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A Close Relationship Reflected in the Translations
from Polish Poetry by Young Belarusian Writers

Bliski zwiqzek odzwierciedlony w przektadach z polskiej poezji przez mtodych pisarzy
biatoruskich

Bai3kist daubiHeHH], adarocmpasaHbsls y nepakaadax Manadsix 6eaAapycKix nicbMeHHIKay
3 noAabekail naa3sii

tis no secret that Belarus is in turmoil, and is widely seen as a tragic

disgrace, whilst Poland, as a safe country within the European Union,
has been both a refuge and support for Belarusian free thinkers since the
beginning of the present repressive regime.

In the past relations between the two countries were close although
sometimes difficult, but the experience of some Belarusian writers (like, for
instance, Maksim Tank [1912-1995]) in Polish prisons between the wars
was nothing as compared to what Zmitrok KuzZmienka (b. 1980) writes about
in a poem Ckpo3b i 3ayxcdbl 6eaapyc sinasamel... (The Belarusian is always
thoroughly to blame...):

ToJsibKi XTO MOT GBI TaKOe MPa[6aYbIIb,

[llTo faBaA3ena caA3€eLb MY XyTKa

3a Benapyce y TypMe 6eapyckai.
[KuZmienka 2012: 91]

More positively, Belarusians are keen translators and feel a particular
affinity to some Polish writers, especially Adam Mickiewicz (1798-1855)
and Czestaw Mitosz (1911-2004) on emotional as well as aesthetic and
rational grounds. The present paper does not intend to discuss the transla-
tions of Polish poetry by such central figures as Ryhor Baradulin (1935-
2014) and Kastu$ Cvirka (b. 1934) but, rather, to look at the work of younger
poets and their choices from the riches of Polish literature. Sometimes a clear
affinity may be evident, but more often the attraction is purely literary,
although it is notable that for this contingent, translations from Ukrainian
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and Anglophone poets outnumber those from their Western neighbour. That
said, it is not always the most obvious choices from Polish literature that
seem to attract young Belarusians, although the number of them is too small
to make a worthwhile numerical analysis. There are about the same number
of young Belarusians as of the Polish poets they translate, although the latter
are, without exception, of an older generation.

This article has no pretention to comprehensiveness of coverage. In
2002 the American Secretary of Defense, Donald Rumsfeld, famously
produced four forms of knowing or not knowing (in his case, with reference
to terrorists). Two of them are relevant here: ‘unknown unknowns’ are,
doubtless, legion in most pieces of writing including the present one, whilst
‘known unknowns’ have some relevance to two translations of Polish poems,
of which it has simply not been possible to find the originals: they are by
Maryja Martysievi¢ of GalCynski, Ajéynaj mnie — muzyka (Music is my
fatherland) [Martysievi¢ 2011: 8], and Vital RyZkou (b. 1986) of Ryszard
Krynicki (b. 1943), Tryccacihadovaja Zancyna (The thirty-year-old woman).
The second of these is more serious, as it is the only version by a young
Belarusian of any work by Krynicki, and, moreover, the only example of
a very talented poet’s skill in translating from Polish [Ryzkot 2010: 63-64].

Before proceeding further, it may be hardly necessary to mention that
two Belarusian translations of Pan Tadeusz were made in the 19th century;
the first into any Slavonic language in 1859 was by Vikienci Dunin-Marcin-
kievi¢ (1808-1884), only the first two parts of which survived, however,
after confiscation by the tsarist government; the second was of the opening
chapter by Dunin’s friend Alaksandr Jeiski (1834-1916). Many have written
about Mickiewicz’s influence on Belarusian literature and vice versa. Some
advocated panslavism, or, even worse, the concept of Greater Russia (the
ultimate in unwanted close relationships for most Belarusians), which was
propagated by nationalists like Mikhail Koialovich (1826-1891), not to
mention Vladimir Putin in our time. One of the best of the more academic and
less inflammatory early studies was that by Symon Braha (pen-name of
Vitatit Tumas, 1910-1998). Also worth mentioning here is the rather
charming comment of Baradulin in his short verse ‘In memoria’:

Hap Benapyccio

CoHla Mapy/iHa ycTae,

I cnawaenna 3a HaBaJs1all HaBaJa

Apnam MinkeBiu nmasinb

Besnapyckist Beplibl cBae,

Kab6 Hamicay ix Auka Kynasna.
[Skobla 2003: 454]

Throughout the ages many have expressed doubts about the worth of
any translation: most famous is the Italian expression traductor - traditore
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(the translator is a traitor); the English poet George Borrow (1803-1881)
opined that ‘translation is at best an echo’ (Borrow 1851, p. 160), but my
favourite comment is by South African poet Roy Campbell (1901-1957),
‘Translations (like wives) are seldom faithful if they are in the least attractive’
(The Poetry Review, 1949, p. 201). Most relevant to this paper, however, is
the witty poem by Zbigniew Herbert (1924-1998), O ttumaczeniu wierszy
(On translating poetry), which compares a translator to a vainglorious bee;
the verse was skilfully put into Belarusian by Serge Minskievi¢ (b. 1969) as
Pra pieraklad viersaii. In view of its relevance to the central theme of this
article, here is the original, followed by the translation:

O ttumaczeniu wierszy
Jak trzmiel niezgrabny
siadl na kwiecie
az zgiela sie todyga wiotka
przeciska sie przez rzedy ptatkéw
podobnych stownikowym kartkom
do srodka dazy
gdzie aromat i stodycz jest
i cho¢ ma katar
i brak mu smaku
jednak dazy
az bije glowg
w z6tty stupek
itujuz koniec
trudno wnikngé
przez kielich kwiatow
do korzeni
wiec trzmiel wychodzi
bardzo dumny
i gto$no brzeczy:
bytem w $srodku
tym zas
co mu nie catkiem wierza
nos pokazuje
z z6ttym pytem

[Herbert 1998: 125]

IIpa nepaksiaj Bepay

Sk umMesnb HA3rpabHbI

cey He KBETKY

NpbIHiKJIA XiCTKas LgBiHA

a €H CyHelLia Mpas NANECTKI
HiGbI CKPO3b CJIOVHIKAY CTapOHKIi
Jla LHTPY MKHe

J3e BoAap i canojkacub

XOLlb HOC 3aKJIa/i3eHbl
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W uynusa 6pakye
aJIHaK YMeJib MKHe
ax 6’e yasoM
y &KOYTBI NeCLiK.
i BOCb KaHell
NpaHiKHYLb LKKa
npas KeJlix KBeTKi
¥ caMbl KOpaHb
a YMeJib BbIXOA3illb
raHapslnna
y3axon ryzse
IITO 6bIY ¥ LIBHTPBI
a ThIM
XTO Bepbl He 3aX04yLb Jallb
nakaka HoC
y 2KOY'ThIM TIblJIE
[Skobla 2008: 775]

First to be considered here are Mickiewicz and Mitosz, the two poets
who have a particular affinity with Belarus and its culture, not least by birth.
Mickiewicz’'s poetry has been tackled by both Skobla and Minskievi¢. The
latter has written extensive translations from his work, including an acting
version and translation of Dziady (Forefathers’ eve), which preceded that by
Cvirka, and a response to the Polish exile’s celebrated Sonety krymskie
(Crimean sonnets), in Minskija / Mienskija sanety (Minsk/Miensk sonnets,
2002) as well as a handful of lyrics. Unsurprisingly, he has also made several
translations from the Sonety krymskie which had inspired him to write in that
poetic form about his own capital. He has also written analytically on the
topic of sonnets generally [Minskievic 2017]. From his versions of
Mickiewicz may be mentioned Bakczysaraj (Bachlysaraj), Mogily haremu:
Mirza do Pietgrzyma (Mahily haremu: Mirza da Pilihryma, The tombs of the
harem: Mirza to the pilgrim), Czatyrdah: Mirza (Catyrdah: Mirza) and Aluszta
w dzien (AluSta tidzien, Alusto by day). According to Skobla, another relatively
young translator of the Polish national poet [Skobla 2008: 772], Minskievic¢
tends to be critical of earlier translations. Be that as it may, the two
Belarusians have chosen different works to tackle. Bachclysaraj is a good
example of the translator’s skill in following the rhyming scheme throughout.
Here are the last three lines of the original 6t sonnet and the translation by
Minskievic:

Gdziez jestes, o mitosci, potego i chwato!

Wy macie trwac na wieki, zrédto szybko ptynie,

0 hanbo! Wyscie przeszty, a Zzrédto zostato.
[Mickiewicz 1993-2001, I: 240]
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/13e 3 BBI, MiJIOCIb, MAaryTa, cJ1aBa! Bel K naBiHHBI

Beuii TpbIBaLb CTAaroAA3i; KpOIJIsAM Xblllb IMTHEHHe,

0, ranb6a! Bbl 20 3HiK/Ii, 2 BBITOK HSCIBIHHBL
[Skobla 2008: 773]

Before going on, it is worth mentioning that for Anglophone readers the
new translations of Mickiewicz's Sonety krymskie by Christopher Adam
provide useful notes on specific aspects of the Muslim Crimea (Adam 1998),
although some of his versions are, perhaps inevitably, further from the origi-
nals than those of Minskievi¢, recalling the remarks about translation and
fidelity adduced earlier. To the same readers may also be recommended an
excellent reading of the sonnets by Olga Lenczewska in an online journal,
Readings [Lenczewska 2015].

Slightly freer but none the less musical is the 9th sonnet, which will serve
as further witness to the skill of the Belarusian master of this form in this
response to his Polish hero:

Mogitly haremu
Mirza do Pietgrzyma
Tu z winnicy mitoSci niedojrzate grona
Wzieto na stdl Allacha; tu peretki Wschodu,
Z morza uciech i szczeScia, porwata za mtodu
Truna, koncha wiecznosci, do mrocznego tona.

Skryta je niepamieci i czasu zastona,
Nad nimi turban zimny btyszczy $réd ogrodu
Jak buniczuk wojska cieniéw, i ledwie u spodu
Zostaly dionia giaura wyryte imiona.

0 wy, roze edenskie! U czystosci stoku
Odkwitnety dni wasze pod wstydu li$ciami,
Na wieki zatajone niewiernemu oku.

Teraz grob wasz spojrzenie cudzoziemca plami,

Pézwalam mu - darujesz, o wielki Proroku!

On jeden z cudzoziemcédw pogladat ze tzami.
[Mickiewicz 1993-2001, I: 243]

Marissl rapamy
Mipsa ga Ilinirpeima
3 J1a3bl KaXaHHS IPOHKI paHHisA capBaHbI
Ha cTos Anaxy 3 Mopa yuex i 3axan/ieHHAay,
[IspsiiHKi Jcxony Y¥36Thl ¥ IOHBI Yac 3iX1|eHHS
[ ¥ TpyHBI-pakaBiHbl afi CBSAT/IA CXaBaHBbI,

KameHHBbIsI HaZL iMi maycTaonb Typ6aHsbl,

fAx 6yH4yKi y BoMcKa J0YTiX 3MpOUYHBIX LIEeHHSY,
[ kpbie J>k0 3ac/ioHa 3a0bIIIISA U 36yIIBEHHS
IMéHBI, IITO raypaM KoJlicb HamiCaHBbl.
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O pyxxnbl pato! Butizka ybICLiHi BBITOKY
[Tag nicueM copamy AHI Balubl afKBiTHeJII,
HaBeki yToeHbIs /] HIBEPHBIX BOKa.

KpaHnyy narsiaz 4y»xblHIla Ballbls nacuei,
fAmy nasBouiy 4, - o, MHe gapy#, [Ipapoky!

EH 3 NpbINIBIX MepIbl, y Karo TyT c/1€3bl 3a6timgalti.
[Skobla 2008: 773]

The other sonnets are equally well rendered, but it is worth mentioning
two more poems, Rozmowa (Conversation) from Mickiewicz's ‘Period of Rus-
sia’ cycle, in which Minskievic follows the rhythmic pattern, albeit not without
a few loose rhymes, and Exegi monumentum aere perennius, a poem based on
Horace’s famous words but with a local context, written at the time of the
poet’s emigration, with at the bottom a note dated Paris 12 March 1833, saying
that this poem was inspired by the visit of Frau Grzymata. It may be worth
quoting for its local colour, although Mickiewicz’s Wirtemberg (Wiirttemberg)

in Minskievic’s translation becomes the ski resort Winterberg:

Exegi monumentum aere perennius...
Z Horacjusza
Swieci sie pomnik méj nad szklany Putaw dach,
Przetrwa Ko$ciuszki grob i Pacéw w Wilnie gmach,
Ni go totr Wirtemberg bombami mocen zbic,
Ni $winia Austryjak niemiecka sztuka zry¢,
Bo od ponarskich gér i bliZnich Kowna wéd
Szerze sie stawa ma az za Prypeci brad.
Mnie w Nowogréodku, mnie w Minsku czytuje mtodz
I nieleniwa jest przepisa¢ wiele-kro¢.
W folwarkach taske mam u ochmistrzyni cér,
A w braku lepszych pism czyta mie nawet dwar!
Stad mimo carskich grozb, na zto$¢ straznikom cet,
Przemyca w Litwe Zyd tomiki moich dziet.
[Mickiewicz 1933-2001, I: 374-375]

Exegi monumentum aere perennius
[ToMHik MO epakbiLlb Mae Kpacy [lysay.
Cksen Kacurowki i rmax, wto ¥ Bisbi [lan y3uay,
I He 3mMory1b siro BiHTap6epr pa36amoinb
I cBiHHA ayCcTPBIAK LITyKal HAMelKal 3pbllib.
Apn TlaHapckix BApUIBIHG Abl 6.1i3Kix KoyHY Boz,
CrnaBaii nepacsiray [psinsnki MocT i 6po.
HaBarapogak i MeHck pa/ibl YblTallb Bepll MOH,
[lepamima pajiki Mosiazi3b CBaél napow,
[ ¥ a4ok axMicTpbIHb MO Gy/i3€ ¥ JIaCIibl TBOP.
3 6paKy JieNIIbIX MsIHe HaBaT YblTallbMe ABOp!
Aute x may3 njapcki ruey, TypMbl U JIICKaT A3BAPIHT
Bosiup TaliHa ¥ JIiTBY KHiri Mae ra6pai.

[Skobla 2008: 774]
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Micha$ Skobla is a man of many parts, whose second (2008) anthology
has already been cited several times here; he has also done remarkable work
in re-publishing neglected or forgotten figures of the Belarusian cultural past
as well as translating and writing original verse [see McMillin 2020]. On
a purely personal note, his excellent book of parodies [Skobla 1993] inspired
the present writer during the pandemic to embark on his own comparative
study of British and Belarusian verse parodies (McMillin 2021). To Skobla
belong translations of two longer poems by Mickiewicz: Trzech budryséw
(Try budrysy, Three Budryses) and Czaty (Vajavoda, Ambush / Warrior). The
first of them was written in 1827-1828, and five years later given a free
translation by Aleksandr Pushkin [Pushkin 1959-1962, II: 372-373] so that
Skobla had, perhaps, something to look up to. In fact, although it is worthless
to compare apples and pears, it seems to the present writer that the Belaru-
sian version, also rather free, matches the Russian in quality, although this is
probably sacrilegious to many in Belarus’s dominant Eastern neighbour.
Here is the last stanza of this Lithuanian ballad, first in the original, secondly
in Skobla’s version and last in Pushkin’s:

Po $niezystej zamieci do wsi jedzie maz trzeci,
Burka pelna, zdobyczy tam wiele.
Lecz nim zdobycz pokazat, stary Budrys juz kazat
Prosi¢ gosci na trzecie wesele
[Mickiewicz 1993-2001, I: 294]

flcHBIM COHeYHBIM paHKaM TpP3Lli BeplLIHiK NaJ raHKaM.
Cuixsia BOpHS KaJisl lepaJiasy.
Byapric 60Jib11 He TbITaE, a paj3iHy CKIiKae,
Kab rysasub Tphel Bsicesuti afpasy.
[Skobla 2008: 758]

CHer Ha 3eMJII0 BaJIUTCS, TPETHUH C HOLIEI MUMTCS,
YepHoii 6YpKO# ee MPUKPHIBAET.
Crapsiil By pbIc xJI0M04eT U COPOCUTD YK HE X0YeT.
A rocTelt Ha TpU CBaJIbObI C3bIBAET.
[Pushkin 1959-1962, I1: 373]

Skobla’s second longer translation, a Ukrainian ballad, Vajavoda, is
unusual in that its title is different from that of the poem he translated, Czaty,
which means ‘ambush’ rather than ‘warrior’. The rhyme schemes are also
different: Mickewicz’'s poem has four-line stanzas with abab, whilst Skobla
writes in six-line stanzas with a rhyming couplet before the scheme of the
original: aabccb. As with the other ballad, however, the translator succeeds
in creating the atmosphere and historical background as well as the sense of
the original. It may also be argued that keeping to a rhyme scheme in places
like this is not nearly so important as retaining, for example, the ‘Onegin
stanza’, let alone the form of the sonnet.
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The young Belarusian writers have given far more attention to
Mickiewicz than to the other Polish poet who seems particularly close to
their country, Czestaw Mitosz. He has received three verse translations by
Juras Busliakoti (b. 1973) in collaboration with Andrej Chadanovic (b. 1973);
the latter, according to Skobla [Skobla 2008: 794], first acquired his
enthusiasm for Belarusian from his coeval, a true master of the history and
practice of this much neglected language. The three poems are: Nie wiecej
(Nie bol$, Not more), Campo di Fiori, and Moja wierna mowo (Maja viernaja
mova’, My faithful language). Nie wiecej is a witty philosophical poem about
writing verse, admirably conveyed in the Belarusian version, which catches
well Mitosz’s distinctive style. Here are the last four lines of them in turn:

Tobym nie zwatpit. Z opornej materii
Co da sie zebra¢? Nic, najwyzej piekno.
A wtedy nam wystarczy¢ muszg kwiaty wisni
[ chryzantemy, i pelnia ksiezyca.
[Mitosz II, 2001-2003: 274]

He cymiycs 6 Tazpl. [lITo 3 MaTaphli HemagaTKkoi
[Ta36ipaew? Hivora, Mo ToJibKi Kpacy.
A Tazapl HaM NaBiHHA Xalillb KBETAK BilllHi,
XpeI3aHTaMay i MecssuHal NOYHI.

[Skobla 2008: 796]

Campo di Fiori is a strong poem about the martyrdom for heresy of the
pioneering Italian thinker Giordano Bruno, who was burned at the stake in
1600, loosely relating this event to the dire position of Poland in 1943 shortly
before the Uprising. Ironically, as he had also written about memory, the
[talian was seemingly soon forgotten by his countrymen. Here are two
stanzas pointing the poem’s morals and the closing stanza, first in the
original and then in the admirable version by the translator(s):

Morat kto$ moze wyczyta,

Ze lud warszawski czy rzymski
Handluje, bawi sie, kocha
Mijajac meczenskie stosy.

Inny kto$ morat wyczyta

0 rzeczy ludzkich mijaniu,

0 zapomnieniu, co ro$nie,

Nim jeszcze ptomien przygasnat.

Ja jednak wtedy myslatem

0 samotnosci gingcych.

O tym, ze kiedy Giordano
Wstepowat na rusztowanie,
Nie znalazt w ludzkim jezyku
Ani jednego wyrazu,

Aby nim ludzko$¢ pozegnac,
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Te ludzko$¢, ktdra zostaje.

<.>

I ci gingcy, samotni,

Juz zapomniani od $wiata,

Jezyk nasz stat sie im obcy

Jak jezyk dawnej planety.

Az wszystko bedzie legenda

[ wtedy po wielu latach

Na nowym Campo di Fiori

Bunt wznieci stowo poety.

(Warszawa - Wielkanoc, 1943)
[Mitosz 1993-2001, [, 191-193]

MapaJib Mo>Ka BbIYbITALlb HEXTA,
IlI'To sirox BapuIaycki 1i peIMcKi
3araHpJseM, 3a6aBaii, KaxaHHEM
He 6aublnb BorHimyay cMepi.
[HIIBI MapaJib 3a¥BaXKbILb

[Ipa cnpaBay JroAcKix MiHaHHe,
[Tpa 3a6bI11s HACTYIJIEHHE,
[lepiu fIK aroHb Aanasae.

A x gymay npa ag3iHoTy

AcymxaHbix Ha 3aryoy,

A6 TBIM, ITO Kauti JpxkapaaHa

Yerynay na mamocr za KaTay.

Y MoBe /104 CKOH He 370J€y

3HaMcIi HiBogHAara CJioBa,

Ka6 pasBiTariia 3 Hapo/awm,

3 ThIM Jit0JaM, SKi 3acTaycs.

<..>

This,, CAMOTHBIA, TiHY1Ib,

[la3abbIBaHbIA CBETAM,

Ix MOBa Lgep HaM dy»Kas,

fx MoBa gayHAN NJIAHETHI.

[ ycé rata craHe seresjam,

[Ipoiiaynb ragel, i 3a raThIM

Ha HoBbIM Kammna 31 @’épel

[lagbpiMe GYHT cJI0Ba MasTa.
[Skobla 2008: 796-798]

The third poem by Mitosz is Moja wierna mowo (Maja viernaja mova, My
faithful language), about the significance of preserving one’s local tongue.
Written in Berkeley CA in 1968, it is unusual in that the word used is
a Polonized version of the standard Belarusian word for ‘language’; notably,
however, in his Traktat poeticki Mitosz spells the word as ‘mowa’ [Kryszak
1981: 6]. The translation is also unusual in that it introduces a number of old
words that Busliakoti had no doubt found in his work on early Belarusian
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dictionaries, such as dakaznikaii and chvarbitoii. The original is a rich and
strange poem, clearly relevant to the neglected Belarusian language.

Next to be considered is Bolestaw Le§mian (1877-1937) of whom three
verses have been translated by a young Belarusian poet, Maryja Martysievi¢
(b. 1982), an ebullient writer of prose and verse, with a strong sense of hu-
mour and fun. The verses chosen by her are the ballad RézZe (RuZy, Roses,
1920), Trzy réze (Try ruzy, Three roses, 1920), and Gtuchoniema (Hluchanie-
maja, The deaf and dumb woman, 1912). In the first, the translator maintains
the rhyming couplets successfully, although, perhaps inevitably, her rhymes
are not always as firm as those in the original, but the result is none the less
true to the spirit of the poem. Also faithful to the form of the original is the
second verse, which, like many of Mitosz’s poems, combines dream and light
eroticism; it has an abbaa rhyme scheme, where the rhymes are again at
times approximate, although the translator succeeds in conveying the
atmosphere and many of LeSmian’s themes. The third of his poems, written
considerably earlier, is quite different. A mysterious verse that reflects what
one critic relates to the general influence of French and Russian Symbolism
[Stone 1976: 207-208]. Martysievi€ rises to the challenge of reproducing the
dream-like mood and the mysterious, partially grotesque, phenomena,
sharing with Belarusian readers something of a kind of poetry that is rare in
their native tradition. Another important part of LeSmian’s relationship to
Belarusian literature is a book by the outstanding writer and philosopher,
Thar Babkoti (b. 1964). In his novella, Chvilinka (Moment 2003) he takes as a
central theme one of the Pole’s best-known philosophical ballads, Dziew-
czyna (The maiden, 1936), which implies that only myth is immortal,
‘although if myth is also an illusion, then at least the creative effort justifies
human existence’ [Stone 1976: 143]. In the middle of his story Babkol
suggests reading it as an extended commentary on this ballad, even wishing
that, were he a poet, he could write a continuation of it [Babkol 2013: 96-
10]; see also the excellent essay on this theme by Karalina Matskevich
[Matskevich 2018: 37-40]. Finally, it has been noted by translator Marta
KaZmierczak that Lesmian’s work is extraordinarily difficult to put into
English, not only because of the extensive references to Slav mythology, but
also on account of his frequent use of the suffix -0s¢, which is, of course, no
problem for the East Slavs but, according to her, very awkward to render in
English [Glinski 2017].

Konstanty Ildefons Gatczyniski (1905-1953), a clearly very musical poet,
attracted young Belarusians to at least half a dozen of his verses; five were
set by Skobla and at least two by Martysievic. One of the latter is Wielkanoc
Jana Sebastiana Bacha (Vialikdzien Johana Siebasciana Bacha, Johann Sebas-
tian Bach’s Easter Sunday, 1950). It is a longish poem, from which are taken
three stanzas in the middle that show the translator emphasising still more,
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by an additional ‘O’ the already very emotional tone of the work; it may also
be noted that she does not continue Gatczynski’s repetition of the word
‘Zeby’, which conceivably might have been intended to hint at the very
controlled repetition in Bach’s music:

W starych szufladach s3 stare listy,

a w ksigzkach zasuszone kwiaty;

jak to mito pladrowa¢ wsréd starych papierow...
0, $wiateczne godziny peine ztotych szmerdw!
o0, natchnienia jak kolumny ztote! o kantaty!

Ubrany w zielony aksamit

brodze, btadze tymi pokojami,

i po galeriach, i po schodach;

0, jeszcze tyle do wieczora godzin,

zeby mrucze¢, zeby nuci¢, zeby chodzi,

zeby ptyna¢ jak zaczarowana woda!
[Gatczyniski 1992: 347-348]

Y cTapbix mydJsaax cTapbls HOTHI,

y KHDKKax — rep6apblsy JOTBIK LIypHAThI.

0, 1K IpbleMHa rapTalb cTaphbld namnepsbi!

O BB, BeJIiKOJHBIX Ta/i3iH 3a/1aThIsA XiMepkl,

0, Bbl, 3a/1aThIsl KAJIOHbI HATXHEHHSI Malro, 0 KAaHTAThbI!

AnpaHyThl ¥ aKcaMiT 35/1€HBI,
npas Makoi, rajepai i caJoHbI
Tynauy f, FpyKady xa/l01;
CTOJIbKI, SILIIY3 CTOJbKI qacy ga CBSITOYHAH HOYBbI,
Kab cnsBalb i 6ypKaTallb, OpbICIi i KpOUblllb,
Kab LAYbI 3a4apaBaHalo Ba,ZLO}O!

[Martysievi¢ 2011: 45-46]

At least five more of Gatczynski’'s verses have been translated by
Skobla. They are mostly nature poems, including the longest of them Ksiezyc
(Mesiac, The moon), which, although it is a fine poem and translation, will
here give way to two humorous verses, since the latter genre has not always
attracted young Belarusian translators. First, ‘Wtoze spodnie czarne, cmen-
tarne’ (Nadzienu cornyja portki, I will put on black graveyard pants). The
translation is rather free, but catches the mood of the poem well:

WtlozZe spodnie czarne, cmentarne
WiozZe spodnie czarne, cmentarne
i péjde w sing dal,
i nic nie zostanie tu po mnie,
jeno ten cichy zal,

jeno te biate modrzewie,

jeno ten czarny frasunek

i gdzie$ tam w knajpce z miastem
niezaptacony rachunek.
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Gdy skonam, o moi najdrozsi,

a skonam wieczorem niebieskim,
napiszcie list, przyjaciele,

do panny Felicji Kruszewskiej.

Felicja, stodka poetka,

napisze mi epitafium:

JAKA SZKODA, PANOWIE I PANIE,

ZE ZNOWU POETE SZLAG TRAFIL!
[Gatczynski 1992: 7]

Hap3zeHy 4opHbIA NOPTKi
HapnseHy 4opHBIA NOPTKI,
HaObITbIA AJ1s NAXOBiH,

i camy ¥ yoBeH XapoHa,

y YOPHBI NAHYPhI YOBEH.

A 3 4yoyHa nauuIo c16poykam
naBeTpaHbl MalagyHaK.
BriBali, MO IILIHOK JIFO6IMBI,
[i3e s He CIJIALiy paxyHak.

[Tamép s mapoit BAYIPHAMN.
BsipHyy1bIcs 3 maxaBaHHS,
nauuine, csa6pel, Asneny
Kpymajckai @eninpli, naHi.

®eninpis nima Bepuibl,

HAXal ’a 3acBe/Ybllb KILJIiBa:

“Ha »xaJb, i nast ['aJabIHCKI

naiuoy na Abpama Ha miBa”.
[Skobla 2016: 175]

The second translation takes us back to Mickiewicz’'s Pan Tadeusz:
Ofiara swierzopa (Achwiary svirepy, A victim of scabies [1934]), is about
a beautiful but obscure line of that epic poem: ‘Gdzie bursztynowy $wierzop,
gryka jak $nieg biata..’, whose meaning, Gatczynski tells us, has defied many
professors. The translation rises to the challenge of the poem’s merry tone.

Ofiara $wierzopa
Jest w I Ksiedze Pana Tadeusza
taki ustep, panie doktorze:
,Gdzie bursztynowy $wierzop, gryka jak $nieg biata...”
I wtasnie przez ten Swierzop neurastenia cala...
O Boze, Boze...

Bo gdy spytatem Kridla, co to takiego $wierzop,
Kridl odpowiedzial: - Hm, moze to jaki przyrzad?
Potem pytatem Pigonia,

a Pigon podniést ramiona.
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Potem rytem w cyklopediach,

w katalogach i w stownikach,

i w staropolskich trajediach,

i w herabarzach, i w zielnikach...

Idzie jesien i zima.

Ale $wierzopa ni ma.

Juz szepca naokét panie:

- C6z sie zrobilo z chiopa!

Dziekuje, panie Adamie!!!

Jestem ofiara, $wierzopa.
[Gatczynski 1957, 1: 315]

AXBSpBI CBip3nbI
3Hauui ¥ maame [law Tadsgyw Bo6pas roxbl:
“Ceipana ¥y 6esail rpaulbl 6ypIIThIHAM 3aj1a4ae...”
3-3a To¥ cBipamnbl yce npadecaps! ¥ agyai.

)

0, minb! Boxa...

Cortertasi ¥ naHa Kpeigga:
- Ao rata - cBipana?
Kprb1a1 afkasay:

- MarybiMma,
kabeTa-He3ayamna?
CoblTastica ¥ Ilirons -

TO! AyMae i CEéHHSI.

llyxkai y aHIBIKIANEbIAX,
y KaTaJjiorax i cjioyHikax,

y CTapanoJibCKix Tpare/blx,
y cTaTyTax i rep6oyHiKax,

rapbllIybl NpalLLIi i CKJIenbl -
Hi/i3e He 3HAWILLII CBip3NBbL.

I >0 nmpazaBauki § kpame,

Kipoy1bl i rapIlKaJiensl

raBopanpb: “/I3skyil, Ajame,

MBI jce — axBsIpbI cBipanb1!”
[Skobla 2016: 176-177]

Tadeusz Rézewicz (1921-2014), has been described as ‘a poet of chaos
with a nostalgia for order’ [Mitosz 1983: 464]. Many of his poems on cultural
themes do, indeed, contain reversals of accepted themes, and it is one such
poem of 1962, Nic w ptaszczu Prospera (Nisto Ui plascy Praspera, There is
nothing under Prospero’s cloak), that attracted the young Belarusian poet and

translator Maryja Kazlotiskaja (b. 1982).

Nic w ptaszczu Prospera
Kaliban niewolnik
nauczony ludzkiej mowy
czeka
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z pyskiem w gnoju

Z nogami w raju
obwachuje cztowieka
czeka

nie nachodzi

nic w czarodziejskim ptaszczu
Prospera

nic z ulici ust

z ambon i wiez

nic z gto$nikoéw

moéwi do niczego

0 niczym

nic ptodzi nic
nic wychowuje nic
nic czeka na nic
nic grozi
nic skazuje
nic utaskawia
[Rézewicz 1971: 575]

Hiwro ¥ nyiamrysl [Ipacnepa
Kasni6an HABO/bHIK
HaByu4aHbI /110/iCKOM MOBe
yakae

3 mbicail y rHai

3 Harami y pai
abHIOXBae yasaBeKa
Yyakae

HILITO MaAbIX0A3illb

HILITO ¥ MJIallybl yapaA3eHbIM
[Ipacnepa

HILITO 3 ByJIiL i BycHay

3 aM0OOHa i Bexay

HILITO 3 panpaAyKTapay

KaXka My

npa HilmTo

HIWITO poA3ilb HIIITO
HILITO BBIXOYBae HilITO
HIIITO Ha HILITO Yakae
HILITO Marpaxae
HIIITO acypKae
HilTo JiTye
[Skobla 2008: 862-863]

Zbigniew Herbert was a late starter who quickly made a reputation for
classical clarity. His verse on the translation of poetry, as well as Minskievi¢’s
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version, have already been quoted. He also attracted Busliakoti, who set one
of Herbert’s four poems all called Brewiarz (Trebnik, Breviary), in this case
the one beginning, ‘Panie, wiem Ze dni moje sg policzone..” (Hospadzie, ja
viedaju pali¢onyja dni maje...,, Lord, I know that my days are numbered...).
One surprising discrepancy occurs in the translation of the third stanza,
where the poet compares his life to a sonata, ‘dobrze skomponowana sonata’
appears as (the opposite) ‘Ha06pa Yckiaag3eHas caHata’, thus destroying
the sense of ‘ane’ (but), at the start of the following line. The other poem
translated is W pracowni (U majstrotini, In the studio), which suggests that
the world, as created, is too perfect to live in, but the imperfect artist by his
many mistakes puts it right. Incidentally, nobody in Belarus could possibly
believe that they lived in a perfect world, nor that it was for poets to solve its
problems. Here is the second half of this intriguing verse, first in the original
and second as excellently rendered by Busliakoti:

za to

Swiat malarza
jest dobry

i peten pomytek

oko chodzi sobie
od plamy do plamy
od owocu do owocu

oko mruczy
oko u$miecha sie
oko wspomina

oko méwi mozna wytrzymac

gdyby tylko udato sie wejs¢

do srodka

tam gdzie byt ten malarz

bez skrzydet

w opadajacych pantoflach

bez Wergiliusza

z kotem w kieszeni

fantazjg dobroduszna

i nieSwiadoma reka

ktéra poprawia swiat
[Herbert 1998: 235-236]

3aToe
Masisipoy cBeT J06pbl
Jl0GpBI

i moyHbI abMbLIaY

BOKa Xo/3ilb cabe
a/i IJISIMBI Ja [JISIMBbI
aJi JIEHY Ja [IJIEHY
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BOKa MapMbl4a
BOKa ycMixaena
BOKa 3rajiBae

BOKa raBOpPbIllb MOXKHA BbITPbIMallb
KaJi 6 TosIbKi ¥anocs yBanchi
YHYTp
TYABI Ji3€ ObIY raThl MaJIsAp
6e3 KpbLaay
y TaHTOQJIAX LITO ClIaZAl0lb
6e3 Biprinia
3 KaTOM Y KillI3Hi
danTasigi gabpagymHa
i HACBejaMalo pyKoH
sIKasl manpayJisie CBeT
[Skobla 2008: 800]

A poet who, like RéZewicz, is represented by just one poem at the hands
of a young Belarusian is Wistawa Szymborska (1923-2012), who is, perhaps
surprisingly, taken up by the rather wild Siarhiej Prylucki (b. 1980), author
of Dzievianostyja forever (The nineties forever, 2008), in which he seems
prone to swearing and drugs. The verse selected is Muzeum (The Museum) in
which the poet reflects on the passing of time, beginning with wedding rings
without love, and ending with a will to outlast her stubborn dress:

Muzeum
Sa talerze, ale nie ma apetytu
Sq obraczki, ale nie ma wzajemnosci
od co najmniej trzystu lat.

Jest wachlarz - gdzie rumience?
Sa miecze - gdzie gniew?
[ lutnia ani brzeknie o szarej godzinie.

Z braku wieczno$ci zgromadzono
dziesiec tysiecy starych rzeczy.
Omszaty wozny drzemie stodko
zwiesiwszy wasy nad gablotka.

Metale, glina, piérko ptasie
cichutko tryumfuja w czasie.
Chichocze tylko szpilka po $mieszce z Egiptu.

Korona przeczekata gtowe.
Przegrata dion do rekawicy.
Zwyciezyt prawy but nad noga.

Co do mnie, zyje, prosze wierzyc¢.

Méj wyscig z suknia nadal trwa.

A jaki ona up6r ma!

A jak by ona chciata przezy¢!
[Szymborska 1981: 36]
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My3ei
Ecup Tasnepki, ase HaMa aneTsITy,
Ecup napciénki Ha 3apy4bIHbl, ajle HAMa y3aeMHacIi
fAx MiHiMyM TpbICTa rafoy.

Ecup Beep - A3e pymsaHak?

Ecup Ma4bl - 13e ruey?
[ 1r0THSA aHi GpbIKHE a Mapay raj3sixe.

3-3a HeJlaxoIy BeYHACIi TyT HarpyBallyaHa
[l3ecsiub ThIcAYAY CTaphIX payay.

3aiM1a/1bI paMi3Hik fpaMile canofiKa,
3Beciy1ubl Bycbl HaJ| KallyIsM.

Mertansb, rnina, népka nraxa
LlixeHbKa TpeIyMOYIOLB Y Yace.
Xixikae To/bKI lNiJIbKa afHeKyb 3 ErinTa.

KapoHna nepaTpbiBasia raua,y.
[Ipaiirpana pykasillbl AaJIOHb.
[IpaBbI 60T aTphIMay epaMory HaJj Harou.

[lITo ia MAIHE, AbIK XKbIBY, IABEpPLLE.
Maé cnaGopHinTBa 3 CykeHKail ArHenua JaraTyJib.
I iKas x siHa ynapTas!
Sk 6Bl IHA xalie/ia MSHE MePaXKblLb!
[Skobla 2008: 843]

Szymborska is the last of the Polish poets translated by young Belaru-
sians, who have on the whole shown great initiative and skill in choosing and
coping with the varying levels of difficulty presented by their originals.

Conclusion: Despite the well-recognized difficulties of translating verse
generally, the overall quality of the young Belarusian writers’ versions of
Polish poetry is, apart from a few slips, excellent both in its variety and quali-
ty. Translation may be regarded as an indication of the genuine closeness of
two neighbouring cultures and literary traditions, and an important addition
to the existential help Poland gives to its beleaguered neighbour.

Acknowledgements: I am very grateful to Karalina Matskevich of the
Francis Skaryna Belarusian Library in London, to Gillian Long of the UCL SSEES
Library, and to Micha$ Skobla for their great bibliographical assistance.
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ABSTRACT: The article presents and analyses the translations by young Belarusian wri-
ters of Polish poetry, emphasising the variety of the some half dozen Belarusian
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translators, and also the nature of the poets they selected. Attention is paid, where
appropriate, to Poland and its literature’s particular relevance to Belarusian cultu-
re, and, more generally, to the close relationship between the two countries, both
historically and at the present difficult time.

KEYWORDS: Belarus, Poland, relationship, translations, national features.

STRESZCZENIE: W artykule przedstawione i przeanalizowane zostaty przektady polskiej
poezji, wykonane przez mtodych biatoruskich poetéw; omoéwienie odnosi sie tak
do réznorodnosci strategii przektadéw stosowanych przez szesciu biatoruskich
literatdw, jak tez do tworczego zréznicowania w stosunku do polskich poetéw.
Szczegdlna uwage zwrocono, gdy zaszla taka potrzeba, na bliskie zwiazki po-
miedzy Polska i Bialorusia, perspektywe historyczng i skomplikowang sytuacje
w obecnych czasach.

SLOWA KLUCZOWE: Biatorus, Polska, zwigzki, przektady, cechy narodowe.

P33I0M3: Y apThiKyJie paJcTay/ieHbls i NpaaHasi3aBaHbIA IepakaaZbl 3 101bCKal Mas-
3ii, BbIKaHaHbIsA MalaAbIMi GeslapyckiMi ajTapami; raBopka if3e mpa pasHacTai-
HacLb NepakJIaZybllKiX cTpaTariil nay3scarka 6esapyckix JiTapaTapay, a Tak-
caMa Ipa TBOPUYIO afiIMeTHaCIb abpaHbIX iMi TOJIBCKIX MasTay. 3BspTaenua acab-
JiBasl ¥Bara, Aj3e raTa naTps6bHa, Ha 6J1i3Kia JaybiHeHHI naMix [losbiryaii i besa-
pyccro, i 3 ricrapeluHall NepCcneKThIBEI, i ¥ CKJIaZjaHbl LsnepallHi yac.

K/IIOYABBIA CJIOBBI; benapych, Ilosbliya, afHOCIHBI, NepakJazbl, HalblIHAJbHbIA
acabJiBaciyj.
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