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What has proven the most effective and durable form of 
the preservation of rural historic buildings in Poland is their 
translocation to open-air museums. Despite numerous at-
tempts, their preservation in situ did not yield the expec-
ted results.1 

The decision to locate the Olender Ethnographic Park 
in Wielka Nieszawka2 was made in 2011.3 It had been pre-
ceded by field research in the Lower Vistula Valley allow-
ing to define the state of preservation of Olender buildings 
and to identify the facilities for translocation,4 but it also 
confirmed that the efforts to preserve them in situ had 
proven fruitless.

The main assumption of the Olender Ethnographic Park 
(below referred to as the Park or the Museum) was to rec-
reate the cultural landscape of a village on the Vistula from 
the Lower Vistula Valley at the turn of the 20th century with 
linear village spatial layout, most typical of the Olender col-
onization. The proposed location in Wielka Nieszawka was 
ideal for the purpose, since a five-hectare terrain allowed 
to compose three planned farmsteads into it, while also 
encompassing the preserved in situ Evangelical-Mennonite 
cemetery. Each farmstead was allocated respective parallel 
field strips separated with drainage canals and with planted 
rows of willow trees. The main rural road was marked out 
along the Vistula and the existing floodbank. All the home-
steads had small architecture elements recreated: small 
cellars, wells, and fences. High greenery typical of Olender 
settlements was developed and connected with ruderal spe-
cies and the greenery in farmstead gardens and orchards.5  

What proved a real challenge to the Torun museum cu-
rators was the actual translocation of respective architec-
tural facilities to the Park. Although the principles of such 
actions in Polish open-air museums were formulated almost 
50 years ago, any new implementation that goes beyond the 
set ‘standard’ causes problems which need to be solved by 
museum curators here and now. The results of these prac-
tices have been subsequently presented in conference pa-
pers6 or published in museum-related periodicals.7 

Let us recall here that the translocation of an architectural 
facility to an open-air museum is a complex process made 
up of several stages.8 It is launched by the selection of the 
facility, the process complying with the criteria adopted be-
forehand, the most important of which being unquestion-
ably the facility’s architectural and historic ‘worth’ as well 
as a typical character: representative of a given area. The 
state of preservation in the field constitutes another ma-
jor factor, since advanced decay often jeopardizes the pos-
sibility to dismantle and reassemble the facility. However, 
any rigid limits in this respect cannot be defined, since in 
many cases it is the architectural qualities, historical val-
ue, and particularly the uniqueness of a facility, once wide-
spread, that are decisive for the decision on the transloca-
tion to a museum. Prior to the dismantling, an inventorying 
and measurement documentation is prepared, this allow-
ing the disassembly documentation which helps to mark 
out structural elements of the facility.9 The next stage is 
the disassembly of the structure in situ. Each of the disas-
sembled elements is assessed as for its preservation state.  



31www.muzealnictworocznik.com MUZEALNICTWO 62

museums and collections

This preliminary selection allows to divide the elements into 
those which have to be essentially kept and reused, through 
those which need to be preserved as models, those which 
can be useful for wood inserts, up to those whose decay 
does not permit the reassemble. In the course of the re-
construction of a museum facility the principle to use as 
much of the historic wood as possible is followed. Therefore, 
losses in the decayed fragments of elements are replaced 
resorting to inserts with the disassembly wood from other 
elements. If this proves impossible, new wood is used; it has 
to come from the same species as the old fragment, feature 
the same moisture content, as well as the same number and 
layout of rings; furthermore, attention is paid to recreating 
every detail, such as traces of working with a hatchet or axe, 
or a hand plane. In certain cases, in the event of the lack of 
alternative facilities in situ similar in their type and volume 
to the decayed structures, the decision is made to entirely 
reconstruct the facility.10 

All the above-described principles were strictly followed 
in the translocation of the facilities to the Park conducted in 
2012–2015.11 Six residential, farm, and livestock structures 
dating from the 18th and 19th centuries, being the most pre-
cious preserved examples of architecture connected with 
the Olender colonization, were transferred. In the field, the 
majority had been in a deplorable technical state, having 
actually fallen into ruin due to insufficient permanent care. 

In view of this the procedures and forms of preparing 
the documentation required exceptional due diligence.12 

Each facility had the necessary measurement and drawing 
inventory prepared as well as the disassembly documen-
tation.13  The residential buildings underwent a thorough  
architectural study which allowed to analyse all the exist-
ing carpentry joints and the system of assembling signs, 
the type of the used timber and the ways of its working.14 
Thanks to the analysis of this material it was possible to 
trace the whole process of raising the building and identify 
its alteration stages. 

It was only after such documentation had been complet-
ed that the concept conservation design was conceived, 
the latter serving as the grounds for a detailed design. The 
development and spatial layout of the open-air Museum 
had been previously commissioned from an architect.15 
Furthermore, what proved extremely useful was the my-
cological study of the structures, which allowed to define 
the degree of decay of their respective elements in de-
tail, pointing to those which essentially needed to be re-
placed.16 The recommendations also included the guidelines  
related to the methods of their preservation and the proposed  
insecticidal and fungicidal preparations, as well as those 
meant to consolidate the wood’s structure. Thanks to all 
this documentation it was possible to assess well before 
the disassembly works the percentage of wood necessary 
for the reassembly at the Museum. 

Moreover, what proved of utmost importance during 
the disassembly and the reassembly of each building at 
the Museum was labour organization. It was decided to 

1. Land Development Plan for the Olender Ethnographic Park in Wielka Nieszawka, drawing K. Rosik, after the Building Permit and Detailed Designs of the Olender 
Ethnographic Park in Wielka Nieszawka by the arch, J. Nawrocki
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follow the good practice in open-air museum operations,  
namely to secure the availability of the carpenters’ team 
which worked on the dismantling for the reassemble that 
followed at the Museum.17 This allowed the craftsmen to 
thoroughly become acquainted with the facility during the 
disassembly, which inevitably later facilitated the reassem-
bly works. The preliminary selection of the elements of each 
structure was performed at the first stage of the dismantling 
works. The elements which had been well preserved and the 
wood allocated to serve as wood inserts were transported to 
the construction site. The mouldy and insect-destroyed ele-
ments were instantly isolated from ‘healthy’ pieces already 
at the stage of the structure’s dismantling. With no undue 
delay the destroyed and useless elements were utilized if 
other elements of the kind, which could serve as models to 
be duplicated had been preserved. The genuine bricks fill-
ing the walls and the underpinning as well as the roof tiles 
were manually cleaned already during the disassembly, to 
be reused during the reassembly. The fragments of the walls 
and roof with missing bricks and tiles were completed with 
similar ones in a similar colour, acquired in the field from 
other previously dismantled structures.

The buildings assigned for the translocation to the 
Museum had been essentially altered over the years. The 
introduced innovations were to improve their aesthetics and 
functionality. The elements most commonly altered were 

the interiors and the chimney-heating systems, however 
alterations also affected the roofing and structural roof el-
ements, as well as window and door joinery. In the out-
side walls porches were often walled off. Therefore during 
the buildings’ translocation to the Museum, at the stage of 
the technical design of each building, decisions were made 
which architectural elements and details were to be left 
unchanged, and which were to be recreated so that they 
would correspond with the period assumed for the dis-
play of the interiors.18 The decision on the harmony of the  
chronological aspect of the building with its furnishing after 
the disassembly is one of the canonical open-air museum 
practices. Let us add that this image needs to be synchro-
nized and coherent with the assumptions for the whole mu-
seum display, i.e. with the facility’s surrounding, landscap-
ing, yard greenery, kitchen gardens, and high greenery.19   

The first homestead was transferred to the Park from the 
Gutowo village (Zławieś Wielka Commune, Toruń County, 
Kuyavian-Pomeranian Voivodeship). Dating back to the turn 
of the 19th century,20 it represents a linear homestead en-
compassing a residential log structure and a brick section 
for livestock, all under one roof. What distinguishes this 
type of facility from other Olender ones is the built off ad-
ditional room from the front and rich furnishing of the main 
room, whose interior features a fitted wardrobe, a tile stove 
with a decorative crown, and an ornamental door portal. 
The walls are lined with painted wooden panelling, while 
around the whole room, close to the ceiling, there are  
painted planks with inscriptions: quotes from the Luther 
Bible (Lutherbibel), as well as different sayings and proverbs. 

The alteration connected with the exchange of the roof 
truss was performed in the late 19th century. It may have 
been around that time that the interior was altered too, 
while the building’s surface extended by having been  
added an extra room from the front. It is likely that the dé-
cor of the main room was changed, the walls were lined 
with the panelling and the planks featuring the inscriptions 
were added, the wardrobe was fitted, and the door portal 
placed. The materials from the disassembly suggest that the 
brick section of the building for the livestock replaced the 
original log structure. It is also possible that there used to 
be a barn placed behind the cowshed. Interviews and pre-
served photographs of the homestead show that the build-
ing used to be thatched, and in the 1980s the roof was cov-
ered with corrugated asbestos cement sheets. Additionally, 
it was possible to find out that in the first half of the 20th 
century the farmstead also featured a separate timber-
framed barn and a brick pigsty.21 

Prior to launching the reconstruction works on the home-
stead in the Park, the decision had been made to restore 
it to its form from the early 20th century. This allowed to 
expose in the dwelling section the main room with the pre-
served panelling together with the planks featuring the in-
scriptions, the fitted wardrobe and the door portal, as well 
as the tile stove with the ornamental crown. 

In the case of the additional room, it was possible to pre-
serve its layout recreating the blue colouring on the walls 
whose fragments had been uncovered during the disman-
tling. Furthermore, the decision was made to entirely recon-
struct the section for the livestock, preserved only in a small 
fragment at the moment of the disassembly. Its interior was 

2. Kaniczki homestead (1757) before the translocation to the Olender 
Ethnographic Park in Wielka Nieszawka, state as in 2011 

3. Farmhands’ cottage from a homestead at Mątowskie Pastjwiska (1827), 
state as in 2008
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adapted for administration and office purposes. Genuine old 
bricks were used for the fragments of external walls found 
at the point of the disassembly. New bricks, of the same 
size and resembling the old ones as far as the colour was 
concerned, were applied for the reconstructed walls of the 
building. The recreated windows echo the shape of win-
dows that could be found in brick cowsheds, however they 
have been enlarged due to the construction standards and 
regulations specifying the illumination for office interiors.

The second homestead was transferred from the village of 
Niedźwiedź (Świecie Commune, Świecie County, Kuyavian- 
-Pomeranian Voivodeship).22 It dates back to the second half 
of the 18th century, this confirmed during the disassembly 
when the inscription featuring the construction date: 179? 
and the name: Etrman Zarske, possibly of the house owner, 
was found on the door lintel in the main room. It represents 
a linear homestead in which the log-structure residential 
and livestock sections are linearly placed under one roof 
with a timber-frame-structure barn boarded with planks.23  
It is the last example in the whole strip of the planes on the 
Vistula of a wooden homestead preserved in its unaltered 
form. This definitely decided that it was to be translocated 
to the Museum, all the more so as in the field no other al-
ternative buildings were found. Additionally, the historical 
and architectural investigation of this homestead showed 
that many of its historic elements came from the time of 
its construction.24 These include e.g. the perimeter wall 
in the log structure of the house and cowshed, the ‘black’  
kitchen,25 the bottle oven of adobe brick, and fragments of 
the timber-frame structure and roof truss in the barn sec-
tion of the facility. A tile stove with an ornamental crown 
was preserved inside the main room. 

The materials obtained in the course of the disassembly 
showed that in the 19th century the homestead underwent 
several alterations. The essential changes affected the in-
terior, these followed by the replacement of structural ele-
ments. And so the entire window joinery and partially the 
door joinery in the dwelling section were replaced. The cor-
ners in the residential part, after the external beam endings 
had been cut off, were covered with decorative pilasters. In 

the attic a room was built, this connected with the alteration 
of the building’s gable elevation, and the introduction of the 
frame and fan-type windows to illuminate this attic level. 
The walls in the room were covered with decorative panel-
ling sectioned with pilasters. The spatial and functional lay-
out of the lower part of the residential segment was altered 
through the introduction of secondary partition walls. The 
main room was also covered with panelling, while the ceiling 
was covered with planks. Additionally, a new spatial division 
was introduced into the farm section of the building: the 
interior arrangement was altered, and a storage space was 
added between the cowshed and the barn. Furthermore, 
the most badly decayed fragments of the wooden exter-
nal walls in the log structure of the cowshed and of the 
timber-frame structure of the barn were underpinned with 
bricks. Archival research demonstrated that in the second 
half of the 19th century close to the discussed homestead, 
but within the limits of the farmstead owned by Johan Barz, 
there was another barn with a pigsty, a granary with a coach 
house, and a garden house.26 

The guidelines worked out for the reconstruction assumed 

4. Historical and architectural research into the Kaniczki homestead: chronological stratification, elevation, scale of 1: 150, in: Architectural Research into the 1757 
Homestead at 21 Kaniczki, Kwidzyń County, Toruń 2011, M. Prarat (comp.), MET Archive

5. Interior of the main room in the Gutowo homestead, Olender Ethnograp-
hic Park in Wielka Nieszawka, 2018
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the restoration of the building’s appearance as from the late 
19th century. Therefore, inside the dwelling section, follow-
ing the removal of the secondary partition walls, the two-
bay layout with a centrally located ‘black’ kitchen, adjacent 
to which there are two rooms separated with a chamber and 
a passage hallway, was restored. When the facility was being 
dismantled, in both rooms remains of several layers of wall 
paper were discovered, these, regrettably, too destroyed 
to be recreated. That is why during the reconstruction both 
rooms were given blueish and greenish wall colouring re-
constructed according to the models from other Olender 
houses. The painted inscription uncovered during the disas-
sembly on the lintel over the door leading to the main room 
was covered with panelling in the late 19th century; in order 
to obey the faithfulness principles, the panelling should be 
covered. However, in this case exceptionally, in view of the 
high profile of this particular detail, the decision was made 

to display it. It remains an unquestionable fact that the 
bottle oven and the ‘black’ kitchen constituted the facility’s 
original elements. The kitchen’s vaulting together with the 
smoke flute were introduced in the course of the 19th cen-
tury; regrettably, it has been impossible to decide at which 
stage of the alterations. In view of the fact that in the Park 
the next homestead was to be recreated in a slightly later 
style, namely from the 1910s–1920s, where such a kitchen 
vaulting was to be exposed, in the case of the Niedźwiedź 
homestead it was decided that the kitchen was to be re-
stored together with the vaulting. In the farm section the 
original layout with the barn and cowshed was recreated, 
thus eliminating the storage space. The passage double 
doors in the barn were moved and located on the dirt floor 
axis. The homestead was founded on a high stone under-
pinning and on an artificial elevation, a so-called terp, to 
demonstrate the ways of protecting buildings against floods. 

The recreated homestead furnishing gives testimony to 
the life of a modest Mennonite family from the turn of the 
20th century.

The next homestead was translocated from the village of 
Kaniczki (Sadlinki Commune, Kwidzyń County, Pomeranian 
Voivodeship). It was built in 1757, this testified to by the in-
scription preserved in the porch. The facility was selected 
for the Park not merely because of the preserved inscription 
with the construction date accompanied by initials, possi-
bly of the builder, and the owner: Martin Petzke, but owing 
to a pillar porch from the front of the building. This home-
stead is one of the last porch houses preserved along the 
strip on the planes on the Vistula.27 It has the residential 
part raised as a log structure land inearly connected with 
the livestock section. 

The historical and architectural research into the building 
demonstrated, this having been confirmed in the course of 

6. Interior of the main room with an authentic tiled stove in the homestead 
from Niedźwiedź, Olender Ethnographic Park in Wielka Nieszawka, 2018

7. Niedźwiedź homestead from the late 18th c., Olender Ethnographic Park in Wielka Nieszawka, 2018
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the disassembly, that the homestead had been altered on 
several occasions.28 The first alterations took place in the sec-
ond half of the 19th century: at that point, the interior of the 
hallway in the residential section was altered. The large space 
was divided with a brick partition wall, this leading to creat-
ing two hallways: an elegant and a farm one. The original 
entrance leading to the ‘black’ kitchen was bricked in, and 
a new one was made on the other side. The kitchen’s interior 
was given a vault, while a smoking chamber was placed in the 
attic in the chimney part. Over the same time also the win-
dow and door joinery was entirely replaced in the dwelling 
section. In the late 19th century, the decayed wooden walls 
of the cowshed, originally raised as a timber-frame structure, 
were supplanted by brick walls. This is documented by a pillar 
with struts that had constituted an element of the structure, 
the only one preserved in this part of the building. After the 
timber-frame part of the farm section had been dismantled, 
a brick cowshed was raised in its place, with a brick fire wall 
being introduced to separate the house from the cowshed. 
The latter together with the residential section were about 
60 m long. It is likely that at the end of the enfilade there 
was also a barn. As it has been confirmed, in 1876, when the 
farm was owned by Gustaw Worm, there already was a large 
freestanding barn.29 The next essential alterations were in-
troduced in the 1930s when the homestead was owned by 
Helena Becher, and later her son Albert.30 These included 
mainly the reconstruction of the roof truss over the resi-
dential section. At that point the light thatched roof was re-
placed with heavy ceramic tiles. This required strengthening 
of the roof structure by introducing a roof frame roof trusses. 

A different arrangement of roof lath was used allowing the 
replacement of the genuine thatch with roof tiles. The cow-
shed roof remained shingle-covered. Owing to the alterations 
of the roof truss an additional room was introduced in the 
attic.

The historical and architectural study of the building 
proved that all the wooden walls of the residential section 
were genuine. Due to their decay they were covered with 
plaster at least twice: in the interwar period and following 
WW II.31 At that point the quoins were cut off in the corners. 
Immediately prior to the disassembly the residential section 
of the homestead featured an entirely altered spatial and 
functional layout adjusted to face the need of several fami-
lies occupying it in separate flats. Additionally, the window 
and door joinery was partially exchanged. 

When the guidelines for the reconstruction of the home-
stead were being worked out, its appearance was the subject 
of quite a number of controversies. Finally, the decision was 
made to reconstruct it in its version from the 1920s. This al-
lowed to retain a number of innovations and the subsequent 
layers which were created following that caesura.32 And so, in 
the interior of the main room the genuine wall paper with an 
openwork pattern was discovered in fragments during the dis-
assembly. In the course of the dismantling works numerous 
documents belonging to the pre-WW II owners, namely the 
Becher family, were found (e.g. the invoice for the wallpaper 
issued in 1910). During the conservation works, fragments of 
the wallpaper were taken off the walls and joined together 
in such a way so as to display its original appearance on one 
of the walls. The remaining walls were decorated with the 

8. Interior of the main room in the Kaniczki homestead, Olender Ethnographic Park in Wielka Nieszawka, 2018



36 MUZEALNICTWO 62

wallpaper’s copy featuring a slightly different colour-range 
from the original. 

In the main room a ceramic stove with an ornamental 
crown coming from a different Olender house was placed. 
The genuine colour-range of the walls with decorations pre-
served in the latter allowed for it to be copied in the small 
room of the discussed homestead. On its walls in the kitchen 
and the farm hallway traces of painting decoration were un-
covered. Thanks to the well-preserved fragments it was pos-
sible to restore its old colour-range and reconstruct its sten-
cil pattern. Left in a small fragment, the pattern has been 
preserved in its genuine form as the ‘testimony’ to the past.  

In order to make the original entry to the ‘black’ kitchen 
visible (bricked in when the partition wall in the hallway was 
raised) it was decided for its contour on the wall to be left 
discernible. The interior of the ‘black’ kitchen was vaulted. 
After the plaster had been taken off, it turned out that on 
the elevation walls in the residential section as well as on 
the porch pillars, traces of the old colour-range of the house 
were preserved, so it was decided to recreate it. In the gable 
wall a porch from another residential building was added; 
it is similar in shape to the one the Kaniczki house boasted 

still in the 1990s, but which, however, did not survive until 
the disassembly date. The assumption was for the furnish-
ing of the residential section of the homestead to illustrate 
the life style of a wealthy Evangelical farmer from the in-
terwar period.

In the direct vicinity of the Kaniczki homestead a cottage 
for farmhands was placed.

Having served its purpose in a large Olender farm at 
Mątowskie Pastwiska (Ryjewo Commune, Kwidzyń County, 
Pomeranian Voivodeship),33 this only preserved example of 
timber buildings for farmhands in the Lower Vistula Valley 
was built in 1827, as shown in the inscription with the date 
preserved on the door lintel over the main elegant entrance. 
The building’s walls were raised as a log and a post-and- 
-plank structure, while the roof was covered with pantile. 
The two-bay interior was composed of two rooms, a small 
hallway, and a kitchen. As much as the genuine layout of 
the rooms and the hallway does not arouse any doubts, 
the kitchen and mainly the applied stove-chimney solution 
suggest that this space was created secondarily. The inte-
rior may have been introduced in the late 19th century at 
the earliest or at the turn of the 20th century. The fact that 
previously there had been no ‘black’ kitchen in the build-
ing permits the below hypothesis: the cottage was located 
close to the main homestead, which may suggest that it was  
rented seasonally to farmhands who used to have their meals 
with the hosts. It may be supposed that subsequently the 
need arose for permanent farmhands to be employed at the 
farm, and at that point the decision to introduce the kitchen 
was made. As can be judged by the photographic documen-
tation, the chimney was removed in the mid-20th century.

In 2009, when the building was donated to the Museum, 
it was in ruin. The roof truss damaged earlier led to a com-
plete collapse of the roof, and the facility’s owner start-
ed its dismantling. The team of the Olender Ethnographic 
Park in Wielka Nieszawka, who were in the course of de-
signing the Museum, aware of the worth of the facility, 
inventoried the preserved walls with drawings and mea-
surements.34 Following the conservators’ guidelines, the 
elements transported to the construction site were depos-
ited protected under a shelter awaiting their reassembly 
in 2015. While the building was being reconstructed the 
consensus was reached for the facility to be restored to its 
form from the early 20th century, thus harmonizing with the 
timeframe adopted for the whole farm displayed in the Park. 
And thus the chimney, removed earlier, was reconstructed, 
and so was the damaged roof truss covered with old his-
toric roof tiles. The farmstead already featuring the home-
stead and the farmhands’ cottage was also added two oth-
er detached farm buildings: a barn (1841) from the village 
of Wielkie Wełcz (Grudziądz Commune, Grudziądz County, 
Kuyavian-Pomeranian Voivodeship) and a 19th-century gra-
nary which came from the village of Wielkie Zajączkowo 
(Dragacz Commune, Świecie County, Kuyavian-Pomeranian 
Voivodeship). In the course of their usage neither of the lat-
ter two facilities had undergone any essential alterations in 
the structure of the walls or roof, and thus at the designing 
stage it was decided to leave the two featuring their genu-
ine solutions. The preservation state of both was satisfying 
to the degree that they did not require any major conser-
vatory treatments.

9. Preserved fragment of painting decoration on the hallway wall in the 
Kaniczki homestead, Olender Ethnographic Park in Wielka Nieszawka, 2017

10. Reconstructed stencil pattern on the hallway wall in the Kaniczki home-
stead, Olender Ethnographic Park in Wielka Nieszawka, 2018
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Launched in 2018, the Olender Ethnographic Park in 
Wielka Nieszawka is the first open-air museum in Poland 
that was created as entirely dedicated to the Olender and 
Mennonite colonization in the Lower Vistula Valley. Not 
long after, another Open-air Museum of the On-the-Vistula 
Colonization was created to display wooden and brick facili-
ties connected with Mazovia. In other Polish open-air proj-
ects the Olenders and Mennonites’ presence is merely sig-
nalled with single homesteads or buildings.35 

***
It goes without saying that the preservation of wooden 

architecture carried out by open-air museums constitutes 
quite a challenge. In many a case the translocation of tim-
ber facilities is the only effective means of their preserva-
tion and survival. What remains of vital importance is an 
appropriate approach to a historic building based on sci-
entific grounds, supported with expertise, experience, 
and reliable documentation. Regrettably, more and more 
frequently some alarming practices in this respect can be 

observed. The procedures of proper conservation of an ar-
chitectural building are repeatedly violated, while all the 
principles aimed at preserving the facility are overlooked. 
The basic conservation rule, namely the preservation of the 
historic object’s authenticity, and thus its historic worth, is  
neglected. More and more frequently the traditional build-
ing techniques are rejected. We can observe poor crafts-
manship; the facilities are recreated using new contempo-
rary materials, with no appropriate building supervision or 
proper design documentation. The faster, the cheaper, the 
easier: the better. Alas, as a result the recreated buildings 
irrevocably lose their historic value so important in open-
air museums. 

The above-presented documentations, methods, and 
means of reconstruction involved in the translocation of 
buildings to the area of the Olender Ethnographic Park rep-
resent the highest standards of open-air museological prac-
tice. What results this approach has yielded remains for fel-
low museum curators and ‘Muzealnictwo’ readers, who are 
most welcome to visit Wielka Nieszawka, to judge.

Abstract: What has proven the most effective and 
durable form of the preservation of rural historic buildings 
in Poland is their translocation to open-air museums.  
A branch of the Maria Znamierowska-Prüffer Ethnographic 
Museum in Torun, the Olender Ethnographic Park in Wielka 
Nieszawka was opened to visitors in 2018, and it is the 
first open-air museum in Poland entirely dedicated to the 
colonization of the Olenders and Mennonites in the Lower 
Vistula Valley. Following the decision on the Park’s location 
in 2011, the construction works were conducted for several 
following years. They had been preceded by fieldwork allowing 

to identify six buildings for translocation: residential as well as 
farm and livestock structures. Constituting the most precious 
preserved examples of architecture related to the Olender 
settlement, they date back to the 18th and 19th centuries. 
Their deplorable technical condition found in the field was 
most commonly due to the lack of continuous care and to 
improper preservation of the buildings. Therefore the facilities’ 
translocation to the Park was the only chance of securing 
their effective preservation and survival. Owing to the varied 
structures, substantial alterations over the years and varied 
preservation state, the historic facilities transferred to the Park 

11. Farmhands’ cottage from Mątowskie Pastwiska (1827) and the residential section of the Kaniczki homestead (1757), Olender Ethnographic Park in Wielka 
Nieszawka, 2018
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posed new conservation and ethnographic challenges. It goes 
without saying that any relocation of a building sets difficult 
conservation tasks, that it is a complex multi-stage process 
which requires contribution from representatives of various 
professions and trades, while its fulfillment goes well beyond 
any generally known ‘standards’, revealing new mysteries and 
problems which have to be solved in real time. What matters 
a lot in such projects is an appropriate attitude to a historic 

building, scientifically grounded, and supported with expertise, 
experience and reliable documentation. 

The methods and reconstruction means used in the trans-
location of the edifices to the Olender Ethnographic Park in 
Wielka Nieszawka described in the paper display the highest 
standards of open-air museology, owing to which the basic 
conservation rule, namely securing the historic monument’s 
authenticity, and thus its historical value, has been obeyed.

Keywords: Olenders, Mennonites, Lower Vistula Valley, architecture, homestead, settlement, Wielka Nieszawka, trans-
location, open-air museum, ethnographic park.

Endnotes
1  E. Tyczyńska, Muzea in situ w zamierzeniach prof. Marii Znamierowskiej-Prüfferowej planowane w dawnym woj. Bydgoskim [Museums in Situ in the Plans of 

Prof. Maria Znamierowska-Prüffer for the Former Bydgoszcz Voivodeship], ‘Materiały Muzeum Etnograficznego w Toruniu’ 2014, No. 3, pp. 173-194.
2 The Olender Ethnographic Park in Wielka Nieszawka is a branch of the Maria Znamierowska-Prüffer Ethnographic Museum in Torun opened to the public in 

May 2018. The village of Wielka Nieszawka (Wielka Nieszawka Commune, Toruń County, Kuyavian-Pomeranian Voivodeship) is distanced 11 km from Torun, 
Road No. 273 (towards Bydgoszcz).

3  The idea and the project to create an open-air museum dedicated to Olenders and Mennonites implements the concept put forth in the 1990s by the Ethno-
graphic Museum in Torun assuming the extension of the Kaszczorek Ethnographic Park by adding several examples of buildings of the colonization in the Lower 
Vistula Valley, see R. Tubaja, Park Etnograficzny Oddział Muzeum Etnograficznego w Toruniu [Ethnographic Park Branch of the Ethnographic Museum in Torun], 
‘Biuletyn Stowarzyszenia Muzeów na Wolnym Powietrzu w Polsce’ 2003, No. 6, pp. 97-106.

4  The field research in the Lower Vistula Valley was conducted by the employees of the Torun Museum’s Department of Architecture of Ethnographic Parks: 
Maciej Prarat and Ewa Tyczyńska.

5  M. Prarat, Koncepcja Olęderskiego Parku Etnograficznego w Wielkiej Nieszawce. Głos w dyskusji o roli skansenów w ochronie zabytków architektury drewnia-
nej [The Concept of the Olender Ethnographic Park in Wielka Nieszawka. Opinion Voiced in the Debate on the Role of Open-Air Museums in Preservation of 
Wooden Architecture], ‘Ochrona Zabytków’ 2013, Vol. 61, Nos. 1-4, pp. 233-261; E. Tyczyńska, A. Maślak, Olęderski Park Etnograficzny w Wielkiej Nieszawce 
jako forma ochrony architektury z terenu Doliny Dolnej Wisły [Olender Ethnographic Park in Wielka Nieszawka as a Form of Preservation of Architecture from 
the Lower Vistula Valley], in: Ochrona dziedzictwa kulturowego na terenie województwa kujawsko-pomorskiego. Doświadczenie, stan obecny, perspektywy 
[Preservation of Cultural Heritage in the Kuyavian-Pomeranian Voivodeship. Experience, Current State, Prospects], S. Łaniecki (ed.), Bydgoszcz 2014, pp. 262-
273; E. Tyczyńska, Olęderska wieś po sąsiedzku. Projekt i realizacja Olęderskiego Parku Etnograficznego w Wielkiej Nieszawce [A Neighbouring Olenders’ Village. 
Design and Implementation of the Olender Ethnographic Park in Wielka Nieszawka], in: Olędrzy. Osadnicy znad Wisły. Sąsiedzi bliscy i obcy [Olenders. Settlers 
from the Vistula. Close and Alien Neighbours], A. Pabian, M.  Targowski (ed.), Toruń 2016, pp. 125-137; E. Tyczyńska, Osadnictwo kolonizacyjne w Dolinie 
Dolnej Wisły prezentowane w Olenderskim Parku Etnograficznym w Wielkiej Nieszawce [Colonization of the Lower Vistula Valley Presented in the Olender 
Ethnographic Park in Wielka Nieszawka], A.M. Wyrwa (ed.), ‘Museion Poloniae Maioris’ 2018, Vol. 5, pp. 153-161; E. Tyczyńska, Olendrzy i menonici w Polsce. 
Rekonstrukcja nadwiślańskiej wsi w Olenderskim Parku Etnograficznym w Wielkiej Nieszawce [Olenders and Mennonites in Poland. Reconstruction of a Village 
on the Vistula in the Olender Ethnographic Park in Wielka Nieszawka], in: Religijność i codzienność w środowisku ewangelickim [Religiousness and Every Day 
in the Evangelical Environment], A. Przybyła-Dumin, K. Bulla, B. Papaj (ed.), Chorzów 2019, pp. 109-118; Olenderski Park Etnograficzny w Wielkiej Nieszawce. 
Przewodnik [Olender Ethnographic Park in Wielka Nieszawka. A Guide], Toruń 2020.

6  E.g. the Conferences: ‘Collecting Information on Open-Air Museums and Documentation Related to Translocation of Historic Facilities’ at the Museum of Folk 
Architecture in Sanok (1980); ‘Reconstruction of Old Buildings in Reserves and Open-Air Museums’ at the Museum of the First Piasts at Lednica (2004); ‘Mu-
seums’ Challenges Related to the Preservation and Conservation of the Collections. Historic Objects of Technology’ at the Museum of Agriculture and Industry 
at Szreniawa (2004); ‘In the Shadow of Subcarpathian Shafts. Industrial Displays in Open-air Museums’ at the Museum of Folk Architecture in Sanok (2004); 
‘Wooden Architecture in Small Towns. State of Preservation, Challenges Related to Research and Conservation’ at the Museum of Folk Architecture in Sanok 
(2008); ‘Between the Old and the New. Traditional Folk Architecture versus Contemporary Rural Architecture’ at the Museum of the Opole Village in Opole 
(2011); ‘Residential Architecture in Open-air Museums’ at the Museum of Folk Architecture in Sanok (2014).

7  A. Rybicki, O problemach organizacji muzeów pod otwartym niebem na przykładzie Muzeum Budownictwa Ludowego w Sanoku [On the Challenges with 
Organizing Open-air Museums on the Example of the Museum of Folk Architecture in Sanok], ‘Materiały Muzeum Budownictwa Ludowego w Sanoku’ 1966, 
pp. 11-16; Memoriał w sprawie ochrony budownictwa ludowego w Polsce. Program organizacji parków etnograficznych [Memorandum Concerning Preser-
vation of Folk Architecture in Poland. Programme of Organizing Ethnographic Parks], Warszawa 1966; O. Czerner, Wartość autentyzmu w zabytkach [Value of 
Authenticity in Historic Monuments], ‘Ochrona Zabytków’ 1974, No. 3, pp. 180-183; J. Czajkowski, Problemy związane z projektowaniem i organizacją parków 
etnograficznych [Challenges Connected with Designing and Organizing Ethnographic Parks], ‘Materiały Muzeum Budownictwa Ludowego w Sanoku’ 1976, No. 
21, pp. 13-19; H. Olszański, Problemy rekonstrukcji w budowie parków etnograficznych [Challenges of Reconstruction in Raising Ethnographic Parks], ‘Materiały 
Muzeum Budownictwa Ludowego w Sanoku’ 1976, No. 21, pp. 23-27; M. Czajnik, Problemy organizacyjno-konserwatorskie w muzeach typu skansenowskiego 
[Organization and Conservation Challenges in Open-air Museums], in: Muzea skansenowskie w Polsce [Open-air Museums in Poland], J. Czajkowski, M. Czajnik, 
F. Midura (ed.), Poznań 1979, pp. 222-229; A. Tomaszewski, Konserwatorstwo pomiędzy „estetyką” i autentyzmem [Conservation between ‘Aestheticism’ and 
Authenticity], ‘Ochrona Zabytków’ 1988, No. 3, pp. 147-153; J. Święch, R. Tubaja, Muzea etnograficzne typu skansenowskiego w Polsce. Założenia merytoryczne 
a realizacja [Open-air Ethnographic Museums in Poland, Factual Assumptions versus Implementation], in: Skanseny po latach – założenia a realizacja [Open-air 
Museums after Many Years: Assumptions versus Implementation], Nowy Sącz 1996, pp. 13-14; A. Pelczyk, Wielkopolski Park Etnograficzny. Między tradycyjną 



39www.muzealnictworocznik.com MUZEALNICTWO 62

museums and collections

wsią a teorią i praktyką skansenowską [Wielkopolska Ethnographic Park. Between a Traditional Village and Open-air Museums’ Theory and Practice], ‘Biblioteka 
Studiów Lednickich’ 2002, Vol. VIII; J. Święch, R. Tubaja, Zasady rekonstrukcji w muzeach na wolnym powietrzu w Polsce. Między teorią a praktyką [Principles 
of Reconstruction in Poland’s Open-air Museums. Between Theory and Practice], in: Rekonstrukcja dawnego budownictwa w rezerwatach i skansenach [Re-
construction of Old Buildings in Reserves and Open-air Museums] Poznań 2006, pp. 13-18.

8  The Museum of Folk Architecture in Sanok was an unquestionable pioneer in this respect; there translocations were conducted in compliance with academic 
guidelines and studies. The methods worked out there and the experience collected by its curators served as the operation basis for next open-air museums 
created in Poland. 

9  W. Jankowski, Metody wykonywania szczegółowych inwentaryzacji pomiarowych obiektów przeznaczonych do przeniesienia [Methods of Performing Detailed 
Measurement Inventorying for Facilities Assigned for Translocation], ‘Materiały Muzeum Budownictwa Ludowego w Sanoku’ 1966, No. 3, pp. 43-46.

10 H. Olszański, Techniczne problemy konserwacji w muzeach skansenowskich [Technical Challenges of Conservation in Open-Air Museums], in: Muzea skanse-
nowskie w Polsce..., pp. 230-243; H. Olszański, Problemy rekonstrukcji w budowie parków etnograficznych [Challenges of Reconstruction in Raising Ethnographic 
Parks], ‘Materiały Budownictwa Ludowego w Sanoku’ 1976, No. 21, pp. 23-27.

11 It was Maciej Prarat and Ewa Tyczyńska, employees at the Department of Architecture and Ethnographic Parks, who selected the architectural facilities for 
the planned open-air Museum. The disassembly and reassembly works in the Park were participated only by Ewa Tyczyńska, accompanied by Anna Maślak, 
a new Department employee.

12 W. Jankowski, Metody wykonywania szczegółowych inwentaryzacji pomiarowych obiektów przeznaczonych do przeniesienia [Methods of Performing Detailed 
Measurement Inventorying for Facilities Assigned for Translocation],  ‘Materiały Muzeum Budownictwa Ludowego w Sanoku’ 1966, No. 3, pp. 43-46; L. Smocz-
kiewicz, Metody i organizacja prac przy przenoszeniu obiektów zabytkowych budownictwa ludowego – na podstawie doświadczeń Muzeum Budownictwa 
Ludowego w Sanoku [Methods and Labour Organization in Translocation of Folk Historic Architectural Facilities: Based on the Experience of Museum of Folk 
Architecture in Sanok], ‘Materiały Muzeum Budownictwa ludowego w Sanoku’ 1966, No. 3, pp. 46-57; L. Smoczkiewicz, Inwentaryzacje skrócone budowni-
ctwa ludowego, zasady wykonywania i kontroli oraz ich znaczenie dla celów naukowych [Shortened Inventorying of Folk Architecture: Guidelines for Their 
Performance and Supervision, and Their Importance for Academic Purposes], ‘Materiały Muzeum Budownictwa ludowego w Sanoku’ 1966, No. 3, pp. 30-43; 
H. Olszański, Dokumentacja konserwatorsko-budowlana dla potrzeb muzeów skansenowskich [Conservation and Building Documentation for the Needs of 
Open-air Museums], ‘Acta Scansenologica’ 1980, Vol. 1, pp. 41-60.

13 M. Prarat, Inwentaryzacja pomiarowo-rysunkowa domu robotniczego w zagrodzie Mątowskie Pastwiska 30, gm. Ryjewo, Rekonstrukcja domu robotniczego 
w zagrodzie Mątowskie Pastwiska 30, gm. Ryjewo [Measurement-and-drawing Inventorying of the Farmhands’ Cottage at the Homestead at 30 Matowskie 
Pastwiska, Ryjewo Commune. Reconstruction of the Farmhands’ Cottage at the Homestead at 30 Matowskie Pastwiska, Ryjewo Commune], Toruń 2009, MS at 
MET (Ethnographic Museum in Torun); A. Jabłońska, P. Łangowska, A. Maślak, S. Sadowska, D. Szczerba, Dokumentacja pomiarowo-rysunkowa zagrody Gutowo 
38 [Measurement-and-drawing Documentation of the Homestead at 38 Gutowo], H. Ratajczak and M. Prarat (supervisors), Toruń 2011, MS at MET; A. Fedak, 
T. Kalinowski, K. Labczyk, J. Nowak, Dokumentacja pomiarowo-rysunkowa zagrody Niedźwiedź, pow. Świecki [Measurement-and-drawing Documentation of 
the Niedźwiedź Homestead, Świecie County], H. Ratajczak and M. Prarat (supervisors), Toruń 2010, MS at MET; M. Prarat, A. Maślak, S. Stawowska, Inwenta-
ryzacja pomiarowo-rysunkowa zagrody Kaniczki 21 z 1757 r., powiat kwidzyński [Measurement-and-drawing Documentation of the 21 Kaniczki Homestead 
from 1757, Kwidzyń County], Toruń 2011, MS at MET; M. Prarat, Inwentaryzacja pomiarowo-rysunkowa stodoły z Wielkiego Wełcza z 1841 r., pow. Grudziądzki 
[Measurement-and-drawing Documentation of the Wielkie Wełcz Barn from 1841, Grudziądz County], Toruń 2012, MS at MET; M. Prarat, Inwentaryzacja 
pomiarowo-rysunkowa spichlerza z Wielkiego Zajączkowa, pow. Świecki [Measurement-and-drawing Documentation of the Wielkie Zajączkowo Granary, Świe-
cie County], Toruń 2011, MS at MET.

14 M. Prarat, Zagroda Gutowo 38, pow. toruński. Badania architektoniczne [Homestead at 38 Gutowo. Architectural Study], Toruń 2011, MS at MET; M. Prarat, 
Zagroda Niedźwiedź 4, pow. świecki. Badania architektoniczne [Homestead at 4 Niedźwiedź, Świecie County. Architectural Study], Toruń 2011, MS at MET;  
M. Prarat, Badania architektoniczne zagrody Kaniczki 21 z 1757 r., pow. Kwidzyński [Architectural Study of the 1757 Homestead at 21 Kaniczki, Kwidzyń County], 
Toruń 2011, MS at MET.

15 The architect Jacek Nawrocki executed the building permit designs of the buildings; he was also the author of the spatial development of the Olender Ethno-
graphic Park in Wielka Nieszawka elaborated on the basis of the preliminary design by Lucyna Czyżniewska PhD.

16 D. Dombek, Ekspertyza mykologiczno-konserwatorska budynku – zagroda Gutowo 38 [Mycological and Conservation Study of the Building: Homestead at 38 
Gutowo], Toruń-Gutowo 2012, MS at MET; D. Dombek, Ekspertyza mykologiczno-konserwatorska budynku – zagroda liniowa Niedźwiedź 4 [Mycological and 
Conservation Study of the Building: Linear Homestead at 4 Niedźwiedź], Toruń-Niedźwiedź 2012, MS at MET; D. Dombek, Ekspertyza mykologiczno-konser-
watorska budynku – zagroda z wystawką – Kaniczki, powiat kwidzyński, gm. Sadlinki [Mycological and Conservation Study of the Building: Homestead with 
additional roomat Kaniczki, Kwidzyń County, Sadlinki Commune], Toruń-Kaniczki 2012, MS at MET.

17 Apart from the Gutowo homestead, the disassembly and reassembly works in the Museum were conducted by the company owned by Józef Stasiak from 
Podsarnie (‘Usługi ogólnobudowlane. Sprzedaż i wyrób gontu’) selected in an open tender. The works were carried out uniterruptedly, regardless of the season 
and weather conditions. 

18 H. Olszański, Problemy rekonstrukcji w budowie parków etnograficznych [Challenges of Reconstruction in the Process of Raising Ethnographic Parks], ‘Materiały 
Muzeum Budownictwa Ludowego w Sanoku’ 1976, No. 21, pp. 23-27.

19 M. Brylak, Problem zagospodarowania wnętrz obiektów na terenie Parku Etnograficznego [Furnishing the Interiors in the Ethnographic Park], ‘Materiały 
Muzeum Budownictwa Ludowego w Sanoku’ 1969, No. 10, pp. 73-79; J. Czajkowski, Wybrane zagadnienia metodologiczne dotyczące urządzania ekspozycji 
skansenowskich [Selected Methodological Questions Related to Arranging Open-air Displays], ‘Acta Scansenologica’ 1980, Vol. 1, pp. 29-40; R. Tubaja, Wypo-
sażenie wnętrz w muzeum typu skansenowskiego – rekonstrukcja krajobrazu kulturowego [Interior Furnishing in Open-air Museums: Reconstruction of the 
Cultural Landscape], ‘Acta Scansenologica’ 1989, Vol. 5, pp. 161-166; J. Święch, Problem wyposażenia wnętrz w nowo tworzonych muzeach skansenowskich 
[Challenges with Interior Furnishing in Newly Created Open-air Museums], ‘Acta Scansenologica’ 1989, Vol. 5, pp. 200-204; J. Święch, R. Tubaja, Ekspozycje 
wnętrz skansenowskich w Polsce na przełomie XX i XXI w. [Display of Open-air Museums’ Interiors in Poland at the Turn of the 21st Century], ‘Biuletyn Sto-
warzyszenia Muzeów na Wolnym Powietrzu w Polsce’ 2002, No. 4, pp. 33-39; E. Oficjalska, Pomiędzy chałupą drewnianą a murowaną. Rozterki etnografa  
w urządzaniu ekspozycji [Between a Wooden and Brick Peasant Cottage. Ethnographer’s Dilemmas over Arranging the Display], ‘Biuletyn Stowarzyszenia 



40 MUZEALNICTWO 62

Muzeów na Wolnym Powietrzu w Polsce’ 2009, No. 11, pp. 95-100.
20 M. Prarat, Znaczenie badań historyczno-architektonicznych w procesie translokacji zabytków architektury drewnianej na teren muzeum pod otwartym niebem 

na przykładzie dokumentacji zagrody Gutowo 38, powiat toruński [The Importance of Historical and Architectural Investigation in Translocation of Wooden 
Historic Facilities to an Open-air Museum on the Example of the Documentation of the 38 Gutowo Homestead, Toruń County], ‘Rocznik Muzeum Wsi Mazo-
wieckiej w Sierpcu’ 2012, Vol. 3, pp. 45-66.

21 Interviews with residents of the homestead and the village of Gutowo conducted by the Author in 2011 and 2018, MET Archive.
22 E. Juchniewicz, Olęderska wieś Niedźwiedź koło Świecia nad Wisłą [The Olenders’ Village of Niedźwiedź near Świecie on the Vistula], ‘Rocznik Muzeum Etno-

graficznego w Toruniu’ 1999, Vol. 2, pp. 123-141.
23 M. Prarat, U. Schaaf, Wyniki badań historyczno-architektonicznych zagrody nr 4 w Niedźwiedziu, pow. Świecie – przyczynek do dyskusji nad metodyką badań 

drewnianej architektury wiejskiej dla celów konserwatorskich [Results of Historical and Architectural Investigation of Homestead No. 4 at Niedźwiedź, Świecie 
County: Contribution to the Debate on the Methodology of Research into Rural Wooden Architecture for Conservation Purposes], in: Wobec zabytku... Tra-
dycje i perspektywy postaw. Studia dedykowane pamięci prof. Jerzego Remera [Facing a Historic Monument…Traditions and Prospects of Approaches. Studies 
Commemorating Prof. Jerzy Remer], E. Pilecka, J. Raczkowski (ed.), Toruń 2010, pp. 277-294.

24 Ibid., p. 285.
25 Kitchen space found inside the chimney; in its upper part, accessible from the attic, often a smoking chamber could be found.
26 M. Prarat, U. Schaaf, Wyniki badań historyczno-architektonicznych…, pp. 280-281.
27 Apart from the Kaniczki homestead transferred to the Museum, there has been another porch house preserved in situ (Świecie Commune, Świecie County, 

Kuyavian-Pomeranian Voivodeship) and a house at Mątawy (Nowe Commune, Świecie County, Kuyavian-Pomeranian Voivodeship).
28 M. Prarat, Badania architektoniczne zagrody Kaniczki 21 z 1757 r., pow. Kwidzyński [Architectural Study of the 1757 Homestead at 21 Kaniczki, Kwidzyń County], 

Toruń 2011, MS at MET.  
29 M. Prarat, Próba zarysowania specyfiki badań architektonicznych budowli drewnianych na przykładzie analizy substancji i struktury wieńcowych chałup podcie-

niowych na obszarze Doliny Wisły [Outline of the Specificity of Architectural Investigation of Wooden Buildings on the Example of the Substance and Structural 
Analysis of Log-Structure Porch Cottages in the Vistula Valley], in: Badania architektoniczne. Historia i perspektywy rozwoju [Architectural Research. History 
and Development Prospects], M. Arszyński, M. Prarat, U. Schaaf, B. Zimnowoda-Krajewska (ed.), Toruń 2015, p. 188.

30 E. Tyczyńska, A. Maślak, Wywiad z Rosemarie Weisheit i Arno Dirksen – wnukami Heleny Becher [Interview with Rosemarie Weisheit and Arno Dirksen, Helena 
Becher’s Grandchildren], 2015, MET Archive.

31 This was confirmed by photographic documentation of the homestead from before WW II and the interview with Czesław Chmiel, the homestead’s owner 
after 1946, conducted by the Author, Met Archive.

32 A. Maślak, Znaczenie kontynuacji badań architektonicznych podczas rozbiórki na przykładzie zagrody z Kaniczek translokowanej na teren Olęderskiego Parku 
Etnograficznego w Wielkiej Nieszawce [Importance of the Continuation of Architectural Investigation During the Disassembly on the Example of the Kaniczki 
Homestead Translocated to the Olenders’ Ethnographic Park in Wielka Nieszawka], ‘Budownictwo i Architektura’, 2015, Vol. 14 (3), pp. 89-106; M. Prarat, Próba 
zarysowania..., pp. 183-210.

33 M. Prarat, Domy dla pracowników rolnych w gospodarstwach nadwiślańskich na przykładzie zagrody Mątowskie Pastwiska 30 [Cottages for Farmhands in the 
Farms on the Vistula on the Example of the 30 Mątowskie Pastwiska Homestead], ‘Biuletyn Stowarzyszenia Muzeów na Wolnym Powietrzu w Polsce’ 2011, 
No. 12, pp. 221-236.

34 M. Prarat, Inwentaryzacja pomiarowo-rysunkowa domu robotniczego w zagrodzie Mątowskie Pastwiska 30, gm. Ryjewo. Rekonstrukcja domu robotniczego  
w zagrodzie Mątowskie Pastwiska 30, gm. Ryjewo [Measurement-and-drawing Inventorying of the Farmhands’ Cottage in the 30 Mątowskie Pastwiska Home-
stead, Ryjewo Commune. Reconstruction of the Farmhands’ Cottage in the 30 Mątowskie Pastwiska Homestead, Ryjewo Commune], Toruń 2009, MET Archive.

35 Olenders’ homesteads can be found in Wielkopolski Ethnographic Park at Dziekanowice and in the Open-air Museum of Folk Architecture of Western Greater 
Poland in Wolsztyn.

Ewa Tyczyńska
An ethnologist, graduate in Ethnology and Cultural Anthropology, Adam Mickiewicz University in Poznan, and from the 
Post-Graduate Museology Studies, Nicolaus Copernicus University in Torun; museum curator at the Maria Znamierowska-
-Prüffer Ethnographic Museum in Torun; (2012–2015) she supervised the construction of the Olenders’ Ethnographic Park 
in Wielka Nieszawka (branch of the Ethnographic Museum in Torun); (since 1999) member of the Association of Open-air 
Museums in Poland, (since 2017) she has been sitting on the Board; in her scholarly interest she focuses on folk architec-
ture in Poland and open-air museology as well as on preservation of folk architecture in situ.

Word count: 7 678; Tables: –; Figures: 11; References: 35
Received: 03.2021; Reviewed: 03.2021; Accepted: 04.2021; Published: 04.2021
DOI: 10.5604/01.3001.0014.8574
Copyright©: Some rights reserved: National Institute for Museums and Public Collections. Published by Index Copernicus Sp. z o.o.

This material is available under the Creative Commons – Attribution-NonCommercial 4.0 International (CC BY-
-NC 4.0). The full terms of this license are available on: https://creativecommons.org/licenses/by-nc/4.0/legalcode

Competing interests: Authors have declared that no competing interest exits.
Cite this article as: Tyczyńska E.; OLENDER ETHNOGRAPHIC PARK IN WIELKA NIESZAWKA: ASSUMPTIONS AND 
IMPLEMENTATION. Muz., 2021(62): 30-40
Table of contents 2021: https://muzealnictworocznik.com/issue/13664

https://creativecommons.org/licenses/by-nc/4.0/legalcode

