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ABSTRACT
Saturday sets out to depict the contemporary world with its ambiguiWLHV DQG SDUDGR[ ,Q WKH QRYHO OLNH LQ Db PLUURU SDLQWLQJ HYHU\ HYHQW
FKDUDFWHUDQGFRQĠLFWLVKLJKOLJKWHGIURPGLYHUVHRIWHQFRQWUDGLFWRU\
DQJOHVE\WKHQDUUDWRUĳVH[WHQVLYHFRPPHQWDU\ĠDVKEDFNDQGUHIHUHQFH
to other books. The prevailing happiness of mass protests against the
war on Iraq is countered by the recollection of mass graves, an element
RI6DGGDPĳVFDOORXVUHJLPHWKHUHDOWHUURULVWWKUHDWLVFRQWUDVWHGZLWK
QDWLRQDOSDUDQRLDDQGWKH3ULPH0LQLVWHUĳVSHUIRUPDQFHRIWUXWKIXOQHVV
LVVFUXWLQL]HGE\PHDQVRI3DXO(NPDQĳVVWXG\RIPLFURH[SUHVVLRQV
The technique of dualistic depiction is further used in order to describe the characters. Reworking the idea of two sides of the same coin,
0F(ZDQRIIHUVWKHQRYHODVDbPHWDSKRULFDOVWXG\RIWKHLQWULFDFLHVRI
human personality. Therefore, Baxter becomes simultaneously an ofIHQGHU DQG Db YLFWLP -RKQ *UDPPDWLFXV WXUQV IURP Db VXFFHVVIXO SRHW
LQWRDQDOFRKROLFZRPDQL]HUDQG/LOLDQ3HURZQHĳVSK\VLFDODQGPHQWDO
GLVLQWHJUDWLRQLVFRQWUDVWHGZLWKKHUSDVWDVDbFKDPSLRQVZLPPHU
0F(ZDQĳVGLFKRWRPRXVGHVFULSWLRQRIWKHZRUOGHFKRHV%DUWKHVĳV
ELQDULHVQRWRQO\LQWKHGXDOLW\LWVHOIEXWDOVRLQWKHIDFWWKDWWKHMX[WDSRVLWLRQRIFRQWUDGLFWRU\LPDJHVFRQVWLWXWHVDbPRUHFRPSOHWHGHSLFWLRQRIDQHYHQWRUDbSHUVRQ7KHFRQWUDVWEHWZHHQWKHRSSRVLQJLGHDV
LV IXUWKHU DFFHQWXDWHG E\ WKH XVH RI GLIIHUHQW MDUJRQV WKH ODQJXDJH RI
medicine, media, upper-class, working-class, and the like. The use of language throughout the novel seems to repeat the notion that by means of
MDUJRQVSHRSOHFRQWURODQGH[FOXGHRWKHUVKLJKOLJKWLQJWKHLUDXWKRULW\
and constructing their position of supremacy.
SaturdayZKLFKFDSWXUHVDFXWHO\WKHHYHQWVRIDbVLQJOHGD\LQWKH
OLIHRIDbUHQRZQHGQHXURVXUJHRQ+HQU\3HURZQHSUHVHQWVLVVXHVVXFK
as the terrorist threat or the creation of media reality, that appear international in consciousness. The essay illustrates how, with admirable

'LFKRWRPRXV,PDJHVLQ0F(ZDQĳVSaturday…
artistry, McEwan incorporates meaningful images, visually complex deVFULSWLRQVDQGGLIIHUHQWNLQGVRIODQJXDJHLQWRDbGLDU\DFFRXQWIRUUHDGHUVWRHQMR\DbPRUHREMHFWLYHFRPPHQWRQWKHFRQWHPSRUDU\ZRUOG

ABSTRACT

McEwan in his stream-of-consciousness novel SaturdayLQWURGXFHVDbVLQJOH
third person narrator, Henry Perowne. And it is the extensive retrospections, discerning commentaries and meticulous descriptions of Perowne
WKDWHQGRZKLVGHSLFWLRQRIUHDOLW\ZLWKDbVRSKLVWLFDWHGHYHQKDQGHGQHVV
,PSRUWDQW DUH DOVR KLV SHUVRQDO TXDOLWLHV +H LV Db \HDUROG UHQRZQHG
neurosurgeon, the devoted husband of Rosalind and the proud father of
two children, Daisy and Theo. His professional training and predilection
IRU ORJLF LQĠXHQFH KLV ZD\ RI SHUFHLYLQJ WKH ZRUOG 8QOLNH 0UV 'DOORway or Leopold Bloom, Perowne delineates the external reality in an unemotional, analytical and organized way. He illuminates two oppositional
YLHZV RI WKH VDPH LVVXH ZLWKRXW SDVVLQJ MXGJPHQW 7KLV EULQJV WR PLQG
%DUWKHVĳVELQDULHV$FFRUGLQJWRWKH)UHQFKWKHRULVWDbZRUGDFTXLUHVLWV
PHDQLQJZKHQMX[WDSRVHGZLWKLWVELQDU\RSSRVLWLRQEHFDXVHWKHFOHDUGLIference between the opposing ideas allows for an interpretation (BonnyFDVWOH Ipso factoDbZRUGFDQEHHOXFLGDWHGE\FRPSDULVRQZLWKLWVRSSRVLWLRQE\GHğQLQJĴZKDWLWLVQRWĵ0F(ZDQĳVGHSLFWLRQRIWKHZRUOGLQ
Saturday HFKRHV%DUWKHVĳVGLFKRWRP\DVHYHQWVDQGFKDUDFWHUVLQWKHQRYHO
are presented through contrast by means of digressions.
Depiction of the reality in terms of binary oppositions introduces,
PRUHRUOHVVVXFFHVVIXOO\REMHFWLYHEDODQFHWRWKHQDUUDWLYH7KHWHUPREMHFWLYHEDODQFHQRWWREHPLVWDNHQZLWKREMHFWLYLVPLVXVHGLQWKLVHVVD\
WRGHQRWHWKHQDUUDWRUĳVDELOLW\WRGHVFULEHWKHHYHQWVWKDWKHZLWQHVVHVRU
even participates in with detachment, and his aptitude for detecting the
ambiguities of the outside world, being aware of his own biases and emoWLRQV&RQVHTXHQWO\WKHPRUDOMXGJPHQWLVOHIWWRUHDGHUV
For it is readers who have to decide, for example, whether the invaVLRQRQ,UDTLVMXVW2Q6DWXUGD\)HEUXDU\3HURZQHRQKLVZD\
WRDbVTXDVKPDWFKZDWFKHVSHRSOHSUHSDULQJIRUDbPDVVSURWHVWDJDLQVWWKH
war on Iraq. He is perplexed by the happiness and excitement of the assembling crowd. People are hugging each other, cheering and clapping. He
watches them taking out placards, banners, whistles, football rattles, funny
hats and cartoonish rubber masks of politicians.

271

Joanna Kosmalska
From the impatient pavement crowds, some dry runs with the noisePDNHUVĽDWURPERQHDbVTXHH]HEDOOFDUKRUQDbODPEHJGUXP7KHUHDUH
UDJJHGSUDFWLFHGFKDQWVZKLFKDWğUVWKHFDQĳWPDNHRXW7XPW\WXPW\
WXP'RQĳWDWWDFN,UDT3ODFDUGVQRW\HWRQGXW\DUHKHOGDWVORSHDWUDNLVKDQJOHVRYHUVKRXOGHUV1RWLQP\1DPHJRHVSDVWDbGR]HQWLPHV 
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The cheerful atmosphere of the protest is underlined by the rhythm
of passages describing the march with its short, onomatopoeic words,
arranged in simple sentences. These sentences include political slogans,
'RQĳWDWWDFN,UDT-HZVDJDLQVWWKH:DU'RZQZLWKWKLVVRUWRI7KLQJ, the
names of associations participating in the event that also carry the quality
of political catch phrases, %ULWLVK$VVRFLDWLRQRI0XVOLPV6ZDIIKDP:RPen’s Choir and the names of towns, 6WUDWIRUG*ORXFHVWHU(YHVKDP in order
WRLPLWDWHDbOLYHO\EHDWRIWKHPDUFKDQGLWVDPELHQFH%HKLQG3HURZQHĳV
GHVFULSWLRQKRZHYHUOXUNVFULWLFLVPRIWKHSURWHVWHUVĳDWWLWXGHDQGWKHLU
ignorance towards the regime in Iraq. His immediate reaction to what he
VHHVLQWKHVWUHHWVLVDbUHFROOHFWLRQRI0LUL7DOHEDQ,UDTLSURIHVVRULQKLV
ODWHVL[WLHVZKRPKHRQFHWUHDWHG7KHDFDGHPLFZDVVXEMHFWHGWRWRUWXUH
IRUDQXQVSHFLğHGFULPHDQGKHQHYHUGLVFRYHUHGZKDWWKHFKDUJHVZHUH
against him. Commemoration of his imprisonment is permanent damage
to both shoulders and scars of thorn bush on his thighs. Perowne remiQLVFHVWKHDFDGHPLFĳVVWRU\
7KHWRUWXUHZDVDbURXWLQHĽ0LULDQGKLVFRPSDQLRQVKHDUGWKHVFUHDPing from their cells, and waited to be called. Beatings, electrocution, anal
rape, near drowning, thrashing the soles of the feet. Everyone, from top
RIğFLDOVWRVWUHHWVZHHSHUVOLYHGLQDbVWDWHRIDQ[LHW\FRQVWDQWIHDU 

,Q+HQU\ĳVDFFRXQWRIWKHSURIHVVRUĳVLPSULVRQPHQWWKHODQJXDJHRIYLROHQFHDQGWHUURUSUHYDLOVGHYRLGRIDQ\VHQWLPHQWDOLVPDVEHğWVDbVXUJHRQ
While Perowne enumerates plain facts, the emotions, introduced mostly
WKURXJK GHVFULELQJ WKH SURFHGXUHV RI WKH V\VWHP DUH FRQğQHG WR SDLQ
and fear. The factual and dry tone of these passages highlights the terror
RI 6DGGDPĳV UHJLPH DQG VWDQGV LQ VWDUN FRQWUDVW ZLWK WKH VFHQH RI WKH
march, emphasizing the impropriety of emotions binding the mass proWHVW:DWFKLQJWKHFURZGRQWKHQHZV+HQU\UHĠHFWVXSRQKLVDPELYDOHQW
DQGFRQĠLFWLQJIHHOLQJVDERXWWKHLQYDVLRQĴ$OOWKLVKDSSLQHVVRQGLVSOD\
LV VXVSHFWb b b b ,I WKH\ WKLQNĽDQG WKH\ FRXOG EH ULJKWĽWKDW FRQWLQXHG
torture and summary executions, ethnic cleansing and occasional genocide are preferable to an invasion, they should be sombre in their view”
 3HURZQHUHFDSLWXODWHVWZRVLGHVRIWKHSURDQGDQWLZDUFRQĠLFW
but resists consenting to either of them as both groups advance tenacious
arguments.

'LFKRWRPRXV,PDJHVLQ0F(ZDQĳVSaturday…
6DGGDPEHKDYHVOLNHDbVSRLOWĴRYHUJURZQER\ZLWKDbSXGJ\KDQJGRJ
ORRNDQGGDUNH\HVĵZKRĴIHHOVDbZLVKDQGLWVIXOğOPHQWDVRQHĵ  +H
PDNHV XVH RI WRUWXUH DQG PXUGHU DV Db PHDQV RI PDLQWDLQLQJ KLV SRZHU
getting personally involved in ethnic cleansing or violent interrogations.
%ODLURQWKHRWKHUKDQGLVIDFHGZLWKDbGHDGORFNEXWKHFRQFHDOVKLVDQ[LHW\ DERXW WKH DSWQHVV RI KLV GHFLVLRQ :KLOH +HQU\ LV ZDWFKLQJ %ODLUĳV
speech in Glasgow, his thoughts wander back to his brief encounter with
the Prime Minister at the Tate Modern where Blair mistook him for an artist, and having realized his mistake, cut the conversation short and moved
RQ +HQU\ GHWHFWHG LQ %ODLUĳV KHVLWDWLRQ Db KDLUOLQH FUDFN 1RZ UHIHUULQJ
WR Db VWXG\ E\ 3DXO (NPDQ Db UHQRZQHG SV\FKRORJLVW ZKR KDV UHSRUWHG
that microexpressions betray lying, Henry tries to scrutinize the Prime
0LQLVWHUĳV IDFH RQ 79 VFUHHQ EXW LQ YDLQ DQG DV Db UHVXOW WKHUH HPHUJHV
DbSDUDGR[LFDOLPDJHRI%ODLUDVDbVLQFHUHOLDU
This kind of depiction extends to many other characters in Saturday.
)RUH[DPSOHWKHSRUWUD\DORI/LOLDQ3HURZQH+HQU\ĳVPRWKHUVXIIHULQJ
from vascular dementia and living in an elderly home, is contrasted with
WKH VXUJHRQĳV UHFROOHFWLRQ RI KLV PRWKHU DV Db FKDPSLRQ VZLPPHU -RKQ
*UDPPDWLFXV +HQU\ĳV IDWKHULQODZ XVHG WR EH Db VXFFHVVIXO SRHW EXW
WXUQHGLQWRDQDOFRKROLFZRPDQL]HUDQG%D[WHUWKHLQWUXGHUZKRWHUURUL]HGWKH3HURZQHVLVSRUWUD\HGDVDbJHQHĳVYLFWLP
%D[WHUĳVLQWURGXFWLRQLQWRWKHQRYHODVKLVUHGVHULHVğYH%0:FROOLGHVZLWK3HURZQHĳVOX[XULRXV0HUFHGHV6DOUHDG\VXJJHVWVERWKWKH
FODVVFRQĠLFWDQG+HQU\ĳVDPELJXLW\LQSHUFHSWLRQRIWKH\RXQJPDQ7KH
VXUJHRQĳV ğUVW JODQFH DW WKH %0: HYRNHV KLV DVVRFLDWLRQV ĴIRU QR JRRG
UHDVRQZLWKFULPLQDOLW\ĵDQGĴGUXJGHDOLQJĵ  ZKLOHWKHGULYHUĳVSRVture emanates physical violence. As they shake their hands, Perowne tries
to appraise Baxter:
%D[WHU LV RQH RI WKRVH VPRNHUV ZKRVH SRUHV H[XGH Db SHUIXPH DQ RLO\
essence of his habit. Garlic affects certain people the same way. PosVLEO\WKHNLGQH\VDUHLPSOLFDWHG+HĳVDbğGJHW\VPDOOIDFHG\RXQJPDQ
with thick eyebrows and dark brown hair razored close to the skull. The
PRXWKLVEXOERXVO\ZLWKWKHVPRRWKO\VKDYHGVKDGRZRIDbVWURQJEHDUG
DGGLQJWRWKHHIIHFWRIDbPX]]OH7KHJHQHUDOVLPLDQDLULVFRPSRXQGHG
by sloping shoulders, and the built-up trapezoids suggest time in the
J\PFRPSHQVDWLQJIRUKLVKHLJKWSHUKDSVbbbb+HJLYHVDQLPSUHVVLRQ
RIIUHWIXOLPSDWLHQFHRIGHVWUXFWLYHHQHUJ\ZDLWLQJWREHUHOHDVHG 

Thus, from the very beginning of the encounter, Henry realizes that
LI KH GRHV QRW FRQVHQW WR %D[WHUĳV GHPDQGV KH ZLOO UHFHLYH VDYDJH EHDWing, but his pride outweighs his reason. As the violence nears eruption,
3HURZQHGHWHFWVWKDWWKHDWWDFNHUVXIIHUVIURP+XQWLQJWRQĳVGLVHDVHDQG
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mentally he lists the symptoms: “sudden uncontrollable alternations of
PRRG WR WKH KHOSOHVV MHUN\ GDQFHOLNH PRYHPHQWV LQWHOOHFWXDO GLODSLGDtion, memory failure, agnosia, apraxia, dementia, total loss of muscular
FRQWUROULJLGLW\VRPHWLPHVQLJKWPDULVKKDOOXFLQDWLRQVDQGDbPHDQLQJOHVV
HQGĵ  )URPWKHPRPHQWRIGLDJQRVLV+HQU\EHJLQVWRSHUFHLYH%D[WHUSDUWO\DVDbWKXJDQGSDUWO\DVDbQHXURORJLFDOO\FRQGLWLRQHGEHLQJQRW
IXOO\UHVSRQVLEOHIRUKLVRZQEHKDYLRXU0F(ZDQĳVXVHRIPHGLFDOODQJXDJH
in this passage, and throughout 6DWXUGD\echoes the notion that by means
RIODQJXDJHSHRSOHFRQWURODQGH[FOXGHRWKHUVWKDWZLWKSURIHVVLRQDOMDUgon and idiolects, they highlight their authority and construct their position of supremacy, and Perowne is fully aware of the power of language as
he interrogates Baxter: “He surprises himself. This fussy, faintly archaic
ĲLQGHHGĳLVQRWJHQHUDOO\SDUWRIKLVOH[LFRQ'HSOR\LQJLWHQWDLOVGHFLVLRQV
KHLVQĳWJRLQJWRSUHWHQGWRWKHODQJXDJHRIWKHVWUHHW+HLVVWDQGLQJRQ
SURIHVVLRQDOGLJQLW\ĵ  7KHVXUJHRQXVHVKLVNQRZOHGJHDQGPHGLFDO
terminology to gain dominance over the attacker and escape the beating.
+RZHYHU %D[WHU IHHOV KXPLOLDWHG DQG LQ UHWDOLDWLRQ KH LQYDGHV +HQU\ĳV
KRXVHDQGWHUURUL]HVKLVIDPLO\XVLQJDbNQLIH7KHWUDQVFHQGHQWDOSRZHU
RISRHWU\ZKHQ'DLV\UHFLWHV$UQROG0DWWKHZĳVSRHPĴ'RYHU%HDFKĵ and
+HQU\ĳVSURPLVHRIDbQHZ+XQWLQJWRQĳVGLVHDVHWUHDWPHQWGLVWUDFW%D[WHU
DQGWKHIDPLO\LVDEOHWRRYHUSRZHUKLP,QWKHğJKW%D[WHUVXVWDLQVDbKHDG
LQMXU\ DQG LV WDNHQ WR KRVSLWDO DQG DOWKRXJK LW PLJKW VHHP LPSODXVLEO\
coincidental, Perowne is called for his surgery. The roles change and now it
LV+HQU\KROGLQJDbNQLIHZKLFKV\PEROL]HVGRPLQDQFHWRLQFLVH%D[WHUĳV
skull. Once Perowne is inside his brain, he ponders about the workings of
human mind:
-XVW OLNH GLJLWDO FRGHV RI UHSOLFDWLQJ OLIH KHOG ZLWKLQ '1$ WKH EUDLQĳV
fundamental secret will be laid open one day. But even when it has, the
wonder will remain, that mere wet stuff can make this bright inward
FLQHPDRIWKRXJKWRIVLJKWDQGVRXQGDQGWRXFKERXQGLQWRDbYLYLGLOOXVLRQRIDQLQVWDQWDQHRXVSUHVHQWZLWKDbVHOIDQRWKHUEULJKWO\ZURXJKW
LOOXVLRQKRYHULQJOLNHDbJKRVWDWLWVFHQWUH&RXOGLWHYHUEHH[SODLQHG
KRZPDWWHUEHFRPHVFRQVFLRXV"+HFDQĳWEHJLQWRLPDJLQHDbVDWLVIDFWRU\
DFFRXQWEXWKHNQRZVLWZLOOFRPHWKHVHFUHWZLOOEHUHYHDOHG 

7KLV IUDJPHQW LV RQO\ RQH RI +HQU\ĳV FRXQWOHVV GLJUHVVLRQV RQ WKH
medical progress whereby McEwan creates in Saturday neurologically determined world and his characters are biologically-conditioned beings. In
this world, Perowne exercises some degree of power due to his profession,
but not unlike Mrs. Dalloway who feels guilty and ashamed that because
RIKHUSULYLOHJHGOLIHVKHKDVQRWVKDUHGWKHVXIIHULQJRIDbVKHOOVKRFNHG
veteran of World War I, Perowne blames himself for abusing his authority
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WRZDUGV%D[WHU,QWKLVYLROHQW\RXQJPDQKHUHFRJQL]HVDbJHQHĳVYLFWLP
EHKLQGZKRVHLQVDQLW\LVDbGHHSO\XQKDSS\LQGLYLGXDO+HQU\WKLQNVKLPself into the mind of Baxter and experiences “many contradictory impulVHVĵ  DVKHVLPXOWDQHRXVO\SLWLHVKLVIDWHDQGKDWHVKLPIRUWKUHDWHQing his well-being. With the appearance of Baxter, the symbol of violence,
3HURZQHĳVOLIHLVPDUNHGZLWKDQXQDQWLFLSDWHGVKLIWIURPWKHSXEOLFWRWKH
SULYDWHWHUURU%HIRUHWKHHQFRXQWHU3HURZQHĳVH[SHULHQFHRIYLROHQFHZDV
an abstract concept, limited to the knowledge from the news coverage:
+HWDNHVDbVWHSWRZDUGVWKH&'SOD\HUWKHQFKDQJHVKLVPLQGIRUKHĳV
IHHOLQJDbSXOOOLNHJUDYLW\RIWKHDSSURDFKLQJ79QHZV,WĳVWKHFRQGLWLRQ
of the times, this compulsion to hear how it stands with the world, and
EH MRLQHG WR JHQHUDOLW\ WR Db FRPPXQLW\ RI DQ[LHW\ 7KH KDELWĳV JURZQ
VWURQJHUWKHVHSDVWWZR\HDUVDbGLIIHUHQWVFDOHRIQHZVYDOXHKDVEHHQVHW
E\PRQVWURXVDQGVSHFWDFXODUVFHQHV 

7KXVZKHQDWWKHFUDFNRIGDZQ3HURZQHQRWLFHVDbSODQHFRPLQJGRZQ
RYHUWKH3RVW2IğFH7RZHUWUDLOLQJDbğUHEDOOIURPLWVZLQJKHDVVRFLDWHVLW
ZLWKDbWHUURULVWDWWDFN(FKRHVRIQHZVDQGLWVODQJXDJHZRYHQWKURXJKRXW
KLV QDUUDWLRQ ZKLFK .DWLH 5RLSKH DQ $PHULFDQ ERRN FULWLF UHJDUGV IRU
0F(ZDQĳVUHĠHFWLRQVXSRQWKHZRUOGPLJKWLQIDFWGHQRWH+HQU\ĳVLQYROuntary entrapment in the media reality. As the novel, although historically
framed, aims more at explaining how history is created rather than mirURULQJWKHHYHQWVRIDbSDUWLFXODUSHULRG0F(ZDQUHYHDOVWKLVLQWHQWLRQE\
GUDZLQJDbGLUHFWFRQQHFWLRQEHWZHHQSaturday DQG6DOPDQ5XVKGLHĳVMidQLJKWĳV&KLOGUHQ which explores the ways in which history is given meaning
WKURXJK WKH WHOOLQJ RI LQGLYLGXDO H[SHULHQFH )RU 6DOHHP 6LQDL ERUQ MXVW
as India gains independence from Britain, life becomes inextricably linked
with the political, national, and religious events of his time.
Although Perowne prefers to have the world explained rather than
to have it reinvented by magic realism, his role in Saturday resembles in
many ways the function of Saleem Sinai in Midnight’s Children. Henry
epitomizes England during the squash match with his American friend,
Jay Strauss, and he describes history-in-the-making, using fragmented information from the media. He is aware that news is subordinated to image
manipulation, that the dissemination of basic information is distorted by
business interests, and that even horrifyingly immediate events have beFRPHLQVRPHZD\MXVWGUDPDWL]HGPHGLDHYHQWVZKLFKWDNHSODFHRQ79LQ
scenes manufactured for political purposes:
'RHVKHWKLQNWKDWKLVDPELYDOHQFHĽLIWKDWĳVZKDWLWUHDOO\LVĽH[FXVHV KLP IURP WKH JHQHUDO FRQIRUPLW\" +H LV GHHSHU LQ WKDQ PRVW +LV
nerves, like taunted strings, vibrate obediently with each news “release.”
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+HĳV ORVW WKH KDELWV RI VFHSWLFLVP KHĳV EHFRPLQJ GLP ZLWK FRQWUDGLFWRU\RSLQLRQKHLVQĳWWKLQNLQJFOHDUO\DQGMXVWDVEDGKHVHQVHVKHLVQĳW
WKLQNLQJLQGHSHQGHQWO\ 
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%XWLWLV+HQU\ĳVDPELYDOHQFHWKDWGLUHFWVKLVSDQLFVWULFNHQWKRXJKWV
IURPWKHSODQHFUDVKWRWKH6FKUùGLQJHUĳV&DWH[SHULPHQWZKLFKKHğUVW
OHDUQWDERXWRQDbSK\VLFVFRXUVH7KHSDUDGR[LFDOH[SHULPHQWDWWHPSWVWR
LOOXVWUDWHWKHSUREOHPRITXDQWXPPHFKDQLFVDbFDWLVSODFHGLQDbER[ZLWK
DbERWWOHRIF\DQLGHFRQQHFWHGWRDbGHWHFWRU'HSHQGLQJRQWKHVWDWHRIWKH
subatomic particle (spin up or spin down electron, it has either characteristic at random), the bottle might release the gas and kill the animal or
it might stay intact. Ten minutes later an observer opens the box to see
whether the cat is alive or dead. But between trapping the cat in the box and
the end of the experiment, the cat is neither dead nor alive. The paradox of
WKH 6FKUùGLQJHUĳV &DW H[SHULPHQW PLUURUV DPELJXRXV VWDWH RI 3HURZQHĳV
PLQGDVKHHTXDOO\VWURQJO\EHOLHYHVWKDWWKHSODQHFUDVKFDQEHHLWKHUDbWHUrorist attack or an unfortunate mechanical failure. Both of the possibilities
are equally probable until one of the instances actually comes true.
+HQU\ĳV ODFN RI FHUWDLQW\ DERXW WKH QDWXUH RI WKH SODQH FUDVK EXW
DOVRDERXWWKHZDURQ,UDTRU%D[WHUDQGRWKHUFRQĠLFWVLQSaturday, is
DQ LPSRUWDQW WUDLW RI +HQU\ĳV SHUVRQDOLW\ FRQWLQXDOO\ UHWXUQHG WR E\
0F(ZDQWKURXJKRXWWKHQRYHOĴ+HVDZWKHğUHLQWKHVN\DQGFKDQJHG
KLVPLQGDERXWLWWZLFHĵ  Ĵ+HKDGVKLIWLQJLGHDVDERXWWKLVFRPLQJ
LQYDVLRQĵ  Ĵ2SLQLRQVDUHDbUROORIDbGLFHĵ  Ĵ+HQU\H[SHULHQFHVKLV
RZQDPELYDOHQFHDVDbIRUPRIYHUWLJRRIGL]]\LQGHFLVLRQĵ  Ĵ7KH
FHUWDLQWLHVKDYHGLVVROYHGLQWRGHEDWLQJSRLQWVĵ  2WKHUQXPEHUOHVV
examples can be traced on almost every page of the novel as indecision is
WKHNH\WR+HQU\ĳVUHOLDELOLW\DVDbQDUUDWRU
,Q KLV PRUDO UHDOLVP DQG UHMHFWLRQ RI HDV\ FHUWDLQWLHV WKH VXUJHRQ
HPHUJHVDVWKHğJXUHZKRDWWHPSWVWRFRQYH\DbWUXHPHVVDJHE\DQDO\Ving contradictions and ambiguities that exist in himself and in the outside
world. McEwan divulges this ability of Perowne at the very beginning of
SaturdayTXRWLQJDQH[FHUSWIURP6DXO%HOORZĳVHerzogDVDbNLQGRIPRWWR
to his book. The passage describes the man in the bleakness and isolation of the modern world, who is trying to come to some kind of conclusion about his own life and about the ambiguous world around him. In
an interview for The Guardian, McEwan explains his choice of the book
DQG WKH IUDJPHQW Ĵ+HU]RJ UHĠHFWV RQ WKH ZD\ WKH HQWLUH ZRUOG SUHVVHV LQ RQ KLP DQG %HOORZ VHHPV WR VHW RXW Db NLQG RI PDQLIHVWR Db ULQJing checklist of the challenges the novelist must confront, or the reality
KH PXVW FRQWDLQ RU GHVFULEHĵ 0F(ZDQ VHWV Db VLPLODU WDVN IRU 3HURZQH
who has to depict the world with its ambiguities and paradox. Therefore,

'LFKRWRPRXV,PDJHVLQ0F(ZDQĳVSaturday…
HYHU\ HYHQW FKDUDFWHU DQG FRQĠLFW WKDW RFFXUV RQ WKLV SDUWLFXODU 6DWXUday is illuminated from multiple, often contradictory, points of view by
+HQU\ĳV H[WHQVLYH FRPPHQWDU\ ĠDVKEDFN DQG UHIHUHQFH WR RWKHU ERRNV
7KHPDVVSURWHVWLVLPSXJQHGE\3HURZQHĳVUHFROOHFWLRQRI0LUL7DOHEĳV
torture, the real terrorist threat is contrasted with national paranoia, the
FHUWDLQW\RIWKH3ULPH0LQLVWHULVQHJDWHGE\DbĠDVKEDFNRI+HQU\ĳVEULHI
HQFRXQWHUZLWK%ODLUDQG%D[WHUEHFRPHVDQRIIHQGHUDQGDbYLFWLPDWRQFH
The contrast between the opposing ideas is emphasized by different kinds
of language, for example language of medicine, media, violence, slogans,
upper-class or working-class, and by symbols and metaphors like the knife
RUWKH6FKUùGLQJHUĳV&DWH[SHULPHQW7KLVGLFKRWRPRXVGHSLFWLRQRIWKH
ZRUOGHFKRHV%DUWKHVĳVELQDULHVQRWRQO\LQWKHGXDOLW\LWVHOIEXWDOVRLQ
WKHIDFWWKDWWKHMX[WDSRVLWLRQRIFRQWUDGLFWRU\LPDJHVFRQVWLWXWHVDbPRUH
FRPSOHWHGHVFULSWLRQRIDQHYHQWRUDbSHUVRQ. Familiarized with different
DVSHFWVRIDbFRQĠLFWUHDGHUVDUHDVNHGWRSDVVPRUDOMXGJPHQW7KLVLVKRZ
0F(ZDQHQJDJHVKLVUHDGHUVLQWKHQDUUDWLYHDQGLQWURGXFHVREMHFWLYHEDOance into his stream-of-consciousness novel.
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