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Joanna Durczak

galway Kinnmell “s Didacticism with a Difference

The’ critical disfavor into which didactic poetry fell awound
the beginning of this ombw:Hu was a consequence of several fac-
tors: a Hmumowpoﬁ of late Romantic didactic excesses, the uni-
versal scepticism of the times, and the adcption of the modern~
ist poetics that insisted on the absolute autonomy of. poetry.
Stigmatized and branded, open didacticism was then temporarily
raoted out of poetry. Only poets of the strongest personalities
and opinions, such as Pound or haHmem. continued upabashedly to
preach, using their poems as vehicles for furthering their ide-
ology. Others eithex altogether suppressed in themselves the
temptation to teach, or devised tricks and disguises with which
to camouflage their nvnwwﬁwo Hbﬁmbdwobm. and make thelr lessons
qzore wwdedem - if not to the readsr who, it seems, never alto=-
gether Hmmﬁmon the poet the right to dm tglder than other human
beings” - thea ooHdequ to themselves and to the critics. !

In the second half of the century, some poets of ike younger
generation assumed a2 more relaxed attitude dosmuaw the "pitfalls
af avnmo«unnmﬁa ‘One might mention the political poetry of Robert
Bly and mm%aob Carruth, the ecomilitant poema of Gary Snyder and
Wendell E.rry, the prophetic chants of Allen Ginsverg. Many more
poets, however, continue to confront the temptation to be n»nwnl
tiec in the Frostian manner, that is, by ylelding to it though
wmﬂwun a vuoc»nardo mask of one sort or another, uﬁou as the ¥y
smile or the unsaying of what he has just said were to Robert
Frost. And thus, for example, A.R. Amuons in his early poems Te-
lied on the help of a t»mnoalwummndwum xo¢hdmhb~ Allen m»umdmﬂm 8
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protection has always been his heavy auto-irony. bm<un Wagoner,
who has written scores of poems that are manual-like in their
tone and subject, subverts in them both his instructor-speaker
and the very idea of instruction.

An interesting example of how a cantemporary poet can 1in -
his poetry handle a didactic impulse is mmwzm% Kinnell’'s 1971
poetic sequence The Book of zhmMMMFIMMP The book was for Kin-
nell a considerable success, perhaps his greatest success so

far, almost unanimously praised for its artistic power, emeotio-~
nal intensity and the richness of its language, Only a few crit-
ics marginally noted its " nunmonunwms close to evangelical®™ as
sorewhat detrimental to Limnell s atherwise admirable work; none
nowever, dwelt on the mﬂUumo&m But to ignore ar play down the
didacticism of The Book of Nightmar is in fact to do scant
justice to one of its moﬁwmqmamaﬂm. The segquence is didactde

yet in a eritical and self-conscious way. Its didacticism is not
2 metter of preconceived beliefs superimposed upon the poem, bhut
Tasher of bveliefs discovered and made known as the poem studies
its subject., Finally, neither the message of the book nor the
way iv ig coumunicated conform to the more conventional ideas
of the method and matter of didactic poetry.

tmares is conceived as a father”s testament
of understanding for his children. Speaiting about the pcem in

The Book of Hi

an interview, Xinnell named clearly the didactic intention which '

motivated him. "From one point of view", he said, " the book is
nothing but an effort to face death and live with death (eve) I
wanted that boak, while it introduces those things, to suggest
a way of dealing with them.V 4 More specifically, the testament
is for laud and Fergus, the poet’s infant children, and is write-
ten in hope that it swww.umww them one day to confront that in-
evitable bleakest moment when the realization gvercomes them aof
the omnipresence and inevitability of death.

in the days
when you find yourself orphaned,
emptied

N of all wind-singing, of light,

the pieces af cursed vﬁmmn on your tongue, (...}

then

you shall .open

«bhn book, ®ven if it Hm the boaok of thﬁ«ENHmm.
BN 8

The uooﬁ 8 expectations wvopn what exactly the book should mean
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to Maud and to anybody slse who might want to listen are defi-

ned at the close of the sequence when, upon leaving the wocds
where the testament was formulated, he leaves behind

a small fire (...) ) . .
no matter now, whom it was built for,
it keeps its flaaes,

it warms ) . ) )
everyone that might wander into its raciance,

z tree, a lost animal, a stone. BN 71
The situation is a classic didactic oxze: a gersvm of zuthorie

ty and experience,canceives of circumstances im which his guid=-
ance may save somebody in his charge ana therefore cirers Hbmw
truction as to how to confroni and overcome a specific zrovlex,
The instructer is well-intentioned, and his guidance, like ze
warath of the fire, is meant to be life-sustaining. irourc this
skeletal structure, Kinnell builds a tody of his own creation

.

that now faithfully follows and now defies the structure s
demands.

The message of The Book of Nishtmares, inevitably truncatea
and simplified in parapnrase, is this: if the terror oI deaszh
can be mitigated at all, tais may bde done only through ac4rcwle-
edging all that we know and can guess abcut dyirg. “he terror,
like death, is universal, and lixe aeathk is z signaiure in us
of ocur brotherhood with all living things. Death itsell is in-
separgble from life, not its reverse but ac alter gz¢ or " a
paor cousin™ of To Live (...) who procounces the Ifauily rname
Leave" ( BN 37). It is life’s pre-condition and at all times i
companion, claiming the living every instant from their oirths

on, and itgself surrendering back to life at the drezaiul last

moment when upon the fresh corpse, " the fly / the last nigbtzma-e,
hatches himself." (BN45) The metamorphases thus made possible,
(however tragically disappointing).are the only transcendence
avallable to us. Yet it is precisely death as a destroyer of
recognizable particular incarnations that endears th to us,
that breeds love and tenderness for all existence. The poem TuTs
this with a startling clarity: " the wazes /af dying is love 1
Awm 54) So the answer to the terror of dying is in accepting

o

)

<

the bitter knowledge and letting go. Zmbracing the moment granted
fleaving

us, we ghould - the poet concludes - imitate " this free
of obm\owmﬂ.um his arms into the attitude/ of flight, as
obeys the necessity and falls.™ (BN 75)

he
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The corventional brozides cheracterissic of the TSarent-to-
child didactic fraze that Xinnell has adopted are notably ab-
sent here., Ihe consolations are thin. There are no promises of
2 well-2zrned rest, of afteriife, not even of the obscure el=-
enentzl presence Kinnell soaetimes allowa the dead in his el-
mmwmm.wn#mwm is no erfort to placate the fear, Saying "I too

zirzia" or "everything is afraid” orings little relief, The
heln oXfered is to unaerstand ceath vetter as a part of the
universal process, anc the only encouragenent is to cherish
life in srite of or rather because of this understanding. For
21l he spezker s parental generosiiy - and some sections of
=-€ ook of iishinares are emong the most moving testimondes

©0 parentai love -~ he never sweatens his tragic knowledge, Evi-
cauld have been said without a
sense ¢ celf-Detrayzl and of Detraying the children.

cantly notnin: nore. cozforti

o

Such =z paraphrase of Xinnell’s message leaves out something
very ciargcteristic of this 000K - its grimness and repulsive-
ness, it is not without reason that the seguence obears the
title it does, Though its nominal subject is the nizhtzmares
of death, it is 2lso steeped in nightmares of living, and even
1ts scenes of familial serenity are not free of intimations of
violence. Zhe message Kinnell conveys emerges from revolting

cones of killing, ourning, rotting; his props are split cada-
vers, sliced intestines, decapitated corpses, and the book al-
post exudes the smell of rot, sweat, sickness, dirt,and decay.
Jhe negative power emanating from it, some sugsest almost - and
others say mwdomm&WmH-o<mH£rmHam Kinnell s affirmative Emmmmmmpm
Lhe roet hinself insists that dwm book is affirmative in the
vay oi Shakespearian or Greek tragedy, where " much of what is
actuaily said is desiructive yet the +total effect is the con-
trary". (¥DS 45) Hevertheless, this is not an automatic re-w
sponse to the book, and that fact may be viewed as Xinmell’s
meHﬁum.«o achieve a more unegquivocal effect. Eut possibly, toae,
the near balance detween the affirmative and negative energies
in <ke dook is not quite unintentional and could be seen as a
part of its didactic intent. Just as when, 2gainst his fatherly
instincts, Kinnell the teacher refuses to ofier any more con-
solation than he honestly can, here t0o, he rejects the chance
to tip the balance and add forcefulmess to his conclusions.
Eaving amassed the evidence, devastating, repulsive, unwanted,
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to afiirm something, and

that has, nevertheless, allowed rim
pernits us our own exotio-

having forced us to confront it, he
nal choice. The book ends on a very tentative note. ,.d0ressiny
in the final words of the last poem his som Fergus, imnell
says: "Sancho Fergus! Don’t cry!", but Thea imm:miievely wdds:
Or else, CTY. -
On the body, when it is o
laid out, see if you can fird
the one flea that is laughingz. 47>
The emphatic end position af ") aughing™ may be subtly
re-endorsing the speaser s affirmative position, ©as 1ts weighs

is counterbalanced by the tentativeness of tae sensence 3 rraid-

mar - "see if you can”, and thus an offer is ade ©il, st ke
same time,the poseibility of refusal grarted. . o B
The hesitancy of these $inal words is sy=mgtozabtlc oI Zinunsol S
treatment in the entire book of the quesiion of authority.
Nowadays, to convincingly ¢claim authority,

must, requires considerable imagination and sxill. Ine i
~to=child frame of The Bock oi KignhImares aay sugsest an obvious
but rather vulnerable choice wherein the wmhmbd\m asg 2rad 2u-

i ~ Eae! Thate) F onis
oertise are unselfconsciously accepted as the gouzce oi nis
e

as a «idactic roem

Tather-

vower. This vossibility Kirnell khas rejected, “he Izzher Iigure
wb the volume is the opposite oI authorizarian: he conresses
fear, claims helplessness, adnits defeat. "Little zud", he
eries out in the anguished litany oI a lossT to Zeath,

I would suck tkhe rot mHoB.¥o¢H Mwummumwwa:.s- i

I wanld brush your gprouting WNPH.OH the sylng 1izghv,

I would scrape the rust owm.%oﬂﬁ,r<onwdmwnwm,hhon =

I would help death escape VOTCUED the little riovs of (uonw.

would alchemize the ashes of your cradle cacx TO wood,

3% 29

would let nothing of you go, ever, =0
Yet not only is he not a healer, but is khinself i

. ot o o s N
healing, and the child s trustful embrace only Teminds BT OI

that.

when I sleepwalk into your room

and pick you up o . )

and MOHQ you Hﬁ.dﬁm moonliight, you cling tc me

hard -

as HW clinging could save us. 1 think

you think e

T will never die, I think I exude

tq you the permanence of smoke or stars,

even as s
EwdHonbmHEmwmmP themselves around you. 3H49

In this moment of tenderness and pain, Kirnell-as-ratcer

HH

i
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acknowledges all his powerlessness and renounces me paternal
authority as an illusion in which only an infant can place
trust.

Sirultaneously, he grants authority to the child, It is Maud
whose embrace permits her father s broken arms to heal them~
mwwdmm. In Kinnell's intricately constructed web of signifi-
cances in the poem, the image conveys a promise of acceptance
of and reconciliation to the dari, the emptiness which the hu=
man gnd ron~humsn arms in the poem repeatedly clutch at in
helplessuess and frustration. Here, as on several other occa-
sions in The Book of NWightmares, Maud the instructed becomes
Maud the instructor, Her role is more than that of the poemn’s

Huse whose birth releases in the poet the compulsion to fathom
death’s mysteries. She is the one, paradoxically, approached
for xznowledge, a source from whom the father-teacher hopes to
learn more than he knows himself, Her "knowing" is the memory
ol death trat she appears to Kinnell to still be very close ta
. =~ the death of her pre—existence and the death actually experi-
enced upon her transitior from onme realm into another when she
emerged from the womb and her umbilical cord was cut. He guesses
that such knowledge is present in her unprotesting abandonment
to what to him are rehearsals of death when, trustingly, she
fa'ls into sleep or yields to fatigue. "They scem to understand
death surprisingly clearly', Xinnell remarked of children.

They live vith death almost as animals do, This natural
trust in life’s rhythas, infantile as it is, provides the
model for the trust they may struggle to learn later on.
Ihe Book of Nightmares is my own effort to find the trust
again.

And so instead af a master-siudent: relationship, the poem ex-
ploits a dance-like encounter of two who, alternately ia need
of guidance, rely on each other to temporarily take the lead in
their progress towards understanding.

In the chronalogy of The Bock of Nightmares, declarations of
parental -helplessness are preceded by scemes in which the father
is cast or casts himself in a role that at least wmumw% compen-—
sates for his later renunciation of authority, and that defini-
tely redefines its sources. Initially, his other cwuwoudw is
only obscurely wﬁNMmm&mwm but as the seguence unveils, it be-
comes wbmwmdmbmww apprarent. Through scraps of statement,:through
imagery, incidents involving the speaker and his relationships
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to other characters appearing in the poems, the ITather s atker
dimemsion is articulated. He assumes a role that is indefinite-
1y priesily, that admits him into more kKnowledge thah he coula
individually claim, and that makes him a participant in various
human and' nor-human encounters with death, as well as in cer-
emonies and rituals that challenge it.

s#hen ne Ifirst appears in the poem, he is sverting a sum2ll
fire in the woods in celebratiocn of nis deughter. 3y "ihe wet
site of old fires", on "black ashes, black stones¥, in the rzin
that is trying to put the fire cut, in the gcenery of a smoxing
wet hillside smelling of flowers, wet earth and dear fur, e
sita by the fire mumbling mysterious caths, " sfone saint
smooth stone", and sings a song he used to sing to ais daugzhter
during her nightmares.(BN 4) These are all carefully selected
elements alluding to some basic primitive ritual that involves

all elemental powers - savth, water, Iire,and eir, employs
symbolic representations of growth, decay, and cerraa2oce,
(ashes, flowers, mdoummv.mhn is activated by mystical formulas
that affect a transformation uvon the participant till he loses
control of his mind and senses and drifts off into a trance,
his song reduced to "one love note / twisting under (his) tongue
iike the coyote’s bark f curving off into a howl." (B &)

Before the father-priest leaves the fire in the last voem of
the sequence, he participates in several more ar less abscurely
evoied Tituals that collectively shape his fin=l testimon; znd
corroborate o estaolish nis =uthority. His most explicisly
drawn involvement is in shamanistic ventures into the rsaim of
spirits, wherein he enters the bodies znd Emnnw of the deac to
bring back to the living their knowledze of the end. The exiren-
ities of pain, misery, and frusiration tkat he is mzde p2ivy To
as he relives the rightmares of a soldier burat alive on a
battlefield, or of a deserted, lungsore wizo, OT of a2 nen -its
wings " made omly to Ily (...) and unatle to Ily" = nrot oniy
become the foundation of tke wm«wmulmﬂwmwﬂ\m finel vision ©tut
also, because he relives them, invest him with an authority or
a superior kind. This is the peculiar autnority of a mdhhmﬁmw‘
that renders as petty and callous any resistance to his version
of the truthk.

Shamarism is only ome of the many systems evoked by <he
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poet that hudan cultures have created for the maestering of
death and eapiizess. In a medley of hushed voices and barely
identifizble scraps of rituals, Zinnell echoes in The Bood of

Sighimares 2150 magic, witchcrafi, clairvoyance, sorcery,super-
szition, szells and charms, srophecy, augury, alchemy, astrol~
oww. and techuology - "the latest of the methods we use to
overcome iie Iear of deatk". (WD2S 93) 4s the poet quotes, trav-
esties, or alludes to an array of mystic Tormulas, oaths,
prayers, and Iraguents of holy texts - some of them easily re-
cognizadble, like "do not let this last hour :tass,/do not remove
This last voison cus from ocur 1ins" (3F 44}, other only darkly
evocative as " you will Teei all your tomes Drax /over the holy
waters you will never drink " (34 23} - he transfers the auth-

ority they carry inio his speaer’s testimony, orchestrating
nis voice and the quoted voices into an authoritative oracular
whoie,

Cnce again, however, Xinnell elaborately grants in one ges-
tire waat he denies in the other. Just as the speaker’s pater-
cal authority is undermined by his own recognition of its il-
lusoriness so i3 the authority of the priest Bhﬂwmmﬁma by the
shabziness of the temples in which he officiates. The world of
-2e_3ogx oi Lightmares is revolting, " a scorched ground of
almost all its holiness gome" 7 and its shrines where men

strive Ior understandirg and transcendence are appropriately
diminished. The woads where the father li.hts his Ffire are not
majestic "God's first temples" but a refuge for tramps "gnawing
o sSireax water" and "unkouseling themselves on cursed bread”
{35 ), a place of loneliness, hunger and pain. His shamanistic
Ttrances take place in a henhouse or in a smelly, dingy hotel
under a freeway where te lies upon bedclothes "goue stiff/from
love-acia, night sweat, wnmmﬁlﬂnmd.=ﬁmm 20) Eis sacrificial
alvar is a chopping blosX, nis trance-inducing inceanse foot-
suelis rising from hand-me-down shoes bought at a Salvation
Army store. The religiously evocative language of the sequence
and the wdaowmwoum of ritual that permeates it are comstantly
ﬁWHmmnmbmn oy the poet’s preoccupation with the seamiest,thouzh
on the otaer hand, the Seany is inevitably elevated by the pro-
xinity of the sacred. In effect, The Book of Nightmares offers
to thre Hmmnmu no semse of that emotional security so character=-
istic of didactic paetry in general. He is denied the comfort
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of facing the self-confident authority of ar undivided mind,
and is left torn tvetween respect and disgust.
Ihe Book of Nightmares must, finally, be considered within

the conitext of the accusaticas most comzonly leveled zgainst
dicactic literature - that in the fervor of gropasznaizing i
suthors are lixely to sacrifice their artistic fidelizies.
However accurate the observation may be in genaral, in the czse
of ¥innell s volume it is untenable. For all his declared di-
dactic intent, the poet apvears no less interesieua in ne coexm s
artistic wholeness than in its oeing of use. 7This xeans
he makes no obvious artistic concessicns evexr 1f suck

Tacilitate the cowmmunicating ox his xzessaze, Zor <oes ng

nis poeiry to degenerate into a prosy presensation oL ce

sven thougin he does acknowledgze the pos3ibllity of &id 2..C350

complete fzilure in communication. Commeaniing

irstruction for ¥aud, Zinrell allowed Zor its moze siian rmodest

suczesy ia conveying his meaning. '82e will open Ti:e vboss',ns
i

£ -help it M2y bDe. AT 1

03
©
n a
ot

-
r lovea nexr." (

sala, "ifor wha ]
mucnh ner fatne S 30, eashasis acued; Anc  the

same aoubt is expressed in the poam itselr:
As For these words scavterea into zhe future
G e
sosserity ) L
i3 one inventeu Too deep in ta=2 dast
te hear them. 3V 37
"ne poexm 8 lovaliy, then, is to itselr in she first jlace,

s progression is controlled not Dy the logic

1

°
v The logic of nigatmares agd visicns that 1t rececrus, tneir

o

iznificance irreducible to =2 simple stavement or belierl tuv

2]

transmitiing ivself through a colleciive izpact of irages, .an-
sielsen kbas cemons-

7
meoohormwmwdHNmewwummhnmcwwq

trated in his stud

guagze, ana events, These in uurn, as Cary
2

oI

£

controlled oy Xinnell as ke aeiines each word s meaning zad
each HHN%m~m significance throush its varicus cozmbiratioas in
the text, weaving them into an intricate tapestrcy cI muTually
sustaining patterns thzt, for instarnce, sermiss hizm To stealk
of death and birth in almost identicel sets of words, and thus
%0 argue, 2lso on the verbdal qumw. the book's larger theme of
the inseparability of the two.

Only once, and then only oriefly, does Zinnell periit the
teacher in himself to take the.upper hand over the artist., In
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the miaddle of the sixth section of the poes, "The Dead Shall famous essay on morality in literature, John Gariuer insists
Be Ralsed Incorruptible", in a radical departure from the tone that art does have the right - if not the obligation - to in-
method, and imagery of the entire seguence, he bursts out in struct, yet only insofar as it mekes the strongest, artis-
a2 straightforward jeremiad against Christian civilization,Some tically consummate case possible and then, mindful ow its own
effart to contrel this outburst can ve discerned in the speager s frailties and of the reader’s privileges, moves on. This
recognition of his own complicity in the evil he denounces.But seems to be Galvay Kinnell 's way as a modern didaciic poet,

the lapguage of the fragment is pedantic, the irony crude, the
arzucent simplistic, and ithe whole sounds dangerously close ta -

. <. otes
10 a speech by a student activist.

In the Twentieth Century of my trespass on earth, 1. The expressian is Eliot s. See "The Use of Poetry, and she

having exterminated one billion heathens, . LR ted T f 7.5, 2riot (New York:;
i i i zi in Selected Prose of 7.8, Ziiot (N :

heretics, Jews, Hoslems, witches, mystical seekers, Use of Criticism . J =

olack men, Asians, and Christian brothers, HEarcourt, Brace Jovanovick, 1975), P.95.

everyone of thea for his own good, 2. Galway Einnell, The Book of Jightmares (Soston:Eoughton

a whole continent of red men for living in community, . R - fer B boak will be o

A e ; e ; MifT uture references to the boak wil
one villion species of animals for being subhuman, Mifilin, 1971), all £ : . S e
and ready and eager to te<e on this edition and will e included in the text.

the bloodthirsty creatures from the other planets, B i i (Columbpia: University
T, Caristi ni IS 3 X sworth, The Fierce Zmbrace (Col : University
I, Caristian man, groan out this testameat of my last 3. Charles Mole ’ :

will. BE&3 _ of Missouri Press, 1979), 2.110. )

Not incidentally, this section of The Book of Nightmzres is 4. Galway Kinnell, Walking Down the Stalrs : Selections Zron
Jometinzes mbﬂwowomwmma mmmmwm&mww. absiracted from the broader Inierviews {(Ann irbor: University of Michigan Press, 19735,
context of the whole volume, and it does not mace the impres- ell references to the book will be to this edition and will
sion of ceing harmed by such treatment. It is a whole in it- be ineluded in the text,
self, a political poem of the kind Eimnell had writter earlier 5. Compare, for instance, £innell”s elegy for his mother in
te protest against American involvement in Asia; and it demon— Mortal icts, Hortal Words (Beston: Houghton ¥ifflin, 1930),
strates by contrast what didactic traps he has managed to steer DD. 41=45. .
clear ofy in the other sections of the sequence, In "The Dead 6. The question is discussed in A.Poulin’s and ¥.0odd s inter-
Shall be Raised Ipcorruptinle” Xinnell is embattiled, partisan, views with Kinnell included in ¥alking Down the Stairs,
wnhesizant; thnere is an unforgiving fierceness in nis tone that pPp. 26=-29 and p. 45.
is aliea to Zne Hook of Kightmares as a whole. 7. Hortal Acts, Vortal Words, P.44.

vherees "The Dead Shall Be Raised Incorruptible® is didactic 8. See Cary Nelson, Qur Last First Poets: Vision and Eistory
in the traditienal manner, the entire volume might be pointed in Contemporary bﬂmeomb Paetry (Urbana: University oI
to as exemplary of the kipd of didacticism thai appears to be . HHHHiopm.MHmmmL,dmmavs pp.81-91.
more accepvanle nowadays ‘both to poets and readers., In a time 9. John mmhnumﬂt,on EnHmH Fiction (FRew York: Basic Books, 1378)
of almost universal scepticism about truths and valuen, the De. ada.

artist who chaooses to instruct via his art must do so far more
self=-consciously than was possible before. This means not only
exercising stricter conirol over ome’s passion for the furthe-
Ting of an ideology; it also means taking more care in claiming
authority and therefore entails devising strategies that, while
wnxbospmmebm the relativity of viewpoints, nevertheless permit
the poet to stand by his own version of the <truth. In his
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Streszczenie

Artyku¥ sygnalizuje wzrost zainteresowania poeitdw amerykari-

sgich roezjs dydaktyczng uwazang od poczatku XX wieku za maZo
ambitna i gcosledniejszej préby. e podstawie wydanege w 1971
roku cykla Galwaya Xinnellaz The Book of Vightmares autorka
przedstawia modyficacje jaiim wspé2czesny poeia poddaje trady-

cyjna foxauZe poezji dydaktyczne]j,czynigc ja X-twiejszg do za=-
axceptowania dla dwudziestowiecznego czytelnika. Hodyfikacje
te dotyczaz zardwno tresei jak i metody pouczania. Cykl Kinnel-
la jest nie tylko wolny od dydaktycznego optymizmu ale wrecz
sgpusceza wozliwodé oarzucenia przeszania Drzez pouczanego,
Zdecydowarie niejednoznaczuie potraktowana jesi kwestia auto-
rytetu, tax istotnego dla poezji dydaiktycznej: z jednej stro-
ar autorytet ten jest Swiadomie pomniejszany prcez samego po-

uezajacego, 2z drugiej, waz«oéé wypowladanych przez niego s3-
$w 1 zaleced jest dowartesciowywana przez poety za Domocy 0=
rzzowania i Jezy4a o charakterze quasi-religijnym i rytualis=«

n
u
dwomb%u.cuowmno%hwirbcmu0uwmEOUmuummdnwnmhwwnnnﬁlEm
%y¢ przakazem dla dzieci poety jax rozumieéd Smieré i jak ze
jmiercia 2yd - to intemcji tej Einnell nie podporzadkowuje
artystycgnych ambicji utworu, co uwairnia go od gidwnego zarzue
tu kierowanego pod adresem Ddoezji dydaktycznej.

Lubelskie Materialy Neofilologiczne —1987

Marek Dziuba-

Aus Achtung vor den Opferns Manfred Frankes "Mordverldufe.
Ein Protokoll von der Angst, von Mighandlung und Tod, vom
Auffinden der Spuren und deren Wiederentdeckung"

Manfred Franke, 1930 im der Rheinischen Kleinstadt Hilden
geboren, ist durch die Erzihlung #in Leben auf Probe /1957/
und- den Roman Bis der Feind kommt /197Q/ sowie durch seiane
Herausgebertitigkeit und Essays bekaant gewordean. Sein Buch
Mordverl¥ufe, 1973 bei Luchterhand erschienea, ist voa Verlag
alg Roman defimiert, zugleich jedoch als "Ein Protokoll von
der Angst, von Mighandiung und Tod, vom Auffinden der’ Spuren
und deren Wiederentdeckung" ausgewiesen. In seinem Buch beban-
delte Franke die Ereignisse der Nacht vom 9. zuw 10. November
1938, der sog. "Reichskristallnachty in seinper Heimatstadt:
Am 7. November 1938 hatte der jtidische Attentiter, Herscael
Feibel Ouwnmnumu..nmu Legationssekretir der deutschen Botschaft
in paris, voa Rath, erschossen. Das naham ﬂmu.mnoumWWDPmBHpHmnmu
Goebbels zum Anla3, in ganz Deutschland eine Racheakbion gegen
die uﬁmummumn.gununuw@u in Gang zu setzen. Es sollte aussehen,
wie eine spontane Reaktion der ewp&rten deutschen Bevilkerung,
aber es waren organisierte Komnandos der SA und der S8, die Sy-
nagogen, Hmnmp‘nup.aowucummn iiberfielen. Manfred Franke erlebte die
Ereigoisse der "Relchskristallnacht” als achtjdhriger Junge ia
seiner Heimatstadt mit. Das Vorhaben, den Juaenpogrom ia Hilden
aus der Perspektive sines Minderjinrigen in Form von Erionerungea
zu beschreiben, schlug infolge der Auffindung eirer Fiille von Do=-
kumenten aus dem 1945 gegen die Beteiligten durchgefllhrten Prozed
in eine Dokumentation um. Aus dem urspriinglich blographisch ange-
Hmmnmu wﬁom entstand elne Semidokumentation, vorwiagend bestehend
aus einer Zusammensetzung von ewnvhonowowwmu. gerichtlichen mﬁnwnwl
ten, Plidoyers der Rechtsanwilte, aus Teilen des Tagebuches Mumoum.
Nmpnﬁnmmmﬁmmornwwuwn und iuszilgen aus dem Buch F.K.Kauls iiber ’
Goebbels. und mnqumsvwn. Diess Mischung ist mit nnﬁunmncummmmnuou
des Verfassera und mit mon&@mn Zzur Gegeawart mnuowmoauw. Manfred
Pranke legte seinen Roman wie einen Prozes wb. in dsd er dan Lager




