurists. Beside the main text, there may have been a separate booklet providing
additional juridical comments in the form of paragraphai. While the two parts
may have been authored by the same person, a long comment below the main
text on the recto is in a different hand. It may thereofre have been copied by a
later user from the booklet. This is certainly not a marginal scholion, as believed
from the time of Schubart. The subjects included in the preserved piece are
two cases from civil law (an actio ex stipulatu against a woman for paying back a
credit and getting a title of possession for a provincial estate by the older longi
temporis praescriptio), a civil process (prescription of a lawsuit) and a case from
fiscal law (confiscation). The last text includes an instruction for the readers.
Keywords: juristic papyrology, legal literature, ‘Enchiridium on Actual Legal
Questions’, actio ex stipulatu, longi temporis praescriptio, confiscation, Hermopolis
Magna.

rz05-08 contents i abstrakty.qxp_011_041 Ch1  21.09.2018  17:23  Strona VII



VIII                                                                               CONTENTS

Jacques van der Vleit & Klaas A. Worp
A fifth Nubian funerary stela from the Bankes Collection. 
An addendum to CIEN 3, 26–29 .....................................................................          251

Abstract: The article offers a first edition of a Christian funerary stela from
northern Nubia, inscribed in Greek. The monument belongs to a small
series of similar stelae from the collection of W. J. Bankes (1786–1855) and
may date from about the seventh century. As a likely provenance, Kalabsha
(ancient Talmis) is proposed.
Keywords: Christian Nubia, Talmis, Greek, funerary inscription, Bankes col-
lection.

rz05-08 contents i abstrakty.qxp_011_041 Ch1  21.09.2018  17:23  Strona VIII



The Journal of Juristic Papyrology
vol. xlvii (2017), pp. 45–100

Anne Boud’hors

THE COPTIC OSTRACA 
OF THE THEBAN HERMITAGE MMA 1152

1. LETTERS (O. GURNA GÓRECKI 12–68)

To the memory of Tomasz Górecki and Tomasz Markiewicz*

During successive excavations carried on between 2003 and 2013
in the hermitage MMA 1152, near the now-vanished village of

Sheikh Abd el-Gurna, on the western bank of the Nile opposite Luxor,
Tomasz Górecki has dug out more than 300 ostraca and some fragments
of Coptic papyri.1 Their publication, first entrusted to Tomasz Markie -
wicz, was proposed to me after the premature death of this young
researcher (September 2009). From 28 November to 2 December 2010,
welcomed at the Deir el-Bahari Polish excavation house, I was able to
examine the ostraca in the storage of the Supreme Council of Antiquities,

   * See the obituaries by T. Derda in this volume and T. Derda & J. Urbanik, ‘In memori-
am Tomasz Markiewicz (1974–2009)’, The Journal of Juristic Papyrology 39 (2009), pp. 17–21.
    1 T. Górecki, ‘Sheikh Abd el-Gurna (West Thebes). Coptic hermitage. First interim
report’, Polish Archaeology in the Mediterranean 15 (2004), pp. 173–179; idem, ‘Sheikh Abd el-
Gurna (hermitage in Tomb 1152): Preliminary report, 2005’, Polish Archaeology in the Mediter-
ranean 17 (2007), pp. 263–272; idem, ‘Sheikh Abd el-Gurna hermitage in Tomb 1152 and
chapel in Tomb 1151’, Polish Archaeology in the Mediterranean 19 (2010), pp. 297–303.
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and to spend time on the site in order to discuss with Tomasz Górecki
the issues of the documentation.2

This is a difficult documentation, due to its fragmentary state. Com-
plete pieces are rare and the available information quite heterogeneous.
It seems that the texts mainly illustrate two periods: the part of the sev-
enth century prior to the Arab conquest on the one hand, and the first
half of the eighth century on the other. In this regard, the situation is
similar to that observed for other sites in the region, notably the
Monastery of Epiphanius and the Theban Tomb 29. In view of the diffi -
culty of producing a ‘catalogue raisonné’ within an acceptable time, I pre-
ferred, in agreement with Tomasz Górecki and the colleagues at the Uni-
versity of Warsaw, to divide the publication into several articles, of which
this one, devoted to letters, is the first, while the three following ones will
deal respectively with legal and economic texts, then exercises and vari-
ous pious texts, to end with a synthesis of the documentation and com-
plete indices.

Tomasz Górecki died suddenly in September 2017, fully active and
without having accomplished all what he planned. In tribute to the out-
standing archaeologist he was, the acronym for the documentation com-
ing from the hermitage MMA 1152 will be O. Gurna  Górecki.

Several letters were published in the previous years, because they were
recognized as connected to the dossiers of previously known persons,
namely Mark, the priest of the topos of Saint Mark; Victor, the priest of
the monastery of Saint Phoibammon; and Frange, the monk who occu-
pied the Theban Tomb 9. In order to facilitate future references to this
hermitage, I have assigned to these published pieces the first numbers in
a general numbering sequence, starting with those published by Esther
Garel, already numbered from 1 to 8.3 We would thus have:

   2 These discussions were very helpful. I am deeply grateful to Tomasz Górecki for shar-
ing his experience of the site with me, as well as for arranging the best possible working
conditions during my short stay in Luxor. These memories are even more precious, now
that he is no more with us.
    3 Esther Garel, ‘The ostraca of Victor the priest found in the hermitage MMA 1152’,
[in:] PapCongr. XXVII, pp. 1041–1054.



Siglum Contents Inv. no. Edition

O. Gurna Górecki 1 Letter from the priest Victor 
to Azarias about a camel

C.o. 079 Garel, ‘The ostraka’ (cit. n. 4), no. 1

O. Gurna Górecki 2 Letter from the priest Victor 
to Iezekiêl and (?) Djôr

C.o. 155 Garel, ‘The ostraka’ (cit. n. 4), no. 2

O. Gurna Górecki 3 Letter to Djôr and Apa Iezekiêl
about a book of Shenute

C.o. 170 Garel, ‘The ostraka’ (cit. n. 4), no. 3

O. Gurna Górecki 4 Letter from the priest Victor 
to Apa Iezekiêl and Apa Djôr

C.o. 174 Garel, ‘The ostraka’ (cit. n. 4), no. 4

O. Gurna Górecki 5 Letter from the priest Victor 
to Djôr

C.o. 180 Garel, ‘The ostraka’ (cit. n. 4), no. 5

O. Gurna Górecki 6 Letter to Apa Iezekiêl and Djôr
from ‘Iakôb the humble’

C.o. 090 Garel, ‘The ostraka’ (cit. n. 4), no. 6.

O. Gurna Górecki 7 Letter to Djôr and Apa Iezekiêl C.o. 136 Garel, ‘The ostraka’ (cit. n. 4), no. 7

O. Gurna Górecki 8 Letter to Apa Iezekiêl 
and to Djôr

C.o. 171 Garel, ‘The ostraka’ (cit. n. 4), no. 8

O. Gurna Górecki 9 Letter by the hand of Mark,
the priest of the topos

of St Mark

C.o. 120 Chantal heurtel, ‘Un nouvel exemple
de l’activité de scribe du prêtre Marc

à Thèbes’, [in:] Anne Boud’hors &
Catherine Louis (eds). Études coptes

XIII. Quinzième journée d’études (Lou-
vain-la-neuve, 12–14 mai 2011)

[= Cahiers de la bibliothèque copte 20],
Paris 2015, pp. 121–126

O. Gurna Górecki 10 request of money 
from Iohannes to Ioseph

(note that on l. 3, one reads
ⲛ̄ⲓ̈ⲱⲥⲏⲫ instead of ⲛ̄ⲓ̈ⲱϩⲁⲛⲛⲏⲥ)

C.o. 001 Iwona Antoniak, ‘New ostraca from
Thebes’, [in:] G. Gabra & h. N. Takla
(eds.), Christianity and Monasticism in
Upper Egypt, II: Nag Hammadi–Esna,

Cairo 2010, pp. 1–6, at 4–54

O. Gurna Górecki 11 Letter from Frange to Ioseph C.o. 010 Ed. pr. Antoniak, ‘New ostraka’, pp.
3–4; reed. Anne Boud’hors, ‘Pièces

supplémentaires du dossier de Fran-
gé’, Journal of Coptic Studies 13 (2011),

pp. 99–112, at 109–110 (no. 5)
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As for the papyri, the best preserved piece, a letter requiring a payment
for scraps of papyrus, has recently been published.4

Consequently, the numbering of the ostraca in this article begins with
O. Gurna  Górecki 12. The order of the texts is based on a rather flexible
principle: first, the most substantial texts or those where the content is
clearly identifiable, then the beginnings and ends of letters, and finally
the fragments. Dimensions are in centimetres (height × width). Dates are
not proposed systematically, as it is usually impossible to decide in favour
of one or the other of the two periods mentioned above. The characteri-
zation of the material is due to Tomasz Górecki. The handwritings are
almost all bilinear, straight, or more or less sloping.

The photographs of the ostraca were taken by Dariusz Dąbkowski;
they are published here courtesy of the PCMA Archive.

12. Dispute about tax payment

Neither sender nor addressee is named. There are no greetings, neither at
the beginning nor at the end. The tone is brief, probably even angry.
Apparently, the sender had to give many things to the addressee because
of the tax (demosion), and he is making a kind of account of all these
things, perhaps complaining that he has been treated unfairly. Although
the scribe may be identifiable (see below), he is not necessarily the sender.

The content of the text also provides connection to several other sites
and characters of the area, and enriches the dossier of a certain helias,
son of Kalapesios, a ‘great man’, that is to say a worthy man of the region
(see the commentary below).

   4 Anne Boud’hors, ‘réclamation pour le paiement de coupons de papyrus: Le témoi-
gnage d’une lettre copte’, The Journal of Juristic Papyrology 45 (2015), pp. 9–24. In 2010,
I made transcriptions of some other fragments. however, the photos of these fragments
have been missing until now, which does not allow me to provide a satisfactory edition for
them.

Inv. no. C.o. 266 18 × 12.8 cm Pottery: LrA 7



This hand is very close to the hand of a certain Moses, who used to live
in TT 29 at the beginning of the seventh century (see O. Frangé, pp. 22–23).
Especially typical is the shape of the ⲙ, as well as some diacritical signs (for
instance the comma in l. 19) and the superlinear stroke in place of ⲛ at the
end of line 4, which is an habit of scribes copying literary manuscripts
(indeed Moses was a copyist of this type). TT 29 has provided several
ostraca written by this hand, with or without the name of Moses (O. Frangé
752–759). Most of them are limestone. however, there is one potsherd
(O. Frangé 757), where the text is not finished and the vocabulary quite sim-
ilar to C.o. 266. If this identification is right, this is another indication of
the connection between TT 29 and MMA 1152.

                ⲉⲡⲉⲓⲇⲏ ⲁⲕⲉⲣⲓⲍⲉ ⲛⲙ̄-
               ⲙⲁⲓ̈ ϩⲁ ⲡⲇⲏⲙⲟⲥⲓⲟⲛ ⲁⲓ̈ⲃⲱⲕ ⲟⲩ-
               ϭⲱⲃⲉ ⲛ̄ϩⲁⲧ⳿ ⲉϩⲟⲩⲛ ⲛⲁⲕ ⲛ̄-
      4       ⲥⲟ ⲛ̄ⲥⲁⲧⲉⲉⲣⲉ ⲛ̄ϩⲁⲧ ⲙⲛ̄ ϣⲙⲟⲩ(ⲛ)
               ⲛϭⲣⲟⲟⲙⲡⲉ. · ⲙⲛ̄ⲛ̄ⲥⲱⲥ ⲁⲓ̈ⲟⲗⲕ ⲉϩⲏ-
               ⲗⲓⲁⲥ ⲛ̄ⲕⲁⲗⲁⲡⲏⲥⲓⲟⲥ · ⲛϣ̄ⲟⲙⲧⲉ ⲛ̄-
               ⲕⲉⲣⲁⲧⲓⲛ ⲛ̄ⲛⲟⲩⲃ ⲁϥⲁⲡⲟⲗⲟⲅⲓⲍⲉ
      8       ⲙⲙⲟⲟⲩ ⲛⲁⲕ · ⲁⲩⲱ ⲁⲕϫⲟⲟⲩ
               ⲇⲁⲛⲓⲏⲗ ⲉϩⲟⲩⲛ ⲛⲁⲓ̈ ⲙⲛ̄ ⲉⲗⲓ-
               ⲥⲁⲓⲟⲥ ⲉⲧⲉ ⲕⲁⲗⲣⲱϥ ⲡⲉ ⲁⲓ̈ϯ
               ⲟⲩⲗⲉⲃⲓⲧⲱⲛ ⲛⲁϥ ⲛ̄ⲉⲉⲓⲱ
     12       ⲛⲕ̄ⲁⲃϣⲧⲓⲧ ⲙⲛ̄ ⲙⲛ̄ⲧⲥⲛⲟⲟⲩⲥ
               ⲛϣ̄ⲉ ⲛ̄ϩⲟⲙⲛ̄ⲧ. ·
               ⲙⲛ̄ⲛⲥ̄ⲱⲥ ⲟⲛ ⲁⲕϥⲓ ⲡⲁⲧⲱϩ
               ⲟⲛ ⲉⲧϩⲛ̄ ⲡⲕⲟⲓⲛⲟⲛ ⲙⲛ̄
     16       ⲛϣⲣⲏⲩ ⲛ̄ⲁⲛⲑⲉⲣⲓⲟⲥ
               ⲉ̣ⲁⲩϩⲓⲥⲉ ⲉⲣⲟⲓ̈ ⲙ̄ⲙⲁⲁⲃ
               ̣̄  ̣ ⲛ̣̄ϣⲉ ⲛϩ̄ⲟⲙⲛ̄ⲧ ϩⲁ
               ⲧ̣ ̣  ̣  ̣ⲁⲉⲓⲉ, ⲉⲁⲕⲟⲗϥ̄
    20       ⲁ̣ⲕ̣ϥⲓⲧϥ̄ ·

1. ἐπειδή | ἐρίζειν || 2. δημόσιον || 7. κεράτιον |
ἀπολογίζειν || 11. λεβίτων || 15. κοινόν

                                                                 O. GUrNA GórECkI                                                            49
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† Since you had argued with me about the demosion, I added a leaf (?) of sil-
ver for you, which has the value of (4) six drachmas of silver, as well as eight
doves. Besides I sent you to Helias (son) of kalapesios for three carats of gold
(and) he reimbursed (8) them to you. And you sent me Daniel and Elisaios,
who is ‘rolled-mouth’, I gave him a tunic (lebitôn) made with(12) double-
thread linen, as well as twelve che of bronze. In addition, you also took my
chaff, which was in common with (16) the sons of Antherios, since they have
troubled me with thirty-?? che of bronze for the ...; you held it, (20) you took it.

1. ⲉⲣⲓⲍⲉ. The Greek verb ἐρίζειν is not attested in Förster, WB, and the only
attestation in a Greek document is in BGU IV 1043 (letter, 3rd cent. Arsinoites).

2. What is the meaning of ϭⲱⲃⲉ? Is it ‘leaf ’? or is it an unidentified object
that would be worth or contain a certain amount of money?

4. ⲥⲁⲧⲉⲉⲣⲉ. Coin or weight?
5. one or several ‘golden doves’ or ‘doves of gold’ are mentioned in some texts

(for instance P. CLT 10: see the reedition of Jennifer Cromwell & E. Grossman,
‘Condition(al)s of repayment: P. CLT 10 reconsidered’, Journal of Egyptian Archaeo -
logy 96 [2010], pp. 149–160); a discussion on this expression is in Florence Calament,
‘règlements de comptes à Djêmé... d’après les ostraca coptes du Louvre’, [in:]
C. Cannuyer (ed.), Études coptes VIII [ = Cahiers de la bibliothèque copte 13], Lille – Paris
2003, pp. 37-58): it could mean a measure of gold coins (originally a container with
the shape of a dove). here, there is no precision after ‘doves’. Nevertheless, since
the context is about money, one could propose that they are ‘doves of silver’.

Particular construction of the verb ⲱⲗ: ‘I sent you to helias for three carats’
(= ‘I charged helias to pay you three carats in my place’). For a similar use, see
O. Saint-Marc 28: ⲁϥⲟⲗⲧ̄ ⲉϩⲏⲗⲓⲁⲥ ⲙⲙ̄ⲛ̄ⲧⲏ ⲛ̄ϣⲉ. T. S. richter, rechtssemantik und foren-
sische rhetorik: Untersuchungen zu Wortschatz, Stil und Grammatik der Sprache koptischer
rechtsurkunden [= Philippika 20], Wiesbaden 2008, p. 300, knows only the intran-
sitive use of the verb (P. krU 44, 33, and 68).

5–6. helias, son of Kalapesios, is already known from the following texts:
(1) O. Medin. Habu Copt. 153: limestone, inscribed on both sides, not translated

by the editors, signed or written (?) by a certain David (the plate shows that the
hand is probably Crum’s ‘hand D’: see O. Crum, p. xv). This is apparently a case
of exclusion concerning the monastery of Phoibammon, in which the great man
helias is likely to intervene.

(2) O. Crum 116: pottery; arbitration case in which helias appears to have
played the role of investigator.

(3) O.Saint-Marc 28 (see above): a character of this name, with the same kind
of activity, returns, moreover, several times in O. Saint-Marc.

(4) P. Mon. Epiph. 88: a kind of dialusis (conciliation) in which one of the parties



declares the matter settled thanks to helias son of Kalapese. only in this text, is
helias called ‘apa’.

(5) P. Mon. Epiph. 271: the document could also be linked to this dossier, as a
certain helias is mentioned there, who is not called ‘great man’, but acts as such.

(6) O. Brit. Mus. Copt. I 126, pl. 87.4: a tax receipt paid for by helias Kalapesios,
is written by Psate son of Pisrael; since this scribe was active in the first quarter
of the eighth century, it cannot be the same helias.

helias is thus a ‘great man’, which means someone playing the role of a go-
between or arbitrator in economic and legal matters. on this, as well as on the
administrative hierarchy of Djeme, see chapter 5.2 (‘Das κοινόν und die Beamten
von Djeme’) in L. Berkes, Dorfverwaltung und Dorfgemeinschaft in Ägypten von
Diokletian zu den Abbasiden [= Philippika 104], Wiesbaden 2017, pp. 170–190. here,
it is likely that the sender could not pay himself the three carats of gold, so he
asked helias to pay them for him (for which he probably gave a security, for
instance a piece of furniture or personal belongings). 

10. ⲕⲁⲗⲣⲱϥ, literally ‘rolled-mouth’, is perhaps a nickname (this is the first
attestation of this word). It could indicate a physical defect of the man, as is
often the case. Is it a harelip?

11–12. The ⲗⲉⲃⲓⲧⲱⲛ (kind of tunic) is made with ⲕⲁⲃϣⲧⲓⲧ linen (the first attes-
tation of this compound word). I have asked a specialist of ancient textiles, but
she did not see what was meant with this expression; ⲕⲁⲃ is a from the verb ⲕⲱⲃ,
‘to double’; ϣⲧⲓⲧ is the chain of the loom. The garment in question must have
been rather luxurious, probably woven with thick linen.

14–20. The translation is based on the interpretation of ⲧⲱϩ (l. 14) as the agri-
cultural word ‘chaff’, and ϩⲛ ⲡⲕⲟⲓⲛⲟⲛ as meaning ‘in common’. It seems that the
sender is reproaching the recipient for having taken (ⲁⲕϥⲓ) his chaff, which he had
in common with the sons of Antherios, as a kind of security for the money they
were reclaiming. he his repeating this reproach at the end. Another possibility,
which seems to me less satisfactory, would be to interpret ⲧⲱϩ as ‘disturbance’
thus ‘disagreement’, and koinon (l. 15) as a kind of council of Djeme (the word is
attested in P. Mon. Epiph. 163, a petition sent to Epiphanius by the koinon of the
kastron, where several civil servants are mentioned, notably a lashane Shenoute
and Abraam son of Antheris). In this case, the meaning would be ‘the disagree-
ment I have in the koinon with the sons of Antherios’. however, in this context,
ⲁⲕϥⲓ (l. 14) remains difficult to interpret.

16. The name Antherios seems to be rare and one wonders whether its other
attestations (including P. Mon. Epiph. 163) refer to the same man:

(1) In Chantal heurtel, Les inscriptions coptes du temple d ’Hathor à Deir al-Médîna
[= Bibliothèque d’études coptes 16], Cairo 2004, pp. 35–37, no. 37, a very damaged
funeral inscription gives the name of Abraham (son) of Antheris, lashane of Djeme,
as an element of dating. The name Antheris is found again in inscription no. 70.
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(2) O. Medin. Habu Copt. 50 is an acknowledgment of debt dated to (ⲛⲁϩⲣⲛ)
‘Abraham, son of Atheris’ (the editors specify that he is the lashane). however, this
document is addressed to Kolodje, grand-daughter of Katharon, which would date
it to the end of the seventh century, a date not very compatible with our ostracon. 

(3) In O. Crum VC 108, a certain Daniel (son) of Antheros serves as a go-
between in a loan against surety.

Could Abraham and Daniel be the sons of Antherios mentioned in our ostracon? 
ϣⲣⲏⲩ is a plural form of ϣⲏⲣⲉ (typically Theban, according to Crum, Dict.).
19. A possibility for the beginning of line 19 is ⲧ̣̣ⲉ̣ⲩ̣ⲕ̣ⲁⲉⲓⲉ, ‘their field’, which

would fit the interpretation of ⲧⲱϩ as ‘chaff’.

13. Request for help from Koïre to apa Paulos

Letter from a woman named Koïre to a certain apa Paulos. This character
seems to have the task of arbitrating (ⲇⲓⲕⲁⲍⲉ) a dispute between Koïre and
a certain David, her (future?) son-in-law. David is claiming to take the
daughter of Koïre ‘abroad’, which the latter does not want, and she thus
asks Paul to arbitrate in her favour. Given the way Koire addresses him
(‘Your pious Paternity’), Paul is likely to be a member of the clergy. The
notion of ‘abroad’ (ϩⲓ ⲡϣⲙⲙⲟ), which seems to be at the heart of the dis-
pute, is discussed below in the commentary. Even though it remains a lit-
tle vague, this text is an interesting witness to the feminine condition at
this time in this region. This woman is obviously alone with her daughter,
perhaps being a widow, and she complains about harassment and blows.7

Since apa Paulos is not attested in other texts from MMA 1152, one
wonders how this letter happened to reach the hermitage. 

The fragment is inscribed on both sides. The script is a regular sloping
majuscule, of a type widespread in the Theban region among educated
people in the seventh century. The ⲙ is close to a Greek μ. It is probable
that Koïre does not write herself. The hands of women who know how to

    7 For a more general frame, see Joëlle Beaucamp, Le statut de la femme à Byzance (4e – 7 e

siècle), I: Le droit impérial; II: Les pratiques sociales, Paris 1990 & 1992; T. Wilfong, Women
of Jeme, Ann Arbor 2002, especially pp. 40–45

Inv. no. C.o. 300 12.5 × 15.1 cm Pottery: LrA 7
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write are generally different. The syntax is also of a slightly sophisticated
level (note especially the use of so called ‘Second tenses’, with rhetorical
value: ⲛⲧⲁⲓ̈ϯ [l. 4], ⲉⲓⲥⲁⲁⲛϣ [l. 10], ⲉⲛⲧⲁⲕϫⲟⲟⲩ̣ [l. 16]).

recto (outer side)

               ⳨ ϣⲟⲣⲡ ⲙⲉⲛ ϯⲡⲣⲟⲥⲕⲩⲛ̣ⲉ̣ⲓ̣ ⲛ̣-
               ⲧⲉⲕⲙⲛ̄ⲧⲙⲁⲓ̈ⲛⲟⲩⲧⲉ ⲛⲉ̄ⲓⲱⲧ ⲉⲧⲧ(ⲁⲓⲏⲩ).
               ⲉⲡⲉⲓⲇⲏ ⲧⲉⲕⲙⲛ̄ⲧⲙⲁⲓ̈ⲛⲟⲩⲧⲉ ⲥⲟⲟⲩⲛ
      4       ϫⲉ ⲉⲧⲃⲏⲏⲧⲕ̄ ⲛⲧ̄ⲁⲓ̈ϯ ⲧⲁϣⲉⲉⲣⲉ ⲛⲇ̄ⲁⲩⲉⲓⲇ. ⲧⲉ-
               ⲛⲟⲩ ⲉⲓⲥ ϩⲏⲏⲧⲉ ⲁϥϯ ϩⲓⲥⲉ ⲛⲁⲓ̈ ⲉⲙⲁⲧⲉ ⲙⲛ̄
               ⲧⲁⲕⲟⲩⲓ̈ ⲛ̄ϣⲉⲉⲣⲉ ϩⲓ ⲡⲓϣⲙ̄ⲙⲟ ⲁⲩⲱ ⲁϥϩⲓⲟⲩⲉ ⲉⲣⲟⲓ̈
               ⲛⲥⲟⲡ ⲥⲛⲁⲩ. ⲡⲗⲁⲁⲩⲉ ⲛⲧⲁⲕϫⲓⲧϥ ⲛⲧⲁϣⲉⲉⲣⲉ ⲁϥ̣-
      8       ⲁⲛⲁⲅⲕⲁⲍⲉ ⲙⲙⲟⲓ̈ ⲁⲓ̈ϫⲓⲧϥ̄ ⲛⲁϥ ⲛϯ̄ⲥⲟⲟⲩⲛ
               ⲁⲛ ϫⲉ ⲛⲧⲁϥⲕⲁⲁϥ ⲧⲱⲛ. ⲉϥⲙⲓϣⲉ ⲛⲙ̄-
               ⲙⲁⲓ̈ ⲙⲙⲏⲛⲉ. ⲡⲉϫⲁϥ ϫⲉ ⲉⲓⲥⲁⲁⲛϣ ⲙⲙⲟ
               ⲙⲛ̄ ⲧⲟⲩϣⲉⲉⲣⲉ ⲉϥϫⲱ ⲙ̄ⲙⲟⲥ ϫⲉ ⲉⲣⲉ-
     12       ⲛⲁⲧⲁⲁⲥ ⲛⲁⲓ̈ ⲛ̄ⲧⲁⲃⲱⲕ ⲛⲙ̄ⲙⲁⲥ ⲉ-
               ⲡⲙⲁ ⲉϯⲟⲩⲁϣϥ. ⲡⲉϫⲁⲓ̈ ϫⲉ
               ⲙⲁⲓ̈ⲉϣ ϯ ⲧⲁϣⲉⲉⲣⲉ ⲛⲁⲕ
               ⲉⲡⲟⲩⲉ ⲙ̄ⲙⲟⲓ̈. ⲕⲁⲓ ⲅⲁⲣ
     16       ⲉⲛⲧⲁⲕϫⲟⲟⲩ̣ ⲛⲁⲓ̈
               ϫⲉ ⲉⲣ̣ⲛ̣ⲁ̣ϩ̣ⲙⲟ̣⸌ⲟ̣⸍ⲥ̣
               ⲁⲩ̣ⲛ̣  ̣
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Verso (inner side)

               ̣  ̣  ̣ ⲉ̣ⲓ̣ⲥ̣ ϩ̣ⲏⲏⲧⲉ ⲁϥ̣ϯ ϩⲓⲥⲉ ⲛⲁⲓ̈
    20       ⲉ̣ⲙ̣ⲁ̣ⲧ̣̣ⲉ̣ ϩⲓ ⲡⲓϣⲙ̄ⲙⲟ. ⲧⲉⲛⲟⲩ ⲟⲩⲛ
               ⲙ̣ⲁ̣ⲣ̣ⲉ̣ⲧⲉⲕⲙⲛ̄ⲧⲉⲓⲱⲧ ⲉⲧⲟⲩⲁⲁⲃ ⲇⲓ-
               ⲇⲓⲕⲁⲍⲉ ⲙ̄ⲡϩⲱⲃ ⲉⲧ̣ⲉ̣ⲛⲟϥⲣⲉ ϫⲉ ⲕⲥⲟ-
               ⲟⲩ̣̣ⲛ̣ ϫ̣ⲉ̣ ⲉⲧⲃⲉ ⲧⲉⲕⲙⲛⲧⲉⲓⲱⲧ ⲛⲧ̄ⲁⲓ̈-
    24       ϯ ⲧⲁϣⲉⲉⲣⲉ ⲛⲁϥ : † ⲧⲁⲁⲥ ⲙ̄-
               ⲡⲁϫⲟⲉⲓⲥ ⲛⲉⲓⲱⲧ ⲉⲧⲟⲩⲁⲁⲃ
               ⲁⲡⲁ ⲡⲁⲩⲗⲟⲥ ϩⲓⲧⲛ
               ⲧⲉⲕϩⲙ̄ϩⲁⲗ
    28       ⲕⲟⲓ̈ⲣⲉ ⳨

1. μέν | προσκυνεῖν || 2.  ⲉⲧⲧ⳽ || 3. ἐπειδή || 8. ἀναγκάζειν ||
15. καὶ γάρ || 20. οὖν || 21–22. δικάζειν



† First of all, I bow before your precious and pious Paternity. Your Piety
knows (4) that it was because of you that I gave my daughter to David.
Now, here he has done me a great deal of harm, as well as to my young
daughter about this ‘abroad’. And he hit me twice. The cloth / object that you
had taken/received (as a pledge?) for my daughter, he (8) forced me, I had to
take/receive it for him, and I do not know where he put it. He quarrels with
me every day. He said: ‘I have fed you and your daughter’, also saying: ‘You
(12) will give her to me and I will go with her where I want’. I said: ‘I will
not be able to give you my daughter (to take her) away from me’. Indeed, (16)
you have sent me to say ‘You shall stay. They have . . . ’ . . . . here he has done
me a great deal of harm (20) about this ‘abroad’. Now, then, may your Holy
Paternity judge the matter in the right direction, for you know that it was
because of your Paternity that I (24) gave him my daughter.
To give to my holy lord and father apa Paulos from your servant (28) koïre †.

6. ϩⲓ ⲡⲓϣⲙⲙⲟ. ‘Abroad’ is not necessarily another country, or even another part
of Egypt, but can simply refer to an unfamiliar place, anywhere outside the social
unit to which one belongs, either a village, town, or monastery. For the use of this
expression in monastic texts, see Anne Boud’hors, ‘Aspects du monachisme égyp-
tien: les figures comparées de Chénouté et Frangé’, [in:] Florence Jullien &
Marie-Joseph Pierre (eds.), Monachismes d ’Orient. Images, échanges, influences: hom-
mage à Antoine Guillaumont [= Bibliothèque de l’École des Hautes Etudes, Sciences
religieuses 148], Turnhout 2012, pp. 217–225, at 223–224. The use of the ‘affective
article’ ⲡⲓ- reinforces the repulsion caused by this perspective.

7–9. Apparently Koire possessed a valuable object (perhaps a piece of textile),
which she could use as a pledge if needed, with apa Paulos acting as an interme-
diary, according to a system well attested in the Coptic texts of this region (see
text no. 14). It was settled between them that this pledge was to be used in
favour of Koire’s daughter. however, David obliged Koire to give him this object
or to pledge it for him, and he took it away. 

18–19. A possible reading could be ⲁⲩⲛⲁ̣ ϩ̣ⲁ̣ⲣ̣ⲟ̣, ‘you have been pitied’, but this
use of the verb ⲛⲁ in documentary texts is not well attested. 

28. The name Koïre does not appear to be attested in Coptic texts.
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14. Request for intercession

No name of sender or recipient is preserved in this letter. The addressee
is asked to intercede on behalf of a poor man and his orphans (he thus
must be a widower). Actually the intercession consists of accepting a
pledge from the poor man and thus lending him something in exchange
or acting as an intermediary in a loan. Given the mention of the winter,
the loan could be a blanket or a warm cloth or a piece of clothing, as in
O. Crum 243, where the context is similar. For another text concerning
poor people in this collection, see no. 15 below.

The text is written on one side only with traces of its end on the edge
of the ostracon.

The hand is clumsy, with large upright letters.
Bibliography: Ewa Wipszycka, Moines et communautés monastiques en Égypte

(ive – viiie siècles) [The Journal of Juristic Papyrology Supplement 11], Warsaw
2009, p. 75, fig. 6 (with an incorrect identification).

ⲛϣⲟⲣⲡ ⲙⲉⲛ ⲧⲁⲙⲛⲧ-
ⲉⲗⲁⲭ(ⲓⲥⲧⲟⲥ) ϣⲓⲛⲉ ⲉⲧⲉⲕⲙⲛ̄ⲧ-
ⲉⲓⲱⲧ ⲉⲧⲧⲁⲓ̈ⲏⲩ. ⲁⲣⲓ ⲧⲁ-

4 [ⲅ]ⲁⲡⲏ ⲉⲓ̈ⲡⲁⲣⲁⲕⲁⲗⲉⲓ ⲛ̄-
ⲧⲉ̣ⲕⲁⲅⲁⲡⲏ ⲛⲅ̄ⲡⲣⲉⲥⲃⲉⲩ-
[ⲉ] ϩⲁ ⲡⲉⲓ̈ϩⲏⲕⲉ ⲛⲅ̄ϫ̣ⲓ ⲟⲩⲗⲁ-
[(ⲁ)]ⲩ̣ⲉ ϩⲛ̄ ⲛⲉϥⲁⲥⲏ̣[ⲣ] ⲛⲁ̣ⲛⲉϥ-

8 ⲟⲣ̣ⲫⲁⲛⲟⲥ ϫⲉ ⲥⲉϩⲉϫϩⲟ̣ϫ
ϩⲛ ⲧⲉⲓ̈ⲡⲣⲱ. ⲁϥ-
ϫⲟⲟⲥ ϫ̣ⲉ̣ ϯⲟⲩⲱ̣

           1. μέν || 2. ⲉⲗⲁⲭ⳽ ostr.: ἐλάχιστος || 
           3–4. ἀγάπη || 4. παρακαλεῖν || 
           5. ἀγάπη | πρεσβεύειν || 8. ὀρ­φανός

Inv. no. C.o. 034 8.4 × 9.2 cm Limestone



First, my humility greets your valuable Paternity. Be (4) so kind, I pray your
goodness, and intercede on behalf of this poor (man) and take (as a pledge) a
thing from his belongings for his (8) orphans, for they are in distress during
winter. He said: ‘ . . . ’ .

5–6. ⲡⲣⲉⲥⲃⲉⲩⲉ is not very frequent in Coptic documentary texts and is gener-
ally used to express intercession in front of God in a formula like ⲡⲣⲉⲥⲃⲉⲩⲉ ϩⲁⲣⲟⲛ
ⲛⲛⲁϩⲣⲙ ⲡⲛⲟⲩⲧⲉ, ‘Intercede for us in front of God’. See, however, P. Mon. Epiph.
478 (translation only), where ⲡⲣⲟⲥⲃⲏⲧⲏⲥ is interpreted by Crum as προστάτης,
but could well be ⲡⲣⲉⲥⲃⲉⲩⲧⲏⲥ.

7. ⲁⲥⲏⲣ (Crum, Dict., p. 18a) seems to be an equivalent for the more usual
ⲥⲕⲉⲩⲉ. The same word is found in O. Crum 243 mentioned above. on the process
of loan against security in the Coptic texts from this region, see Seÿna Bacot,
‘Avons-nous retrouvé la grand-mère de ⲕⲟⲗⲱϫⲉ?’, [in:] CoptCongr. VI/2, pp. 241–
248, at 244–245.

11. The interpretation of ϯⲟⲩⲱ remains uncertain: is it ‘I am ceasing or finish-
ing’, or is it rather an imperative ‘make (my misery) cease’? A third solution could
be ϯⲟⲩⲱ[ϣ], ‘I wish’, with a short complement no longer visible on the edge.

15. Request for clothing for poor people

The letter, where no names of sender or recipient are preserved, is about
protecting a woman and her young children. She was perhaps in debt and
her belongings taken as security. There are several intermediaries in this
matter, namely the sender, the recipient, and people in Toout, the latter
being apparently responsible for the harm done to the woman. This
woman may have been a widow, or her husband was in jail in Toout.

The script is quite exercised, with some ligatures (especially ⲉⲓ), and
some letters significantly larger (especially ϩ); ⲁ is frequently open, ⲏ is
written as minuscule ‘h’.

The text displays some particular orthographic and grammatical fea-
tures:
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(1) ⲏ frequently replaces ⲉ (or the superlinear stroke between two con-
sonants), as well as ⲁ (ⲡⲏϣⲉ, ⲛⲏⲟⲩ) and even ⲟ (ⲧⲛⲛⲏⲟⲩ); conversely, ⲉ can
replace ⲏ.

(2) ⲛⲟⲉⲓⲏ (l. 12) is a southern form of ⲛⲁ: cf. O. Crum ST 287 (ⲛⲁⲉⲓⲏ); the
same kind of variation could be observed for ϩⲱⲉⲓⲉ (l. 16), provided that
its interpretation as a form of ϩⲟⲓ is correct.

(3) The forms of the conjunctive are ⲛϭ̄- (l. 8), ⲛⲧ̄ⲏⲧⲛ̄- (ll. 13–14), ⲛⲧ̄ⲏⲥ-
(l. 15), ⲧ̣ⲟⲩ- (l. 16).

- - - - - - - - - - - - - - -
[ - - - ]  ̣[ - - -]
[ - - - ]ⲗⲓ̣ⲁⲥ ̣
[ - - - ]  ̣ⲛ̣ ϫ̣?ⲉ̣ⲙⲁ

4 [ - - - ]ⲡⲁⲣⲁⲕⲁⲗⲉⲓ ϫⲉ ⲧⲛ̄-
[ⲛⲏⲟⲩ ⲛ]ⲏ̣ⲟⲩ ⲛⲧ̄ⲟⲟⲩⲧ ϫⲉ ⲁⲩⲉⲓ ⲛ̣̄-
[ - - - ]ⲁ̣ⲩ̣ϥⲓ ⲛⲁⲧⲏⲃⲛⲏⲩ̣ⲛⲉ?
[? ⲛⲉ]ⲩⲱ ⲙⲛ̄ ⲛⲁ ⲛⲁ̣ϣⲉⲣⲏ ϣⲉⲓ̣

8 [ⲁⲣⲓ ⲡ]ⲙⲉ̣ⲩ̣ⲉ ⲛϭ̄ⲧⲛ̄ⲛⲏ̣ⲟⲩ ⲛⲏ̣ⲟ̣ⲩ̣̣ ϫ̣ⲉ̣ ⲉⲓⲥ
[ϩⲏⲏ]ⲧ̣ⲉ {ⲁ}ⲧⲏⲧⲛ̄ⲭⲟ̣ⲗⲏ : ⲙⲛⲧⲏⲥ ϭ̣ⲟ̣ⲙ̣

̣  ̣ⲣ ⲡⲉⲧⲑⲟⲟⲩ ⲏ ⲁⲣⲓ ⲡⲉⲧⲛⲁⲛⲟⲩϥ ⲉⲓⲥ
ⲧⲡ̣ⲏϣⲉ ⲛⲛ̄ⲏⲥϣⲉⲣⲏ ϣⲏⲙ ϩⲁⲧⲏⲧ

12 ⲧⲏⲩⲧⲛ̄ ⲏⲩϫⲓ ⲁϭⲟⲡⲥ ⲏⲩⲕⲉⲕⲁ̣ϩⲉⲟⲩ
ⲙⲁⲣⲉⲡⲉⲧⲛ̄ⲛⲟⲉⲓⲏ ⲧⲏϩⲟⲟⲩ ⲛⲧ̄ⲏ-
ⲧⲛ̄ⲧⲛ̄ⲛⲏⲟⲩ ⲧⲟⲩϩⲏⲃⲥⲱ̣ ⲁⲩⲱ
ϯ̣ⲱⲥ ϩⲱⲥ ⲛⲧ̄ⲏⲥϭⲛ̄ ⲧϩⲏ ⲛϫ̄ⲓ

16 ϩⲱⲉⲓⲉ ⲛⲧ̄ⲏⲧⲛ̄ ⲧⲏ̣ⲛ̣ⲏ̣̣ ⲧⲟ̣ⲩϭⲛ̄
ⲉⲣ ϩⲱⲃ ⲁⲣⲓ ⲧⲁⲅⲁⲡⲏ ⲉϣⲟⲡ
ⲡϭⲟⲩϣⲉ ⲡⲉ ⲉⲧⲣⲁϫⲓ ⲗⲟⲅ(ⲟⲥ)
ⲁⲣⲓ ⲧⲁⲅⲁⲡⲏ ⲧⲛ̄ⲛⲟⲟⲩ ⲛⲏ-

20 ⲟⲩ ⲛⲧ̄ⲟⲕ̣   ̣[  ̣  ̣  ̣  ̣]  ̣ ⲛ̄-
- - - - - - - - - - - - - - -

           4. παρακαλεῖν || 9. χολή || 17. ἀγάπη || 19. ἀγάπη ||
           23. ⲗⲟⲅ⳽ ostr.: λόγος



I give below a kind of standardized version of the text, which does not
have any other aim than to show clearly my choices in the interpretation.

               - - - - - - - - - - - - - - -
               [ - - - ]  ̣[ - - - ]
               [ - - - ]ⲗⲓⲁⲥ ̣
               [ - - - ]  ̣ⲛϫⲉⲙⲁ
      4       [ - - - ]ⲡⲁⲣⲁⲕⲁⲗⲉⲓ ϫⲉ ⲧⲛ̄-
               [ⲛⲟⲟⲩ ⲛ]ⲁⲩ ⲛ̄ⲧⲟⲟⲩⲧ ϫⲉ ⲁⲩⲉⲓ ⲛ̄-
               [ - - - ]ⲁ̣ⲩ̣ϥⲓ ⲛⲁⲧⲃⲛⲟⲟⲩⲉ
               [? ⲛⲉ]ⲩⲱ ⲙⲛ̄ ⲛⲁ ⲛⲁ̣ϣⲏⲣⲉ ϣⲏⲙ.
      8       [ⲁⲣⲓ ⲡ]ⲙⲉ̣ⲩ̣ⲉ ⲛ̄ⲅⲧⲛ̄ⲛⲟⲟⲩ ⲛ̣ⲁⲩ̣ ϫ̣ⲉ̣ ⲉⲓⲥ
               [ϩⲏⲏ]ⲧ̣ⲉ {ⲁ}ⲧⲉⲧⲛ̄ⲭⲟ̣ⲗⲏ : ⲙⲛⲧⲥ ϭ̣ⲟ̣ⲙ̣
               ̣  ̣ⲣ ⲡⲉⲧⲑⲟⲟⲩ ⲏ ⲁⲣⲓ ⲡⲉⲧⲛⲁⲛⲟⲩϥ. ⲉⲓⲥ
               ⲧⲡ̣ⲁϣⲉ ⲛⲛ̄ⲉⲥϣⲏⲣⲉ ϣⲏⲙ ϩⲁⲧⲟⲧ
     12       ⲧⲏⲩⲧⲛ̄ ⲉⲩϫⲓ ⲟϭⲃⲥ ⲉⲩⲕⲏⲕⲁ̣ϩⲏⲩ.
               ⲙⲁⲣⲉⲡⲉⲧⲛ̄ⲛⲁ ⲧⲁϩⲟⲟⲩ ⲛⲧ̄ⲉ-
               ⲧⲛ̄ⲧⲛ̄ⲛⲟⲟⲩ ⲧⲉⲩϩⲃⲥⲱ ⲁⲩⲱ
               ⲧⲁⲁⲥ ϩⲱⲱⲥ ⲛⲥ̄ϭⲛ̄ ⲧϩⲉ ⲛϫ̄ⲓ
     16       ϩⲟⲓ ⲛⲧ̄ⲏⲧⲛ̄ ⲛⲥⲉϭⲛ̄
               ⲉⲣ ϩⲱⲃ. ⲁⲣⲓ ⲧⲁⲅⲁⲡⲏ ⲉϣⲱⲡⲉ
               ⲡϭⲟⲩϣⲉ ⲡⲉ ⲉⲧⲣⲁϫⲓ ⲗⲟⲅ(ⲟⲥ)
               ⲁⲣⲓ ⲧⲁⲅⲁⲡⲏ ⲧⲛ̄ⲛⲟⲟⲩ ⲛⲁⲩ
    20       ⲛⲧ̄ⲟⲕ̣   ̣[  ̣  ̣  ̣  ̣]  ̣ ⲛ̄-
               - - - - - - - - - - - - - - -

[ - - - ]lias [ - - - ] of Djeme (4) [- - - ] asked: ‘Se[nd (a message)] to them at
Toout, for they came [ - - - ] they took my cattle [ - - - as a] security, as well as
the belongings of my young (?) children’. (8) Think of sending (a message) to
them, for indeed, your anger cannot do any harm, or do good! Look, half of
her young children are among (12) you, suffering from cold and being naked!
May your pity reach them, send them their clothing. And also allow her to
find a way of receiving (16) land from you, so that they can work. Have
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charity, if there is . . . that I receive a verbal (assurance), have charity and
send (a message) to them. (20) You [ - - - ].

2. End of the name ϩⲏ]ⲗⲓⲁⲥ?
3. Probably a form of Djeme. A tentative reconstruction of the line is ⲡⲧⲟⲟ]ⲩ

ⲛϫⲉⲙⲁ.
5. ⲧⲟⲟⲩⲧ (T. ūd) is a town on the eastern bank of the Nile, opposite hermon-

this. It is often mentioned in Coptic texts of the region, as a place where there
was a jail and where judicial affairs were dealt with (see, for instance, P. Mon.
Epiph. 163 or O. Frangé 774).

6. ⲛⲁⲧⲏⲃⲛⲏⲩ̣ⲛⲉ? It is impossible to read the expected form ⲛⲁⲧⲏⲃⲛⲏ(ⲟ)ⲩⲉ. The
question mark indicates that the line could contain two extra letters, very faded,
perhaps ⲧⲏ-, with [ⲣⲟⲩ ⲛⲉ]ⲩⲱ in the following line.

12. ⲁϭⲟⲡⲥ is an unattested form of ⲟϭⲃⲉⲥ (from the verb ⲱϭⲃ).
14. The scribe must have hesitated between ϩⲏⲃⲥⲱ and ϩⲏⲃⲥⲟⲩ.
15. The interpretation of ϯⲱⲥ as ⲧⲁⲁⲥ is not certain at all.
16. It looks as if ⲧ̣ⲏ̣ⲛ̣ⲏ̣ had been erased; did the scribe try to write first a form

equivalent to ⲛⲧⲟⲧ ⲧⲏⲛⲟⲩ? 
18. ⲡϭⲟⲩϣⲉ. The meaning of this word escapes me.

16. Letter about books

A woman had requested brothers to copy a book. The sender of the letter,
Isak, specifies that he will take charge of the copy himself. he then men-
tions the dwelling of a certain Iob, which was perhaps the place where he
will obtain the model for his copy. Lines 13–14 remain difficult to inter-
pret.

The interest of this text lies in the mention of the ‘Paradise’ (ll. 8–9),
an ascetic book cited in other ostraca of the region (see the commentary
below).

The script is slightly sloping, quite regular if not skilful. Note a non-
syllabic cut at the end of line 10. 

Inv. no. C.o. 042 16.2 × 8.3 cm Pottery: Aswan



               ⳨ ⲛϣⲟⲣⲡ ⲙ̣ⲉ̣ⲛ̣
               ⲛϩⲱⲃ ⲙⲓ̣ⲛ ϯ-
               ϣⲓⲛⲉ ⲉⲣⲱⲧⲛ̄
      4       ⲉⲡⲉⲓⲇⲏ ⲁⲧⲥ̣ ̣  ̣  ̣
               ϫⲟⲟⲩ ⲛⲏⲧⲛ̄ ⲉⲧⲃ<ⲉ>
               ⲡϫⲱⲙⲉ ⲛⲧ̄ⲉ-
               ⲛⲟⲩ ⲙⲡⲉⲣⲥⲁϩ̣ϥ̣̄
      8       ϫⲉ ⲛⲁⲥϩⲁⲓ ⲡⲡⲁ-
               ⲣⲁⲧⲓⲥⲟⲥ ⲛⲏⲉⲥ̣
               ⲁⲓⲉⲓ ϫ̣ⲉ ⲉⲓⲛⲏⲩ ⲉϩⲟ-
               ⲩⲛ ⲙⲁ̣ ⲛⲓⲱⲃ
     12       ⲛⲧⲛϣⲓⲛⲉ ⲛ-
               ⲥⲱϥ ⲏ̄ ⲛⲛⲁ
               ⲓⲱⲃ ϫⲱⲗ̣  ̣
               ⲧⲁⲁⲥ ⲛⲛ̣ⲉ̣ⲥ̣-
     16       ⲛⲏⲩ ϩⲓⲧⲛ̄
               ⲓⲥⲁⲕ

1. μέν || 2. l. ⲛⲓⲙ (ⲙⲓⲛ corr. ex ⲙⲉⲛ?) || 4. ἐπει­δή || 
8–9. παράδεισος || 9. l. ⲛⲏⲥ? || 13. ἤ

† First of all, I greet you. (4) Since Ts... sent you (a message) about the book,
now do not copy it, (8) for we will copy the Paradise for her. I have come,
because I am going to enter Iob’s place (12) and we will claim it or . . .
To be handed to the (16) brothers on behalf of Isak.

4. Feminine proper name starting perhaps with Tsi..., possibly Tsina, which is
attested in the unpublished Coptic documents from Edfu.

8–9. ⲛⲁⲥϩⲁⲓ is a form of the future first person plural (cf. O. Frangé 1, l. 11).
The ‘Paradise’ (of the Fathers) is the name of a collection of monastic apoph-

thegms. It is also mentioned in O. Crum 250 (‘Paradise of Scete’ and ⲡⲡⲁⲣⲁⲇⲉⲓⲥⲟⲥ
ⲙⲡϩⲟⲥⲙ[…), O. Crum 252, and O. Crum Ad. 23.
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17. End of a letter mentioning a book

Before the final greetings, the sending of a book is mentioned, a common
topic in the letters from the Theban region.

Bilinear sloping script, with a somewhat thick line. 

      - - - - - - - - - - - - -
      [ - - - ]  ̣  ̣  ̣[ - - - ]
      [ - - - ϩ]ⲓⲧⲛ ⲛⲉⲧⲛ̄ϣⲗⲏⲗ
      [ - - - ]ϫⲱⲱⲙⲉ ⲙⲛ̄ ⲡⲉ-

4     [ - - - ]  ̣ ⲁⲛⲧⲛ̄ⲛⲟⲟⲩϥ ⲛ̄-
      ⲧⲉ̣ⲕⲙⲛⲧⲉⲓⲱⲧ †
      ⲟⲩϫⲁⲓ̈ ϩⲙ ⲡϫ-
      ⲟⲉ̣̣ⲓ̣ⲥ̣

    [---] by the prayers [---] book and / with the (4)
      [---] we sent it to your Paternity. Hail in the Lord!

18. Fragmentary letter about books

Bilinear upright script.

    [ - - - ] traces
    [ - - - ]  ̣ⲱ̣ⲛ̣ : ⲁⲣⲓ ⲧⲁ-
    [ⲅⲁ]ⲡⲏ̣̣ ⲛⲅ̣̣ⲥ̣ⲉⲛⲱ
4  [ - - - ]ⲉ̣ⲩⲁⲅⲅⲉⲗⲓ̣-
    [ - - - ]  ̣  ̣  ̣ⲉⲍ̣ⲏ ̣
    - - - - - - - - - - - -

     2–3. ἀγάπη || 4–5. εὐαγγέλιον

Inv. no. C.o. 009 6 × 9.5 cm Pottery: pseudo-Aswan

Inv. no. C.o. 308 4.4 × 5.7 cm Pottery: Aswan



3. only the prenominal form ⲥⲉⲛⲟ- is registered in Crum, Dict., as a form of
the factitive ⲧⲥⲁⲛⲟ (435b), ‘to make, to provide’. however, O. Frangé contains
many attestations of two other forms, namely ⲥⲉⲛⲱ and ⲥⲉⲛⲁⲩ. For the use of
ⲥⲉⲛⲱ in the context of book production (rare), see O. Frangé 79, where the mean-
ing is probably the same as here: not only the copying is concerned, but the com-
plete making of a book, especially the covering.

4–5. ⲉⲩⲁⲅⲅⲉⲗⲓⲟⲛ as a book is mentioned in the book lists O. Vind. Copt. 148 & 149.
5. Traces of the name of the book of Ezekiel?

19. Letter

Left part of a letter whose contents are almost completely obscured by
reading difficulties. only the initial formula is recognizable, and a shep-
herd (ⲙⲁ ⲛ̄ⲉⲥⲟⲟⲩ) may be mentioned on line 5.

The right lower part of the ostracon is erased. The script is very irreg-
ular and the scribe seems to have had difficulty dealing with the ribs. ⲧ has
remarkable appendices at the extremities of the horizontal stroke.

Most of the readings are dubious.

               ⳨ ⲁⲛⲟⲕ [--- ⲥ-]
               vac. ϩⲁⲓ̈ ⲉϥϣⲓⲛⲉ̣ [ⲉⲡⲁⲙⲉ-]
               ⲣⲓⲧ ⲛⲥⲟⲛ ⲉⲧⲧⲁⲏⲧ̣ [ - - - ]
      4       ⲛⲓⲙ̣ ϫⲉ ⲕⲁⲧⲁ ⲑⲉ ⲛ[̣-- - ]
               ⲛⲟ̣ϩⲉⲧ̣  ̣  ̣  ̣  ̣  ̣  ̣  ̣ⲟⲩ ̣[ - - - ]
               ϫⲟⲟⲩ ⲛ̣ traces [ - - - ]
               ⲛⲁⲓ ⲕ̣ⲛ̣ⲁϯⲥ ϫ̣ⲉ̣ ϯⲣ [---]
      8       ⲙⲁ ⲛⲉ̄ⲥⲟⲟⲩ̣ traces [ - - - ]
               ⲟⲩϣⲉ ̣  ̣  ̣  ̣ⲟⲩⲧ̣  ̣ⲓ̣ϫ̣ ̣  ̣  ̣[ - - - ]
               ⲁ̣ⲓ̣ϣⲉ ⲛⲏ̣ϥ ̣ traces [ - - - ]
               ϣⲉⲙ̣ϫⲟⲟⲩ ⲡϫ̣ traces [ - - - ]
     12       ⲛⲉⲥⲡ ̣ traces ⲣⲟ ̣[ - - - ]
               ⲁⲕⲕⲡ̣ⲟⲕⲁⲁⲥ ̣ traces ⲙ̣ⲁ̣[ - - - ]
               ϣ ⲛⲉⲙⲏϥ̣ traces ϩ̣ⲁⲥ̣̣[---]
               ⲛⲧ̣ⲣⲧⲕ traces [ - - - ]
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     16       ⲣⲟⲩ̣ traces [ - - - ]
               ⲁⲩⲡ̣ traces [ - - - ]
               ⲃⲕ traces [ - - - ]
               ⲣ̣ϫ traces ⲉϣⲛⲉⲙⲏ̣  ̣[ - - - ]
    20       ϫ̣ traces [ - - - ]

1. l. ⲉⲧⲧⲁⲓⲏⲩ || 4. κατά

I, [ - - - ] write and greet my beloved brother, precious in every [ - - - ].
(4) According to [ - - - ].

3. [ⲕⲁⲧⲁ ⲥⲙⲟⲧ] in the lacuna?
15. read ⲛⲧⲟⲟⲧⲕ?

20. Letter to a priest

Fragmentary letter. No proper name is preserved, and the contents
remain obscure, except for some well-known formulas. 

The fragment is inscribed on both sides. Side (b) is recto, while side (a)
contains the address. The script is bilinear, only slightly sloping, and
tends to be close to the unimodular script used in literary manuscripts
(this is particularly striking on the verso).The ink is much faded.

rº    [ - - - ] ⲁⲩⲱ ⲧⲛ̄ⲁ̣ⲥ̣ⲡ̣ⲁ̣ⲍ̣ⲉ̣ traces [?]
      [ - - - ]ⲙ̄ ⲡⲕⲟⲩⲓ̈ ϣⲁ ⲡⲛⲟϭ̣ traces [?]
      [ - - - ]  ̣  ̣ ⲉⲣⲱⲧⲛ̄ ϩⲛ̄ ⲟⲩϭⲉⲡⲏ ⲉ̣ traces [?]

4     [ - - - ]  ̣ ϫ̣ⲉ̣ ⲁⲓⲥⲡⲟⲩⲧⲁⲍⲉ ⲉⲙ̣ⲁ̣ⲧ̣ⲉ̣ traces [?]
      [ - - - ] traces ⲧⲉⲛⲟⲩ ⲁⲣⲓ ⲡⲛⲁ ⲛⲧ̣ⲉ̣[ⲧⲛ-]
      [ - - - ] traces ϣ̣ⲁ̣ ⲛⲧⲉⲧⲛ̄ⲙⲛ̣̄ⲧ̣ⲙ ̣[?]
      traces ⲁ̣ traces ⲁ̣ⲗ̣ⲗⲁ̣̣ ⲁⲓ̣[?]

8     traces
      traces ⲉⲧ̣[ - - - ]
      traces ⲉⲛⲁ ̣[ - - - ]
      [ⲟⲩϫⲁⲓ] ϩ̣ⲛ̣̄ ⲧ̣ϭ̣ⲟ̣ⲙ̣ ⲛⲧⲉⲧⲣⲓⲁⲥ̣

Inv. no. C.o. 002 8 × 11.5 cm Limestone



vº  12     [ⲉⲧⲟⲩⲁⲁⲃ † ⲧ]ⲁ̣ⲁⲥ ⲙⲡⲉⲛⲡ̣ⲉⲧⲟ̣[ⲩⲁⲁⲃ ---]
             [ - - - ]  ̣  ̣ ⲡⲉⲡⲣⲉⲥⲃ(ⲩⲧⲉⲣⲟⲥ) [ - - - ]
             [ - - - ]ⲟⲩ ⲉⲧⲥⲙⲁⲙⲁⲁⲧ̣ [ - - - ]
             [ⲁⲣⲓ ⲧⲁⲅⲁⲡ]ⲏ ⲛ̄ⲧⲉⲧⲛ̄ⲕ̣  ̣  ̣[ - - - ]
     16     [ - - - ]ⲥϩⲁⲓ̈ ϣⲁ ⲧⲉⲧⲛ̣̄[---]

1. ἀσπάζεσθαι || 4. σπουδάζειν || 7. ἀλλά || 11. Τριάς ||
13. ⲡⲣⲉⲥⲃ⳽ ostr.: πρεσβύτερος || 15. ἀγάπη

[ - - - we - - - ] and we greet [ - - - ] from the youngest to the oldest [ - - - ] to you
hastily (4) [ - - - ] I tried hard [ - - - ]. Then have the kindness and [ - - - ] to (?)
your [ - - - ] but I did [ - - - (8) - - - ]. Hail in the power of the [Holy] Trinity!
(12) To be given to our holy [ - - - ] the priest [ - - - ] blessed [ - - - ].
[Have the chari]ty and (16) [ - - - ] write to your [ - - - ].

2. ϫⲓⲛ]ⲙ̄ ⲡⲕⲟⲩⲓ̈?
6. ϣⲁ is either the preposition or the end of the verb ⲙⲡϣⲁ, ‘to be worthy’,

which, in this kind of letter, frequently expresses the wish of the sender to be
worthy of meeting the addressee.

ⲙⲛⲧⲙⲁ̣[ⲓ̈ⲛⲟⲩⲧⲉ, ‘piety’?
12–14. It is hard to determine where the names of both the sender and the

addressee were written.
15. A thin line seems to have been drawn between the address and this last

sentence, which is probably a kind of post-scriptum. A possible reconstruction
of it is ‘have the chari]ty and [allow me to] write to your [holiness]’.

21. Letter

Even though the text is written on both sides and quite extensive, the bad
state of preservation of the ink, as well as the obviously defective ortho -
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graphy of the scribe prevent me from providing any satisfactory descrip-
tion of the content. Given the introduction and final greetings, it is a let-
ter. The most interesting thing is the mention of ⲡⲣⲣⲟ, ‘the king’, or ‘the
emperor’, and his coming to the south (ll. 8-9). Two solidi are mentioned
on line 8.

Clumsy upright script. Several non-syllabic cuts at the end of the line
(ll. 9, 33, 35, 36, 38).

  recto (outer side)

        - - - - - - - - - - - - - - -
        [ - - - ]  ̣ ⲡϣⲏⲣⲉ ⲙ̄ⲡⲁⲧⲁ-
        [ - - - ]  ̣ⲛⲕ̄ⲁⲩ ⲙⲛ̣ ⲧⲁⲙⲁⲁⲩ
        [ - - - ]ⲉⲣⲉⲧⲉϩⲉⲉⲣ̇ ϣⲧⲟⲣⲧⲣ
4      [ - - - ]ϣ<ⲧ>ⲟⲣⲧⲣ ⲙ̄ⲙⲟⲓ̈ ⲃ̣ⲁⲣϫⲓ̣ ⲛ̣  ̣
        [ - - - ]ⲉⲡⲡ ̣  ̣ ⲉⲣⲟⲥ ϩⲁⲣⲟⲓ̈ ⲛ̄
        [2–3]  ̣  ̣ⲡ̣ ⲧⲉⲛⲟⲩ ⲉⲓⲥ ⲥ̣ϩ̣ ⲁⲓϫⲓ ⲙ-
        [±2]ⲟⲩϫⲉ ⲉⲣ ⲡⲣⲟⲉ̣ ̣ⲱ ⲛⲥ̄ⲛⲁⲩ
8      [ⲛ]ϩⲱⲗⲱⲕⲱⲧⲉⲓ̣ⲛⲟⲥ ϣⲁ-
        ⲛⲧⲉⲡⲣⲣⲟ ⲉⲓ ⲉⲣⲏⲥ ⲛⲧ̄ⲁ-
        ϣⲏ ϩⲁⲧⲏϥ ⲉϥⲟⲩⲟϣⲃⲉ-
        ⲧ ⲛϥⲧⲱϣ ⲡⲁϩⲱⲃ ⲁ⸌ⲛ̣⸍
12     ⲡⲁ ̣  ̣  ̣  ̣ⲱ̣ⲛ : ⲃⲁⲓ̈ⲣϣⲏ̣
        ̣  ̣  ̣  ̣  ̣  ̣ ⲛⲧ̄ⲁⲣ̄ ϩⲱⲃ̣
        ̣  ̣ⲉ̣ ̣ⲙ̣ⲛⲧⲁϫⲱ ̣  ̣
        ⲛⲗ̣ⲁ̣̣ⲁⲩ ⲛϩⲱⲃ̣ ⲛⲥ̣̄ⲟⲛ̣̣
16     ̣  ̣  ̣ ⲛⲧⲛⲉⲓ ⲡⲛ̣ⲟⲩⲧⲉ
        ⲛⲁ̣̣  ̣  ̣ⲙⲉⲧⲉⲓⲧ̣  ̣  ̣  ̣ⲁ̣
        ̣  ̣  ̣ⲛⲟⲩⲧⲉ ⲡⲁ̣
        ⲙ̣ ̣  ̣ⲧⲛϩⲙϩⲁⲗ
20    ̣  ̣  ̣  ̣  ̣[ - - - ]
        - - - - - - - - - - - - - - -



Verso (inner side)

               - - - - - - - - - - - - - - -
               [ - - - ]  ̣  ̣[ - - - ]
               [ - - - ]  ̣ⲛⲛ ̣[ - - - ]
               [ - - - ] traces? [ - - - ]
    24       traces ̣ⲟⲉⲓϣ̣ ϫⲓ[---]
               traces ⲙⲡⲁⲃⲁ̣  ̣ ⲛⲁⲓ̣ ̣[ - - - ]
               ̣  ̣  ̣  ̣ⲟⲛ ⲉⲣⲟⲥ ̣ⲛⲉ̣̣ ̣[  ̣]
               ⲛⲕⲉⲥⲟⲡ̣ ⲉⲓϣⲁ̣ⲓ̣ ̣ⲉⲧ̣  ̣
    28       ̣  ̣  ̣ⲉ ̣ⲉ ̣  ̣  ̣  ̣ⲟⲩ̣ⲇ̣ⲉ̣ ̣
               ̣  ̣ⲛⲛ̣̄  ̣ⲩⲉ ̣  ̣  ̣  ̣  ̣  ̣ⲛ̣
               ⲛ ̣  ̣ⲛϥⲧⲁϣ traces
               ⲧⲉⲛⲟⲩ ⲙⲡⲓ ̣  ̣  ̣  ̣
    32       ϣ̣ⲁ̣ϫⲉ ⲁⲓⲧⲁⲃⲉ ⲛⲁ̣̣ϣⲁ̣-
               ϫⲉ ⲧⲏⲣⲟⲩ ⲉⲣⲱⲧ-
               ⲛ̄ ⲛⲁ̄ⲥⲛⲏⲩ ⲧⲉⲛⲟⲩ
               ϭⲉ ϯϣⲓⲛⲉⲓ ⲉⲣⲱⲧ-
    36       ⲛ̄ ⲧⲏⲣⲧⲛ ϯϣⲓⲛ-
               ⲉⲓ ⲉ̣ⲁ̣ⲁ ̣  ̣  ̣ ⲙ̣ⲛ ̣  ̣
               ⲣⲁⲍ ̣  ̣  ̣ ⲙ̣ⲛ̣ ⲧⲁⲙ-
               ⲁⲁⲩ ⲙⲛ ̣[ - - - ]
               - - - - - - - - - - - - - - -

6. l. ⲉⲓⲥ ϩⲏⲏⲧⲉ? || 8. ὁλοκόττινος || 
28. οὐδέ?

6–11. ‘Now here I received . . . two solidi until the king comes to the south and
I go to him, and he answers me and fixes my case’?

31–36. ‘Now I did not . . . talk, I sealed my words about you, my brothers. Now
then I greet all of you, I greet . . . and . . . and my mother and . . . ’.
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22. Letter to an anchorite

Although the letter is fragmentary, the text of the first two lines points
to the identification of the addressee as an anchorite, as the title ‘who
bears the Christ’ is usual for ascetes of high rank, and the request for a
prayer by raising the hands (the position of the praying figure) is frequent
in monastic texts from this region.8

Bilinear sloping script, whose regularity recalls similar hands in the
same region around the seventh century.

- - - - - - - - - - - - - - -
[ - - - ]ⲡⲁⲛⲁⲭ ̣  ̣  ̣  ̣  ̣[?]
[ - - - ⲉ]ⲧ̣ⲫⲟⲣⲉⲓ ⲙ̄ⲡⲉⲭ̄ⲥ̄︥   ̣  ̣  ̣[?]
[? ϩⲙ] ⲡϫ̣ⲟⲉⲓⲥ ⲭⲁⲓⲣⲉ ̣  ̣  ̣  ̣[?]

4 [? ϯ]ⲡⲁⲣⲁⲕⲁⲗⲉⲓ ⲛⲧⲉⲕⲙ̣ⲛⲧ̣̣-
[---] ⲉⲧⲣⲉⲕϣⲗⲏⲗ ⲉϫⲱⲛ ϩ̣ⲙ̣
[ⲡϥⲓ ⲉϩⲣⲁⲓ] ⲛⲛⲉⲕϭⲓϫ ⲉⲧⲟⲩⲁⲁⲃ ̣
[ - - - ]  ̣ϩⲁ ̣ⲡⲉ ̣  ̣  ̣  ̣

8 [ - - - ]ⲧ̣ⲁⲡⲛⲟⲩⲧⲉ ⲛⲁ-
[---] traces
[ - - - ] traces
- - - - - - - - - - - - - - -

          1. ἀναχωρητής || 2. φορεῖν || 3. χαίρειν || 
          4. παρακαλεῖν

[ - - - ] the anchorite [ - - - ] who bears the Christ [ - - - ] in the Lord, rejoice! 
[ - - - ] (4) I request your [ - - - ] to pray for us by [raising] your holy hands [ - - -
(8)- - - ] God [ - - - ].

   8 See a list of texts for both formulas in O. Frangé, vol. 2, pp. 69 and 70, respectively. 
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2. ϩⲛ ⲟⲩⲙⲉ is expected at the end, to complete the formula. 
3. ϩⲙ ⲡϫⲟⲉⲓⲥ ⲭⲁⲓⲣⲉ usually ends a prescript of the ancient type (before the 5th

century): A ⲡⲉⲧⲥϩⲁⲓ ⲛ-B ϩⲙ ⲡϫⲟⲉⲓⲥ ⲭⲁⲓⲣⲉ (M. Choat, ‘Epistolary formulae in Early
Coptic letters’, [in:] CoptCongr VIII, pp. 667–678. Nevertheless, in the period of
this ostracon, many formulas are possible for the beginning of a letter.

4–5. Perhaps ⲛⲧⲉⲕⲙ̣ⲛ̣ⲧ̣|[ⲉⲓⲱⲧ], ‘your Paternity’.

23. Request for prayer

The Biblical quote and the request for prayers suggest a monastic milieu.
The surface of the ostracon is damaged in many places.
Bilinear upright script.

     - - - - - - - - - - - - - - - - - - - -
     [---]  ̣ϫ̣[---]
     [--- ⲉⲧ]ⲟⲩ̣̣ⲁⲁⲃ ⲡⲁⲥ̣[---]
     [---] ⲡⲉⲛⲙⲉⲉⲩⲉ ϩⲙ ⲡϥⲓ̈ ⲉϩⲣ[ⲁⲓ ---]
4   [---]ⲁϩ ̣  ̣ⲡⲛⲟⲩⲧⲉ ⲉⲧⲱⲃϩ ⲉϫ̣ ̣[---]
     [---]ⲙ̣ⲡⲙⲉⲉⲩⲉ ⲙⲡⲉⲛⲧⲁⲡⲉⲡⲣⲟⲫ[ⲏⲧⲏⲥ ---]
     [---]  ̣  ̣  ̣ ϫⲉ ⲁⲩⲱ ⲉⲣⲉⲡⲉϥⲙⲁⲁϫⲉ [---]
     [---]ⲁ̣ⲡ̣ⲉ̣ⲩ̣ⲥⲟⲡⲥ ⲟⲩϫⲁⲓ̈ ϩⲙ ⲡϫⲟⲉⲓⲥ̣ [---]
8    [---]ⲛⲁ̣̣ⲙ̣[ⲉ]ⲣⲁⲧⲉ ⲛⲥⲛⲏⲩ ⲉⲧⲟ̣[ⲩⲁⲁⲃ]
     [---]ⲙⲉ ⲙⲙⲟⲟⲩ †

5. προφήτης

[---] holy ... [---], remember us by raising [---] (4) God to pray upon [---]
remember what the prophet [---]: ‘And His ear [---] their prayer’. Hail in
the Lord [---] (8) my dear and holy brothers [---] ... †.

5–9. The quotation seems to be part of Ps. 33:16: ϫⲉ ⲉⲣⲉⲛⲃⲁⲗ ⲙⲡϫⲟⲉⲓⲥ ϭⲱϣⲧ
ⲉϫⲛ ⲛⲇⲓⲕⲁⲓⲟⲥ ⲁⲩⲱ ⲛⲉϥⲙⲁⲁϫⲉ ⲉⲩⲣⲟⲕⲉ ⲉⲡⲉⲩⲥⲟⲡⲥ. If this is right, here is a possible
reconstruction for the last lines:
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                [ - - - ]ⲙ̣ⲡⲙⲉⲉⲩⲉ ⲙⲡⲉⲛⲧⲁⲡⲉⲡⲣⲟⲫ[ⲏⲧⲏⲥ]

                [ϫ]ⲟ̣ⲟ̣ⲥ̣ ϫⲉ ⲁⲩⲱ ⲉⲣⲉⲡⲉϥⲙⲁⲁϫⲉ [ⲉϥ-]

                [ⲣⲟⲕⲉ] ⲁ̣ⲡ̣ⲉ̣ⲩ̣ⲥⲟⲡⲥ ⲟⲩϫⲁⲓ̈ ϩⲙ ⲡϫⲟⲉⲓⲥ̣ [ⲧⲁ- ]

       8       [ⲁⲥ ⲛ]ⲛ̣ⲁⲙ̣̣[ⲉ]ⲣⲁⲧⲉ ⲛⲥⲛⲏⲩ ⲉⲧⲟ̣ⲩ̣

                [ⲁⲁⲃ ⲉϯ]ⲙⲉ ⲙⲙⲟⲟⲩ †

. . . remember what the prophet said: ‘And His ear is open to their prayer’. Hail
in the Lord! [To be given to] my dear and holy brothers that [I love] . . . †

24. Request for mercy and prayer

only the right part of the text is preserved, which makes it impossible to
know the subject of this letter beyond the usual expressions of politeness
and humility. No proper name is mentioned.

Clumsy script, bilinear and upright. More than the half of the ostracon
could be lost, at least in the first lines.

       - - - - - - - - - - - - - - - - - - - - - -
       [---------- ⲧⲉⲕⲙⲛⲧ]ⲉⲓⲱⲧ ⲉⲧⲧⲁⲓ̈ⲏⲩ
       [---------------- ⲙ]ⲡⲣϭⲱⲛⲧ ⲉⲣⲟⲓ̈
       [ ---------------- ⲁ]ⲗⲗⲁ ⲕⲱ ⲛⲁⲓ̈ ⲉⲃⲟⲗ
4     [---------------- ϣ]ⲗⲏⲗ ⲉϫⲱⲓ̈
       [ϩⲛ ⲛⲉⲕϣⲗⲏⲗ ⲉⲧⲟⲩⲁ]ⲁⲃ· ⲉⲓⲥ ⲧⲉ̣ⲡ̣  ̣ϭ ̣ⲉ
       [ ------------------]  ̣ⲧⲛ̄ⲛⲟⲟⲩⲥⲟⲩ ⲛⲁⲕ
       [------------ ⲧⲁⲗⲁⲓ]ⲡⲱⲣⲟⲥ ⲛϣ̄ⲏⲣⲉ
8      [ - - - - - - - - - - - - - - - - ⲡ]ⲉⲕⲛⲁ ⲧⲁϩⲟϥ
       [ ------------------]ϭⲛ ⲑⲗⲓⲯⲓⲥ ⲙⲛ ⲧⲉϥ-
       [ ------------------]ⲭⲟ̣· ϣⲗⲏⲗ ⲉϫⲱⲓ̈
       [ ------------------]ⲉⲓⲱⲧ
12    [ ------------------]ⲉϥⲛⲟⲃⲉ
       [ ? ]

          3. ἀλλά || 7. ταλαίπωρος || 9. θλίψις
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[--- your] Precious Paternity [---]. Do not be angry with me [---] but for-
give me (4) [---] pray for me [with your holy prayers!] Behold, the . . . [---]
sent to you [---] miserable son (8) [--- . May] your pity reach him [---] find
trouble with his [---] . . . Pray for me [---] father (12) [--- his] sin(s) [?].

5. The lacuna could even be larger if we suppose [ϩⲙ ⲡϥⲓ ⲉϩⲣⲁⲓ ⲛⲛⲉⲕϭⲓϫ ⲉⲧ -
ⲟⲩⲁ]ⲁⲃ.

8. ⲙⲁⲣⲉ]ⲡⲉⲕⲛⲁ or ⲉⲣⲉ]ⲡⲉⲕⲛⲁ.
10. ⲥⲁ]ⲭ̣ⲟ?

25. Letter with a request for prayer

The text seems to be almost complete, but is very difficult to read and its
content cannot be assessed. It starts with the address and contains a
request for prayer and blessing.

Bilinear sloping script.

               [ - - - ] traces?
               [ⲧⲁⲁ]ⲥ̣ ⲙ̣ⲡⲁϫⲟⲉⲓⲥ
               [ - - - ] ⲁⲡⲁ ⲓ̈ⲱⲥⲏⲫ ϩⲓⲧⲛ
      4       ⲡⲉ̣ⲕϩⲙ̄ traces ⲏⲕ̣̣ⲉ ̣  ̣  ̣
               traces
               ̣  ̣  ̣ⲁⲣ̣ⲓ ⲧⲁ̣ⲅ̣ⲁⲡⲏ̣ traces
               ⲉϫⲱⲓ̈ ⲛ̄ⲧⲉⲡⲛⲟ̣ⲩ̣ⲧ̣ⲉ̣ traces
      8       ⲛⲁ̣ϩ̣ⲓⲟⲟⲩⲉ ⲛϭ̄ⲓ traces
               ̣  ̣  ̣  ̣ⲃ̣ⲉ̣ⲧ̣  ̣  ̣ⲉ traces
               ̣  ̣  ̣  ̣  ̣ⲡⲉ̣ ⲉ ̣  ̣ⲕ̣
               ⲉⲧ ̣  ̣  ̣  ̣  ̣  ̣ ⲉⲧⲟ-
     12       ⲟⲧϥ ⲛⲡⲁⲥⲟⲛ
               ⲡⲉ̣ⲕ̣ⲟⲩ̣̣ⲓ̣̈
               - - - - - - - - - - -

[ - - - To be given] to my lord [ - - - ] apa Ioseph from (4) your . . . [ - - - ]. Have
the goodness [ - - - ] for me, and may God [ - - - ] (8) my ways [ - - - ].
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4. A possible reading would be ⲡⲉⲕϩⲙ̄ϩⲁⲗ ⲛ̄ϩⲏⲕⲉ, ‘your poor servant’, but it is
very uncertain.

6. (ⲛⲅ)ϣⲗⲏⲗ is expected at the end of the line.
8. A verb with the meaning of ⲥⲟⲩⲧⲛ- or ϩⲁⲣⲉϩ is perhaps expected at the end.
10. ⲡⲉⲕⲟⲩⲓ̈ could be a proper name.

26. Request for incense and grapes

The last line seems to have been erased; or is it because the sherd is dam-
aged?

The script is bilinear and upright, quite skilful.

- - - - - - - - - - - - - - -
[ - - - ]  ̣  ̣  ̣
[ - - - ]  ̣  ̣ traces?
[ - - - ]  ̣ ⲟⲩⲛ ⲧⲛ̣ⲟ̣ⲟ̣ⲩ

4 ⲟⲩ̣̣ⲥ̣ⲙⲟⲩ ⲛⲁⲓ̈ ⲉϯϩⲣⲱⲧ
[---]  ̣ ⲙ̄ⲙⲟⲛ ⲁⲛⲉⲛⲛⲟⲃⲉ ⲃⲓ ⲡ̣̄ⲥ̣-
ⲙ̣ⲟⲩ ⲛⲡ̄ⲕⲟⲥⲙⲟⲥ ⲧⲛⲟⲟⲩ
ⲟⲩ̣̣ⲗ[ⲓ]ⲯⲉ ⲛⲥ̄ⲧⲟⲓ̈ ⲛⲁⲓ̈ ⲙⲛ̄ ϩⲉⲛ-

8 ⲕⲟⲩⲓ̈ ⲛ̄ⲉⲗⲟⲟⲗⲉ ϣⲏⲙ †
† ⲧ̣ⲁⲁ̣ⲥ̣ traces ⲓ̣ⲱ̣ⲁ̣ⲣ̣ⲓ̣ⲥ̣ⲧ̣ traces
traces?

                 6. κόσμος

[ - - - ] then, send me (4) a gratification / blessing for this wine-press [ - - - ].
For / Indeed our sins have removed the blessing of / from the world. Send me
a little incense and some (8) small grapes. To be given to . . .

5–6. Biblical reminiscence?
7. A request for ⲟⲩⲕⲟⲩⲓ ⲛⲥⲧⲟⲓ ⲉⲡⲧⲟⲡⲟⲥ (‘for the topos) is attested in O. Crum 362.
9. According to the traces, a possible reading, although very uncertain, could

be ⲧ̣ⲁⲁ̣ⲥ̣ ̣  ̣  ̣  ̣  ̣ ⲛⲉ̣̄ⲓⲱ⸌ⲧ̣⸍ ⲁⲣⲓⲥⲧⲱ̣ⲫ̣ ̣  ̣.
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27. Fragment of a letter mentioning corn

The double occurrence of the Greek expression καὶ­γάρ (‘indeed, for’) sug-
gests that the text is a letter, since this expression is especially attested in
such texts.9 The only information is the mention of an ἀρτάβη of corn (l. 3).

Bilinear upright script.

               - - - - - - - - - - - - -
               ⲁⲛ ̣  ̣  ̣ⲛⲉ̣ⲁ[---]
               ⲕⲁⲓ̣ ⲅ̣ⲁ̣ⲣ̣ ⲁⲛ̣ⲟⲩ ̣[ - - - ]
               [ⲟ]ⲩⲉⲣⲧⲟϥ ⲛⲥ̄ⲟ[ⲩⲟ ---]
      4       [?]ⲱ̣ⲛ ̣ⲛϭ̣ⲓ̣ⲛⲉ̣[---]
               ⲕ̣ⲁⲓ ⲅⲁⲣ traces [ - - - ]
               - - - - - - - - - - - - -

2 & 5. καὶ­γάρ

2. ⲁⲛⲟⲩⲡ̣ [ - - - ] is a possibility, but is very uncertain.
2 & 5. For ⲕⲁⲓ ⲅⲁⲣ, see Anne Boud’hors, ‘ⲅⲁⲣ et ⲕⲁⲓⲅⲁⲣ dans les textes docu-

mentaires coptes’, [in:] S. Aufrère, Nathalie Bosson, & Anne Boud’hors (eds.),
‘Labor omnia vicit improbus’. Miscellanea in Honorem Ariel Shisha-Halevy [= Orentalia
Lovanensia Analecta 256], Leuven 2017, pp. 93–110

28. Request for a knife

Both the writing and the spelling of the text make it difficult to read its
details with certainty. I cannot recognize the introductory formula.
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Upright clumsy letters.

        ⳩̣⳨̣ ϩⲁⲑⲉ ⲛϩ̣̣ ̣  ̣ⲛⲧ̣ⲟ̣̣  ̣  ̣  ̣  ̣ⲉ
        ⲛⲧⲉⲧⲛⲙ̣ⲛⲧ̣̣̣ⲉ̣{  ̣}ⲓ̈ⲱⲧ
        ⲉⲧⲃⲉ ⲧⲥⲏϥⲉ <ⲉ>ⲧ̣-
4       ϩⲁⲧⲏⲕ ⲧⲁⲁⲩ̣
        ⲛⲥⲟⲩⲁⲓ̈ ⲧ̣ⲁⲣⲓ̈ⲥ̣ⲣ̣-
        ⲭⲣⲓⲥⲧⲁ ⲛⲧⲉ-
        ⲧⲛ̣ⲙⲛⲧⲥⲟⲫ̣[ⲟⲥ]
        - - - - - - - - - - - - - - -

            4. l. ⲧⲁⲁⲥ? || 5–6. εὐχαριστεῖν? || 7.
σοφός

† † Before ... your Paternity. Concerning the knife that (4) is with you, give
it to Souai, so that I give thanks to your Wisdom [?].

3. ⲥⲏϥⲉ does not seem to be frequently used in documentary texts, where
ϭⲟⲣⲧⲉ is generally attested with the meaning of ‘knife’. one could think of ⲥⲏⲃⲉ,
‘reed’, but a reed is perhaps not so valuable as to be the subject of a request.

7. According to Förster, WB, σοφός and σοφία are not used for ordinary peo-
ple, but only for God or Biblical figures.

29. Fragment of a letter about ropes?

one or several bundles of ropes are mentioned line 6. on line 5, the per-
sonal name Christophoros is perhaps recognizable. The verso contains
the address, with the end of the addressee’s name (-ias), whereas the
sender calls himself ‘humblest’. 

Bilinear sloping script.
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recto (outer side)

               - - - - - - - - - - - - - - -
               [ - - - ]ⲛⲛ̄ⲟⲩ ̣[ - - - ]
               [ - - - ]ⲱⲥ ⲛ̣̄ϭ̣ⲟ[---]
               [ - - - ]ⲛ ⲕⲁⲧⲁ ⲡⲟ̣[---]
      4       [ - - - ⲕⲉ]ⲗⲉⲩⲉ  ⲁⲧⲉⲧⲛ̣[---]
               [?]ⲭⲗ̣ⲏⲥⲧⲟⲫⲟⲣⲉ ⲛ ̣[ - - - ]
               ⲙⲙⲟ︤̄ⲩ̄︥ⲣ ⲛⲛ̄ⲟⲩϩ ⲛ ̣[ - - - ]
               ⲕⲉⲗ̣ⲉ̣ⲩ̣ⲉ̣  ̣[ - - - ]
               - - - - - - - - - - - - - - -

3. κατά || 4. κελεύειν || 7. κελεύειν

Verso (inner side)

               [ - - - ]ⲛϫⲟⲉⲓ[ⲥ ---]
               [ - - - ]ⲓ̈ⲁⲥ ϩ̣ⲓ̣ⲧ̣[ⲛ ---]
               [ - - - ⲉⲗⲁ]ⲭⲓ̣ⲥⲧⲟⲥ

3. ἐλάχιστος

6. Two ⲙⲏⲣ ⲛ̄ⲛⲟⲩϩ are mentioned in O. Frangé 752, l. 2, and several times in
O. Frangé 756.

30. Letter requesting people or goods

This letter is one of several texts written on the same amphora (the dis-
cussion of this phenomenon will come in another article). Although the
details of the contents remain uncertain, the topic sounds familiar: the
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sender is asking for somebody or something that had been announced by
the addressee and has not yet come.

The script is bilinear and upright. The ink is much faded.

     ⳨ ϣⲟⲣⲡ ⲙⲉⲛ ϯϣⲓⲛⲉ ⲉ̣ⲡⲁⲥⲟⲛ ⲉⲩ̣ⲥ̣ⲧ ̣  ̣  ̣
     ϯ̣ϣ̣ⲓ̣ⲛⲉ̣ ⲉⲛⲁⲥ̣ⲛⲏ̣ⲩ̣̣ ⲧ̣ⲏⲣⲟⲩ ⸌ϫⲉ⸍ ⲡⲣⲟⲥ ⲑⲉ
     traces ⲟⲟⲩ ⲛⲁⲓ̈ ϫⲉ traces
4    ̣  ̣ⲟⲩ̣ϫ̣ ̣ⲛⲉ̣̄ⲓ̈ⲉ ̣ ⲉⲃⲟⲗ ⲛⲏⲕ
     ⲧⲉ̣ⲛⲟⲩ ⲣ̄ ⲡⲛⲁ ⲛⲅϫⲁⲩⲥⲟⲩ
     ⲛⲏ̣ⲛ̣̣ ϩ̣ⲓ̣ⲧⲟ̣ⲟ̣ⲧ̣ϥ traces ⲟⲛ ̣  ̣
     ⲟⲩ̣ ̣  ̣  ̣ ⲉϣⲱⲡⲉ ̣  ̣  ̣
8    ⲛ̣  ̣  ̣  ̣  ̣  ̣  ̣ⲉ̣ ̣  ̣  ̣  ̣
     ⲛⲏⲕ

1. μέν || 2. πρός

† To begin with, I greet my brother
Eust. . . I greet all my brothers. Since
you sent me a message, saying (4) ‘ . . .
to you’, then have the kindness to
send them to us through . . .

1. ⲉⲩⲥⲧⲁⲑⲓⲟⲥ or ⲉⲩⲥⲧⲁⲑⲉ are expected,
but I cannot read either of them.

3. Probably ⲛⲧⲁⲕⲧⲛⲛⲟⲟⲩ or ⲛⲧⲁⲕϫⲟⲟⲩ
at the beginning.

31. Request for a personal meeting

The text mentions a ‘man from Koptos’, perhaps the addressee (l. 3). If
the interpretation is right, the sender asks this man to join him in the
north (ll. 3–4).

Inv. no. C.o. 222+252 7.8 × 9.2 cm Pottery: LrA 7



The two fragments were joined by examining the photos.
Bilinear script, slightly sloping.

               [ - - - ]ⲙⲁⲥ ⲉϥ[---]
               [ - - - ]ϥⲣ̄ ϩⲟⲧⲉ |  ̣[ - - - ]
               [ - - - ]  ̣ ⲡⲣⲙ̄ ⲕⲃ̄︤ⲧ̣︥̄| ϫⲉ ⲁⲣⲓ ⲧ̣[ⲁ-]
      4       [ⲅⲁⲡⲏ ⲛ]ⲅ̣̄ⲧⲁϩⲟⲓ̈ [ⲉ]|ⲛϩⲏⲧ 
               [ - - - ]  ̣̄[ ca. 6 ]ⲃ  ϫⲉ ϯ
               - - - - - - - - - - - - - - -

1. If this line is the first one of the letter, it could contain the names of the
correspondents, possibly ⲑⲱ]ⲙⲁⲥ for the sender? 

2. ⲡⲣⲉ]ϥⲣ̄ ϩⲟⲧⲉ as an epithet of the recipient (‘pious’)? See O. Frangé 341.

32. Beginning of a letter

The script is bilinear and upright, not very skilful.

               ⳨ ⲛ̄ϣⲟⲣⲡ̄ ⲙⲉⲛ ϩⲁ ⲑⲉ ⲛ[̣ - - - ]
               ϯⲁⲥⲡⲁⲍⲉ ⲛⲧ̄ⲉⲕ̣ⲙ̣[ⲛⲧ ---]
               ̣ ⲙ̄ⲡⲣ̄ⲥⲧⲟⲓ̈ ⲉⲃⲟⲗ ⲙⲛ̣[---]
      4       [ - - - ]  ̣  ̣  ̣ⲡⲟ̣ⲩ̣̣ϭⲛ̣[---]
               [ - - - ]  ̣  ̣  ̣ⲙ̣ⲁⲕ[---]
               [ - - - ]ⲣⲥⲁϥ ⲧⲏⲣ[---]
               [ - - - ]  ̣  ̣  ̣ⲉⲩ̣ⲭ̣ⲁ̣[ⲣⲓⲥⲧⲁ ---]
               - - - - - - - - - - - - - - -

1. μέν || 2. ἀσπάζεσθαι || 7. εὐχαριστεῖν

† To begin with, before [ - - - ] I kiss your [ - - - ]. 
Do not rebuke me [ - - - ] thank [ - - - ].
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1. A reconstruction ϩⲁ ⲑⲉ ⲛ̣[ϩⲱⲃ ⲛⲓⲙ], ‘before everything’, is likely.
7. ⲉⲩ̣ⲭ̣ⲁ̣[ⲣⲓⲥⲧⲉⲓ would also be possible, but the form with the final -ⲁ is very

common in Theban texts.

33. Beginning of a letter

The two fragments were joined by examining the photos.
Bilinear and upright script, clumsy hand.

      [⳨ ⲁⲛⲟ]ⲕ ⲡⲉⲓ̈ⲉ̣[ⲗⲁⲭⲓⲥ]|ⲧⲟ̣ⲥ ⲉ̣ⲧ̣ⲥϩⲁⲓ̣̈
      [ⲉⲧϣⲓ]ⲛⲉ ⲉⲡⲁ̣[ⲙⲉⲣ]|ⲓⲧ ⲛⲥⲟⲛ
      [ca. 5]  ̣ⲉ ̣[ⲡⲉⲧ]|ⲛⲁⲛⲟϥ
4     [ - - - ⲓⲱⲥ]ⲏⲫ̣ ⲁⲣⲓ ⲧⲁⲕⲁ-
      [ⲡⲏ ---]  ̣ ⲡϫⲟⲉⲓⲥ
      [ - - - ]ⲟⲩϫ̣ⲁ̣ⲓ̣̈ ̣[ - - - ]
      - - - - - - - - - - - - - - -

1. ἐλάχιστος || 4–5. ἀγάπη

[†] I, this humblest, write and greet my beloved brother [ - - - ] good (4) [- - - ]
Ioseph. Have the charity [ - - - ] the Lord [ - - - ] Hail [ - - - ].

1. one would expect a proper name instead of ‘this humblest’, but I cannot
find any satisfactory solution.

3–4. A possible reconstruction is [ⲡⲉⲧⲉⲓ]ⲣ̣ⲉ ⲙ̣[ⲡⲉⲧ]ⲛⲁⲛⲟϥ [ⲛⲓⲙ ⲁⲡⲁ ⲓⲱⲥ]ⲏⲫ, ‘The
one who does every good thing, apa Ioseph’.

Inv. no. C.o. 275+299 7.5 × 8.6 / 4.5 × 3.8 cm Pottery: LrA 7



34. Beginning of a letter

Bilinear sloping script.

               ⳨ ⲛϣⲟⲣ̄︤ⲡ︥̄
               ⲙⲉⲛ ϯϣⲓⲛⲉ̣ [ⲉ]
               ⲧⲉⲧ̣ⲛⲙ̣ⲛ︤̄ⲧ︥̄[ - - - ]
               - - - - - - - - -

† To begin with, I greet your [ - - - ].

35. Beginning of a letter

After the first five lines, which seem to contain only greetings, the text is
completely erased.

Bilinear sloping script.

               ⳨ ϣⲟ-
               ⲣⲡ ⲙⲉⲛ ϯ ̣  ̣
               ̣  ̣  ̣  ̣  ̣ ⲛⲧ̄ⲉⲧⲛ ̣[?]
      4       traces [?]
               traces ⲙ̣ⲉ̣ⲣ̣ⲓ̣ⲧ̣ ⲛ̣  ̣  ̣  ̣
               - - - - - - - - - - -

2. μέν

† To begin with, I [ - - - ] your [ - - - (5) - - - ]
beloved [ - - - ].

4. It is tempting to read ⲓⲥⲁⲁⲕ in the mid-
dle of the line, but without any certainty.

                                                                 O. GUrNA GórECkI                                                             79

Inv. no. C.o. 062 2.9 × 4.3 cm Pottery: Aswan

Inv. no. C.o. 071y 12.1 × 11.2 cm Pottery: Aswan



80                                                                           ANNE BoUD’horS

36. Beginning of a letter

Bilinear upright script. The text is not written with ink, but engraved.

        ⳨ ⲁⲛⲟⲕ [---]
        ⲡⲣⲉⲥ[---]
        [  ̣]  ̣ⲣⲟ̣[ - - - ]
        - - - - - - - -

2. πρεσβύτερος?

37. Beginning of a letter

Bilinear upright script.

        ⳨ ⲛϣ̣ⲟ̣ⲣ̣[ⲡ ---]
        ̣ⲏⲉ̣ⲓ ̣  ̣  ̣  ̣  ̣ ϯ[---]
        ⲧⲛ̄ⲙⲉⲛⲧⲉⲓⲱⲧ ⲉⲧ̣[ - - - ]
4      traces ⲉ̣ⲣⲱⲧⲛ̄   ̣  ̣  ̣[ - - - ]
        traces of ca. 10 lines

† To begin with / Before [ - - - ] I [ - - - ]
your Paternity [ - - - ].

Inv. no. C.o. 087 6.3 × 7.6 cm Pottery: LrA 7
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38. Beginning of a letter

The letter begins with the address, as sometimes happens. Then, it fol-
lows a common outline, but breaks too soon to provide any substantial
information.

Bilinear sloping script.

               [⳨ ⲧ]ⲁⲁⲥ
               [ⲙ]ⲡⲁⲉⲓⲱⲧ̣
               [ⲡⲇⲓ]ⲁⲕⲱ̣ⲛ ̣  ̣
      4       [ - - - ] ⲁ̣ⲡⲁ ⲇⲁⲩⲉⲓ̣ⲇ̣
               [ⲙⲛ ⲛⲉⲧ]ϩⲁⲣⲱ̣ⲩ
               [ⲉⲡⲓⲇⲏ] ⲁⲓⲉⲓ ⲉⲃⲟⲗ
               [ϩⲓⲧⲟⲟ]ⲧ̣ⲕ ϩⲁ ⲡϩⲱⲃ ⲙ̄-
      8       [ - - - ] ⲉⲓⲥ ϩⲏⲧⲉ ⲁ̣[1–2]
               [ - - - ]ⲡϣ̣̣ⲁϫ̣[ⲉ ---]
               - - - - - - - - - - - -

3. διάκων || 5. l. ϩⲁⲣⲟⲟⲩ? Ex ϩⲁⲣⲱⲧⲛ corr.?

[†] To be given to my father the deacon (4) [- - - ]. Apa Daueid and those
who are with them. [Since] I left you because of the thing of (4) [- - - ],
behold, [ - - - ] the word [ - - - ]. 

3–4. A possible reconstruction is [ⲡⲇⲓ]ⲁⲕⲱ̣ⲛ ⲓ̣[ⲱ]|[ⲥⲏⲫ ⲙⲛ] ⲁ̣ⲡⲁ ⲇⲁⲩⲉⲓ̣ⲇ̣.

39. Beginning of a letter

If the text breaks after line 7, it could be an exercise. All that is visible
concerns greetings.
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Bilinear sloping script.

       † ⲛϣ̄ⲟⲣⲡ ⲙⲉⲛ̣   ̣  ̣  ̣[ - - - ]
       ⲧⲉ̣ ⲙⲡⲁⲉⲓⲱⲧ ̣  ̣  ̣  ̣[ - - - ]
       ⲁⲩⲱ ⲉⲓ̈ⲟⲩⲱϣⲧ ⲉ ̣  ̣  ̣  ̣[ - - - ]
4      ̣  ̣  ̣  ̣  ̣ⲉⲓⲟⲧ̣ⲉ̣ ⲓ̣ⲱ̣ ̣  ̣[ - - - ]
       ⲱ ̣  ̣  ̣ⲛⲛ̣ⲁⲙⲉⲣ̣ⲁ̣ⲧⲉ̣̣ [--- ]
       ̣  ̣  ̣ ⲉ̣ⲧ̣ⲟⲩ̣̣ⲁⲁⲃ ⲕⲁ[---]
       traces ⲏⲥ ̣[ - - - ]
8      traces
       vac.?

1. μέν

† Before [ - - - ] of my father [ - - - ]. And I am
bowing before [ - - - ] (4) . . . fathers [ - - - ] my
beloved [ - - - ] holy [ - - - ].

2. ⲧⲉ could be the end of ⲟⲩⲉⲣⲏⲧⲉ, ‘feet’; in this case the missing part of the
text on the right would be quite long, as a formula such as ϯ / ⲉⲓⲡⲣⲟⲥⲕⲩⲛⲉⲓ ⲉⲡϩⲩⲡⲟ -
ⲡⲟⲇⲓⲟⲛ ⲛⲛⲟⲩⲉⲣⲏⲧⲉ ⲙⲡⲁⲉⲓⲱⲧ (‘I worship the footstool of the feet of my father . . . ’)
could be expected.

4. Perhaps the beginning of ⲓⲱϩⲁⲛⲛⲏⲥ?

40. End of a letter

only traces of the final greetings are preserved (‘hail in the Lord!’), as
well as the mention of cattle (l. 1)

Inv. no. C.o. 021 4.3 × 7.7 cm Pottery: LrA 7



Bilinear handwriting. The script is not very skillful; the letters are well
separated.

               - - - - - - - - - - -
               ⲛⲧⲃⲛⲟⲟⲩⲉ [---]
               ⲉⲙⲁⲧⲉ ̣ⲡ[̣ - - - ]
               † ⲟⲩϫ̣ⲁ̣ⲓ̣̈ ϩ[ⲙ ⲡϫⲟ-]
      4       ⲉⲓⲥ ⳨

41. End of a letter

Djeme is mentioned in line 6. The letter ends with five crosses, while the
usual number of crosses in this case is one or three: the scribe perhaps
wanted to fill the space left empty.

Bilinear upright script, somewhat clumsy. 

               - - - - - - - - - - - - - - -
               [-------]  ̣ⲕⲛ ̣  ̣  ̣  ̣[ - - - ]
               [-------]ⲛⲡⲣⲱⲙⲉ̣ [---]
               [ - - - ϩⲱ]ⲃ ⲛⲙⲙⲏϥ ⲛ̣  ̣[ - - - ]
      4       [-------]ⲛⲧⲟⲩ ⲉⲃⲟⲗ ⲁ[---]
               [-------] ⲉϣⲱⲡⲉ ⲉⲕⲧⲙ[---]
               [-------]ⲉⲓ ⲛϫ̄ⲉⲙⲉ ⲧ̣ⲁⲣ̣[---]
               [-------]  ̣ⲉⲛⲉ † ⲟⲩϫⲁⲓ ϩ̣[ⲙ]
      8       [ⲡϫⲟⲉⲓⲥ]   † † † † †

[ - - - ] the man [ - - - ] matter with him [ - - -
(4) - - - ] bring them out [ - - - ] if you do not 
[ - - - ] come to Djeme, I shall [ - - - ] † Hail in
(8) [the Lord!] † † † † †.
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42. End of a letter

This small fragment can be identified as the end of a letter, thanks to the
preservation of keywords usual in this kind of text.

Bilinear script.

     - - - - - - - - - - - - - - -
     [-------------] ⲁⲣⲓ ⲡ[---] 
     [------- ϣⲗⲏⲗ] ⲉϫⲱⲓ̈ ̣[ - - - ]
     [-------------]  ̣ ⲉⲧⲟⲩ̣[ⲁⲁⲃ [---]
4   [ - - - ⲟⲩϫⲁⲓ ϩⲙ] ⲡϫ̣ⲟⲉⲓⲥ [---]
     vac.

[ - - - ] Have the kindness / remember [ - - - pray] for
me [ - - - ] holy [ - - - (4) - - - . Hail in] the Lord!

1. ⲛⲁ or ⲙⲉⲉⲩⲉ in the lacuna after ⲁⲣⲓ ⲡ[.
2–3. one thinks of the formula ‘pray for me by raising

your holy hands’ (cf. 22 and 23), but the traces preceding
ⲉⲧⲟⲩⲁⲁⲃ do not fit this hypothesis very well.

43. End of a letter

At the end of the text the names of the sender (the humblest Mouses,
probably a cleric or a monk) and recipient (Makarios) are legible. The
content of the letter remains in the dark, partly because of the damaged
state of the pottery.

Bilinear script, slightly sloping and not very regular.

Inv. no. C.o. 047 7.4 × 5.5 cm Pottery: utility ware 
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               - - - - - - - - - - - - - - -
               [ - - - ] traces
               [ - - - ]ⲡⲥⲟ  ̣traces
               [ - - - ]ⲣ̣ⲓⲟⲥ ⲡⲉ traces
      4       [ - - - ]  ̣ⲗⲓⲛϣ traces [ - - - ]
               [ - - - ]  ̣ϫⲁⲓ̈ⲥ̣ϩ̣ traces [ - - - ]
               [ - - - ]  ̣ ⲛⲥ̄ⲉⲛ  ̣traces [ - - - ]
               [ - - - ]ⲣ̣̄ ⲛⲉ̄ⲙ  ̣traces
      8       [ - - - ]ⲕ̄· ⲧⲁⲁⲥ̣   ̣  ̣[?]
               [ - - - ]ⲙⲁⲕⲁⲣⲓⲟⲥ ϩ̣ⲓ̣ⲧⲛ̣̣ [?]
               [ⲙⲱ]ⲩ̣ⲥⲏⲥ ⲡⲓⲉⲗⲁⲭ(ⲓⲥⲧⲟⲥ) [?]
               ⲟⲩϫⲁⲓ̈ ⲉ̣ ̣  ̣  ̣⸌  ̣⸍[?]

10. ⲉⲗⲁⲭ⳽ ostr.: ἐλάχιστος

3. Perhaps ⲙⲁⲕⲁ]ⲣⲓⲟⲥ followed by his title (possibly a priest)?
5. one possible reconstruction could be [ - - - ⲱ]ⲣ̣ϫ ⲁⲓ̈ⲥϩ̣ⲁⲓ̈, which is a typical

formula for legal texts (the security clause); however, the address and the final
greetings are typical of a letter.

44. End of a letter

only the last sentence, ‘hail in the Lord!’, is legible.
Bilinear upright script

               - - - - - - - - - - - -
               [ - - - ]  ̣[ - - - ]
               [ - - - ]  ̣ⲧ̣ⲙⲛ̣[ - - - ]
               [ - - - ] traces? [ - - - ]
      4       [ - - - ] traces ⲧ ̣[ - - - ]
               [ - - - ] traces ⲁ[---]
               [ - - - ]ⲛ̣  ̣ⲁⲣⲕ traces [ - - - ]
               ⲟⲩϫⲁⲓ̈ ϩⲙ̄ ⲡϫⲟⲉⲓⲥ
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45. End of a letter

Bilinear script, slightly sloping. Note the quasi-epigraphic form of the ⲁ
in ⲁ̄ⲅⲓ̈ⲁ ⲧⲣⲓ̈ⲁⲥ.

     - - - - - - -
     ⲛⲧⲛϣⲗⲏⲗ
     ϩⲁ ⲡⲉⲧⲛ̄ⲟⲩ-
     ϫⲁⲓ̈ ⲏ̄ ⲁ̄ⲅⲓ̈ⲁ

4    ⲧⲣⲓ̈ⲁⲥ †

3–4. ἡ­ἁγία­Τριάς

[ - - - ] so that we pray for your health / salvation. Holy Trinity!

46. End of a letter

Bilinear upright script.

     - - - - - - - - - - - - - - - - - - -
     ⲙ̣   ̣  ̣  ̣  ̣ⲕⲁ[------------------]
     ̣  ̣  ̣  ̣  ̣  ̣ⲉ ⲛ̄  ̣  ̣[ - -------------]
     ⲧⲟⲛ ⲛⲉ ⲁⲣⲓ̣ [ - - - - - - - - - - - - - - - - ]
4    ϫⲉ ⲧⲭⲣⲉⲓⲁ̣[ ⲧⲉ ⲟⲩϫⲁⲓ ϩⲙ ⲡϫⲟ-]
     ⲉⲓⲥ ⲧⲁ[ⲁⲥ - - - - - - - - - - - - - - - - - - ]
     ϩⲓⲧⲛ̣̄ [ - - - - - - - - - - - - - - - - - - - - - - ]
     ̣  ̣[ - - - - - - - - - - - - - - - - - - - - - - - - ]

4. χρεία

Inv. no. C.o. 156 3.5 × 5 cm Pottery: import ware
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[ - - - ] (4) because there is need. [Hail in the Lo]rd! To be gi[ven - - - ] from
[ - - - ].

4. ϫⲉ ⲧⲭⲣⲉⲓⲁ̣[ ⲧⲉ, ‘because there is need’, following a request, is a usual expres-
sion in Coptic letters of this region.

47. End of a letter?

Bilinear upright script.

               - - - - - - - - - -
               traces [ - - - ]
               ⲧⲛ̣ⲙ̣ⲛⲧ̄ϫⲟ[ⲉⲓⲥ ---]
               ϩⲓⲧⲛ ̣  ̣[ - - - ]
      4       ⲁⲃⲣⲁϩⲁ̣[ⲙ ---]
               traces? [ - - - ]

[ - - - ] your Lordship [ - - - ] from [ - - - ] (4) Abraham [ - - - ].

48. End of a letter to Markos

Very little is legible on this ostracon. The closing formula ‘hail (in the
Lord!)’ is recognizable (l. 3), as well as the beginning of the address, the
recipient probably being Markos. on line 2, there is an expression com-
monly found in Theban letters, namely ‘so that I meet you’. The sender
is probably asking the recipient to come and join him.

Bilinear sloping script, apparently regular. The surface of the ostracon
is erased, and the ink very faded.
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      - - - - - - - - - - - -
      traces [ - - - ]
      traces ⲛⲧ̄ⲁϭⲛ̄ⲧⲕ̣ - - - ]
      traces ⲟⲩ[ϫⲁⲓ ---]

4     ⲧⲁⲁⲥ ⲙ̣ⲡⲁⲥⲟⲛ [---]
      ⲙⲁ̣ⲣⲕ̣[ⲟⲥ ---]
      ̣  ̣  ̣  ̣[ - - - ]
      ̣  ̣  ̣  ̣[ - - - ]

8     ̣  ̣[ - - - ]
      - - - - - - - - - - - -

49. End of a letter

Bilinear upright script.

      - - - - - - - - - - -
      [ - - - ]  ̣
      [ - - - ]  ̣  ̣ⲙⲙ̣ ̣
      [ - - - ]ⲉⲣⲟⲕ : ⲟⲩϫⲁⲓ

4     [ϩⲙ ⲡϫⲟⲉⲓ]ⲥ :

[ - - - ] Hail in the Lord!

Inv. no. C.o. 284 6.3 × 7.8 cm Pottery: LrA X



50. End of a letter?

While line 5 does not fit with the usual final greetings, it seems to be the last
line of the text, and the few expressions that can be identified are common
in letters. Even though the text was an exercise, it was an epistolary one.

Bilinear upright script.

               - - - - - - - - - - - - -
               [ - - - ]  ̣  ̣  ̣[ - - - ]
               [ - - - ]ⲧ̣ⲁϭⲛⲧ̄ⲕ̄︥ [ - - - ]
               [ - - - ⲉ]ϩⲟⲩⲛ ⲙⲁ [---]
      4       [ - - - ]ϫⲉ ⲛⲁⲓ ⲙ[---]
               [ - - - ]ⲧⲁⲡⲟⲕⲣ[ⲓⲥⲓⲥ ---]
               vac.
               traces
               vac.

5. ἀπόκρισις

2. ‘[ - - - ] so that I meet you [- - - ]’
3. It is probably about entering someone’s place (see

16, ll. 10–11).
5. ‘[ - - - ] the answer [- - - ]’ or ‘[ - - - ] the affair [ - - - ]’.

51. End of a letter?

Again the text breaks in the middle of the ostracon, without final greet-
ings. It was perhaps a draft.
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Inv. no. C.o. 044 10.4 × 5.2 cm Pottery: LrA 7

Inv. no. C.o. 046 9.6 × 9.8 cm Pottery: household pot
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Inscribed on both sides. Bilinear upright hand.

Inner side

       - - - - - - - - - - - - - - -
       [ - - - ] traces [ - - - ]
       [ - - - ]ϯ̣ⲛⲁ̣̣ traces [ - - - ]
       [ - - - ]ⲧⲁ̣ⲉ̣ⲓ̣ ⲉⲃⲟⲗ ϩⲛ ⲡⲧ ̣  ̣[?]
4      [ - - - ] ⲁ̣ϫⲓⲥ ⲛⲁⲓ̈
       vac.

[ - - - ] so that I go out of the [ - - - ] tell me [ - - - ].

outer side

       - - - - - - - - - - - - - - -
       [ - - - ]  ̣  ̣ⲃ̣[ - - - ]
       [ - - - ] ⲛⲧ̄ⲟⲕ ⲡⲁⲉⲓⲱⲧ †  ̣[ - - - ]
       vac.

[ - - - ] you, my father. † [ - - - ]

52. End of a letter?

The proper name Kollouthos is probably identifiable in line 5. he could
be the recipient, if the address is recognizable from line 4 onwards.

Bilinear upright script.

Inv. no. C.o. 195 5 × 6.6 cm Pottery: Aswan



               - - - - - - - - - - - -
               [ - - - ]ⲛ
               [ - - - ]  ̣  ̣ϫ̣ⲓ̣ⲧⲟ̣ⲩ ϩⲙ̄
               [ - - - ] ⲛⲧ̣ⲛ̣ϫⲟⲟⲩⲥⲟⲩ̣
      4       [ - - - ]ⲥ̣ ⲙⲡⲙⲁⲓⲛⲟⲩ⸌ⲧⲉ⸍
               [ - - - ⲕⲟⲗ]ⲗⲟ̣ⲩⲑⲟⲥ
               [ - - - ]  ̣ⲏⲛ̣ ̣
               - - - - - - - - - - - -

3. ‘[ - - - ] so that we send them’.
4. [ - - - ⲧⲁⲁ]ⲥ̣ ⲙⲡⲙⲁⲓⲛⲟⲩ⸌ⲧⲉ⸍, ‘[To be giv]en to the pious [ - - - ]’?

53. Fragmentary letter

Partly recognizable is the usual complaint of the sender for not being vis-
ited by the recipient.

Upright script, clumsy hand.

               - - - - - - - - - - - - - - -
               ⲡ̣  ̣[ - - - ]  ̣  ̣[ - - - ]
               ⲉⲡⲉⲓⲉ̣ⲁ ̣[ - - - ]ⲧⲟⲧ
               ⲙ̄ⲡⲉⲕⲉⲓ ϩ[  ̣  ̣ (ⲛ)ⲧ]ⲁϭⲛ︤ⲧ︦ⲕ︥
      4       ϣⲁ ϯⲛⲟⲩ ⲁ ̣[  ̣  ̣]ⲛⲉ ̣  ̣  ̣  ̣
               ⲉⲓϥ ̣̄ ⲉⲃⲟⲗ ⲙ ̣ⲉⲓⲣⲉ ̣  ̣  ̣
               ⲧⲁϭⲛ ⲛⲟ̄ⲩⲱϣ̣ⲉ̣ traces
               ̣ⲉ ⲡϩⲟⲟⲩ ⲙ̄ⲡ ̣  ̣  ̣  ̣  ̣  ̣
      8       ⲛⲅ̄ϫⲉ ̣ traces
               ̣  ̣[ - - - ]
               - - - - - - - - - - - - - - -

2. A possible reconstruction would be ⲉⲡⲉⲓ ⲉ̣ⲁⲕ[̣ⲉⲓ ⲉⲃⲟⲗ ϩⲓ]ⲧⲟⲧ, ‘since you left me’.
3–4. ‘You did not come . . . so that I can meet you until now . . . ’.
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Inv. no. C.o. 126 5.5 × 11 cm Pottery: LrA 7
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54. Fragment of a letter

Bilinear sloping script.

        - - - - - - - - -
        ̣[ - - - ]
        ⲡⲉⲥⲩ̣ ̣[ - - - ]
        ϩⲱⲃ ⲛⲓⲙ ̣[ - - - ]
4      ⲧⲛ̄ⲛⲁϯ [---]
        - - - - - - - - -

1. It is tempting to reconstruct the name ⲡⲉⲥⲩ̣ⲛ̣[ⲑⲓⲟⲥ] or ⲡⲉⲥⲩ̣ⲛ̣[ⲧⲉ].
2. Part of the formula ϩⲁⲑⲏ ⲙⲉⲛ ⲛϩⲱⲃ ⲛⲓⲙ, ‘Before everything’.
3. ‘We will give [ - - - ]’.

55. Fragment of a letter

The only elements preserved are the formula of request in l. 2 (‘have
charity and . . . ’) and the name of apa Ioseph (l. 3).

Inscribed on the inner side. Bilinear script. Note the minuscule shape
of ⲏ (like a ‘h’).

        - - - - - - - - - - - - -
        [ - - - ]  ̣  ̣ⲁ̣[ - - - ]
        [ - - - ⲁⲣⲓ] ⲧⲁⲅⲁⲡⲏ • ⲛⲧ̣[ⲉⲧⲛ ---]
        [ - - - ]ⲁⲡⲁ ⲓ̈ⲱⲥⲏ[ⲫ ---]
4      [ - - - ]  ̣ⲣ̣ⲏ ⲱ[---]
        [ - - - ]  ̣ⲡⲟ[---]
        - - - - - - - - - - - - -

2. ἀγάπη

2. ⲛⲧ̣[ⲉⲧⲛ ---] or ⲛⲅ̣[---].

Inv. no. C.o. 036 3.1 × 4.6 cm Pottery: LrA 7

Inv. no. C.o. 040 6.2 × 7.8 cm Pottery: household storage pot, NT



56. Fragmentary letter

Not much can be drawn from this text, except the name Kurik[os] (l. 8).
The script looks bilinear and upright. The potsherd is much damaged.

               ⳨ vac. [ - - - ]
               ⲉ̣ ̣  ̣  ̣[ - - - ]
               ⲡⲗⲉⲛ [---]
      4       ⲛⲁⲓ̈ ̣  ̣  ̣[ - - - ]
               traces [ - - - ]
               ⲱⲛϩ ⲉⲃⲟⲗ [---]
               ⲧ traces [ - - - ]
      8       ϣⲁ ⲕⲩⲣⲓⲕ̣[ⲟⲥ ---]
               ⲉϩ traces [ - - - ]
               traces [ - - - ]
               - - - - - - - - - - -

3. πλήν

57. Fragment of a letter

Perhaps ‘I know’ (l. 2) and ‘we sent it’ (l. 4).
Bilinear upright script.

               - - - - - - - - - - - - -
               [ - - - ]  ̣[ - - - ]
               [ - - - ]ϫⲉ ϯⲥⲟⲟⲩ̣[ⲛ ---]
               [ - - - ]  ̣  ̣ⲁⲓ ̣[ - - - ]
      4       [ - - - ]ⲁⲛ̣ϫⲟⲟⲩⲥ [---]
               [ - - - ]ϫⲉ ̣  ̣  ̣[ - - - ]
               - - - - - - - - - - - - -
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Inv. no. C.o. 061 12 × 7.5 cm Pottery: LrA 7

Inv. no. C.o. 071x 4.5 × 3.8 cm Pottery: Aswan
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58. Fragment of a letter

In spite of its bad state of preservation, this ostracon is likely to belong
to the same group as the eight pieces published in Garel, ‘The ostraka’
(cit. n. 4).

Bilinear sloping hand.

- - - - - - - - - - - - - - -
[ - - - ]  ̣  ̣[ - - - ]  ̣ⲟⲩϥ̣[-- - ]
[ - - - ϩ]ⲓ̣ⲧⲟⲟⲧϥ ⲛ̄  ̣  ̣ⲟⲙⲁⲛⲟ̣[---]
[ - - - ]  ̣  ̣  ̣  ̣ⲁⲧϫ̣ⲣ̣ ̣  ̣[ - - - ]

4 [ - - - ]ⲉ̣ⲓ̣ ̣  ̣  ̣[ - - - ]
̣ⲛ ̣[ - - - ]
̣[ - - - ]

- - - - - - - - - - - - - - -

59. Fragmentary letter

Traces of six lines written on the inner side. The only recognizable words
are ⲙⲉⲣⲓⲧ ⲛ̄- (l. 3) and ⲁⲡⲁ ⲓ̈ⲁⲕⲱⲃ̣ (l. 4).

Bilinear sloping script.

Inv. no. C.o. 089 3.2 × 4 cm Limestone

Inv. no. C.o. 129 6.2 × 4 cm Pottery: pharaonic pot



60. Fragment of a letter

Flax (ⲙⲁϩⲉ) is perhaps mentioned in line 4.
Bilinear sloping script.

               [ - - - ]  ̣[ - - - ]
               [ - - - ]ⲟⲩⲛⲁ ̣[ - - - ]
               [ - - - ]  ̣ⲛⲅ̄ϥⲓ[ - - - ]
      4       [ - - - ]  ̣ⲙⲁϩⲉ ⲛⲅ̄[---]
               [ - - -ⲛ]ⲅ̣̄̄ⲧ̣ⲁⲁⲩ̣[---]
               [ - - - ]  ̣[ - - - ]
               - - - - - - - - - - - -

61. Fragment of a letter

Bilinear upright letter, clumsy hand.

               [ - - - ]  ̣[ - - - ]
               [ - - - ]ⲛⲛ[---]
               [ - - - ]ⲉϥϩⲁⲧ[---]
      4       [ - - - ] traces ⲟ ⲇⲉ[---]
               [ - - - ]ⲙ̣ traces [ - - - ]
               [?]ⲉⲃⲟⲗ ⲛⲧ̄ⲁⲃⲓⲧ ̣[ - - - ]
               [?]ⲧⲁⲧⲁϩⲟ ⲁⲛ ̣[ - - - ]
      8       [?] ϯⲛⲏⲩ: ⲟⲩ̣[ - - - ]
               [?] traces? [ - - - ]
               - - - - - - - - - - - -

4. Possibly ⲛϩⲟⲩⲟ ⲇⲉ, ‘moreover’?
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Inv. no. C.o. 165 3.8 × 3.7 cm Pottery: LrA 7

Inv. no. C.o. 173 7.1 × 5.2 cm Pottery: utility ware, Mt
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62. Fragment of a letter

only the proper name Papnoute is perhaps recognizable in line 4.
Bilinear sloping script.

- - - - - - - - -
̣  ̣  ̣ⲛⲁ̣̣ⲩ̣ [ - - - ]

ⲧⲁⲁϥ ⲧⲛ̣[---]
ⲟ̣ⲩϥ ⲛⲁ[---]

4 ⲡⲁⲡⲛⲟ[---]
ⲧⲛⲁⲃⲓ[---
[  ̣  ̣  ̣]  ̣[ - - - ]
- - - - - - - - -

                                                          4. ⲡⲁⲡⲛⲟ[ⲩⲧⲉ ---]?

63. Fragment of a letter

Bilinear sloping script.

- - - - - - - - - - -
[ - - - ]  ̣  ̣  ̣[ - - - ]
[ - - - ]  ̣ⲁⲩ̣  ̣  ̣[ - - - ]
[ - - - ]ⲕ ⲛⲅ̄ⲓ ̣[ - - - ]

4 ϩⲛ̄ ⲛⲟ̄ⲩⲁ̣[ - - - ]
[ - - - ]ⲧⲉⲛⲟⲩ ̣[ - - - ]
[ - - - ]ⲧⲁⲙ̣[---]

̣ⲧ[---]
- - - - - - - - - - -

Inv. no. C.o. 181 4.5 × 4 cm Pottery: LrA 7

Inv. no. C.o. 184 5.5 × 3.5 cm Pottery: LrA 7



64. Fragmentary letter?

A certain David is mentioned in line 4; lines 2 and 3 probably contain
other proper names.

Bilinear sltoping script.

               - - - - - - - - - - -
               [ - - - ]ⲁⲛ[---]
               ̣ⲁ̣ⲕⲓ̣ⲁ̣ⲥ ⲙ̣̄[ - - - ]
               ̣ⲩ̣ⲗⲟ̣ⲥ ϩⲙ ̣̄[ - - - ]
      4       ⲛⲇ̣̣ⲁⲩⲉⲓⲇ [---]
               [ - - - ]ⲉ ̣  ̣  ̣ⲛ[ - - - ]
               [ - - - ]  ̣  ̣ⲁ̣ⲧⲁ[---]
               [ - - - ]  ̣  ̣  ̣  ̣[ - - - ]
               [ - - - ]ⲟⲩ̣[---]
               - - - - - - - - - - -

65. Fragmentary letter?

Bilinear script, slightly sloping, with some ligatures.

               - - - - - - - - - - - - - - -
               [ - - - ]ⲁ̣  ̣[ - - - ]
               [ - - - ]  ̣ⲁ̣ⲕ̣ ⲛⲅ̣̣̄ⲧ̄ⲁⲁⲩ̣ ⲛ ̣[ - - - ]
               [ - - - ]  ̣  ̣ⲙ̣ⲏⲛ̣ⲁ̣̣ ⲛⲅ̄ⲕⲁⲁⲥ [---]
      4       [ - - - ] ⲛⲧ̄ⲁⲓ̈ⲉⲣⲏⲧ ⲙⲙⲟⲥ ⲛⲁ[---]
               [ - - - ]  ̣  ̣  ̣  ̣  ̣ϥ̣  ̣[ - - - ]
               - - - - - - - - - - - - - - -

3. Is this the proper name Mena?
4. ‘that I promised’.
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Inv. no. C.o. 242 7 × 6.7 cm Pottery: LrA 7

Inv. no. C.o. 280 5.8 × 11.8 cm Pottery: Aswan
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66. Fragmentary letter?

Bilinear sloping script.

      - - - - - - - - - - -
      [ - - - ]  ̣  ̣[ - - - ]
      [ - - - ]  ̣  ̣ⲁ̣ⲕ̣  ̣[ - - - ]
      [ - - - ]ⲅⲁⲣ ⲛⲛ̣ⲁ̣̣  ̣  ̣
4     [ - - - ]ⲉⲡⲏⲣⲉⲓⲁ
      [ - - - ]ⲟⲩϫⲁⲓ ⲁⲩⲱ
      [ - - - ]ⲧⲛ̄ⲛⲟ̣ⲟⲩ̣ ⲟⲩ
      [ - - - ] traces ⲛ̣  ̣  ̣
8     [ - - - ]  ̣  ̣
      - - - - - - - - - - -

3. γάρ? || 4. ἐπήρεια

4. ⲉⲡⲏⲣⲉⲓⲁ is attested in P. Mon. Epiph. 186: ⲡϫⲟⲉⲓⲥ ⲉϥⲉϩⲁⲣⲉϩ ⲉⲣⲱⲧⲛ ⲁⲩⲱ ⲛϥⲛⲉϩⲙ
ⲧⲏⲩⲧⲛ ⲉⲉⲡⲏⲣⲓⲁ ⲛⲓⲙ ⲛⲧⲉ ⲡⲁⲛⲧⲓⲕⲓⲙⲉⲛⲟⲥ, ‘The Lord guard you and keep you from all
the insolence of the adversary’.

67. Fragment of a letter?

Unimodular script of the Biblical majuscule type.

      [ - - - ]ⲟⲩ ⲁⲣⲓ ⲡⲛ[ⲁ ---]
      [ - - - ]ⲩϥ̄ ⲛⲛ ̣[ - - - ]
      [ - - - ]  ̣ⲕ̣[ - - - ]
      - - - - - - - - - - - - - - -

1. ‘have kindness [ - - - ]’.

Inv. no. C.o. 281 9.6 × 7.8 cm Pottery: LrA X

Inv. no. C.o. 295 3.3 × 4.8 cm Limestone



68. Fragment of a letter

The traces of ⲉⲡⲉⲓⲇⲏ (l. 1), as well as the mention of sending (l. 4) support
identifying this text as a letter.

Bilinear script, slightly sloping.

               - - - - - - - - - - - - - - -
               [ - - - ⲉⲡⲉⲓ]ⲇ̣ⲏ ̣[ - - - ]
               [ - - - ]  ̣ ⲉϥϫⲱ ⲙⲁ̣ⲙ̣ ̣[ - - - ]
               [ - - - ]  ̣ⲉ ⲙ̄ⲙⲟⲕ ϫⲉ ⲁⲕ[---]
      4       [ - - - ]ϫ̣ⲟⲟⲩϥ ⲛⲁⲓ̈ ⲁⲩ[---]
               [ - - - ]  ̣[—-]
               - - - - - - - - - - - - - - -

1. ἐπειδή

INDEX

Anthroponyms
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Inv. no. C.o. 315 4.1 × 5.4 cm Pottery: plate, Aswan

ⲁⲁⲣⲱⲛ – 11 9
ⲁⲃⲣⲁϩⲁⲙ – 47 4
ⲁⲍⲁⲣⲓⲁⲥ – 1 8, 19–20
ⲁⲛⲑⲉⲣⲓⲟⲥ – 12 16

ⲃⲓⲕⲧⲱⲣ (ⲡⲣⲉⲥⲃⲩⲧⲉⲣⲟⲥ) – 1 19–20; 2 10; 4 13;
5 11

ⲇⲁⲛⲓⲏⲗ – 12 9
ⲇⲁⲩⲉⲓⲇ – 13 4; 38 4 (apa); 64 4

ⲉⲗⲓⲥⲁⲓⲟⲥ – 12 9–10
ⲉⲩⲥⲧ ̣  ̣  ̣ – 30 1

ⲓ̈ⲁⲕⲱⲃ – 6 25 (ⲉⲗⲁⲭⲓⲥⲧⲟⲥ); 59 4 (apa)

ⲓ̈ⲉⲍⲉⲕⲓⲏⲗ (ⲁⲡⲁ) – 2 9; 3 4; 4 5, 12; 6 23; 7 5; 8 8
(ⲓ̈ⲉⲍⲉⲕⲉⲗ)

ⲓⲥⲁⲕ – 16 17
ⲓⲱⲃ – 16 11, 14
ⲓ̈ⲱϩⲁⲛⲛⲏⲥ – 10 1
ⲓ̈ⲱⲥⲏⲫ – 1 13; 10 3; 11 4 (apa); 25 3 (apa); 33 4;

38 3–4 (?); 55 3 (apa)

ⲕⲁⲗⲁⲡⲏⲥⲓⲟⲥ – 12 6 (father of helias)
ⲕⲁⲗⲣⲱϥ – 12 9
ⲕⲟⲓ̈ⲣⲉ – 13 28
[ⲕⲟⲗ]ⲗⲟⲩⲑⲟⲥ – 52 5
ⲕⲩⲣⲓⲕⲟⲥ – 56 8

ⲙⲁⲕⲁⲣⲓⲟⲥ (?) – 43 9
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Toponyms

Anne Boud’hors
IrhT section Grecque
52, rue du Cardinal Lemoine
f-75005 Paris
France

e-mail: anne.boudhors@irht.cnrs.fr

ⲙⲁⲣⲕ[ⲟⲥ] (?) – 48 5
ⲙⲏⲛⲁ (?) – 65 3
ⲙⲱⲩⲥⲏⲥ – 43 10 (ⲡⲓⲉⲗⲁⲭⲓⲥⲧⲟⲥ)

ⲡⲁⲩⲗⲟⲥ (ⲁⲡⲁ) – 13 26
ⲡⲉⲕⲟⲩⲓ̈ (?) – 25 13

ⲥⲟⲩⲁⲓ̈ – 28 5

ⲧⲥ ̣  ̣  ̣ – 16 4

ⲭⲗⲏⲥⲧⲟⲫⲟⲣⲉ (?) – 29 5

ϥⲣⲁⲅⲅⲉ – 11 v° 1

ϩⲏⲗⲓⲁⲥ – 12 5–6 (son of ⲕⲁⲗⲁⲡⲏⲥⲓⲟⲥ); 15 2 (?)

ϫⲱⲣ – 2 9; 3 17; 4 12 (apa); 5 11; 6 24; 8 9
(ϫⲱⲱⲣ)

[ - - - ]ⲓ̈ⲁⲥ – 29 v° 1

Djeme – 15 3 (?); 41 6
T. ūd – 15 5
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