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Abstract

In 1860 Stavridis/Prlicev’s poem Armatol unexpectedly won him the University
of Athens poetry competition, which met with opposition from part of the Greek
community and a smear campaign in the press. Despite his declarations of having
a “Hellenic heart”, the author from Ohrid was not well received by Athenian
society. He took part in the competition once more two years later, this time
trying to match Homer himself and presenting an extensive though unfinished
epic poem with Gjergj Kastrioti Skanderbeg as the protagonist. The paper,
which serves as an introduction to the Polish translation of Skanderbeg, contains
extensive excerpts from the reports of both competition committees, chaired by
Alexandros Rangavis, especially the second one, when the judges justified why
they could not award Stavridis the prize despite being impressed with his poem.
His disappointment at his cool reception and his failure in the competition most
likely contributed to a radical change in the attitude of the Slavic Homer, who
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not only stopped “serving Greece” but began vigorously eliminating any Greek
influences in his native Ohrid.

Keywords: Stavridis/Prlicev, Homer, Skanderbeg, epic, University of Athens
poetry competition.

n 15 April 1860 the Athenian literaryjournal ITavéwpa (O IoinTikdg

Awxywvioudg Tov 1860 étovg, No. 242 [1860-04-15] and 243 [1860-
05-01]; “O Poiétikos Diagonismos”, 1860a, 1860b) published a report from
the ceremony celebrating the winner of the annual Rallis Competition in
poetry,' one of the most important Athenian cultural events in the second
half of the nineteenth century. The ceremony was held at the University
of Athens on 25 March 1860, the anniversary of the outbreak of the 1821
uprising. In accordance with the competition rules specified by the sponsor
of the prizes, Amvrosios Rallis, the authors had anonymously submitted
poems on solemn and noble national themes (historical or social), no
shorter than 500 lines, obligatorily written in the official learned language
of the time, Katharevousa. They were judged by a committee chosen by the
university’s senate from among its members. The judges voted by dropping
either a black or a white pebble (Moullas, 1989).

Inaroom filled to capacity, in the presence of members of the government
and the intellectual elite of Athens, the committee’s chairman Alexandros
Rizos Rangavis® announced that the winner of the year’s competition was
the author of the poem Appatw)og [Armatol], who had not yet revealed
his name and was donating half of the prize money to charity (at least

! The University of Athens held the first poetry competition in 1851. From the name of the man
who sponsored the prizes, a wealthy merchant from Trieste called Amvrosios Rallis (Apppoctog
PaAAng, 1798-1886), its official name until 1861 was the Rallis Competition (PaAAeiog Ataywvioudg,
PdA\etov). The winner that year was Georgios Zalokostas (Iewpytog Zalokwotag, 1805-1858),
the author of brilliant lyrical poems in Demotic. The winning poem was To Mecoldyylov [Messo-
longhi], written in the cumbersome Katharevousa, as the rules required.

2 Alexandros Rizos Rangavis (ANé€avdpog PiCog Paykaprg, 1809-1892), a learned polyhistor
from the influential Phanariot family, military man, diplomat, poet (initially also in Demotic) and
writer (author of the first Modern Greek historical novel in the style of Walter Scott, O AvBévtng
Tov Mopéwg [Ruler of the Morea] in Katharevousa, professor of archaeology at the University of
Athens, foreign minister in the years 1856-1859, and from 1867 Greek ambassador to the United
States, Turkey, France and Germany. He sat on the Rallis Competition committee several times,
starting from the first one, held in 1851. Author of the first Modern Greek history of literature, in
which he rejected colloquial language (Demotic) as being, in his opinion, incapable of expressing
lofty feelings, and folk songs as being the primitive product of uneducated commoners.
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according to the minutes drawn up by the university’s secretary, Ghikas
Dokos, on 27 May). It was only then, as Pandora reported, that a young
man came forward and announced he was the author of the poem Armatol,
his name was Grigorios Stavridis, he was a student of the Medical Faculty
and came from Macedonia, “Tfj¢ xWpog €keivng, fiTig ovdemote Emavoe
ovvelo@épovoa dpbovov kal yevvaiov E€pavov SlavonTikdv Te, EUTOPLKOV,
OTPATIWTIKOV Kol YEWPYIKOV €ig TNV OAnv EANGSa” .’

In the justification, which Pandora published in its entirety, the judges
who signed it, i.e. M. Ikonomidis,* Konstantinos Paparrigopoulos® and
Rangavis himself, presented a detailed analysis of all fourteen poems
entered anonymously in the competition (a total of over 20,000 lines), often
scathingly criticising their clumsy and excessively elaborate language, errors
of meter and “bundles of worn clichés” as well as deficiencies of storylines,
ignorance of history and questionable lyrical ruminations. Only three works
deserved attention, according to the judges: Aylog Mnvdg [Saint Minas],
the drama KuvyehiSau [The Kypselidai]” and the poem Armatol.

This is what they wrote about the last composition:

Mag vmoleimetan £t &v eig éEétaoty moinpa, oA T@V dAwv Bpaxdtepov, eig
OUOLOKATAANKTOVG OTIXOVG YEYPapUEVOY, Kal « AppHaTwAog » émtypagpopevov. Ot
otixot avtod eiotv Evalldg SexamevtacvAlafor mapogutovol, kai dxtacvAAafot
okbtovol, kai tovTwV 1) Opotokatalngia S&v elvan &vteldg dxpifrg (axpic =
Bapeic, motol = avtoi, opod=n kapdid pov). Kai 1 dtdbeoig 8¢ abdt td@v otiywv
kataAAnlotépa Ba v eig Avptkdv padov 1 €ig Emkdv moinpa, WG ivan TO TeEPAKLOV
0070, S1OTL Statéuvovot TNV cuveyi] AQynoty €ig ATEAEDTNTOV CULVEXELAY HKPDV

> “the land that has never ceased to serve all of Hellas with its generous intellectual, econom-

ic, military and agricultural contribution” (“O Poiétikds Diagonismos’, 1860a). All Modern
Greek quotations have been translated into English from the Polish translations by Malgorzata
Borowska (MB).

*  Konstantinos Paparrigopoulos (Kwvotavtivog Iamappnyodnovlog, 1815-1891), a learned
polyhistor, father of Modern Greek historiography, author of the monumental Iotopia Tov
EXMnviko0 EBvovg [History of the Greek Nation], member of the competition committee until
1864.

> I have not found any information about M. Ikonomidis. The report was undoubtedly si-
gned by Vasilios Ikonomidis (Baciletog Owovopidng, 1814-1894), an eminent lawyer, rector
of Athens university in 1859/1860.

¢ The poem’s author turned out to be Theodor Orfanidis (@e6dwpog Opeavidng, 1817-1886),
arespected botanist who discovered over fifty species of Greek flora, also a poet and harsh literary
critic, prize-winner in the Rallis Competition in 1855 for his exalted poem written in hexameter,
Avva kat PAwpog [Anna and Floros], and in 1858 for the poem Xiog §ovAn [The Captive Woman
from Chios]. His Saint Minas won a degree of popularity and was even translated into Italian.

7 The author of this drama was Dimitrios Vernardakis (Anurtplog Bepvapdaxng, 1833-1907),
a learned polyhistor, professor of history at the University of Athens, author of Modern Greek
Romantic drama who was fascinated with Shakespeare; he had already been the prize-winner
of the Rallis Competition in 1851 for the poem Ewacia [The Apparition].
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oTpoP®dV, dXAnpav dui v dkorv. ITpocétt 8¢ mapatnpodvtal eig T6 TMoinua TodTO
kal ékOAiyerg dMov mpo dAov QwvievTog ovxl ebkohot ovdE ocuvriBelg T dKof
(60" 0 flpwg [...] ), kal dvioOTNTEG TIveg Tepl THV XPROLY THG YADOONG, KATWTEPW
eV ToD yevikod avTiig pécov dpov, oi dvavEntot éviote TapaTtaTikol kol AopLoTol,
Kai ai ovykomad ‘GTov, GTNV, Avwtépw 6¢ adTod Aé€elg Tiveg Aiav dpxailovoat, oiov
VéKvG, KTA. Ymdpyovol 8¢ Téhog kal TiveG oTixol Tapdtovol Kol Katd TO UETPOV
BePraopévor (m.x. k'€kaotog 0dg mpoopedid). ‘H § vnobeoig eivar- ' Ev ANBavia &v
1) @Anlopayodot ta xploTiavika xwpia toig Tovpkikols, vEog xpLoTiavog govevdeig
év ovpmlokij katd 1@V OBwpavay, gépetal b’ adT®V TOV Teplowdévtwv ExOpdv
Tov &ig T xwpiov Tov, dmov &ig adT@V Smyeita T dvdpayadnuatd tov, Gmov TOV
KAaieL 1} HATNP TOV, TOV KAaieL 1} LVNOTH TOV, TOV YAHOV Kail TOV KOGHOV TOD Aotmod
ATapVOLEVT, TOV KAaiovoty ai pupoldyol kal 1O Xwpiov OAOKANpov- 1] 8¢ pntnp
Tov TEPTEL V& OVANEEN Kai évTa@Lion Kal ToLG TEGOVTAG CLVAYWVIOTAG TOD LIOD
¢. Tovto elvat Shov 1o Toinua!

Yvvéneoe moTE TIG €v TIvt TOV Sevtepevoviwy TG Evpwnng Movoeiwy, petald
atéxvov Kal aydxwv kohooo@v Tiig Atydmrtov, petafd tepatopdppwv Eodvwv
TOV Tvowv, petadd épywv g Pwpaikis mapakufs 0yKwd®v, meuonuévey Kai
APpPLOUWG CLUYKEXVHEVWY, V' ATIAVTHOT) COVTPIUHA Tt ATTIKOVPYEG Kait KaAAitexvov;
Mukpog etvat 6 MiBog,0Aiyat ai € adtod yAvgai, AAN" €ig TaG ypappuds adT@v moom
axpifeta, moon ovppeTpia, ooov aiobnpa Tod kahod, kai TdoNV (wiv évepionoev
el¢ 10 dgeleg TovTo TpoldV 1) Bavpatovpydg opidn, dote mPOG avTO TEAAEL T
kapdia, dtav mavra T dAa Yyoxpav v agivovot. BipAia OAdKANpa dmautel 1) TV
ToALTIAOKWV Ekelvwv Epywv €ENynotg Todto dANo oxohtov 8¢ emdéxetali v povov
gmewvnua Bavpacpod. ITpdg 16 TolodTo oeuvov TG dpxaiag Téxvng épyov Svvatal
va apaPAndf To tedevtaio TodTo MOMTIKOV TTpotdV. 'H yAdooa avtod ob povov
kaBapwtatn kai dntatotog elvat, AAAG kot Buyatnp Tig dpaoTépag TV YAwoowmv,
Katd Te v MW Kal TV @pdoty, Kal Tpd TavTwy Katd T Tvedpa pntpdlovoa.
‘H 8¢ m\okr| tod moupatog 8&v eivan moikidn, wg idapev AAN' 1} dAnBela omaviwg
npoodeitan TG Mowhiag Omwg cuvykiviion kai 6mwg dpéon. Eikootréooapag
paywdiag €xet 1 'TAGG, kal Spwg Tt dmhovotepov Tiig mMAokiig TG Tig elvat i) Thokn
TOV TAeloTOY SPAHATIKOV TIPOLOVTWY TAG dpxauotntog; Kai tva eig v ylumtiknv
énavéBwpev, 6 Zebdg Tod Dediov kai 1) Agpoditn tod Ipaitéhovg 6¢v é8avpdlovto
&V OUUTAEYHAOLY GAND EKAOTOV TOV dyolpdTwy TOUTWY év T dpeleia kol v T
EvoTNTL TOL glvan adTO KA EavTd CVUTAEYHA, adTO KA EavTd Toinua, €xov Ta
uépn, T& éneloddia kol Tag mepineteiag Tov. OVTw Kai v T@ Topatt ToVTY, T@
KA Apxag dvev 1TIOBECEWS PALVOpEVW, TTOCOV EVTOVWG XpwiaTifeTal O XapaKkTip
TG hooTOpyov AN Kal yevvaiag AAPavidog pntpds, mocov wpaia, SANONG Kai
oWPPWV 1 TEPLYPAPT) TAG VEAG UVNOTRG, TOoOV €K TiG kapdiag dmoppéovta Ta
pupoAdyLa, KaidAa T kabékaota TOCOV EUMEipwG Kol TEPITTAG EIPYATUEVA, TTOGOV
KOAMTEXVWG GLVApHOAOYODEVA TIPOG TOV TODOAOV KATAPTIOUOVIEY avtd oddev
TO TapEAKOV, TO OpYADSEG f} TO dpeifolov, A& Ttdg otixog oTidPet w¢ kabapog
papyapitng €vippoopévog eig v oikeiav Béotv Tod mhovsiov koounpatog |[...]°

8 “We have one more work to judge, much shorter than the others, written in rhyming distichs

and entitled Armatol. Its meter alternates between trochaic decapentasyllabic and iambic octosyl-
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To provide evidence of their argument, the committee included excerpts
from the poem in their laudatory verdict, underlining the descriptive value
and the psychological truth of the portrait of a girl in mourning, and then
concluded:

TolobTov moinua, T6cov omovdaia mpotepripata €xov, lowg Emperne v» &viky obxi
&g &v xwpiov tiig AAPaviag, dAA& va otégn v EAada kat tov dydva adtiig. Kai
Spwg ovdelg 9BOvog! Ay 0 obtw T NBEANCEY O o TG, 4G EmPoLT@OL K&V évioTe
HUAG dppal TV Movo®v, bropupviokovoat fUiv Tt kat dANayod kal pakpay fHudv,
{@owv opoyevelg, dv EAnvikal eiotv ai kapdiaw, EAAnvika t& f0n, kot EAAnvikog 6
fpwiopog. M. Owovopidng, K. ITanappnyomoviog, A. P. Paykapne.’

labic verses which, however, do not always rhyme perfectly. The structure of these lines would be
more appropriate for a lyrical poem rather than an epic one, which this piece undoubtedly is, as
the continuity of the narrative is split into an endless series of little stanzas, unpleasant to listen
to. Moreover, one can notice clusters of sounds in this poem that are neither easy nor ordinary for
the ear [...] as well as certain faults in mastery of the language, below its usual average standard,
such as unaugmented imperfects and aorists, or syncopes:'gtov, ‘¢ti|v, and on the other hand the
use of words too lofty and archaised for it, to mention véxvg [‘carcass], etc. Finally, lines with an
erroneous accent and violated meter (e.g. k'€kaotog 0dg mpoopedid) also occur. The content,
meanwhile, is this: In Albania, where Christian and Turkish villages are fighting each other, the
body of a young Christian killed in a clash with the Ottomans is taken to his native village by the
surviving foes, where one of them recounts his heroic deeds, where his mother grieves for him
and where his fiancée weeps for him and renounces marriage and the world for ever. Mourners
and the whole village lament him; the mother orders that all of her son’s comrades in arms be
recovered and buried. And that’s the whole poem!

Have you ever, at any of the inferior European museums, among the bulky and soulless Egyptian
giants, among the awful shapes of Indian statues, among the enormous creations of collapsing
Rome, overblown and clumsily put together, come upon a fragment of the artistic craftsmanship
of an Attic workshop? It is a small stone, with few carving marks, but what precision in their lines,
what symmetry, what sense of beauty, how much life breathed into that simple product by a mi-
racle-working chisel, that the heart starts pounding at the sight of it, whereas all the other things
leave it indifferent. It would take thick tomes to analyse those complicated works, while this one
needs no other explanation than just one - a cry of rapture. And it is next to that modest work of
ancient art that this last work of poetry can stand. Its language, of the purest kind and veritably
flawless, is at the same time a child of the most beautiful of languages, and as for the vocabulary
and expression, and the mood above all, it simply breathes ‘maternal longing’

The story in the poem, as we have seen, is not complicated; indeed, the truth seldom accompanies
complications in a way that is moving and pleasing. The Iliad has twenty-four books, while is
there anything simpler than its plot? And what is the plot of most ancient plays like? If we look
at a sculpture, we do not admire Phidias’ Zeus or Praxiteles’ Aphrodite for their complexity, but
each of these statues in its simplicity and unity is in itself a ‘relationship’; in itself a poem, having
its own parts, and episodes, and adventures. Also in this work, which seemingly has no plot, how
clearly drawn is the character of the loving but also valiant Albanian mother, how beautiful, genu-
ine and unexaggerated the image of the young fiancée, how heartfelt her laments, and overall how
skilfully and completely every detail is refined, how masterfully it is connected with the whole!
Nothing here is superfluous, ambiguous or doubtful, but every line shines like a pure pearl placed
in its proper setting in a priceless piece of jewellery [...]”

®  “Instead of belonging to just one Albanian village, perhaps this poem, which has such great
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This conclusion shows that the judges had no doubts as to the
“Hellenicity” of either Armatol’s author or the independence fighters on
the Macedonian frontiers whose praises he sang. Nevertheless, the winner’s
appearance and clothing, and most likely also his young age, took everyone
by surprise. His “strange” accent raised suspicion and, if we are to believe
his later autobiography (Asmob6uoepaguja 1893), Stavridis/Prlicev had to
prove his authorship by reciting excerpts from the poem to the committee
from memory. He himself stated in writing that he acknowledged “Hellas
as his homeland he worked and laboured for, and stated that his only desire
was to contribute to the great cause of the Greek palingenesis”™:

Yefaotn pot mtponh! Aoyevikdg EAOV év ABnvaig, dofdAAw TO TPdTOV Hov
TONTIKOV €pyoV, TOV « ApUatwAOV », OTIO TNV oTAOUNV TG Kpioews VU@V [...]
Kai &v pev of atixol pov OpOLA{oVV KpWYHOE KOPAKWY, MG PaiveTal TdPa ig EHLE,
ETUKPIVOVTEG (1) OKWTITETE, TAPAKAAD, GANA Sv eD@RLOL TIVOG TpdTIOL DTodeifate
ot todTto kal 0t BéPatot, 6Tl ovdEmoTE MAéOV BA 0AG EvoxAnow, SLOTL TéNOG
navtwv, §&v Béhw 1) EANAG va Tpéen TAeloTEPOVG TTONTAG TIapd yewpyoug ! [...]
Av Spwg €ig TOLG 0TiYOUG pov ebpeTe XApLy TVd, OEAwv> dvtapei&nte, 61 opkpoDd
K&V petdidpatog matpkod, Tag dypumviag kai Tobg kOmovg, o0 katéfalov, gite
£l TOVG AypolG TepLPepOUEVOG, €lTE €iG TNV TEVIXPAV KAAVUPNY LoV KEKAEIOUEVOG
S0t katéPata adTovg odXi XapLy Enod, AAAG xaptv TG EANGSOG, kai &v 8&v ebpov
T0 KOV, ToVA&ytoTov 10 €ftnoa. I'. Z. I1.1°

Winning with such rivals as Orfanidis and Vernardakis was an incredible
triumph for the young student. However, it soon turned out to be a bitter
victory. The author of Saint Minas, Theodor Orfanidis, winner of several
previous competitions, was surprised by his defeat, which he evidently
had not expected; piqued, he reacted by launching an aggressive campaign
that mainly attacked Rangavis, but indirectly targeted Stavridis/Prlicev as
well. The Athenian press started to abound in open letters, polemics and

virtues, should crown the whole of Hellas and its battles. Indeed, there is nothing standing in the
way! And since this has been the Poet’s wish, may we, too, sometimes be visited by the prophe-
tic voices of the Muses, reminding us that there are other places, far from us, where our fellow
tribesmen live, Hellenic hearts beating in their chests, their customs Hellenic, and their culture
Hellenic [...] (signed M. [?] Ikonomidis, K. Paparrigopoulos, A. R. Rangavis).”

1 From Aotrip 116 Avatodsjs [Star of the East], dated 2 April 1860, p. 924: “Esteemed commit-
tee! Atoyevik@g [? - MB], having arrived in Athens, I submit this, my first poetic work Armatol
to your critical judgment [...]. If my poems are similar to the croaking of ravens, as it now ap-
pears to me, when criticising them I beg you not to mock but to show me this in some gentle
way, and be sure I will never again impose myself on you, as in the end I do not at all wish for
Hellas to have to feed more poets than it has farmers! [...] If, however, you discover any charm
in my poems, I would like you to repay me with even the weakest fatherly smile for those sleep-
less nights and the labour I never spared, whether wandering across fields or shut away in my
poor mud hut, for I undertook it not for myself but for Hellas, and if I have not found beauty, at
least that was my aim. G. S. P
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mutual attacks. In an open letter published in the newspaper Avys [Dawn]
in May 1860, Orfanidis accused Stavridis of being Bulgarian (Detrez, 2012,
p. 264), to which the outraged author of Armatol responded bitingly in
the newspaper ®@wg [Light], asserting that he “had feelings and a heart
incomparably more Hellenic than Orfanidis”. He wrote:

Aéyeig 6t elpon Bovhyapog! Méya Badpalll Xepoxpotioate Kopot!!! Nai-
K. KaOnyntd [...] GAN" émi Sexanévte £t Sietéleoa deinote vmmpet@v tHvEAGSa,
&V @ OV VEOG TEPUPXETO TAG PUHAg T@V ABnvav, okavdalov Tfig Kovwviag,
Siedwka v EAANvikiv yAdooav &g pépn dmov ftov mdvty dyvwotog [...]. Nai,
eipal BovAyapog, aAN" Exw mohd ENnvikwtepa t& aiohfipata kai v kapdiov,
napd o¢ 1OV OPplotnv... Nai, eipar BovAyapog kai Zxkvbng pdlota éav 0¢Ang.
AM adTOG 6 Zk00NG, LOAG PO TNV Qopav Eppaviobeig eig TOV o TIKOV dydva,
KatéPalev dvev kOMOL, 0 TOV Takawov o TV [...]"

He published Armatol in print almost immediately, and in the dedication
to his “fellow countryman” Evangelos Zappas'? he made sure to mention
the “Hellenic heart” (EAAnvikn kapdia) again.

Meanwhile, before the end of the same 1860, Orfanidis also released his
poem, Aylog Mnvag [Saint Minas] (Orphanidés, 1860), adding an extensive
supplement at the end (pp. 192-240), in which he mockingly commented
on the justification presented by Rangavis (and particularly the critique
of his own poem). Among other things, he declared:

""" Quoted after (Giochalas, 1975, p. 99, footnote 188). “You say I am Bulgarian? Some miracle
that is! Applaud, Sirs! Yes, professor [...] only I spent a good fifteen years in Greece’s service,
and when you roamed the streets of Athens as a youth, to the indignation of society, I was spre-
ading the Greek language in places where it was completely unknown [...]. Yes, I am Bulgarian,
but I have feelings and a heart much more Hellenic than yours... Yes, I am Bulgarian, nay, even
Scythian if that is what you wish to call me. But barely had this Scythian taken part in a poetical
rivalry for the very first time, when he easily beat you, a poet from time immemorial [...]".

12 Evangelos Zappas (Evayyelog Zdmnmag, 1800-1865), a wealthy businessman and philanth-
ropist, visionary who wanted to revive the Olympic games, sponsor of the first Olympics (1859,
1870, 1875) that preceded the modern international games. Zappas came from a village near
Tepelena in Albania and served Ali Pasha in his youth, while Stavridis was from Ohrid; Zapas as
a Romios was thus a “fellow countryman” of Stavridis/Prlicev.

1 Infootnote 3 to Armatol Stavridis wrote: “TI&vteg oi kdtowkot TG AAPaviog Katd Td @povrpata,
TV Quotoyvwpiay, Thv évdvpaciay, T 0N kai EBia pgaivovot tpavdg, Tt elvat ovdev Ao §
“EAAnves. [...] Evxi €pyov eivau, dvSpeg eidnpoves tig AAPavikilc yAwooag va mpaypatevddat
miept To0 @Lholoykod €pyov Tiig ovyyeveiag TG AABavikig mpog v dpxaiav EAAnvikny, S
v'dmodetyOel kai St ToD pécov TovToL 1} TPOG TOUGEAANVag 4dedpotng T@v AAPavdv, @v Ty
anwAetav potpohoyel i EANGG, wg 1) dpxaia Niofn t@v avtig tékvwy épnuwdeioa” (In their men-
tality, appearance, costume, manners and customs, all the inhabitants of Albania show clearly
that they are nothing else but Greek. [...] One should wish that experts on the Albanian tongue
would prove the affinity between the Albanian language and ancient Greek through philological
research, so that they might thus also show that the Albanians, whose loss Hellas is lamenting like
ancient Niobe deprived of her children, are brothers of the Greeks).
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Maptup® émt otavpod &Tt ovyl Hovov Ta énaveBévta Svw TelevTaia moinparta,
AA& Ta TAeloTa TOV v T® Slaywviopu® foav kantepa tod PpaPevbévrog.
(Orphanides, 1860, p. 161)™

Having dealt with Rangavis’ criticism, Orfanidis continued by printing
extensive excerpts of his correspondence with Rangavis, Stavridis and
Levidis® from various newspapers and magazines. They mainly concerned
Rangavis’ accusations (and defence), this at a time when he was the
Kingdom’s foreign minister. Orfanidis perceived Stavridis as Rangavis’
favourite and suspected him of serving Bulgarian propaganda (Orphanidés,
1860, p. 212, footnote 2), seeking proof of this, among other things, in
the fact that when he sent a copy of Armatol to the university authorities
he signed it “G. Stavridis, Bulgarian Philhellene” (Orphanidés, 1860,
p- 212, footnote 1); he also imputed the politicisation and “rigging” of the
competition. Jochalas does not rule out that Rangavis’ support for the poet
from Ohrid might in fact have had political undertones (Giochalas, 1975),
although that would have meant that Rangavis was aware of the identity of
Armatol’s author.

His cool reception in Athenian society did not deter Stavridis; on the
contrary, it appears to have stimulated his ambition. In 1862 he again
entered (anonymously, as required) the University of Athens competition (it
was the first edition named after the new sponsor, Odessa-based merchant
Ioannis Voutsinas).'® This time he submitted the extensive historical poem
Skanderbeg. He was now boldly following in Homer’s footsteps.

Having analysed all the entries (one didactic and one lyrical poem, three
dramas and six epic works), the committee comprising Paparrigopoulos
as well as Konstantinos Asopios'” and Stefanos Koumanoudis' took only
three into consideration: the epic Skanderbeg, a lyrical “wistful soul”
poem, and a piece entitled Apiotogavng kat Zwkpdtng [Aristophanes and

4 “T swear upon the Cross that not only the two commended works [Saint Minas and
The Kypselidai — MB] but in fact most of those submitted for the competition are better than
the crowned one!”

5 Konstantinos Levidis (Kwvotavtivog Aepidng, 1790-1868), a scholar and writer, “father
of Greek journalism’, editor of the opinion-forming newspaper EAmic [Hope] (published in the
years 1836-1868), friend of Rangavis.

' From then on the contest was held as the Voutsinas Competition (Bovtowaiog Alaywviouog).
17 Konstantinos Asopios, actually Dsolbas (Kwvotavtivog [NtooAunag] Acwmiog, 1785-1872),
a scholar originally from Epirus, teacher at the Ionian Academy, three times rector of the Uni-
versity of Athens.

18 Stefanos Koumanoudis (Xtégavog Kovpavoddng, 1818-1899), a classical scholar and archa-
eologist, professor of Latin studies at the University of Athens, many times dean of the Faculty
of Philosophy.
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Socrates], which ultimately won the competition in a unanimous vote, the
author turning out to be Alexandros Skarlatos Vyzantios.” It needs to be
recognised as Stavridis™ great success that although unfinished, his poem
had won its first recognition, as the committee acknowledged Skanderbeg to
be “10 ¢monuotepov adT@V Katd oxfpa kai éktaocty” (the most significant
among them in terms of form and length). This is how the judges appraised
Stavridis’ work:

[...] émomotia €xovoa pfkog éntamAdolov Tod Staywviopod. ‘H yAdooa avtod
elvan kaBapd, ENAnvitovoa,® kai palota Aiav, (owg Omep O Séov, Kal éviote
dvev avaykng éEAAnvifovoa. Aveiaptitwg Spwg todTov, givat YAdooa dkpiPrg,
e0QpadnG, EmpepeAnpévn, memaldevpévov ENéyxovoa KAAapov, Kai HOKNUEVNV
aioOnotv 1od kakod. H otiyovpyia, £ktdg Tivewy duoapéotwy ékONiyewv kai Tivwv
xaopwdiwv, elvatr év yévet 0pBr| kai omdviot eioty ol mapdtovol atiyol. AAD 6
TOUTNHG KAKDG, G ppovodpey, Enpate, mapadexBeig TOV TeTpdpetpov iapPikov,
Tov ovviOn SexanevracOAlapov otixov dvev odpotokatainiiag. Av ¢€ advvapiag
anépuyev avTiig TV Svoxépelav, TOTE TPOPAVADG EAATTODTAL EKelvwy OITIVEG
OméPalov avTolg el adTNV Kol THV DIepeviknoay eDTLXMG. AV SpwG, YIywoKwv
v motfjtan xpfiowv Tig OpotokataAnéiog, dméoeioev adThv ék mpobécews, S&v
TOV Sikaodpev i v mepiotaoty tavtnv. Ot dekamevrecAAafol otixol, Eveka
TG UMoXpewTIKAG TV Toufg HeTd TV devTtépav Sumodiav, Exovoly eig pakpag
ovvBéaelg TOAANV Ti)v povotoviav, §tav 8&v Bepanedn adtnv i opotokatolniia,
Levyvotoa adtolg dva §vw | mheiovag. Tobto Aéyovteg, 8&v Anopovoduev, 8Tt gig
TOV OTiYoV TODTOV AVOHOLOKATAANKTODVTA Xaipel 1] SNUOTIKH UV Toinotg, AN
T dopata avTig eiol fpaxéa kal TpooéT ol oTiXoL avTHG ioiv, oUTwG einelv, oxedov
pepovwpévol, mephappdvovteg €kaotog kad> Eavtov OAooyxepi] WG Emi TO TOAD
évvolav. H opotokatanéia etvar, S1a 10 épmetpov avtiig, odxi {uyog méfwv 1 médn
10 Pijpa kwAvovoa, ANA xpvoodg XaAtvog, 0dny@v ThHv dkadektov @avtaciav,
fj avOnpa 8xOn ovvéxovoa TOV Yeipappov Tod Adyov, ur vmepxelAng vmepPh
nav puétpov @hokahiag. Kat 1@ vt obtw mdg @aivetat ékdiknOeloa kai katd
oD fjueTépov monTod 1) mapapeAnBeica opotokataAngio. M dvayouti{opevov
OO avTiG, Pel AABpov Kal cLVEXEG TO KDUA TG OTLXOVPYIAG TOv, KatakAv{ovtd
navta TEPLE avtod &g EkTaoty dteppudTioTov kai povotovov. H otiyovpyia tdow
loxvotépa amofaivel, 60w pallov oykodtar Sv Embétwv mapeAkdviwv kal
MéEewv mepttt@v. ‘O,1t év mévte otixolg fjfedev Eviovwg kai kKaA@g ékppaotij,
Aéyetat éviote popTikdTepov €v evtnkovta. H dia tod mompatog Tovtov fjfeke
nevtanhaotacty), dv 1} #ktaotg adTod fTov HTITOTEVTATAACLOG.

Etvat &, g eimopey, 6 « Zkevdéppumneng » émomotia katd TOV TOTOV, A& HOVOV
KATd TOV TOMOV. YTapxovowv dvtikeipeva kab> éavtd BynAoTepa Kai adTAg TG
TOI0EWS, kol ToloDTo eivan TO Beapa Bvovg dywvilopévov tmép Tiig Ehevbepiog

19 Alexandros Skarlatos Vyzantios (AA¢éEavSpog ZkapAdtog BulavTiog, 1841-1899), a journalist
and political scientist, editor of Néa Huépa [New Day] and its main contributor.
2 gNnvitovoa - “Hellenising” (language), i.e. excessively archaised, scholarly.
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Tov. AMNA& Kaitor 0pOn kal yovipog 1} pdBeotg Tod moutod va EkAEEn Mg fipwa
TOV NV Tov Eva TOV TedevTalwv kai €v8o&otépwy mpopdxwv TG E0VIKNG
avefaptnoiag, dANG povn 1 katdAAnlog éxhoyn Ti¢ Dobéoews S&v dpkel Omwg
petadAn v iotopiav eig moinow. 'EE iotopikic pilng Sdvatar PePaiwg va
BAaoTthon yevvaldTatov Kal xapléotatov momtikov dvhog. AAMD 6 mounTig Tod
ZkevdépPen adThv povny oxedov v Enpav pilav pag maplotd év oTXOLPYIK®
nepPAnpatt évelipévn. Ev ek T@v molepuk@v €pywv tod fipwog tij¢ Hneipov, kat
TODTO €K TOV SeVTEPELOVTWY, Paxn HeTald avTod Kai TVOG TV TOTOTNPNTOV
oD ZovAtdvov, dvev dAANG ebpéoews kal TAOKAG, 8&v Svvatal va €xn TO péya
évilagpépov O 1 moinotg amartel. THg oknviig palota obtw meploteAopévng, O
Zkevdéppmeng avrti S tig ot oewg va eEapBi pdAhov yryavtiaiog, kataPiBdletat
¢€ ¢vavtiag kai £§ avtod tod Vyovg €@ 00 BAémopev avTOV ioTduevov €v T
iotopiq. Eivat mohepotng dvdpeiog eival Zkevdépumneng 6 Bodpog, katd TOV
oy, 60TIg katd {flov tod ‘Opnpov, pog v gaivetar Aav éEwkelwpévog,
o0d¢noTe oXedOV dvagépel TO Gvopa Tod fjpwog dvev TovTOL ToD émBETOL, AN
nolepuotai avdpeiol eiot kal GANot €k Te TOV XPLOTIAVOV Kal €K TOV OBwpavdv, kal
ToANol wg €ikOg eiotv ékatépwdev of Te povebovTeg Kal oi povevduevol, Kai ovdelg
O amoxp@v Aoyog Omwg odTor PdANov ékeivwy Dmeploxbowaoty, oddepio TPagLg
18iwg évllagépovoa, mpoéxovoa TOV Aom@v, Kal dmattovoa idiav aerynowy,
o0depia SLaKeKpUEVT] UOLOY VWA, Tj XAPAKTHP EVKPLVDG Slayeypappuévog ovde
K&v tod Sikaiov §j To0 &dikov 1) TAGOTLYE TPOG oD Pémel Shvatal eVKOAWG V&
Stayvwadi. Q¢ 6 catpdmnng Aenhatei, aixpadwtifet kai fefnroi vaoie, obtw Aéyet
Kai 6 2ovAtavog [lines 1927-1930].

A&wv & O momnTig va mapakolovdion TOV puéyav Tov 6NyOV Kol gig adThHV THV
OyioTnVv Tov TTiiow, Tapelodyetl TOV Oedv mapepPaivovta petald tod Zatpdmov
Kal petafd tod Zkevdépumen. AAD & évavtiag tod Opnpov, d0Tig T0i¢ Ka
dvBpwnov memhaopévolg dpxaiolg Oeoiq mepiBaldel, S TvOV ypapudv TG
peyahoguods tov ypagidoc, Beiav peyadetdtnta, o0TOG OUKpLVEL TOV OgdV
10D Tavtog, kai anodidwoy avt® mabn odd avBpwmov kdv &, maploTdV
napadelyatog xdpLv adtov vepeo@vTa katd 100 Obwpavod catpdmov, odxi Stott
¢EoNoBpedel 00T0G Aaodg XpLoTLavikolg, ovxi SLOTL TAavE TNV €pruwaoty kol THv
KATaoTPoPny, A& Stott 6 Bakafav mpocékpovaev eig v Oeiav dlompéneiay
Kkai ei¢ v ovpaviav é0potagiov [lines 3447-3458].

AN Gv dpyilnTar katd T@V OBwpavdV, 008OAWG PINOTIPOCWTIET Kol TPOG TOVG
Xplotiavodg 6 @eodg. Ko avtdv paliota @aivetat Exwv ovolwdeotépovg mwg
Aoyovg Svoapeokeiag. Idob mwg mept TovTWY Aéyet O o ThG S AuvSPag TIvOS,
kad> & @aivetal, annynoewg T@v Tod Tdooov ndv [lines 125-154]. [...]

"Enelcodiwv 0¢v otepeitat v T Tolnpa mpokeLtat AAota, dTav ouumAnpwbi va
neptAaPn kai mheiova, & dvayyéAhovtat povov &AM eiot mdvta OAiyov Thv mpd&v
Stamotkilovta, Tpodyovta, CUUTAEKOVTA, §| KaBloT@vTal pdAov évilagépovoay.
“Ev €€ adT@V, 0 dvaokoAomopog Tod Aiykov UrepPaivel T Tf) TEXVN EMUTETPAUHEVA
Spta o0 @oPepod, kai Xwpel péxpt Tod dmauciov. TToAA duwg €xel TO moinpa
Tepdyta €khextd & te Tod Dpovg, TNV ylagupotnta kol St TV €mipéleta
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g ¢Eepyaciag, pahota & év Taig mEpLypagaic kal Tolg [ukpoypagiog. Qg
napadeiypata keioBwoav €k TOA®V Ta £mopeva [lines 1013-1020; 1427-1465;
3294-3356].*

2 “[...] an epic poem many times longer than the competition requires. Its language is pure, all

too ‘Hellenising, maybe even more ‘Hellenising’ than necessary, and sometimes even when un-
necessary. Nevertheless, this is precise, correct, polished language, in control of an experienced
pen and a trained sense of beauty. Apart from a few unpleasant defects and deficiencies of meter,
the poem, generally speaking, is correct, with seldom a wrongly accented line. However, the
poet has made an unfortunate move - in our view — by choosing the iambic tetrameter, or un-
rhymed decapentasyllabic verse. If he was avoiding rhyming, not feeling up to handling it, then
he is giving ground to those who took on the challenge and dealt with it successfully. If, however,
being able to use rhyme he intentionally relinquished it, we do not justify him in such a case.
Due to their specific structure, political poems become monotonous after the second dipody in
longer works, unless this is prevented by rhymes combining them into distichs or larger wholes.
Having said that, we by no means forget what pleasure our unrhymed folk poetry gives with
this kind of verse. But its songs are short, and additionally its lines, so to speak, are ‘solitary’, as
each one carries complete meaning in itself. For their skilful writer, rhymes are not an oppres-
sive yoke or a chain binding the legs, but a golden bridle directing the uninhibited imagination,
or a flowery riverbank blocking the stream of words so that it might not overflow from the lips,
exceeding all measure in the love of beauty. Indeed, this is rather how rhymes, condemned and
disdainfully rejected by our poet, appear to us. Without them to halt it, the rapid stream of his
poem flows incessantly, drowning everything around it in an endless and monotonous space.
Poems come out the worse the more they are burdened with excessive and superfluous epithets.
Something that might have been expressed powerfully and wonderfully in five lines sometimes
drags on stubbornly for fifty! The value of this piece would increase fivefold if its length were
made at least five times shorter.

Skanderbeg is, as we have already stated, an epic poem as regards its genre, but only its genre.
There are themes in themselves of even greater importance than this genre of poetry, the image
of a nation fighting for freedom being among them. But however appropriate and fertile the
author’s concept to choose one of the last and most famous precursors of the fight for national
independence as the hero of his epic poem, a good choice alone is not enough for history to be-
come poetry. From a historical root — obviously — there may grow the noblest and most graceful
poetic flower. But the writer of Skanderbeg only presents the dry root to us, wrapped in robes
of verse.

Just one of the Epirus heros military deeds, and even that of secondary importance, namely
a battle between him and one of the Sultan’s governors, with no other ideas or twists and turns
of the plot, cannot inspire the great interest that poetry demands. But since the scene has been
thus restricted, instead of acquiring the dimension of a giant thanks to poetry, Skanderbeg even
falls from the height to which we know history has elevated him. He is a brave fighter, ‘Skan-
derbeg the valiant’ according to the poet, who, with enthusiasm worthy of Homer, with whom
he seems to be overfriendly, almost never mentions the hero’s name without this epithet. But
there are also other brave fighters, among the Christians as well as the Ottomans, and many
- naturally - from both sides, killing or being killed, yet nothing in the narrative indicates that
one side rather than the other has the advantage, no special deed stands out from the others
or requires a separate narrative, no person is outstanding and no character is better described;
even whether the balance tilts towards what is right or what is unjust would be hard to resolve.
[Here the committee quotes excerpts from the poem, lines 1927-1930 - MB].

Trying to follow in the great Guide’s footsteps also in his highest flight, he introduces God, who
comes between the despot and Skanderbeg. But unlike Homer, who gave the ancient gods for-
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While appreciating the poem’s descriptive value, the committee also
pointed out the author’s inclination for exaggeration and his characteristic
excessive minuteness of detail, citing the long description of Skanderbeg’s
garden (lines 1476-1510), which - according to the judges — “elvau epiepyog
HaAov fj ématveTn), St T AemToAOYOV adTHG Kot S1dt TV HEXPLKATOYPTOEWS
xpiiowv tdv émbétwv” (provoked surprise rather than admiration due to
its excessive attention to detail and an overuse of epithets bordering on
affectation). However, so as not to conclude their assessment with a critical
comment, at the end the committee cited “€v dptiov émetocddiov” (one well-
rounded episode), maintained in the style of a Homeric digression: the
story of Elmaz (lines 3294-3356).

Indeed, Stavridis’ aim was truly Homeric in nature. The author drew
liberally on the vocabulary, metaphors and poetics of the Homeric epic, in
which he was exceptionally well versed. The poem comprised 3,792 lines
(the published version is probably missing about two pages) and was never
finished. The version entered in the competition only mentioned some
themes of future episodes from time to time, a fact that was noticed and
pointed out by the judges. Following faithfully in Homer’s footsteps, the
author of Skanderbeg opened his epic in medias res and concentrated it
around a single event, the siege of Kruja, culminating in the fight between
Skanderbeg and the despot Ballaban. As a result, there is barely any action.
The poet almost desperately tried to add variety to the plot, sometimes
introducing excessively long - as the competition committee noted -
descriptive passages (Skanderbeg’s residence and garden), digressions
such as Karahasan’s retrospective stories, Sinan’s dramatic account of his

med in the image of men truly divine dignity with a few lines of his noble style, he diminishes
the God of Everything and gives Him feelings unworthy even of a human, for example showing
Him taking revenge on the Ottoman despot not because he is annihilating Christian peoples,
not because he plans havoc and extermination, but because Ballaban had hurt His Divine pride
and the Divine order. [Here the committee quotes lines 3447-3458 - MB]. Yet God who is angry
with the Ottomans is by no means friendly towards the Christians. Actually, He seems to have
much more serious reasons to be displeased with them. Here is what the author says about this
with the help of hazy, it appears, references to the works of Tasso. [Here the committee quotes
lines 125-154 — MB]. [...]

There is no shortage of episodes in this piece; on the contrary, if it is completed, it will contain
a great many more, namely those that are only announced here. However, without excep-
tion these are minor episodes, not really enriching, anticipating and complicating the plot or
arousing interest. One of them - the impalement of Dinko - oversteps the boundaries of horror
acceptable in art and goes so far as to be disgusting.

However, this work also has many exquisite fragments thanks to excellent style and care taken to
refine details, especially in descriptions and minor images. May the following serve as examples,
chosen from among many more. [Here the committee quotes the description of the Furka pass:
lines 1013-1020; Skanderbegs stable: 1427-1565; the death of Elmaz: 3294-3356 - MB]”
Original text from the digital edition: Rizos Rankaves, 1862.
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failed expedition, or the encounter of the two horses, Sahin and Gelin,
and the anticipation of the future fate of Skanderbeg’s steed. One-on-
one fights and aristeiai of the characters — Albanian (like the exploits of
Dukagjin or Chernovik) as well as Ottoman (Ballaban, Sinan), ekphrases
describing Skanderbeg’s helmet or the cross he wore on his chest in great
detail, reports from councils of war, speeches (or only mentions thereof) by
the protagonists and, finally, extensive similes built with great attention to
detail - Stavridis used all these elements and artistic means typical of epic
poems not so much to imitate as to actually compete with Homer.

Not only does the siege of Kruja invoke the siege of Troy, while
Skanderbeg appears as a magnanimous but easily angered Achilles and at
the same time a heroic Hector defending the city, but even his wife Dorika
with her infant son at her breast is reminiscent of Andromache, the faithful
Dinko resembles Patroclus condemned by fate to die, while the wise old
Karahasan trying to assuage Ballaban’s anger is like Achilles” old tutor,
Phoenix, warning his pupil against the consequences of blind anger, and
also like the sensible elder, Nestor. The Olympian gods have been replaced
in the poem with God Almighty, but He has turned out even more inclined
to act out of resentment than Homer’s Zeus, as the committee noted with
some maliciousness. Imitation of Homer is also very noticeable in the
poet’s predilection for detailed descriptions of ways of killing people in
the battlefield and an excess of details, not excluding the anatomical. There
is also no shortage of references to Greek mythology. Even the Ottomans
invoke Ate, Nemesis and Ares, for instance.

Jochalas (Giochalas, 1975, p. 100) thinks that the Ohrid poet’s failure
in this competition, and especially the harsh criticism from Rangavis,
contributed greatly to a radical change in his attitude. He makes no mention,
however, of the fact that this was also when news came of the death of the
brothers Dimitar and Konstantin Miladinov, who had been arrested by the
Turkish authorities after being denounced by a Greek Orthodox bishop.
The poet had been taught by Dimitar, and the man’s death, for which he
blamed the Greeks, shocked him deeply, as he admitted himself in his
autobiography. That was when Grigorios Stavridis ceased to exist and Grigor
Prlicev was born, who devoted himself to eliminating Greek influences in
his native Ohrid and set himself a new goal: to translate Homer’s epic into
the Bulgarian language, or, rather, the local Ohrid language (he had to study
intensely to learn Bulgarian).

Born in 1830, Stavridis/Prlicev was the same age as the Greek state.
After 400 years of Ottoman rule, the enslaved rayahs, or despised Turkish
subjects, had won their freedom. A tiny state had been formed, whose
borders encompassed only a minority of the Greek-speaking population
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of the Ottoman Empire built on the ruins of Byzantium. Many participants
in the uprising, including the inhabitants of Epirus, Crete, Thessaly and
Macedonia, had been defeated and had not gained freedom at the time.

Everything had to be built from scratch in the newly formed Hellas,
and one of the most serious problems of the young state was the mentality
of its inhabitants, most of them illiterate, few of whom thought in terms
of statehood. An eyewitness of the French Revolution and its dangerous
consequences, the greatest Greek scholar of the time, Adamantios Korais,
wrote to Thomas Jefferson early on in the uprising (1823), “when his
homeland was being reborn”:

Il n’a pas été au pouvoir de nos tyrans d’empécher cette renaissance; mais c’est
precisement parce que notre liberté n’est encore qu'un enfant que son éducation
exige bien des soins et des secours pour qu’elle ne périsse dans son berceau. On ne
peut espérer ces secours que des hommes véritablement libres. C’est un malheur
pour nous que de nous insurger dans un moment ot notre instruction publique
ne faisait que commencer. Nous sortons d’une trés mauvaise école, d’'une école
turque, c’est tout dire [...]. (To Thomas Jefferson from Adamantios Coray, n.d.)*

The process of turning Ottoman rayahs into responsible citizens
of a European state would last several generations. In 1844 the then
prime minister, Ioannis Kolettis,” gave a moving speech in the Greek
parliament about the main duty of the Greek state being to liberate the
enslaved brothers from the Turkish yoke, which was equivalent to the
task of retaking the territories of the former Eastern Roman Empire and
regaining the other - besides Athens - centre of Hellenism: “our City”,
i.e. Constantinople. The Great Idea was thus born, and would dominate
Greek politics for almost a century, contributing to the consolidation of
a national identity no longer only based on sharing a common religion and
language, but increasingly on a “community of blood” and being proud of
the Hellenic past (Mackridge, 2009). Since the times of Emperor Caracalla,
all free people living in the eastern part of Imperium Romanum had been
its citizens and had had the right to call themselves Romans. In Byzantine

2 “It was not in the tyrants’ power to prevent this rebirth; but it is precisely because our freedom
is still only a child that its education requires much effort and assistance, so that it does not die in
the cradle. We can only hope for such help from truly free men. It is our misfortune that we rebel
at a time when our public education is only just beginning. We come out of a very bad school, the
Turkish school: that says it all [...]” (based on the Polish translation by MB).

# Toannis Kolettis (Iwavvng Kwhéttng, 1773-1847), an Epirote of Wallachian origin, personal
physician to the son of Ali Pasha at the Ioannina court, Filiki Eteria member and uprising par-
ticipant, leader of a pro-French party, during the civil war between the rebel factions he fought
against the Moreot party but later went on to lead it. Prime minister of Greece from 1844 until
his death.

14/17 COLLOQUIA

& | HuMANISTICA



THE SLAVIC HOMER: FROM GRIGORIOS STAVRIDIS TO GRIGOR PRLICEV

writings the word “Hellene”, associated with pre-Christian times, meant
“pagan”. In free Hellas, meanwhile, “Romioi” became a pejorative term,
while “Hellene”, evoking the glorious ancient past, made a triumphant
comeback. The Byzantine heritage, i.e. that of the Romioi, became an
unwanted and rather embarrassing burden. The new Hellenes, not without
some influence of European Philhellenism, wanted to see themselves as the
direct descendants of the ancient Greeks and considered themselves the
rightful heirs to their legacy.

It was not without reason that with the influx of civil servants educated
at Western or Russian universities, sons of wealthy families of the Greek
diaspora, some of which went back to Roman times (especially those from
the Greek district of Istanbul - Phanar), the language that became the official
language of the state was not that of the Romioi - the colloquial, spoken, but
also multiple-dialect Modern Greek (Demotic), but the artificial, scholarly
“Hellenic” language of official documents, an archaised Greek that is known
by the name of Katharevousa. And while the great poets at the turn of the
Enlightenment and Romanticism, representatives of the “lonian School”,
led by national bard Dionysios Solomos, had written in Demotic, creating
a modern living literary language, in Greece diglossia reigned and no one
could imagine a “serious” work of literature in any other language than
Katharevousa, although everyone used colloquial speech - Demotic - in
their daily lives.

Stavridis/Prli¢ev was — obviously — a Romios, but was he also a Hellene?
He suffered a similar humiliation to that which Greek novelist Georgios
Vizyinos (Fewpytog Bilunvog, 1847-1896), who was from Ottoman Thrace,
suffered from Athenian society in 1874, when he was receiving his prize
as the winner of the university competition, for his epic poem O Kodpog
about the mythical king of Athens, Codrus. Poet Georgios Drosinis,
himself the winner of one of the competitions and a frequent member
of the panel of judges, recounted colourfully and not without malice in his
memoirs how “extremely strange a fellow” had appeared among Athenian
society at the time (Borowska, 2017, p. 191). One might say the same thing
about Stavridis/Prlicev that Margaret Alexiou (2002, p. 310) wrote about
Vizyinos: “[He] stands at the crossroads between old and new, between the
multi-ethnic, polyglot Ottoman world and the assertive nationalism of the
Greek state”.

Translated from Polish by
Joanna Dutkiewicz
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Stowianski Homer:
Od Grigoriosa Stawridisa do Grigora Prliceva

W 1860 r. Stawridis-Prlicev niespodziewanie wygrat konkurs poetycki
Uniwersytetu Atenskiego poematem Armatol, co spotkalo si¢ ze sprzeciwem
czedci srodowiska greckiego i nagonka w prasie. Mimo swoich deklaracji
o hellenskosci serca” autor z Ochrydy nie zostal dobrze przyjety na
stofecznych salonach. Dwa lata p6zniej wzigl ponownie udzial w konkursie,
na ktérym przedstawil, tym razem mierzac si¢ z samym Homerem,
obszerny, lecz nieskonczony epicki utwor, ktérego bohaterem uczynit
Jerzego Kastriote Skanderbega. Artykul, petniacy role wstepu do polskiego
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przekladu Skanderbega, zawiera obszerne fragmenty ze sprawozdan obu
komisji konkursowych pod przewodnictwem Aleksandrosa Rangawisa,
zwlaszcza drugiego, w ktérym jurorzy uzasadniali, dlaczego mimo wrazenia,
jakie na nich zrobit utwdr Stawridisa, nie mogli przyzna¢ mu nagrody.
Rozczarowanie chlodnym przyjeciem i niepowodzenie w konkursie
przyczynito sie¢ zapewne do radykalnej zmiany postawy stowianskiego
Homera, ktdry nie tylko przestal ,stuzy¢ Grecji”, lecz energicznie poczat
zwalczaé wszelkie wplywy greckie w rodzinnej Ochrydzie.

Stowa kluczowe: Stawridis, Prlicev, Homer, Skanderbeg, epika, konkurs
poetycki Uniwersytetu Atenskiego.
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