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ITPATMATUYHI ®YHKIII CTUTICTUYHMX 3ACOBIB
B IIAJIOTTYHOMY MOBJ/IEHHI TEPOIB POMAHY
PIYAPIJA OJIJIHITOHA «DEATH OF A HERO»

AHoTauin: [JaHa CTaTTA PO3rnsAfae posb i micue CTuaicTuy-
HUX 3acobiB y Xy#OXKHbOMY TBOPi B KOHTEKCTi NiTepaTypHOil
nparmaTikn. Onmpaymncb Ha PiBeHb «aBTOP — TBIP - ynTau,
niTepaTypHa nparmatmka MNpPOMOHYE TPAKTYBaHHA TEKCTy i3
ypaxyBaHHAM NpUxoBaHoi iHpopmaLii. MeToto faHOi po3BigKu
€ CTUNICTUYHMIA aHani3 AianoriYyHOro MOBJIEHHA MEePCOHaXIB
pomaHy Piuapga OngiHrtoHa «Death of a Hero» Ta BU3HaueH-
HA NparmMaTMyHmX OGYHKLi 3a3HauYeHrX CTUIICTUYHKX 3aco6iB
AK HOCITB iMMAiLnTHOT iHPpopmaLil. OKpiM NPAMUX aBTOPCbKNX
onwucis, Pivapga OngiHrTOH xapakTepmusye CBOIX NepCOHaxiB
yepes ixHe MoBneHHA. CTunicTMuHi ¢irypu y gianorax gorno-
MarailoTb OUiHWTW CUTYyaLilo Ta 3pO3yMiTV Crnocib MmucneHHs
i xapakTepu ronoBHUx repois. QoHeTMYHI Ta rpadiyHi cTusic-
TUYHI 3aco0M HaMyacTille BKa3yloTb Ha CoLlianbHe MOXOAXKeHHS
MOBLA, iHOAi Ha NOro eMOLiIHWIA CTaH Ta 0COBNMBOCTI MOBMEH-
HA. CUHTaKCMYHI CTURICTMYHI 3acobu y Aianorax 4OCMTb YacTo
3ycTpivaloTbca y BUrnAgi 06ipBaHUX peyeHb, WO He CTiNbKu
[OAAE eCTeTUYHOI Kpacu Yy PO3YMIHHA ifen, CKiNbKn [o3-
BOJNIIE aBTOPOBi repos MpaBAoONOAIOHIWIMM, 3MyCUTM YMTaya
nepenHATUCA 1horo npobnemamn. CUHTAKCUYHI CTUMICTUYHI
3acobu y pianorax po3rfsHyTOro pomaHy HauifiioTb ynTava

Ha MOX/IMBICTb CaMOCTINHO 3aBepPLUNTU AYMKY repos, 3po3y-
MiBLUM Xif noro gymok. Hanyacriwe B gianorax pomaHy Pivapg
OnpiHrTOH BUKOPUCTOBYE NEKCUYHi CTUNICTUYHI 3acobu, fKi
He nuvwe 36arayyoTb MOBY TOrO UM iHLLIOrO MEepPCOHaxa, ane
1 [0O3BONAIOTb CYAUTU MPO LIMPOTY MOro Kpyrosopy, rMubuHy
3HaHb, epyaunLio, 06pa3HiCTb MUCNIEHHS, HANEXHICTb JO TOro
UM IHLWOro NPOoLapKy CYCninbCTBa, BikOBOI rpynu, enoxun. Came
3aBAAKM Tponam aBTOPOBI iMMAMILMTHO BAAETbCA MOACHUTH, WO
Mi>K FONOBHUM FepO€EM Ta MOro OTOYEHHAM 3aBXKAW iCHyBana
npipBa HENOPO3YMiHHA, He3aNeXHO Bif cepefoByLLa B AKOMY
BiH 3HaxoauBcA. OcobnuBy nparmatyHy OYHKLi0 BUKOHYE
KOHTPACT BXKMBAaHHA TPOMiB Y MOBJIEHHI rOSIOBHOIO repos [o
TOrO AK BiH CTaB CONAATOM i NicnA, AEMOHCTPYOUN dyHAAMeH-
TaNbHIiCTb 3MiH, AIKi Bigbynuca y ioro ceifomocTi. OfHi€to 3 Halt-
BAXKMMBILLNX NPArMaTUYHNX GYHKLiA BXMBAHHA CTUNICTUYHNX
diryp y pianorax € HagaHHA YMTayam MOXKNMBOCTI OTPMMaTK
JofaTKoBy iHbopMaLilo Npo NokosniHHA, Ake onucye Pivapp
OnAiHrTOH, NPUHLMMY MNOFO CBITOrNAAY Ta CUCTEMY LiiHHOCTEN.

KniouoBi cnoBa: nparmatika, CTUAICTUYHI 3acobu, niToTa,
OKCIOMOpPOH, MeTadopa, eniteT, imnnikauia, P. OngiHrtoH
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PRAGMATIC FUNCTIONS OF THE STYLISTIC DEVICES
IN DIALOGUES IN THE NOVEL “DEATH OF A HERO”

BY RICHRAD ALDINGTON

Summary: This article deals the role and place of stylistic de-
vices in a work of art in the literary pragmatics context. Oper-
ating on the level «author — work — reader, literary pragmat-
ics offers an interpretation of the text together in the light of
hidden information. The paper focuses on the stylistic analy-
sis of the dialogues of the characters in Richard Aldington’s
novel “Death of a Hero” and defining the pragmatic functions
of the given stylistic devices as source of implicit information.
In addition to direct descriptions, Richard Aldington charac-
terizes his characters through their speech. Stylistic figures
in the dialogues help to assess the situation and understand
the way of thinking of characters and their personal features.
Phonetic and graphic stylistic devices often indicate the social
background of the speaker, his emotional state and situations
in which dialogues take palce. Syntactic stylistic means in dia-
logues are usually broken sentences, they do not add much
aesthetic beauty or understanding of ideas, but they allow
the author to make characters more believable so that read-
ers feel for them. Syntactic stylistic devices in the dialogues

of the novel provide readers with an opportunity to complete
the thought of the character, to understand the course of their
thoughts. The most frequently used stylistic devices in the
dialogues of the novel Richard Aldington are of a lexical stra-
tum; they not only enrich the language of a character, but also
allow to evaluate their intelligence, depth of knowledge, im-
agination level, social background, age group, era. It is thanks
to the stylistic devices that the author implicitly manages to
explain that there has always been an abyss of misunderstand-
ing between the protagonist and his surrounding, regardless
of where he was at a certain stage of life. The contrast of the use
of tropes in the speech of the protagonist before and after he
became a soldier, demonstrating the fundamental changes in
his outlook, shows a particularly important pragmatic function
of the stylistic devices usage.

Key words: pragmatics, stylistic devices, litotes, oxymoron,
metaphor, epithet, implication, R. Aldington

1. Bcryn

[anmysp niTepaTypHOI IparMaTMKM € BiTHOCHO MO-
JIOJOI0 1 pO3KpMBA€ HABITh K/IACUM4HI JIiTepaTypHi
po6OTHU O-HOBOMY, IYKA04) B HUX IIPUXOBaHI iH-
¢dopmaniitui mrapu. BrnacHe mparmaruka € JiHrBic-
TUYHOI0 HAaYKOI0, KOTPa BUBYA€ 3HAYEHHs Y Oe31oce-
PEeIHbOMY KOHTEKCTI. [i 3aBIaHHAM € AKHANTOYHiIIe
TPaKTYBaHHSA TEKCTY, YCHOTO UM IMICbMOBOTO, i3 ypa-
XyBaHHAM iMmninuTHOl iHdopmanii. Jlireparypna
IparMaTuKa, AK i JMiTepaTypo3HaBCTBO, PO3INIAMAE
NMTaHHA Ha PiBHI «aBTOp — TBip - unTady». BoHa no-
IIOMarae€ JeKoJyBaTy TEKCT CIIMPAaKYNCh Ha IMOBIip-

112

Hi aBTOPCBKI iHTEHIIil, 30KpeMa 3BepTaro4l yBary Ha
PO3CTaB/IeHi HUM aKIeHTU Ta BUOIp BUpaKaJbHUX
3aco0iB.

Mertoro gaHOI PO3BiAKM € CTUIICTUYHUI aHai3
IiaJIoriYyHOTO MOBJIEHHS IepcoHaxiB pomany P.Orn-
minrroHa «Death of a Hero» Ta Br3HaueHHs mparma-
TUYHMX QYHKIN 3a3HaYeHMX CTMICTMYHMX 3aCO-
6iB 5K HOCIiB iMminuTHOI iHbopMmanii. OCHOBHUM
3aBIAHHSAM € [OBECTU MAOLIJIbHICTD TMOETHAHHSA
JMiHIBICTMYHUX Ta JIiTepaTypO3HAaBYMX METOMIB JO-
CHIPKEHHA TEKCTYy Yy MeXKax JiTepaTypO3HaBYol
IParMaTvKy 3 METOK ITIMOLIOTO PO3YMiHHS TEKCTY
Ta PO3LIMPUTY MEXI J10ro iHTepnpeTanii.
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2. Bukmag oCHOBHOTO MaTepiamy

binpmicTp fianoris, AKi JO3BONAITDL Kpallle 3p03y-
MITI XapaKTepyu IepoiB Ta IX OTOYEHH:d, 3yCTpida-
I0TbCA Y 3aK/II0YHiN 4acTuHi pomany P.OnginTona,
AKa OINCYI03 CONAATCHKi OYIHI TOTOBHOTO Tepos Ta
nopii, mwo nepexysamu itoro camoryboctsy. Crip 3a-
3HAYUTH, 1O 3 YCiX IEepCOHaXiB, aBTOp HalIMEHIIE
omnucye came [>xopmxka Bintep6opHa. Bin nae smory
CyIUTH TIpO AyMKM [IKOpfKa, BUMHKM Ta iX MOTU-
Ballilo, JOTPUMYIOUMCh METOMy HENPsAMOTO OICY.
Yurady IpoCTEXYE €BOMIOLII0 CBITOCIPUIHATTA Te-
pos Bifi pOMaHTMKa — aBTOHOMICTa 10 CIIPaB)XHbOTO
NIpEe/ICTAaBHMKA «BTPAY€HOT0 TIOKOJIiHHA», AKNI IIPO-
3piB HaCTi/IbKY, 110 HE B CTaHi BUTPUMATU HEJLOCKO-
Ha/IiCTh HaBKOJIMIIHbOIO CBIiTYy Ta IPUMITUBHY CIli-
IIOTY OTOYEHHS.

binpuicTh fiaznoriB poMaHy 4iTKO XapaKTepu-
3YIOTb IIEpCOHAXIB, X IOXO/KEHHS, BUXOBAHHA Ta
ocobnmuBocTi citornany. llikaBum, 3 Toukn 30py po-
3yMiHHA BiKTOpiaHCbKOI MOpani Kinna XIX - movat-
Ky XX cromiTTs, € pianor cim’i [I>xoppxa ABrycryca,
6aTbKa TOTIOBHOTO Tepos, MiC/IA iIMIyIbCUMBHOI BTeyi
I3a6e1 i3 MaIMM CMHOM 0 OaTbHKiB.

“- She must be found and brought back here at once,
said dear Mamma ‘she has disgraced herself, disgraced
her husband and disgraced her family. I have long
noticed that she is inattentive at family prayers. She
must be given a good lesson. It was an ill day for us
when Augustus married so far beneath him. He must
go and fetch her back from her low, vulgar family - to
think of our dear little George being in such immoral
surroundings!”

“— Suppose she won’t come?”, said dear Papa...

“ She must be made to come. Augustus! You must do
your duty and assert your authority as a Husband. You
must leave tonight.”

“- But what will people say?” (Aldington, R., 1985, p.57)

HaiinmoMiTHiIIMM NOBTOPOM [liaJiory € HaKaso-
Be MEC/IOBO must, OTOTOXXKHIOBaHE 3 OOOB SA3KOM,
IO CIIMPAETHCS HA JABHIO TPAAMLIIO, 33 AKOK0 iHIII
MoOJie/li TOBENiHKM HenpuiHATHI. Hactynmaum cum-
HOHIMiUHUM mOBTOpOM € found and brought back
Ta go and fetch her back, siKi maKpecTIO0Tb BaXIN-

ANALIZY - INTERPRETACJE - REWIZJE

BiCTb MOBepHeHHs [3abe TOMY, 1[0 TaK IPUITHATO.
Haitemoniiinimmm mosropoM y ¢opmi napanenbHOT
KOHCTPYKIii, AKMIT BUCBIT/IIOE CUCTEMY CYCIIJIBHUX
I[iHHOCTE eToXH, € disgraced, mpu 1IboMy TraHb0a He
JMuIe Ha BUHYBAaTUL, ajie i Ha ii popguHi. Penyrania
cimeit 6yna HabaraTo BaK/IMBIIIO 3a BHYTPIIIHIO
rapMoHito Ta ocobucTe macT ii wienis. Lle migTBep-
IDKYe i MaibKe puTopu4He 3anuTaHHs But what will
people say?. KamiranisoBane cnoso Husband memon-
CTpy€ NaTpiapXalbHicTh ciMeiiHoro nagy. Ilpu mpo-
MY, TPaJuLiiHO, YaCTMHY IIPOBMHM CBEKPYyXa Iepe-
K/Iafiae Ha ciM'1o [3a6er, ajpke, K BOHa rinep6ornisye,
Ixopmx Asrycryc married so far beneath him. Emi-
tetu low, vulgar ta immoral nepenaloTb 3HeBary fo
HOBUX POANYIB i 6akKaHHA OOMEXUTN CIiIKyBaHHA
Mastoro J[)Kopipka i3 pojyHOIO0 3 MAMITHOTO OOKY.

P.OnpiHrTOH BCiMAKO MigKpecmoe oOMexeHiCTh
IIPefCTaBHMKIB CepeHbOro KIacy, IX aX jo abcyp-
Iy OPTOMOKCA/IbHMI CBIiTOITIAJ, AKUI HE JO3BOJIAE
MMUCIUTY IIMPpIIE, i COpUMMATH JIIOfeN 3 iHIUMMK
MoXxXMuBOcTAMU. HaBeneMo fiasor marepi MOIogoro
J>xoppyka i3 HOBUM >KUTeNEM, MiCLIeBOI0 3HAMEHUTI-
CTIO.

- There is something in that boy of yours, Mrs.
Winterbourne. He’s got a mind. He'll do something in
the world.

- Oh, do you think so, Mr. Slush?’ - Isabel, half-flatterd,
half-bristling with horror and rage at the thought that
George might ‘have a mind’ - ‘he’s just a healthy, happy
schoolboy, and only thinks of pleasing his Mummie.

- Umph, said Mr. Slush. ‘Well, Id like to do something
for him. There’s more in him than you think. I believe
there’s an artist in him.

- If I thought that, exclaimed Isabel viciously, 1d
flog him till all such nonsense was flogged out of him.’
(Aldington, R., 1985, p.77)

[ToBTOpM aKI|EHTYIOTh pisHe CIIPUITHATTS TUX Ca-
MUX IIOHATb 060Ma cropoHamu. Tak something in that
boy, do something in the world Moxe pO3TIATATUCH K
MeTadopy TalaHTy, OPeOTy MUTIS, ajie B TOI XKe Yac
CBifuUTB, 10 MicTep Crali, Xo4a i € MMCbMEeHHUKOM,
He B CTaHi MifibpaTu npasunbhux ciis. Voro o6pas
YCIIIIHOTO Ta BIIEBHEHOIO YOJIOBiKa HiBEMIETHCA
TpeTiM moBTopoM do something for him. Y KoHTeKcTi
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BiH BKasye Ha 6€3I0MIYHICTh MOBILA, OaKaHHA JIO-
IIOMOI'TY MOJIOJOMY TaJ/IaHTY, aJI€ BiICy THICTb pearb-
HMX pillleHb Ta IIaHiB. [Ipo MapHOC/IaBCTBO MicTepa
Crama cBigunthb rpadiyHe BujiIeHHsA 3alIMEHHMKA
I. HaBitp 6@)karouy JONOMOITH, BiH LIIYKA€ BUTOAY
cebe, AKIIO HE MarepiaJIbHOL, TO NIPUHAVMHI COLji-
anbHOi. Vloro Bipa y MHOACKMIT po3yM MiITBEPIKY-
€TbCs IEBHUM TTapajieniamoM y He’s got a mind. He'll
do something in the world., mo iMITinuTHO BKasye
Ha IIaHCK 06JapoBaHOi 0cobuU peai3yBaTy CBiit 1Mo-
TeHIlia/l. AHTaroHicToM B fianosi € maTtu [hxopmxa,
AKa He 6a4MThb HiYOTO JOOPOTO Y 3HATHOCTI MUCTUTH
CaMOCTIIIHO, IIpO IO CBif¥aTh ipOHIYHI emiTeTn Ta
BUIiTeHHS might B omuci 1i peakuii Ha cloBa MicTe-
pa Cnawa: half-flatterd, half-bristling with horror and
rage at the thought that George might ‘have a mind’.
3 touku 30py [3abern, ob6papoBaHa TOMHA He MOXe
6y TN IIac/IMBOIO, OCKIZIBKY BOHA HAa[TO HENIPAKTNY-
Ha, 1100 peastidyBaTyCcs y MaTepiaTbHOMY IUIaHi, a Ta-
JIaHT - CKOpillle aHOMaJIisl, AYPICTb, SIKOI Cif 11030y-
TILCSI, TIPO 1[0 TOBOPUTD MeTadopuyHa rinepbora Id
flog him till all such nonsense was flogged out of him.
Bona - TmmoBa Martip, IpeACTaBHULA CBOTO K/Iacy,
I AKOI iflean CMHAa XapaKTePU3YETbCA elliTeTaMu
healthy, happy ta rinep6onoto only thinks of pleasing
his Mummie, a pemra fymoxk € 3aiBumu. IIpo ero-
ism Isaben sk Matepi Ta ii HealeKBaTHe CIPUITHATTA
CUHA-TIIITKA CBigUMTh KamiTaji3oBaHe IIECT/INBE
Mummie, sike CTaBUTb MaTip y LIeHTp CBITY, a Oynib-
SAIKUI IHTepecC XJI0MLA O Y0r0Ch, OKPIiM HaBYaHH:A Ta
ciM’1, cipuiiMaeTbCs 3 peBHOLAMM i MifIIsATa€ BUKO-
PiHEHHIO.

ITicma 3akiHYeHHA MIKOMM, MOKMHYBIIM [iM,
Ixopmx BiHTepOOpH cTae HOBOMI YCHILIHUM Kpu-
TUKOM Yy JIOH/IOHI, HaMaraBca peasisyBaTuch AK Xy-
DOXHMK. BTiM, HaBiTb cepey; MUTIIIB BiH Bifipi3HABCA
HENOMipHMM pPOMaHTU3MOM, (inocodcbkyumMu 1o-
IJIAfAMY, BMIHHAM 0a4uTH T€, 9YOTO He IOMI4aloTh
inmi. ITro pisHUINIO YaCTKOBO IIOCTPYE [iaor i3 Mic-
TepoM AIIJPKOHOM, Te€X XYJOXKHIKOM.

“Time passes, said George; ‘what do we know of Time?’
‘Eh?’ said Mr. Upjohn. ..I

Now look at these simian bipeds, George pursued,
pointing to an inoffensive pair of lovers and a suspicious

cop, ‘more foul, more deadly, more incestuously blood-
lustful..’
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You see, what I mean is, nothing matters to these
people but our conversation...Now, what I mean is,
you get fat Shobbe to let you write an article on me and
Suprematism...

‘We should go to the Zoo more often, and watch the
monkeys. The chimpanzee leaps with the dexterity of
a politician. The Irish-looking ourang smokes his pipe
as placidly as a Camden Town murderer. The purple-
bottomed mandrils on heat will invite you into love.
And the perpetual chatter of the small monkeys — how
like ourselves! What ecstatic clicking about nothing! Go
to the ape, thou poet’

An old idea, but what’s it got to do with le mouvement?
... (Aldington, R., 1985, p.101)

Mosa JI>xoppyka Ta i10ro Bi3aBi BUPa3HO KOHTpa-
CTYye sK i ix cBiTOO6aueHHs. BiHTepOOH CXMIBHMIT O
MOeTU3ALII )KUTTHA, IIPOBEJEHHs IIapaieseil MiX pis-
HYIMM SIBUILAMI, IIPO 10 ICKPaBO CBig4aTh MeTago-
pu chimpanzee leaps with the dexterity of a politician
ta mandrils on heat will invite you into love, opuri-
Ha/IbHe NOpiBHAHHA as placidly as a Camden Town
murderer, a TAKOX psij, 00pasHMX emiTeTis, sk Irish-
looking, sikmil amenioe [O IepeBaXKHO PYHOTO KO-
JIbOPY BONOCCA Yy Hallil Ta y BUJy TBApUH, YU Sitnian
y CHpUMHATTI Iapy 3aKOXaHUX AK HEPO3TYYHUX
ctBopinb. Enitetn perpetual ta ecstatic oparoTs ife-
am JI>xopaka 1yX apUCTOKPaTU3MY, a TOCTYIIOBE Ha-
pocranus more foul, more deadly, more incestuously
blood-lustful cTBoproe 6axaHuiT epeKT HefOMOBIIe-
HOCTI, JO3BOJISI€ TOYHIIIE 3PO3YyMiTU €MOLjii MOBILA.
BinTep6OopH JOCUTD YiTKO 6aUNTh HEOMTIKM JTIOfICTBA
i ioro cminbHi pucy i3 TBapuHHNUM cBiTOM: how like
ourselves! What ecstatic clicking about nothing!, ane
AKIIO TIPO MOPOXKHIO OaTaKaHMHY CBITCHKOTO KOJIa
Y HbOI'O ipOHiYHA J[yMKa, TO CBIiT TBapMH J10r0 3aX0-
mtoe. Haii6inpie JI>xoppka Bpaxkae MopiOHICTb po-
3YMHMX 1 OCBIYEHUX JIIOfIEN 10 HEMYAPUX YOTUPUHO-
X, a ToMy 3aK/mK Go to the ape, thou poet 3By4nTb
ipOHI4YHO 3 BiITIHKOM >Xa. [[>KOP/I>K 3aXOIII0ETD-
Cs1 BIYHMMU NNMTAHHAMM, HANPUKIAL PUTOPUYHUM
what do we know of Time?, y AxoMy «4ac» KaiTa-
nizoBaHe i oTpuMye (inocodcbKy, cakpanbHy IIU-
6uny. KpacHomMoBHicTb J)KOpXa CBif4nTh IpO Te,
[0 BiH cepell MUTLIB II0YyBa€TbCA KOM(MOPTHO, He
IIPUXOBYE CBOI YMKMN i e He 3illcoBaHMi [MHI3MOM
XnTTA. AHTHIIOROM BiHTep6opHa y fiamosi Bucry-
Ila€ MaTepialicT MicTep ANIJKOH, AKUIT He CXVJIbHUIA
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PO3ayMyBaTH i, CKODIlll 3a BCE, HABITb HE PO3yMi€
IpegMeTy PO3MOBY, IIPO WO CBiYUTh BUTYK Ta Ipa-
¢iunHi 3aco6M Ha IO3HAYEHHA 3[VBYBAHHA Ta PO3-
rybneHocti. MicTep ANIPKOH HaMaraeTbcs HafaTH
co6i Bary yepes noBTop what I mean is. B vioro cBi-
TOCIPUIHATTI 3acTapise, W0 NEePENAETbCA EIiTeTOM
old, IpoTUCTaBNAETCA MOJHOMY, TOOTO KamiTasmi-
30BaHOMY cynpeMmarusmy. IIpomoBucto nmadocHum
BUCTYyIIae PppaHIly3bKe 3a1103M4eHHs le mouvement.

[TigpaBmmch iMIynbCcy Ta BCTYHNUBIIN AOOpO-
BOJIbLIEM B apMilo, [[PDKOP/K He [0 KiHIIA YCBiflOM-
JII0BaB MaclTad 3MiH B CBOEMY KMTTi. BiH BBaXkas,
10 cny>1<6a Majio BIUIMHE Ha MMC/IeHHS Ta IIiHHOCTI,
TOMY Y PO3MOBI i3 odiljepoM y KaHIe/spii, BiH Bif-
BEPTO JIiMMBCA NOIIALAMI, a/le PO3KYTICTb Irepos 3a-
MICTb TIO3UTUBHOTO BPA)K€HHA CHPUYMHNIIIA XBUIIO
pO3apaTyBaHHs.

‘What are yer? C. or E., Methodist, R.C.?°

T haven't any official religion. Youd better put me down
as a rationalist.

‘Garn! What's a muckin’ rationalist? Yer in Army now.

‘Well, I haven't got one.

‘Bloody well find one, then. Yer’ll want suthin’ over yer
muckin’ grave in France, won't yer? An’ yer’ll bloody well
be in it in six months. No religion! Strike me muckin’
pink!” (Aldington, R., 1985, p.200)

Moga odinepa Ta [IKopmka BMpPa3HO KOHTpa-
crye. Curyaljisi € IOKa3oBO abCypAHOIO: JIIOAMHA
3 HIDKYVIM KY/JIBTYPHUM PiBHeM (BMpPaXKaeTbCs depes
¢doneTNyHi cTMIICTNYHI 3acO0M Ta MMOPYIIEHHS Ipa-
MaTVYHMX IPaBIUI) PO3NOPAIPKATUCA [OTIEI0 iHIINX.
®pasa Yer in Army now 3By4UTb AK BUPOK, a KaIliTa-
nmisanis Army MigKpecIoe, o apMisA CTUPAE BifIMiH-
HOCTi Mk nmropgbmu. TaM fie flie cTaTyT — HeMae MicliA
ocobucrocri. IloBrop emiteta muckin’ cBigunTh He

NulIe IPO HebaraTuil CIOBHUKOBMI 3aIac i HU3bKMIT
KYIbTYPHMII piBeHb MOBIA, ajie 11 IPO 3HEBaXK/IMBe
CTaBJIeHHA IO CaKpa/JbHMX pedeil: suthin’ over yer
muckin’ grave. BiH - mepeciuHmil aHITCBKMIT COM-
JlaT: yce HaBKOMO «bOicoBe». BriM, HaTsAK Ha Tpajgu-
LiITHMI TOI/IAN Ha pedi 36epiraeTbcs y CTaB/IeHH] 10
pertirii sk neibny i BupakaeTbcs 4epe3 OKINYHI pe-
YeHHsA 3 HarojouleHnM auseBdemizmom: No religion!
Strike me muckin’ pink! TIpo Te, w0 Ha BiliHI Hema
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MiCIIs1 TyMaHi3My TOBOPUTD HATsAK Ha CMepTb [I>xop-
KA y IOCUTD IpAMili Ta BynbrapHin gpopmi: An’ yer’ll
bloody well be in it in six months. InTepec go Ixop-
KA SIK PSIIOBOTO CIIPUYMHEHUI BUK/TIOUHO IIpOlie-
LYPHOIO HeOOXiIHICTIO.

Brim, P.OnpmiHrron Hamaraerbcs IIOKasaTu, IO

B OKpeMIX BUITQIKaXx CyOOpAMHAIlis He MOIJIa 3aBa-
IATY TIPOSIBAM JPYKHIX OYYTTiB MiXK O/IM3bKUMMU 11O
nyxy mopbmu. OfyH i3 a IOTaHTIB Ha TPEHYBAJIbHIN
6asi craB psagoBoMy [KOpKeBi XOpOLIIM TOBapy-
1IeM i HaBiTh 6auMB y HbOMY TIOTeHIIiaL. [X mpomiab-
HUIT [1iaJIor pO3KpMBAE YMTa4deBi 6e3KOPYCINBO-TIA-
TPIOTMYHY CTOPOHY XapaKTepy FOIOBHOTO I'eposl.

‘ Winterbourne! Winterbourne!’
Sir?’

‘Oh, there you are. Looking for you. The R.T.O. says you
go to Waterloo, and then proceed to Folkstone, he thinks’

‘Thanks very much, sir. Its so much tedious when you
know what you are doing and why and where you are

going’
You ought to have a commission. You'll easily get one
in France’

Yes, but you know why I wanted to stay in ranks, sir’

Yes, I know, but men like you are needed as officers.
The casualties among officers are terrifically high...
Well, good-bye, old man, the very best luck to you’
(Aldington, R., 1985, p.198)

I>KopmK  ycBijoM/II0€e HeoOXifHICTb BilicbKO-
BOI C/Ty>KOM Tifi Yac BiliHM abOCOTIOTHO IIO-CBOEMY:
You ought to have a commission... -Yes, but you know
why I wanted to stay in ranks, sir. [IpoTucraBieHHs

IpUCYAKiB ought Ta wanted MigKpecloe HMparHeH-
HA J[Kopika He BMOIIATHCA, ajme OyTM OFHUM i3
CIIPaBKHiX, IK BiH BBa)KaB, repois. CTaTyc pA0BOTO
MO>XHA TPaKTyBaTH SIK IOKapaHH:, ajle cCaMe BUKPU-
BJIEHEe CIPUITHATTA 000B’SI3Ky Ilepef] BiITYM3HOIO He
103BO/LAIO BiHTepOopHOBI moymmumiTy psapn Oiiis.
Y pianosi ctwiicTMyHO 3abapBlIeHUM € JIUIIEe MOB-
JIeHHS Q' IOTAHTA 3 OCHOBHUM aKI[eHTOM Ha eIliTeTI.
J>XOPIK TOBOPUTD IOPiBHAHO MajlO, BUKOPUCTOBY-
104y 000B’sI3KOBI 3BepTaHHsL. Y)Ke B Liill 6ecii 6aun-
MO, 1IJ0 apMis Cepilo3HO BIUIMHY/IA Ha 3a3BU4ail Oa-
raTOC/TiBHOTO Ta eMoliiiiHoro Bintep6ona. Oxpemoi
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yBary 3ac/lyroBye IpolajabHe IobaKaHHA the very
best luck to you. Vloro TaBTONMOTiYHA CEMAHTIKA MOYXKe
HAIITOBXHYTH Ha [yMKY IIpO HETPaMOTHICTb MOBL,
ajle TIONepelHE 3BepTaHHA i (aKT MOPYIIEHHS Cy-
6opayHanii HacrpaBfi CBif4aTh NMpO MIMPICTH TIO-
9yTTiB aJ I0TAHTa Ta CBijOMe CIIOTBOPEHHS rpaMa-
TUYHUX IIPABUI 3apajiy MiKPeCIeHHA eMOLiTHOCTI
ckaszaHoro. lle x came moba>kaHHA HATAKaE Ha Te,
IO yAa4a Ha QPOHTI € IMOHATTAM BiTHOCHUM i BOHa
cripaBpi fyxe NOTpi6HA, 06 MOBEPHYTHCS SKVMBYIM.
Y pennikax [>XKopKa €IMHUM CTUIICTUYHUM TPO-
oM € fiemo adopyCTUYHE BMCIOBTIOBAHHA its SO
much tedious when you know what you are doing and
why and where you are going, sike LIi/IKOM MOXe Bi-

[OOpaXkaTy XUTTEBY MO3MLI0 Ta Pinocodito crpuii-
HATTA HaBKOJIMIIHBOTO CBIiTy repos. CaMe B IIbOMY
Ziianosi 4y He BIleplie 3’B/ISETHCS XapaKTepHe [
conpariB 3BepTaHHsA old man Ax iHAMKATOp IUPO]
IpUA3HI Ta APY>KOMU, 110 BUHMKAE HA OCHOBI B3aEM-
HOI IIOBaru.

JIoriYyHMM IPOJOBXKEHHAM MONEPEeHbOI PO3MO-
BU BUCTYIIA€ nepinii fianor Bintepbopua 3 EBan-
coM, odinepom BiricbkoBoi yactuuu y Opanuii, se
I>XOpIK BAPYTe MOSACHIOE CBOE HeOaXKaHHS YHUKHY-
TV BiJIHV Ta IOJIETIUTU COOI KUTTS:

1 see from your pay-book that you are an artist in civil
Yes, sit’

‘Paint pictures, and draw?’

Yes, sir’

‘Why don’t you apply for a draughtsman’s job at
Division?..

‘Well, sir, I don’t particularly covet a hero’s grave, but
I feel very strongly I ought to take my chance in the line
along with the rest.

‘Ah! Of course. Are you a pretty good walker?’
T used to go on walking tours in peace time, sir’

‘Well, theres an order that every officer is to have
a runner...Its perhaps a bit more dangerous than the
ordinary work, and you may have to turn out at odd
hours, but it’ll get you off a certain amount of digging’

Td like it very much. (Aldington, R., 1985, p. 230-231)

116

Penniku JI>xoppyka jakoHiuHi, HeeMOLiliHi, 110
CBIiIUNTD PO 3MiHM B JIOTO XapaKTepi, IMOKipHiCTb
OVICLIMIUTIHI Ta cucTeMi, Bif Kol Ko Toro Tikas. IIpo
0COOMUBY CUCTEMY IIIHHOCTelT B apMil CBig4nTh Pop-
My/nOBaHHA EBaHCOM Nponosmiii 3aifHATH IOCagy
HOCU/IBHOTO, Jie BCi ertiteTn more dangerous, ordinary,
odd MaloTb CBOIO HeTaTVBHY KOHOTAIIiI0, ajie >KOfIeH
3 HUX He JIOMiHY€, a OT>Ke HebesIeka Ha IepefoBii
CTOsATIa B OBHOMY PAZY 3 HYABIOIO i Ba)KKOIO IIpalieo,
SK OT HaIIpUK/Ia/l KOaHHA TpaHIueil. Okpemoi yBarn
3acimyrosye TepMiHosoria EBanca ta [I)kopipka Ha 110-
3HAUeHH: JJOBOEHHOIO eTamy >KUTTA. Tam, me Eanc
BxuBae civil life, mo Hece y cobi mpuB’a3Ky o apmii,
i le eniTeT BUCTyIIa€ IPOCTO AaHTOHIMOM «apMiliCbKO-
TO XUTT:A», [I>KOPMIK TOBOPUTD pedce tirme, 10 aKLI€H-
Ty€ yBary uuTaya Ha KOHIIENTi Mupy. Bupasu uiTko
KOHTPAaCTyI0Tb, Y CBITOCIpUITHATTA EBaHca BiilHa —
He 110K, a HeBiff eMHa ¢asza >XutTs, a st [HKopmka
Oy7ib-sIKe HACU/IbCTBO € AHOMAJII€IO.

Ycio ppoHTOBY HellpuBaOIVBY peanbHICTh Bifo-
Opaxae pianor EBanca Ta OfHOTO 3 4MC/IeHHUX 0di-
LlepiB MiJ| 9ac 3MiHM nosuuiin. Bin BUKpuBae opHy i3
HAJICTPALIHIINX pUC BiltHM — Gailgy>XicTh [0 /MIOJ-
CBKOI CMepTi:

Your fellows are sleeping soundly, said Evans.

Yes, said the officer tonelessly; ‘but he may be dead for
all I know. Stretcher bearers too tired to take down all
the bodies. Some of ‘em are dead, and some are asleep.
We have to go round and kick them to find which is
which...I don’t altogether envy you this is about the
most unhealthy spot on Hill 91. The Boche shells it day
and night’ Over came another bunch of whiz-bangs, in
corroboration - crash, crash-crash, crash. “Theyre going
to call it Nero Trench...because the ground’s so black with
coal dust and slag’ (Aldington, R., 1985, p. 254-255)

Heonunopasosuit moBrop eriteta dead nopsiy i3
too tired Ta asleep cTBOpIOE BpakeHHs amarii, 703-
BOJIA€ NIPUIYCTUTY, IO JIIOAM BUCHaKeHi (isnmdHO
i MOpaJbHO HACTIIbKY, 1O iX BXXe HillO He JUBYE.
A mapasnenbHa KOHCTpyKuUisg Some of em are dead,
and some are asleep cOHyKae 4yuTada IMiICBiOMO
npupiBHATK 06upaBa cranu. llyuHiuHa pemapka We
have to go round and kick them to find which is which
CBIIUUTDH PO fierpajaliifo 6a30BUX IL[iHHOCTEN, Bif-
CYTHICTb IOBAary O MepPTBUX, SIKUX HaATO bararo,
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o6 OyTu ceHTMMeHTanbHUM. CMepTh CTajaa IO-
BCAK/IEHHOIO HEIIPUEMHICTIO. JJOCTaTHBO ipOHIYHOO
Ta CTUIICTUYIHO 3a0aPBJIEHOIO € MOBA JOCBiUeHIIIO-
ro ogiuepa. Jlitora don’t altogether envy Bkasye Ha
Te, 10 IOMY IO CyTi 6aiigy>ke 3aIMIIATICh YU 3Mi-
HIOBaTY [MC/TOKALi0, ipOHIYHMIT eBdeMiCTUIHMIT
ermiteT the most unhealthy 3aitBuit pas migkpecimioe
TpuBianbHICTh HebOesnmeky. MeToHiMis Ta rinep6orna
y peuenHi Boche shells it day and night mae Ha meTi
He JIMIIIe eKOHOMIiI0 MOBY, ajie JOIaTKOBO iHpopMye
YyTaya Mpo HAIPY>KeHY CUTYalliio Ha GPOHTI, sIKa He
CTiZIbKM CIPUYMHAE JIIOJCbKI BTpAaTH, CKiIbKM Hera-
TUBHO BIUIMBA€ Ha IICUXOJIOTIYHMII CTaH COJfIaTiB.
Mlianor nepepusaerbcs, MeTapoOpryHa OHOMATOIIiS
pasom i3 moBropammu another bunch of whiz-bangs,
in corroboration - crash, crash-crash, crash xpacHo-
MOBHillle 3a Oy/b-5IKi JJOBIri OINCHU ITIOCTPYE CUTY-
anjifo fopkona. Ha mpomranns srafiyeTbea icropudHa
amo3ia Ha HepoHa, mo6 3 ripkoro ipoHielo onucatn
noropinuit naupuadr, ane P.OnpiHrTon mparmaTny-
HO 3MYILy€ YMTada MPOBECTY Iapajenb MK TUpa-
HOM, 110 cnamB PuM 3 MeTor0 po3Bary i 106 jjoBe-
CTU CBOIO MOTYTHICTb, Ta Cy4acCHICTIO, i 3aJyMaTICh
HaJl MATAHHAM: a SIKOIO K HACIpaBpi Oy/1a mpuynHa
pO3B’s3aHHA BiltHN?

[Tporsarom ycporo pomany ONAiHITOH Lijinecnps-
MOBAHO JIeMOHCTpPYeE TO GaKT, 10 psifoBi OpuTaH-
CbKi COMJaTy He Bi4yBamy CMepPTENbHOI HEHABUCTI
110 cBOIX popManbHUX BOPOTiB, a CKOpillle BOIOBAJIN
i3 mouyTTA 060B’A3KY:

‘Who are they?’

‘Fritzes. Prisoners.

T wonder why they are all wounded in the head.

‘Koshed on the napper with trench clubs. I reckon they
‘ve goy narsty eadaches, pore old barstards. (Aldington,
R., 1985, p.236)

Pan rpadgiyHux CTWIICTUYHMX 3ac06iB, 1O [ie-
MOHCTPY€E MaibKe IIOBHY BiMOBY Bif opdorpadid-
HUX NPaBUI, MiIKPECTIOE HETPAMOTHICTh MOBIIIB, iX
HEBJCOKMNII COLIia/IbHMII CTATyC Ta BilICbKOBE 3BaHHS.
et BMCHOBOK MifATBEPIKYETbCA CUHTAKCMYHUMMU
CTWIICTUYHMMIY 3aCO0aMUM SIK OT HEIIOBHI pe4eHHs
Ta rpaMaTn4Hi oM. Oco6mBoI yBaru 3aciyro-
BY€ €IiTeT narsty, 1o JeMOHCTPY€E PO3YMiHHS aHITIili-
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LSIMI yCbOro 600 ronoHeHux. [lepudpas Fritzes 6a-
JIAHCY€ MK 3HEBarolo Ta JOOPOYIIHOK HACMIIIKOIO.
KirouoBMM y aHOMY BUIIAZIKY BUCTYIIA€ TIOEHAHHA
nuseBdemismy barstards 3 emiteTamm pore old, sxe
CTBOPIOE eeKT CBOEPISTHOTO OKCIOMOPOHY, ajKe Iii
eIliTeT! y BOEHHOMY CJIEHTy BXKe JaBHO HaOy/M I10-
3UTMBHOTO 3HA4YeHHs i BKa3ylOThb Ha HOOPO3MYINBI
CTOCYHKU, a B JAHOMY BUIIQJIKy Ha CIiBUYyTTs, BUpas-
HO HeraTuBHa KOHOTalis barstards ctupaerbcs. 1e
CBimumTh 1po Te, mo [lepura CeiToBa BiitHa Oya of-
HAaKOBO TSDKKOIO 110 06MABi /iHil GpoHTY, a OpuTaH-
CbKi psAOBi OY/IM CXM/IBHI HPOSB/IATU IPOCTE JIIOJ-
CbKe CIIBYYTTA [IO TONOHEHMX, YCBiIOMIIIOIOYY, 11O
JI BOHM MOYKYTb ONVHUTICA Y TaKill CuTyarii.

BijiHa BIIMBama Ha XapaKTepu CONJATiB, pafu-
KaJIbHO 3MiHIOI0YM IXHE CBITOCIPUITHATTA i [hxopmx
Bintep6opH He cTaB BuHATKOM. [ToBepHYBIINCH Ha
nepiop BigmycTku o JIOHJOHA, BiH NMOYyBaBCA 4y-
XKMM, CITyXalouyl HMOPOXKHIO 0a/aKaHMHY «BUIIOTO»
CYCIII/IbCTBA, AKOMY OY/I0 HEOCTYIIHe IIOBHE PO3Y-
MiHHA Tparefii kpainu. HaBopnumo pianor [>xoppxka
Ta MicTepa ATJ)KOHa:

‘Are you back in London for good now?’

‘No. I have a fortnight’s leave, and then go to the Officers’
Training Corps.

‘And then will you be in London?’
‘No, I shall have to go back to France again’

T mildly supposed youd finished soldiering. You look
most grotesque in those clothes.

Yes, but they are practical, you know.

‘What I mean to say is that the most important thing is
that the process of civilization shouldn’t be interrupted
by all this war business.

T quite agree. I -

‘What I mean to say is, if you get time come round to my
studio and have a look at my new pictures. Are you still
writing for periodicals?’

‘No. I've been rather busy, you know, and in the trenches
one -

‘What I mean to say is, Id like you to do an article on my
Latest Development.

Suprematism?’
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‘Good lord, No! I finished with that long ago. How
extraordinarily ignorant you are, Winterbourne! No, no,
I'm working at Concavism now. It’s by far the greatest
contribution thats been made to twenties-century
civilization. What I mean is.. (Aldington, R., 1985,
p- 284)

I posMoOBa IEMOHCTPYE BifICyTHICTb PO3yMiH-
Hs1 JIOH/JOHCBKMM OOMOH/IOM BilfHU SIK KaTacTpodu,
aKIeHTYy€E yBary YMTa4ya Ha IX eroismi, Ipo 1o cBifi-
4Tk oBTop What I mean to say is Ta IpUCBiiiTHOrO
3aiiMeHHuKa my. Kamiranisanis Latest Development
IeMOHCTpPY€ He TiNMbKM 6aiiIy>KiCThb O OTOYYIOYOTO
CBITY, aJjie /I CBOEPIJHNIT MUCTELIbKUII €TOL€HTPU3M,
3a SIKMM JIIO[ICTBO IOBYHHE OyTHU BASYHE TBOPLIO 3a
Oynb-sike mocsarHeHHA. Mosa Anjpkona Ta BinTep-
60opHa BMPa3sHO KOHTPACTYE AK Y KiIbKOCTi perIik,
TaK iy ix Akocti. B TOII yac, KoM ,MMUTEIb” PO3BO-
JIUTH JeMaroriio, rinep6onizyodn KoxkKHe Jpyre CBOE
NpUMITHBHE TBepIKeHHA the most important thing,
the greatest contribution, JI>KOPA>X pifKO TOBOPUTH
HOBHMMIU PeYeHHAMM, AKi itoMy, paKkTIIHO, He BJja-
€THCS 3aBEPIIUTH, PO IO CBigyaTh rpadivyHi 3aco-
6u nepenaui ingopmanii. [Xxopmk 4ymnoBo posymie
HIpUYMHY iHTepecy B0 CBOEI 0coOM SK IOTeHIliab-
HOTO aBTOpa CTATTi IIPO MUCTELTBO, ajle IPUXOBYE
1ie i muie OfVH pa3 [03BOJIAIE COOi 3ipoHisyBaTu I've
been rather busy. IlpoTe micTep ANIPKOH He B CTaHi
3pO3yMiTH, 110 iCHYIOTH pedi Ba)K/IMBillli 32 HOBITHI
TPEH/I Y MUCTELTBI, IPO IO rOBOPUTH rinep6Oorri-
30BaHMIT emiteT extraordinarily ignorant. ocobmu-
BOI yBaru y JAHOMY [ia/lo3i 3aCIyrOBY€ BXKMBaHH:A
ATIJDKOHOM emiTeTa grofesque, AKWIA, HA BiIMiHy Bif|
OnpiHrToHIiBCbKOI CUMBOJMIKM HEHOPMAJIbHOCTI Ta
BiIXMJIEHHS, TPOCTO IPOTHUCTABIAETbCA IOHATTIO
practical, mo 3aiBMil pa3 MiAKpecIoe BiflipBaHICTb
TOTOYACHMX MUTIIB 4N IICeBIO MUTILIB JIoHmOHA Bif
peasbHOCTI. caMe 32 JOITOMOroi0 rpadivyHmnx CTuUIiC-
TUYHUX 3ac06iB OJIiHITOHY BHAETHCS IepefaT He
TiIbKM AMHAMiKy pO3MOBM, ajie I Ty HENMOBipHY
HpipBy MDX LMBiIIBHMM Hace/IeHHAM i GPOHTOBUKA-
MM, AKi IpONMUUIM IIpoLec NEePEOLiHKM LIiHHOCTEIl.
CBO€EpifHNM KOHTPAcTOM BUCTYIAIOTh ¢pasu back
in London ta back to France sx cuMBOJiUHe IIPOTH-
CTaBJIeHHs [1BOX CBiTiB. J/lonfoH Ta ®paHIlis CUMBO-
JIi3yIOTh He MPOCTO MUPHE XXUTTA Ta BiJiHY, a OMPpif-
HUJ GPOHTOBMKAMM 3aTHUILIOK, iM i TPOMa/IAHCHKUIT
000B’130K, BifMOBITA/IBHICTh Iepel TOBAPUIIAMMU
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BignoBifHO. SICKpaBUM CBifueHH:A 3MiH Yy XapaKTepi
Ta CBITOCHPUMHATTI [[>)KOpH»Ka € 110ro MoBa, 3 KOl
3HUKAKOTh HaniBapopucTuyHi Bruciosu. OpuriHaib-
HiCTb JIOTO MMC/IEHHS Ta MOBJIEHHA IepecTae 6yTn
CaMOLITI0 1 3ac000M CaMOBUpaXKeHHS, a Ha 3MiHy
IPUXOAUTb PO3yMiHHA GaHA/NIbHUX iCTMH, AKi Haii-
IIOBHillle XapaKTepu3yI0TbCs emiTeToM practical.
Hacrynuuit pianor BintepbopHa BinOyBaeTbcs
3a TMX caMux 0OCTaBYH, 110 ¥ onepenHiit. Sk mpep-
CTaBHUK ,,BUIIOrO CBiTY , MicTep Ty60, feMoHCTpye
He MEHIIE €r0i3MY, HK IToNepeHiil ClliBpO3MOBHIUK,
ajie B TOJ YKe Yac, BUC/IOB/IIOE PAJ| MaTPIOTUYHUX CTe-
PEOTHIIIB, AKi JONIOMATalTh Kpallle 3pO3yMITI CTaB-
JIeHHA UMBiNbHOI bpuTaHii fo BiliHM 3aranoMm.

“Well, my dear Winterbourne, I'm very happy to see you
again, looking so well. The military life has set you up
splendidly. And Mrs.Winterbourne tells me that at last
you received a commission. I congratulate you — better
late than never’

“Thanks. But I may not get it, you know. I've got to pass
the training school’

‘Oh, that’ll do you a world of good, a world of good...
And how did you spend your leisure in France - still
reading and painting?’

‘No, mostly lying about, sleeping’

T'm sorry to hear that. But, you know, if you will forgive
my saying so, I always doubted whether your Vocation
were really towards arts. 1 felt you were more fitted to
the open-air life. Of course, you are doing splendid work
now, splendid. The Empire needs every man. When you
come back after the Victory, as I trust you will return
safe and sound, why don’t you take up life in one of our
colonies, Australia or Canada?...By the way, what is that
red ribbon on your arm? Vaccination?’

‘No; company runner’

A company runner? What is that? Not runner away,
I hope?”’

‘Well, it might be under some circumstances, if you knew
which way to run’

“ Oh, but our men are so splendid, so splendid, so
unlike the Germans, you know. Haven't you found the
Germans mean-spirited? They have to be chained to
their machine-guns, you know.

T hadnt observed it. In fact, they are fighting with
wonderful courage and persistence. Its not much of
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a compliment to our men to suggest otherwise, is it? We
haven’t managed to shift em far yet.

‘Ah! but you must not allow your own labours to distort
your perspective. The Navy is the important arm in the
War; that and the marvelous home organization, of
which you, of course, can know nothing’

‘Of course, but still...

Delighted to have seen you, my dear Winterbourne.
And thank you for all your interesting news from the
Front. Most stimulating. Most stimulating’ (Aldington,
R., 1985, p. 286-287)

MosnenHio MicTepa Ty66a xapakTepHi oBTOpU
Ta MOCTiiiHa TinepOosisalis HaBiTh He3HAYHMX JieTa-
neit very happy to see you, that’ll do you a world of
good, a world of good, you are doing splendid work now,
splendid, Most stimulating. Most stimulating. Y itoro
MOBi OI/IPIIICTD €miTeTiB MAaIOTh MiBUILEHY IO3U-
TUBHY KOHOTAllilo, II0 pa3oM 3 IIOBTOpaMU CTBO-
pIo€ KOMiYHMIT epeKT. 0cOOMMBOI yBaru 3ac/IyroBye
MiJKPeC/eHO MaTPioTUYHA CIIPAMOBAHICTD JI0TO BU-
CJIOBJ/IIOBAHb i CyJPKeHb, KA BUITANAE KOMiUHO, Bpa-
XOBYIOUM MicCIle pO3MOBH, CTaTyC CHiBpO3MOBHMKA
Ta 0OMEXXEHICTD JI0ro 3HaHb. 3arajbHOBiLOME TaciIo
The Empire needs every man oTpUMYye BifjBepTo ipo-
HiIYHY KOHOTAIlil0, OCKI/IbKM TOM, XTO JIOTO O3BYYy€
HaBiTb He 3aJyMYETbCA IpO Te, OO 3aIMMCATUCDh
nobpoBonbieM. HaBmucHa rinep6omisanis, I0B-
TOp Ta JITOTA IpU OIMCi OPUTAHCHKUX BilICBK 3BY-
4yaTh AK HAaCMillIKa, BpaXOBYIOU PeajibHy CUTYaLlilo
Ha (poHTi: our men are so splendid, so splendid, so
unlike the Germans...They have to be chained to their
machine-guns. Tloctiitamit moBTOp you know y mMosi
micrepa Ty66a nuie migkpeciioe, 1o BiH Bujae cebe
3a OyBasy TOAVHY, AKa Ma€ IPaBo IIOBYATU PPOHTO-
BuKa. Hajisckpasimmomo geMoHCTparii€io Toro gaxry,
1110 JIOMY He 3HaitoMi peastil BiltHM, € 3anuTaHHA how
did you spend your leisure in France - still reading and
painting? Ta clloBHeHa ipoHil Bigmosigb J>kopmxka
No, mostly lying about, sleeping, siky 6y10 CIpUtHATO
3aHaATO cepito3Ho. e HOBOAUTD, 1110 TOHATTS BillHK
Y JTOHJOHCBKOTO 6OMOHZLY OY/I0 Iy>Ke po3MuTe, B iX
ysBi Bo€eHHi fil y @paHiiii He May 3aBaxaTy OiiIsaM
HaCONOMKYBaTUCh XUTTAM. [lapagokcanbHuM € Te,
mo Micrep Ty66 HaBiTb He HaMaraeTbcs IpoaHali-
3yBaTy BifmoBinb BintepbopHa, He 1mykae ii cripas-
JKHIX IPUYMH, CIIMCYI0YM BCE Ha BiZICYTHICTD Ta/laH-

ANALIZY - INTERPRETACJE - REWIZJE

Ty. KanitanisoBane Vocation 1mokasye ifeasnicTudse,
nadocHe yABIEHHS I[bOTO Teposl PO MUCTENTBO Ta
jioro Micue y >xurti mopuHu. Lleit rpagivunmit ctu-
TCTUYHMIT 3aCi6 eMOHCTPYE, 1[0 Ha JYMKY MiCTep
Ty66a, TUIIOBOTO IpeACTaBHUKA CBOTO CEPefOBMIIIA,
CIIPaB>)XHbOMY MUTIIEBi 30BHILlIHI 00CTaBUHM, 5K OT
BillHa, He MOXYTb 3aBaguTy TBOpUTH. lle cBimuuThH
IIPO HEJAIEKOITIANHICTD Ta HebKaHHA posymiru,
o BifOyBaoThcA HaBkonmo. Kamitamizanisa mOHATH
Victory, Navy, War, Front y KOMILIEKCI i3 emniTeTamMmu
splendid, marvelous, stimulating cBifg4aTb mpo Bu-
KpUBJIEHE, JIelll0 POMAHTU30BaHe, CIIPUIHATTA Opu-
TAaHIAMY BiJfHU SIK Tepoiku, 3aco0y NMPOCTaBUTICH
Ta NMPOSBUTH NMATPIOTU3M, ajle XK HisK He HebesIle-
Ku, TopsA un daranbHoi mommnku. Mosa Bintep6o-
Ha BUPA3HO KOHTPACTYy€ i3 BUC/IOBIOBaHHAMU Ty-
66a. Y HbOro HeMae i1103ii1 11010 BOEHHOTO MOOYTY
i BiH 6aunTh PpOHT 6e3 repoIiYHOrO OPEOITy, aje po-
3yMi€, L0 JI0r0 CIIBPO3MOBHMK He 3[laT€H CIIpUil-
MaTy KOHCTPYKTUBHY KPUTHUKY, TOMY OOMEXY€ETbCA
IIepeBXHO iPOHIYHMMY peMapKaMM, K oOT it might
be under some circumstances, if you knew which way
to run, SIKi JEMOHCTPYIOTb, 10 Y CIPaBXHbOTO 6iil-
I NOMiHYe IHCTMHKT BVDKMBAHHA, a HE ifle0/IorivHi
IepeKOHaHHA. binbme Toro, [J>)kopmK moBakae CBO-
ix Boporis: they are fighting with wonderful courage
and persistence, me emiteT wonderful cBiZuuTh TpO
IMPICTh BUC/IOB/IIOBAHOTO Ta BijoOpakae meBHe 3a-
xomnenHs. Jlirora Its not much of a compliment to
our men to suggest otherwise fo3Bosnsie Bintep6opHo-
Bi BUC/IOBUTH L0 IYMKY, 3a/IMIIAK0YICh IIATPiIOTOM.
CaMe BMiHHA Bif4yTM CUTYyallilo, BPOI>KEHUI iHTe-
JIEKT Ta 3[]aTHICTh 06epTaTy ipoHito Ha 36poio oI0-
Marajy TeporX BVDKUTU y CYCIIbCTBI, fie Mao XTO
PpO3yMiB, fKi ifjel BificToI0€.

OpHuM i3 ApyropApgHuX, aje CUMBOMIYHUX Hi-
azmoriB € posmoBa BinTe6opHa i3 mimcTapKyBaTHM
ocdinianToM mip yac Bigmyctkn y Jlounowi. IIninbHa
bpuranis, Hesane>XHO Bij COLiabHOTO CTATYCy, HeE
YCBilOM/IIOBa/Ia Kaxy BillHMN.

Tve got me papers too, sir, expect to be called up any
day, sir...

‘Oh, you’ll be all right. Keep telling them you're a skilled
club steward, and youw’ll get an Officers’ Mess job.

‘Do you really think so, sir? My wife worries about me
something dreadful, sir. She says she’s sure I'll catch my
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death of cold in the trenches. I've got a very weak chest,
sit, if you pardon me mentionin’ it, sir’ (Aldington, R.,
1985, p.291)

OrpumaBUIM TOBICTKY, m’piuiaHT Ha/IsIKaHUI,
ajie IpMYMHa JI0ro CTpaxy He 30BCiM ajiekBaTHa. [i-
nepborna something dreadful moBHicTIo BTpayae cBoe
(daTanpHe 3HAYEeHHA, OTPUMYIOYM BifTiHOK mapo-
Aiii, ockinbku Metadopa catch my death of cold in the
trenches ta emitet very weak chest HiBelTIOIOTb Tparid-
HicTh cuTyanii, po6asaTh ii TparikoMi4HO0, JeMOH-
CTpYHO4H, 1[0 OPUTAHII He 3HA/IM YOTO CITif 60ATUCA
Ha BilfHi 6i1bIIe — Ky/Ib 4 3acTyu. Y JaHOMY BU-
nagxy P.Onginrros ipoHivHO JOBOOUTD CUTYALIIIO O
abcypay, nosigomistoun, mo The little waiter died of
doubly pneumonia in a Base Hospital early in 1918.
(Aldington, R., 1985, p.291)

KirouoBoto ifeero y cBitocnpuitHATTI J>kopmxa
6yB marudism i 6yab-AKi 0ro MposABM y CyBOPiii pe-
QIBHOCT] CIIpMIIManuCs HUM 3 OCOOMMBUM €HTY3i-
a3MOM, IIPO L0 ACKPABO CBiJYUTb OAVH i3 [iaoriB
I>xopmxa Ta EBaHca, AKMII CTOCYETbCA 3aCUIIaHHA
TpaHLIEN.

T can’t see why you're so keen on this bally old track,
Winterbourne. It’s one of the dullest jobs we’ve ever had.

‘But surely you can see, sir. We're making something; not
destroying things. We're taking down wire, not putting
it up; filling the shell-holes, not desecrating the earth!’
(Aldington, R., 1985, p.273)

CrasreHHs odiliepa 10 poOOTH HOBHICTIO Iepe-
naetbea emitetoM the dullest Ta rimep6onoro one of
the dullest jobs we've ever had. BxxuBauHA Tpagniiii-

HUX eniteTiB bally old moBuHHO 3aitBuii pa3 mifkpec-
JIUTU TPUBia/IbHICTh MOMEHTY: BiiflHa He 3aBeplLIeHa
i HaBiTh He iize o upboro. Te, wio st [>xopmka Oymo
odinepoBi 3maBanocs OymeHHUM
i HesHauHMM. BiitHa - HypoTa, nepebyBaHHA B 3a-

CUMBOJIIYHUM,

Iaci - Hy/loTa, 3aCUIIaHHA TPAHIIEl — HEIPUEMHMI
o6op’s30kK. Llinkom jimoBipHO, mo EBanc mparnys
IIOJIBUTIB 1 acol[iloBaB iX 3 60ioBUMM [igMu. 3 ama-
TUYHOIO peMapKoo odilepa KOHTPACTyE 3aHAATO
ONTUMICTUYHO-iflealicTMyHa  Bignosigb  J>xopp-
>Ka. BiH BMCIOB/IIOE CBOIO XKUTTEBY IO3ULiI0, BUKO-
PMCTOBYIOYM ITapajenbHi KOHCTPYKIii, le KOXKHe pe-
YEHHSA MICTUTb aHTUTE3Y, sKa IIOBMHHA IIPUBEPHYTU
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yBary umrada fo nanudictcpkoi ifeosnorii. Bucnos-
moBaHHA J>Koppka Oinblire cKupaeTbesl Ha adopuc-
TUYHI iflel 3 y3araJbHEHUM 3MiCTOM, fKi IepelaloTh
dyHIaMeHTaIbHY iCTMHY IPOCTUMMY CTIOBaMM, a ¢i-
Ha/bHa MeTtadopa desecrating the earth 3aiiBuit pas
MIKPECIIoE SK ifleasnisM repos, Tak i 1oro BUILICTb

HaJl OTOYEHHAM.

Ocranniit gianor Jxopmxka 3 odinepamn nepep
IO/IEHOCHUM 00€EM He Bifjpi3HsETHCS Biff momepefHix
OPUTiHAJIbHICTIO YY1 3HAYYIiCTIO:

‘Quite sure about your orders and objectives?’
Yes’

‘Good-bye’

‘Oh, make it au revoir’

‘Good-bye. (Aldington, R., 1985, p.308)

BinTep6opH y>ke MifCcBiTOMO IpUITHAB pillleHHS
nomeptyu y @panuii, mpo mo cBigunth ppaHIy3bke
au revoir i3 NOFATKOBMM 3HAYE€HHAM «IIPOLaBail».
OxkpeMme 3MicTOBEe HABaHTA)KEHHSA Hece TAKOHIYHiCTh
¢pas, sxa cama 110 co6i nepenae npouanusa. Ocobm-
BOT'O 3HaY€HHA MO>KHA HaJIaTy [I€PLIOMY 3allTAaHHIO
3 akijeHTOM Ha Quite sure Ta objectives, ki B JaHOMY
Oiazo3i € KIIOYOBMMM IHAMKATOPaMM BIIEBHEHOCTI
J>xopppKa y pillleHHi He TOBEPHYTUCH TOAOMY.

3. BucHoBKI

IIparMaTnyHe NpOYUTAHHA TEKCTY POMAHY MO03-
BOJISI€ HE TiIbKM Kpallje 3pO3yMiTy 3MICT Ta YiTKi-
1Ie TT00AYNTU aBTOPCHKY MO3MLI0, ajle 1 BU3HAYM-
TU JIOTO OCHOBHI ifiel, [0 CTUMY/IIOYM MUCIEHHA
yprava. [dianorn y pomani P.Onpinrrona «Death of
a Hero» cTrocyloTbca mpaKTMYHO BCiX MPOABIB JKUT-
TS Ta aKIEHTYIOThb yBary 4yTada Ha OCOOMMBOCTAX
CBiTOCHPMITHATTA NepcoHaxiB. CTumicTNYHI 3acobu
y Aiajziorax He JMile BULUIAIOTH BAXK/INBY 32 3MICTOM
inpopmatito, ase i FOMOMAralTb IPAaBIIbHO 3PO-
3yMiTH i, 30KpeMa IIPaBUIbHO OLIHUTY CUTYalii Ta
repois. PoneTnyHi Ta rpadivHi cTHTICTUYHI 3ac00K
9aCcTO BKa3YIOThb Ha COIlia/ibHE MOXO[ KEHHA MOBILIH,
10r0 eMOIITHNUII CTaH Ta TeMIl MoBlIeHHsA. CMHTaK-
CUYHI CTVMTICTHYHI 3ac00M y Aiaorax 3yCTpiqaroTh-
cs y BUIVIAAL 006ipBaHMX peyeHb, HE[JTOMOBOK, IIJ0 He

Pomiedzy « Mix « Mexxgy « Between « Zwischen « Entre



C.KobyTa « lMpazmamuyHi pyHKyii cmunicmuyHux 3acobie 8 diasozi4HOMy MOBJIeHHI 2epois

CTiZIbKM [OJAE €CTETUKM YU PO3YMIHHA ifIeN, CKilb-
KI I03BOJISIE «OXKVBUTV» MOBJICHHS I'epos, 3poOuTH
JIOr0 peasibHIllNM, a TaKOXX CKOHIIEHTPYBaTU yBa-
ry unrtada. Hajimmpme P.OnpiHIrTon BUKOpUCTOBYE
JIEKCUYHI CTUIICTUYHI 3acobu, AKi He yuiie BKa3y-
I0Th Ha 6araTCTBO MOBU IIEpCOHAXIB, aje i1 JO3BOLA-
I0Tb POOMTU BUCHOBKU IIPO LIMPOTY iX KPyrosopy,
IMOVHY 3HaHb, 0OPas3HiCTb MUCTIEHHS, HATIEKHICTD
mo enoxu. Came 3aBJsAKM TpoOIlaM aBTOPOBi iMILIi-
LMTHO BJAETHCS MOSICHUTH, 11JO Mi>K TO/IOBHUM T'epO-
€M Ta JI0T0 OTOYEHHAM 3aBXX/J M iCHyBaJa MpipBa He-
IIOPO3YMiHHs, HE3a/IeXKHO Bifl CepeOBUILA B AKOMY
BiH 3HaxopyBcA. OcoOMMBY mparMaTU4YHy (QYHKIIiIO
BUKOHY€ KOHTPACT BXXMBAaHHs TPOIIiB y MOBJIEHHI I'O-
JIOBHOTI'O T€POI 10 TOTO SIK BiH CTaB COJIZATOM 1 Iicys,
[IeMOHCTpY0uN QpyHIaMeHTa/IbHICTh 3MiH, AKi BinOy-
nucs y itoro cBifomocti. OfHiero 3 HalBaXXIUBIMINMX
IparMaTNYHNX QYHKIIN € HaJaHHA TOJATKOBOI iH-
¢)opMaui'1' IIpO TOKOJiHHA, sKe omycye P.OnpinrTos,
IIPVHIIMIN JIOTO CBIiTOIJIALY Ta CUCTEMY LIIHHOCTEIA.
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