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Two abridged lists of the thirty-two marks of a Great Man -
mahapurusalaksana — occur in the Mahavastu (Mv[KM] II 40.9f. and Ms.
Sa 64rf.), written in the Sloka metre, in the form of keywords or one-word
designations referring to particular features. Most of these keywords can be
traced in their regular full forms later in the text (Mv[KM] II 375.6ff), as
well as in numerous Buddhist Sanskrit and Pali texts, e.g., Lalitavistara (LV),
Astadasaprajiiaparamita (AdsP), Bodhisatvabhumi (Bbh), Arthaviniscaya
(AVin), Gandavyiha (Gv), Sanghabhedavastu (SBV), Mahavadanasiitra
(MAV), Dighanikaya (DN) and Majjhimanikaya' (MN).

The lists are enclosed in three stanzas — two regular four-pada verses and
one consisting of six pddas. Each line contains five one-word designations
of the major marks of a Great Man, except for the last line, which contains
keywords referring to two characteristics, giving the total of thirty-two

' In the Pali canon, the list of the marks of a Great Man occurs in two places in the

Dighanikaya (Lakkhanasuttanta and Mahdapadanasuttanta) and once in the Majjhimanikaya
(Brahmayusuttanta).



178 KATARZYNA MARCINIAK

mahapurusalaksanas. The list is arranged in the order beginning with the feet
and ending with the top of the head. Some of the terms are corrupted and their
meaning remains vague.

The below edition is based on manuscript Sa? (abbr. Ms. Sa) — the oldest
preserved manuscript of the Mahavastu, dating back to the 12th/13th centuries
on paleographical ground. The readings in Ms. Sa differ considerably from
those adopted in the editio princeps of the Mahavastu (abbr. Sen.), prepared
in 1882—1897 by the French scholar Emile Senart based on six late Nepalese
manuscripts of the text, of which the oldest was dated from 1800 ce. In most
cases Ms. Sa provides demonstrably better readings than those in Senart’s
edition. In other places, however, the text is corrupted and needs to be amended
to obtain the correct sense.

The paper therefore presents a new edition of the lists, followed by a
translation and an analysis of the keywords and the marks of a Great Man to
which they refer. The transliteration of the text preserved in Ms. Sa together
with the readings in Senart’s editio princeps are given in the footnotes.

List 1. The edition based on Ms. Sa 64r2ff. (Sen. I 226.16ft.):

samd mydii ca dirghd ca dyata ca ussamkhaparicama |
eni brhac ca tisthamto kosa nyagrodho te dasa |I>*

‘Even’ and ‘soft’ and ‘long” and ‘broad’, ‘arches’ [forming] the fifth
[mark];

‘antelope’ and ‘straight’, ‘standing’, ‘sheath’, ‘banyan tree’ — these are
the ten [marks].’

The manuscript consists of 427 folios, six lines per folio. The original is lost; the microfilms are
available at the National Archives of Nepal in Kathmandu and in Staatsbibliothek zu Berlin. Ms.
Sa was written in an old-Nepalese script called Bhujimol and represents the so-called Nepalese
hooked style. The Ms. was filmed by the Nepal-German Manuscript Preservation Project in
1978. For more information on this manuscript see MarciNiak 2014, 2016, TourNIER 2017.
For the facsimile edition of Ms. Sa see Yuvama 2001.

Ms. Sa 64r2: sama mrdii ca dirgha ca ayata ca usSamkhaparicama vani brhac ca tisthamto kosa
nyagrodho te dasa; Sen. 1 226.16ff.: sama hesta ca dirgha ca ayata ca ucchamga pamcama |
eni brhac ca tisthanto kosa nyagrodha te dasa |l.

Pada b is hypermetrical by two syllables, there seems to be no obvious way of correcting it. In
pada d the metre requires nyagrodhd. Padas a and ¢ are in a regular Sloka Pathya.

Unless otherwise noted, all translations are the author’s. Cf. the translation by JoNes 1949—
1956: 1 180f. ‘He has feet with level thread. He has designs of wheels on the soles of his feet.
He has long toes and fingers. He has broad and projecting heels. He has sharply arched feet.
His legs are like the antelope’s. His body is divinely straight. He can touch his knees with his
hands when standing erect. His male organ is enclosed in a sheath. His body is proportioned
like the banyan tree’.
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mydi jali ca pratipirna eka® urdhvagrapanicama’ |

Slaksnacchavi citantaro ca utsada ca te dasa |I®°

‘Soft’ and ‘having a net’, ‘full’, ‘one’, ‘upright tips’ [forming] the fifth
[mark];

‘smooth skin’ and ‘filled-in interval’ and ‘prominences’ — these are the
ten [marks]."

rasam suvarna stho ca samd sukld ca paiicama |

sama prabhiita Brahma ca nila gopaksma te dasa |

irnd usnisasirsam ca nathe dvatrimsallaksana va' |I'> 13

‘Taste’, ‘golden’ and ‘lion’, ‘even’, and ‘white’ [being] the fifth [mark];
‘even’, ‘long’ and ‘Brahma’, ‘dark blue’, ‘cow’s eyelashes’ — these are
the ten [marks];

‘tuft of hair’ and ‘head with a protuberance’ — [these are] the thirty-two
marks on [the body of] a saviour.™

List 2. A very similar list occurs also in Mv(KM) II 4041 (Ms. Sa 12313,

Sen. IT 29.19-30.6). The differences, underlined below, concern the words
relating to five characteristics:

Ms. Sa has reka, which seems to be a mere scribal error: e was miswritten as re, the two
aksaras are similar and can be confused.

The reading in Ms. Sa is not clear, the first aksara is indecipherable:..tvagrapaiicama.

Ms. Sa 64r2: mrdi jali ca pratipirnna reka..tvagrapancamaslaksnacchavi visantaro ca utsada
ca te dasa; Sen. 1 226.18f.: mrdu jala ca pratipirna eka ardhvagra pamcama | slaksnacchavi
hamsantara ca utsada ca te dasa ll.

Pada a is hypermetrical by one syllable, but it becomes sa-Vipula if we omit ca.

Cf. Jones 1949-1956: 1 180f. ‘His hands and feet are soft and tender. His hands and feet are
net-like. His body is perfectly formed. The down on his body grows in single hairs, one to each
pore. The down on his body grows straight upwards. He has a smooth skin. He has a [ ? ] skin.
He has the gait of a swan. There is no hollow between his shoulder blades. His body has the
seven convex surfaces.’

The word va (= eva) is metrically redundant, it does not occur in the parallel verse in Mv(KM)
1141.4.

Ms. Sa 64r3: rasam suvarnna stho ca sama | sukla ca paiicama sama prabhiibrhata ca nila
gopaksma to dasa | irnna usnisasirsam ca nathe dvatrimsallaksana va; Sen. 1 227.11f.: rasam
suvarna stho ca sama sukla ca pamcama | sama prabhiita brahma ca nila gopaksma te dasa |
wwrnd usnisa sirsam ca natho dvatrimsalaksano 1.

Pdda f does not scan. We could improve it by reading dvatrimsalaksana.

Cf. Jones 1949-1956: 1 181 ‘He has an exquisite sense of taste. His skin is the colour of
gold. He has the bust of a lion. He has regular teeth. His teeth are perfectly white. His bust is
consistently rounded. His tongue is long and slender. His voice is like that of Brahma. His eyes
are blue. His eyelashes are like cow’s. Between his eyebrows he has a hairy mole. His head is
shaped like a royal turban. Such is the saviour with the thirty-two marks of excellence.’
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sama hestha ca divgha ca ayata ussamkhapaiicama |
eni brhac ca tisthato® kosa nyagrodha te dasa |1'®

‘Even’ and ‘underneath’ and ‘long’, ‘broad’, ‘arches’ [forming] the fifth
[mark];

‘antelope’ and ‘straight’, ‘standing’, ‘sheath’, ‘banyan tree’ — these are
the ten [marks].

myrdu jalt ca pratipurna eka urddhamgapaiicama'” |

Slaksna cita c(’) antaramsa(?)"® utsada-n-addha' te dasa |** '

‘Soft” and ‘having a net’, ‘full’, ‘one’, ‘erect’ [forming] the fifth [mark];
‘smooth’ and ‘filled-in’, ‘shoulder’, ‘prominences’, ‘half” — these are
the ten [marks].

rasa suvarna stho ca sama sukla® ca paiicama |

samd prabhiita Brahma ca nild gopaksma te dasa |

itrnd usnisasirso ca nathe dvatrimsalaksane® 1%

‘Taste’, ‘golden’ and ‘lion’, ‘even’, and ‘white’ [being] the fifth [mark];
‘even’, ‘long’ and ‘Brahma’, ‘dark blue’, ‘cow’s eyelashes’ — these are
the ten [marks];

‘tuft of hair’ and ‘head with a protuberance’ — [these are] the thirty-two
marks on [the body of] a saviour.

20

21

22
23
24

Ms. Sa brha va tisthato. If correct, here tisthato is nom. sg. masc. -fo (cf. BHSG § 18.33). The
metre, however, is in favour of tisthamto (Sloka Pathya — the seventh syllable should be long).
Ms. Sa 123r3: sama hestha ca dirghd ca ayvata usamkhapaiicama | eni brha va tisthato kosa
nyagrodha te dasa |; Sen. 11 29.19-30.1: samd hestd ca dirgha ca ayata utsamgapamcama | eni
brhatpratisthito kosa nyagrodha te dasa l.

Urddhamga is semi-Middle Indic; cf. BHSD s.vv. dirdhvagra, ird(d)ha.

The readings in Ms. Sa are corrupted. The proposed readings are based on those in the parallel
verse in Ms. Sa 64r2. However, the conjecture is not certain. In the Mv(KM) II 41, I read ca-
h-amsa, which is also doubtful. See the discussion below, no. 17.

So reads Ms. Sa. However, it is more likely that the original reading was utsada c(’) addha, but
then ¢- was miswritten as n- (the aksaras ca and na can be confused).

Ms. Sa 12313: mrdu jalt ca pratipiinna ekd irdhvamgaparicama (or tirddhamga®, ddha and
dhva cannot be differentiated here) | slaksnam cita ca hamsadakonaddha te dasa; Sen. 11
30.2ff.: mrdujala ca pratipirna eka urdhvagrapamcamah | slaksnacchavi hamsantara ca
utsada ca te dasa ll.

Pdda a is hypermetrical, but it becomes regular if we omit ca or assume resolution of the first
syllable; pada c is submetrical by one syllable.

Ms. Sa reads sukra, which is a wrong back-formation of sukka.

Here °laksane is nom. pl. -e (BHSG § 8.80).

Ms. Sa 12313: rama suvarnna stho va sama Sukrd ca paiicamd | sama prabhiita brahma ca
nila gopaksma to dasa | iirnno usnisastiddho ca natho dvatrimsalaksane; Sen. 11 30.41f.: rasam
suvarnastho ca sama sukld ca pamcama | sama prabhiita brahma ca nilagopaksa te dasa | iirna
usnisasirsam ca natho dvatrimsalaksano .



The Thirty-Two Marks of a Great Man in Two Metrical Lists in ... 181

In the first verse, list 2 has hestha ‘underneath’®, while list 1 reads mrdii
‘soft, delicate’. Undoubtedly hestha (= cakra hestha padatale ‘“wheels on the
soles of the feet’) fits into the list better than mrdu (= mrdupanipada ‘soft
hands and feet’), as mrdu already occurs in pada a in the next verse. Perhaps
mydi in list 1 could refer to mrdugatra ‘delicate body’, which, however, is
one of the minor characteristics (anuvyarnijana)* and therefore does not fit into
the list of the major marks. Moreover, it would be out of place in the toe-to-
head enumeration. The correct reading is undoubtedly %esthda in list 2, as this
laksana occurs second also in other texts (e.g., SBV, MAV, AdsP, Bbh).

In the second verse, padas c and d in list 1 read slaksnacchavi citantaro ca
utsadd ca te dasa, which cannot be correct, as it contains designations referring
to only three characteristics instead of the expected five: slaksnacchavi ‘delicate
skin’, citantaro (= citantaramsa) ‘filled-in interval (between the shoulders)’
and utsada (= saptotsada) ‘(seven) prominences’. The corresponding line
in list 2 has five words but they seem to refer to only four features: slaksna
(= Slaksnacchavi) ‘delicate (skin)’, cita and amsa (= citantaramsa) ‘filled-in
(interval between) the shoulders’, utsada (= saptotsada) ‘(seven) prominences’
and addha (Middle Indic for ardha) (= simhapirvardhakaya) ‘the (upper) half
(of the body like that of a lion)’, unless amsa expresses another characteristic
(see below no. 17 for the discussion on this keyword).

The one-word designations and their meanings are as follows?”:

1. Sama = samd carana ‘even feet’. The list in Mv(KM) II 375.6f.
reads sama jalavanaddhd carand tesam pracaripnam supratisthita
laksarasaprasekavarna ‘These wanderers have even feet covered
(avanaddha) with a web, well-placed, having the colour of the lac essence’.

Cf. LV 106.3—4 supratisthitasamapadau ‘Well-placed, even feet’; AVin
285.3 supratisthitapada ‘Having well-placed feet’ (AVin[tr.] 206.3); SBV I
50.11. supratisthitapado devakumarah; apidanim supratisthitatvat padayoh
samam akramate mahim ‘The boy has well-placed feet. And because of the
well-placedness of his feet, he evenly steps upon the earth’; MAV 78.3f.
(supratisthitap)dado (de)va kumara i(dam mahapurusasya mahapurusa-
lak)s(a)nam ‘The boy has well-placed feet; this is the characteristic of
a Great Man’; Gv 399.20 supratisthitapadah tejodhipatirajakumaro ’bhiit
samam mahdaprthivyam padatalav utksipati samam niksipati (...) samam
mahaprthivim samsparsati ‘The prince Tejodhipati had well-placed feet. He

25 See BHSD s.vv. hesta, hestha.

26 Cf. for example the list of the minor marks in Mv(KM) 11 59.4f.: mydugana ca visadagata ca
adimagatra ca.

27 Cf. also the list of the thirty-two marks of a Great Man in Zysk 2015: 195-205.
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evenly draws his feet up from the earth, evenly places [them on the earth],
evenly touches the earth’; AdsP 49.22 supratisthitapadah sa bhagavam.
tatra-idam supratisthitapadata. sarvavadbhyam padatalabhyam samam
prthivim sprsati ‘The Lord’s feet are well-placed, i.e. he places the entire
soles of his feet evenly on the ground’ (Conze 1975: 583); Bbh II 375.9f.
supratisthitapado mahapurusah samam akramati mahim ‘A Great Man has
well-placed feet, he steps on the earth evenly’.

Cf. also the description in DN III 146.8ff.: suppatitthitapado hoti, samam
padam bhumiyam nikkhipati, samam uddharati, samam sabbavantehi
padatalehi bhiimim phusati ‘Feet with level tread, evenly placing his foot
upon earth, evenly drawing it up, evenly touching the earth with the entire
surface of the foot” (DN[tr.] IIT 139.28ff.)*.

. Hestha = cakra hestha padatale “wheels on the soles of the feet’. The list

in Mv(KM) 11 375.8f. reads sahasrara sanemika cakra hestha padatale
jata svastikair upasobhitah ‘Beneath, on the soles of the feet appeared
thousand-spoked wheels [provided] with rims, adorned with svastikas’.

Cf. AVin 386.4 adhastat padatalayos cakrankitapadatalata ‘The soles
of the feet marked with a wheel’ (AVin[tr.] 206.6). In several texts
sanemika ‘with a rim’ and sanabhika ‘with a hub’ are added, e.g., Bbh
I 375.11ff.,, SBV 1 50.3f., AdsP 49.25ff. adhastat padatalayos cakre jate
sahasrare sanabhike sanemike sarvakaraparipirne ‘He has, stamped on
the soles of his feet, lines depicting a wheel, i.e. on his both feet there
grow wheels, with a thousand spokes, with rims and naves, complete in
every respect’ (Conze 1975: 584); MAV 78.5f. adhas tasya padayos cakre
jate sahasrare sanabhike sa(ne)mike sarvakara(pa)r(i)piirne ‘On the
bottom of his feet appeared wheels with a thousand spokes, with rims and
hubs, accomplished with all forms’; LV 106.2f. cakre jate citre arcismatt
prabhasvare site sahasrare sanemike sanabhike ‘Beautiful wheels,

28

29

Comm. yatha annesam bhiumiyam padam thapentanam aggatalam va panphi va passam
va pathamam phusati, vemajjhe va pana chiddam hoti, ukkhipantanam pi aggatal’adisu
ekakotthdaso va pathamam utthahati, na evam assa. assa pana ekappaharen’ eva sakalam
padatalam bhiimim phusati, ekappahdaren’ eva bhiimito utthahati. tasma ayam supatitthitapado
(Sv 11 445.151f.) “The other [people], when they place the foot on the earth, either the front [of
the foot], the heel, or the side [of the foot] touches [the ground] first, while under the middle
[part of the foot] there is a hollow (i.e., the middle part of the foot does not touch the ground).
And when they draw [the foot] up, one part goes up first, either the front [of the foot] or the
others. But it is not so when it comes to him (i.e., a Great Man). His entire sole of the foot
touches the earth at once, [and the entire sole of the foot] rises from the earth at once. This is
why he has well-placed feet’.

Cf. also DN(tr.) II 14, fn. 2 ‘Literally, “well-planted feet”. The traditional meaning is, that the
whole undersurface touched the ground at once. The Great Man was flat-footed, and did not toe
or heel the ground in walking’.
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brilliant, clear [and] bright, with a thousand spokes, with rims and hubs’;
Gv 399.22ff. padatalayos cdsya cakrani jatani sahasrarani sanabhini
sanemikani sarvakaraparipirnani surucirani darsaniyani ‘On the soles
of the feet appeared wheels with a thousand spokes, with rims and hubs,
accomplished with all attributes, lovely [and] delightful’; DN III 143.9ff.
padatalesu cakkani jatani honti sahassarani sanemikani sandabhikani
sabbakaraparipirani suvibhattantarani ‘Moreover beneath, on the soles
of his feet, wheels appear thousand-spoked, with tyre and hub, in every
way complete and well divided” (DN[tr.] IIT 137.31-38.1). Cf. also ALLON
2001: 144 bhayavadu padesu cakra sahasahara s(*anemia sanabhia)
savarovaghada aceata prabh(*a)sp(*a)ra ‘On the feet of the Lord there
were thousand-spoked wheels, with rims and hubs, complete®, bright and
clear’ (see also the discussion in ALLon 2001: 145ff. and Dietz 2006: 157).

Dirgha = dirghanguli ‘long fingers and toes’. The list in Mv(KM) I1 375.14
reads dirghamguli tamranakha (...) carand lokanathanam ‘The saviours of
the world have feet with long toes, with copper-coloured toenails®!”.

Cf. Bbh 11 375.13, SBV 1 50.5f. dirghangulir mahapurusah ‘A Great Man
has long toes and fingers’; MAV 78.7f. (dirgha)ngulir deva kumara idam
mahapurusasya mahapuru(sa)-laks(a)nam ‘The boy has long fingers and
toes; this is the characteristic of a Great Man’; AVin 288.2 dirghangulikata
“The fingers long’ (AVin[tr.] 206.12); AdsP 49.29f. dirgha-angulitkah sa
bhagavan. dirgha-m-asya angulayo hastapade yatha na anyesam ‘His toes
and fingers are long, i.e. they are longer than those of others’ (Conze 1975:
584); Gv 400.2 dirgha asydngulayo ’bhitvan vrttah samayatasamdhayah
‘His toes and fingers were long, rounded, with extended joints’; DN III
143.17 mahapuriso digh’angult hoti ‘A Great Man has long toes and
fingers’*2.

Ayata = ayataparsni ‘broad/projecting heels’. This characteristic does not
occur in the list in Mv(KM) II 375.6ff.

Cf. SBV 1 50.6, Bbh II 375.13f. ayatapadaparsnir ‘Having broad heels’;
MAV 78.8f. ayatapadaparsnir deva (kumara idam mahapurusasya

30

31

32

Literally ‘with all its form made’, Gandhari savarovaghada, Sanskrit sarvaripakrta. See
ALLON 2001: 147.

‘Copper-coloured toenails’ is one of the secondary marks of a Great Man, e.g., LV 106.12,
AdsP 52.16f.

Comm. yatha aniiesam kaci anguliyo digha honti, kdci rassa, na evam Mahapurisassa.
Mahapurisassa pana makattass’ eva digha hatthapadanguliyo miile thiila anupubbena gantva
agge tanukad (Sv 11 446.121f.) ‘ Among other [people], some fingers and toes are long, some are
short, but it is not so when it comes to a Great Man. The fingers and toes of a Great Man are
long like those of a monkey, thick at the bottom and then gradually [become] thin at the top’.
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mahapuru)salak(sa)nam ‘The boy has broad heels; this is the characteristic
of a Great Man’; LV 105.22 ayataparsnipadah ‘Having feet with broad
heels’; AdsP 49.32f. ayatanaparsni sa bhagavan. ayate asya parsni
atirekena yatha na anyesam ‘He has broad heels, i.e. his heels are broader
than those of others’ (Conze 1975: 584); Gv 400.1 ayatapadaparsnitdsya-
bhinirvrttabhiitparisuddhaprabhasvarasarvaratnavarnavabhdasapramukta
‘He had broad/projecting heels, pure, shiny, releasing the light [having] the
colours of all gems’; DN III 143.15 ayatapanhi ‘He has projecting® heels’
(DN[tr.] I 138.3)*. In AVin 287.6 this mark and the next one are listed
together as one characteristic ayataparsnyutsamgapadatd ‘The heels of the
feet large and the ankles prominent’ (AVin[tr.] 206.6).

Ussamkha = ussamkhapada ‘feet with high/conspicuous arches’. Cf.
Mv(KM) II 375.12f. ussamkhapdda te natha ‘The saviours have feet with
high arches’.

In Buddhist Sanskrit texts several spellings are attested: ucchankha-,
ucchanga-, utsanga- and ussankha-, however, the original form, etymology
and meaning remain obscure. Cf. SBV 1 50.11 ucchankhacaro, LV 106.1
utsangapadah,Bbh11375.15 utsamgacaranah, Gv399.24 uccharnkhapadata,
MAV 80.1f. (ucchanga)carano deva kumara idam mah(a)pu(rusas)y(a)
mahapu(rusalaksanam) ‘The boy has feet with high arches; this is the
characteristic of a Great Man’; AdsP 49.33f. ucchankhapdda sa bhagavan.
uccair asya jatau gulphau bhavatah ‘His feet have inconspicuous
anklebones, i.e. his two anklebones grow high up’ (Conze 1975: 584).
Cf. also BHSD s.v. ucchankha ‘According to Pali DN comm. 1i.446.28ff.
it means that the soles of the feet can be seen as they walk, because “the
ankles are fixed high”; if from utsanga, having feet characterized by a “lap”
(an up-curve under the foot, making the sole visible?)’.

Cf. Pali ussankha ‘Having feet with high arches’ (DP s.v. ussankha)
and ‘“Whose feet have conspicuous arches; the variety of spellings and
interpretations in the ct.s and other traditions indicates that the true meaning
was lost at an early date’ (CPD s.v. do.). DN 111 143.20 reads ussankhapado
‘His ankles are like rounded shells’** (DN[tr.] ITI 138.7)%.

33
34

35

36

See CPD, DP s.v. ayata ‘“°-panhi(n), having projecting heels’.

Comm.: ayatapanhi ti dighapanhi, paripunnapanhi ti attho (Sv 11 446.5) ‘“Having extended
heels” means “having long heels, full heels™. Cf. also DN(tr.) II 14, fn. 3 ‘If the foot of a Great
Man be measured in four parts, two are taken up by the sole and toes, one is under the leg, and
one is the heel projecting rearward.’

Cf. DN(tr.) II 14, fn. 6 ‘Ensuring the maximum of flexibility. Cy. This is desirable in sitting
cross-legged.’

Comm. uddham patitthitagopphakatta ussankha pada assa ti ussankhapddo (Sv 11 446.281.)
““Having feet with arches” means because the ankles are fixed high, his feet are with arches’.
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6.

Eni = enijamgha ‘shanks like [those of] the black antelope’. Cf. Mv(KM) 1T
376.2 enijamgha ca te asi sirigarbhopasannibha ‘They had shanks like the
black antelope’s, resembling the sirigarbha gem (i.e., of reddish colour)’.

Cf. SBV 1 50.11 enijanghah; MAV 80.2f. (aineyajarngho) deva kumara
i(dam mahapurusasya mahapurusalaksa)nam ‘The boy has shanks like
the black antelope’s; this is the characteristic of a Great Man’; Bbh II
375.15, AVin 291.2 eneyajamghah; LV 105.22 eneyamrgardjajanghah
‘Having shanks like [those of] the black antelope, the king of deer’; AdsP
49.34ff. aineyajamghah sa bhagavan. anupurvasamudgate asya jamghe
tadyathdpi nama aineyasya mrgardjasya ‘His shanks are like those of the
black antelope, i.e. because his shanks are gradually tapering away, like
those of the black antelope, king of deer’ (Conze 1975: 584); Gv 400.6ff.
eneyajanghata cdsya abhinirvrttabhit. tasya janghe anupirvasamudgate
abhiitam racite vrtte sujate eneyasyéva mrgarajiiah. nainam kascit
samartho ‘nujavitum anuprdaptum va, na ca vrajan klamam dapadyate
sma ‘He has attained the state of having shanks like [those of] the black
antelope. His shanks were gradually tapering,’” — [well-]set, round, well-
grown, like those of the black antelope, the king of deer. No one was able
to run after or reach him; as he walked, he did not [ever] become tired’; DN
111 143.21 enijangho ‘His legs are like an antelope’s’ (DN[tr.] IIT 138.8)%,

Brhac = brhadrjugatra ‘strong and straight body’. The list in Mv(KM) II
377.1 reads Brahma-(’)jjugatra te natha ‘The saviours have straight bodies
like [that of] Brahma’, which agrees with the Pali brahm ujju-gatta (e.g.,
DN III 144.6%, cf. the translation in DN[tr.] III 138.21 ‘He has a frame
divinely straight”).

Cf. SBV 1 51.2, Bbh II 376.1 brhadrjugatrah; MAV 82.8f. brhadrjugatro
deva kumara idam mahdapurusasya mahapurusalaksanam ‘The boy has
a strong and straight body; this is the characteristic of a Great Man’; Gv
400.23 brhadrjugatramahapurusalaksanapratilabdhah sa khalu punar
abhavat (...) prasamagatro gurugatrah prasannagatrah prahladagatrah
‘He has attained the characteristic of a Great Man [in the form of] a strong

37
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Cf. CPD s.v. anupubba ‘regular, gradual (increasing or decreasing)’; BHSD s.v. anupirva
‘tapering’.

Comm. epimigasadisajangho mams’ ussadena paripunnajangho (Sv 11 447.4f.) ‘Shank like
[that of] an antelope; shank full of protuberance of flesh’. Cf. also DN(tr.) II 14, fn. 6 ‘With
protuberant well-modelled joints, like an ear of rice or barley, Cy’; MN(tr.) I 321, fn. 4 “With
flesh all around, not in a lump at the side, i.e. straight-limbed.”

Comm. Brahma viya ujjugatto (Sv 11 447.32) ‘The body straight like Brahma’s’. Cf. MN(tr.) I
321, fn. 7 ‘A straight tall body, like Brahma’s. Most creatures bend at their shoulders, hips and
knees; but the Tathagata, rising up tall, is like a high golden gateway in a city of the devas’;
DN(tr.) IT 15, fn. 1 ‘He will not stoop, nor lean backward, as if catching at the stars, nor have
a crooked spine, but tower up symmetrically like a golden tower-gate in a city of the gods, Cy.’
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and straight body, (...) tranquil body, great body, pure body, joyful body’;
AdsP 50.1ff. prabhutarjusujatagatrah sa bhagavan. akubjam abhagnam
sujatam sarvakarai sapta-aratnyucchrayena anurapavistaram —asya
gatram bhavati ‘His bodily frame is well-grown, tall and straight, i.e. it is
not crooked, not bent, well-grown in all ways; its height is seven cubits,
and everything is proportioned accordingly’ (Conze 1975: 584). This
characteristic does not occur in the lists in LV and AVin.

Tisthato = tisthamto anavanamanto panihi janukam sprse ‘Standing, without
bending, he is able to touch his knees with his hands’, which agrees with the
reading in Mv(KM) 11 376.5 anonamanto kayena panihi janukam sprse.

Cf. AdsP 50.4ff. ajanubahu sa bhagavan. sthito ’navanaman yada
akanksati tada dvabhyam panitalabhyam ubhe janumandale paramrsati
samparamarsti ‘His arms reach to his knees, i.e. when he stands up,
he can, without bending down, whenever he wants, touch and stroke
his kneecaps with the two palms of his hands’ (Conze 1975: 584);
SBV 1 50.11 anavanamanena kayena ubhau janumandalav amarsti
paramarsti ‘Without bending the body he touches and strokes both
kneecaps’; MAV 80.3ff. anavanatakayo deva kumda(rah anavanat)e(na
kayenobhau janumandalav amarjati parima)rjati idam ma(hapurusasya
mahapurusalaksa)nam ‘The boy has an unbent body; without bending the
body he touches and strokes both kneecaps. This is the characteristic of
a Great Man’; Bbh 11 375.15 anavanatakayah ‘Unbent body’; LV 105.19
sthito ’navanatapralambabahuh, AVin 294.4 anavanatapralambabahuta
‘Long arms when standing erect’ (AVin[tr.] 207.7); Gv 400.21ff. pralam
babahutamahapurusalaksanapratilabdhah (the edition reads incorrectly
°laksanah prati®) sa khalu punar abhavat. so 'navanamanenobhabhyam
panibhyam janumandale parimarjati paramrsati samabhagasthitena
Sarirena ‘He possesses a mark of a Great Man in the form of arms hanging
down [to the knees]. Without bending down, with his body straight, he
touches and strokes his kneecaps with his hands’; DN III 143.22f. thitako
va anonamanto ubhohi panitalehi jannukani parimasati parimajjati
‘Standing and without bending, he can touch and rub his knees with either
hand’ (DN[tr.] IIT 138.9f.)*.

40

Comm. avasesa hi jana khujja va honti vamana va. khujjanam uparimakdayo aparipunno
hoti, vamananam hetthimakayo. ye aparipunnakayatta na sakkonti anonamanta jannukani
parimajjitum. Mahapuriso pana paripunna-ubhayakayatta sakkoti (Sv 11 447.8ff.) ‘“The other
people are either humpbacked or dwarfish. The upper body of the humpbacked is not full, the
lower body of the dwarfish [is not full]. They, because of the incompleteness of their bodies,
are not able to touch their knees without bending down. But when it comes to a Great Man,
because of the completeness of both halves of his body, he is able [to touch his knees without
bending down]’.
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9.

Kosa = kosavastiguhya ‘male organ concealed in a sheath’. The list in
Mv(KM) II 376.7 reads kosavastiguhyamedhram hayardjasya yadrsam
‘His male organ is concealed in a sheath like that of the king of horses’.

Theothertextshave kosagatavastiguhya (Bbh,AVin), kosopagatavastiguhya
(LV), kosahitavastiguhya (AdsP) and kosogatavastiguhya (SBV, MAV),
e.g., AdsP 50.6 kosahitavastiguhya sa bhagavan. tadyatha abhijatasya
hastyajanesyasya asvajaneyasya va ‘His male organ is hidden in a sheath,
i.e. as in the case of a noble thoroughbred elephant or horse’ (Conze 1975:
584); Gv 400.11ff. kosagatavastiguhyata cdsya mahapurusalaksanam
abhinirvrttam abhiit suguptam asya koSavastiguhyam abhiin nimagnam
samchaditam, tadyatha hastyajaneyasya va asvajaneyasya va ‘He
had a mark of a Great Man [in the form of] the male organ hidden in
a sheath. His male organ was well hidden, concealed in a sheath, sunk
and covered, just like that of a thoroughbred elephant or horse’; SBV
I 50.14ff. kosogatavastiguhyo deva kumarah; kosogatavastiguhyam
tadyatha abhijatasya hastyajaneyasya va asvajaneyasya va ‘The boy
has his male organ concealed in a sheath; the male organ is concealed in
a sheath just like that of a thoroughbred elephant or horse’; MAV 80.6ff.
kosagatavastiguhyo de(va k)umarah; k(osagatam asya va)stiguhy(am)
tadyathabhija tasya hastya(janeyasya) va(s)v(as)ya(j)a(n)e(vasya va
idam) mahapurusasya ma(ha)purusalaksana(m) ‘The boy has his male
organ concealed in a sheath; his male organ is hidden in a sheath, just like
[that of] a thoroughbred elephant or horse. This is the characteristic of
a Great Man.” In DN III 143.24 the reading is kosohitavatthaguyho ‘His
male organs are concealed in a sheath’ (DN[tr.] III 138.11)*. Cf. also Dierz
2006: 154 kosohitavastra-[gu]hyo*

10. Nyagrodha = nyagrodhaparimandala ‘[well-]proportioned body like the

nyagrodha-tree’, which agrees with the readings in Mv(KM) 11 376.10, LV
105.20 and Bbh II 375.16.

Cf. AdsP 50.28ft. nyagrodhaparimandala sa bhagavan. yavad asya arohas
tavat parinaha yavat parinahas tavad aroha ‘The circumference of his
body is like that of the fig-tree, i.e. as great as he is in height, so great is he
in width, as great as he is in width, so great is he in height’ (Conze 1975:
584); AVin 305.1 nyagrodhaparimandalasamantaprasadikata ‘A body of

41
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Comm. usabhavaran’ adinam viya suvannapadumakannikasadisam kos’ ohitam paticchannam
vatthaguyham assa ti kos’ ohitavatthaguyho (Sv 11 447.13ff.) ‘Male organ hidden, covered,
concealed in a sheath, resembling a golden pericarp of a lotus, like [the organ] of bulls,
elephants etc.’

Middle Indic ohita from Sanskrit apahita ‘concealed, hidden’ or avahita ‘placed’; see von
Hinuser 2001: § 139.
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11.

12.

well-proportioned symmetry, like the banyan-tree’ (AVin[tr.] 209.1); SBV
I 50.16f. nyagrodhaparimandalo. yavan kayena tavan vyamena, yavan
vyamena tavan kayena ‘The body has proportions like the nyagrodha-tree.
As [great] is [the length of] his body, so [great] is the compass of his arms;
as [great] is the compass of his arms, so [great] is [the length of] his body’;
MAV 80.9%. (n)yagrodhaparimandalo deva (kuma)ro yavat kaye(na) tavad
vyamena yavad vyamena tavat kayena ‘The boy has body proportions like
the nyagrodha-tree; as is [the length of] his body, so is the compass of his
arms; as is the compass of his arms, so is [the length of] his body’; Gv
402.141f. nyagrodhaparimandalatamahapurusalaksanapratilabdhah sa
khalu punah tejo’dhipatt rajakumaro ’bhiit samantabhadraparimandalah
samantabhadrah samantaprasadikah ‘The prince Tejodhipati has attained
the mark of a Great Man [in the form of] body proportions like those of
a nyagrodha-tree, the proportions perfect on all sides, entirely perfect,
entirely beautiful’; DN III 144.10ft. nigrodhaparimandalo hoti, yavatakv
assa kayo tavatakv assa vyamo, yavatakv assa vyamo tavatakv assa kdayo
‘His proportions have the symmetry of the banyan-tree; the length of his
body is equal to the compass of his arms, and the compass of his arms is
equal to his height” (DN[tr.] III 138.25ft.).

Mydu = mrdupanipada ‘soft hands and feet’. Cf. the lists in Mv(KM) II
59.6f. buddha bhagavanto tilamrdupanayas ‘The buddhas have hands soft
like cotton’ and in Mv(KM) III 332.14 jalamrduhastapado ‘He has soft,
webbed hands and feet’.

Cf. Bbh 1II 375.14 mrdutarunapanipadah; LV 106.1, AVin 289.6
mrdutarunahastapadah; SBV 1 50.6f., MAV 78.9f. mrdukam asya
panipadam tadyatha tilapicur va karpasapicur va ‘His hands and feet are
soft like cotton or cotton-wool’; AdsP 49.27f. mrdutarunahastapadatalah
sa bhagavan. mydv asya hastapadam yatha na anyesam ‘The soles of his
feet and the palms of his hands are tender and soft, i.e. his hands and feet
are softer than those of others’ (Conze 1975: 584); Gv 400.3ff. mrdini
cdsya hastapadatalany abhiivan kacilindikatirekasukhasamsparsani. sa
tair yan sprsati striyam va purusam va darakam va darikam va, sarve te
pritimanaso ‘bhitvan paramasukhasaumanasyasamarpitah ‘His hands
and feet were soft, felt [like] a very soft cloth. When he touched women
or men, boys or girls with them, they all became joyful, filled with the
utmost happiness’; DN III 143.18 mudutalunahatthapdado ‘Soft and tender
in hands and feet’ (DN[tr.] III 138.5).

Jalt = jalapanipada ‘webbed hands and feet’. The list in Mv(KM) II 375.6
reads jalavanaddha carana ‘Feet covered (avanaddha) with web’. Cf. also
Mv(KM) III 332.14 jalamyduhastapado ‘He has soft hands and feet with
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a net’, which is a conflation of two characteristics: mrdupanipada ‘soft
hands and feet’ and jalapanipada “webbed hands and feet’.

Cf. Bbh II 375.14 jalinipanipado; SBV 1 50.8f. jalinipanipado deva
kumarah; jaliny asya hastayos ca padayos ca, tadyatha abhijatasya
hamsarajasya ‘The boy has hands and feet with a net; his hands
and feet are with a net, just like those of a noble king of geese’; MAV
78.12f.  (jalin)ipanipado deva kumara jalini asya pa(nipad)esu
t(a)dy(a)thabhijatasya hamsarajiiah ‘The boy has hands and feet with a net;
there are nets on his hands and feet just like [those on the feet] of a noble
king of geese’; AVin 288.5 jalahastapadata; LV 106.1 jalangulihastapadah
‘Fingers and toes with a net’; AdsP 49.30f. jalahastapada sa bhagavan.
hamsarajasyaiva asya sajalam hastapadam ‘His hands and feet are joined
by webs, i.e. as with the royal goose’ (Conze 1975: 584); Gv 399.25f.
ubhe cdsya hastapadatale jalint abhitam vicitrasuvibhaktacchidrapari-
sravipt (the edition reads °chidrapari®, see BHSD s.v. parisravin) tadyatha
Dhrtarastrasya hamsardjasya ‘Both palms of his hands and the soles of
his feet have a net, [which is like] a filter with manifold, well-divided
holes, just like those of Dhrtarastra, the king of geese’; DN III 143.19
Jjalahatthapado ‘With hands and feet like a net” (DN[tr.] III 138.6)%, but
cf. MN(tr.) IT 321.4f. “The revered Gotama has (the fingers and toes) of his
hands and feet evenly spaced’*.

13. Pratipirnpa. It is not entirely clear to which characteristic this word refers.
Perhaps we could read pratipirnaskandha “full, filled-in shoulders’, which
would convey the meaning similar to ‘rounded shoulders’ — a feature which
occursalsoinafew other texts, e.g., Mv(KM) I1376.16 samvrttaskandhabhiic
caisam risabhasya <va> yadyst ‘They had round shoulders like those of
abull’; SBVIS51.2, MAV 82.9, Bbh I1376.1, LV 105.18 susamvrttaskandha
‘Well-rounded shoulders’; AVin 293.5 samavrttaskandhata ‘The shoulders
evenly rounded’ (AVin[tr.] 207.4); AdsP 50.25f. samvrttaskandha sa

4 According to the commentary in Sv II 446.211F., there is no webbing between the fingers
and the toes: na cammena parinaddha-angul’ antaro, ediso hi phanahatthako purisadosena
upagato pabbajam na labhati. Mahapurissa pana catasso hatth’ anguliyo paiicapad’ anguliyo
ekappamana honti ‘The space between fingers and toes is not covered with skin. Such a one,
whose hands are [webbed] like a snake’s hood, is not able to go forth. The four fingers and five
toes of a Great Man are of an equal measure’. Cf. also DN(tr.) II 14, fn. 5 “There is no webbing
between fingers and toes, but that these are set in right lines, like the meshes of a net’.

4 MN(tr.) 11 321, fn. 2 “The four fingers of the Tathdgata’s hands and the five toes of his feet are
of an equal measure — spaced as evenly apart (with no swellings) as is the “netting” or network,
jala, of a particular kind of latticed window when made by a skilled carpenter. A person whose
fingers are webbed (i.e., grown together) like a snake’s hood is not even fit to go forth. So how
could a “webbed finger” be a mark of a Great Man? “With hands and feet like a net” explains
nothing.’
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Bhagavan. tatreyam samvrttaskandhata. pinac asya sarvatah upacitau
skandhau bhavatah ‘His shoulders are gently curved, i.e. because they are
muscular his shoulders are everywhere amply developed’ (Conze 1975:
584); DN III 144.13 samavattakkhandho ‘His bust is equally rounded’
(DN[tr.] IIT 138.29)*.

Alternatively, we could understand it as ‘full (i.e., wide) chest’, which
would roughly correspond to LV 105.21 suvivartitoru ‘well-rounded
chest’, or as pratipiarpagatra ‘complete/perfect (i.e., not lacking anything)
body’, which would agree with the feature of a Great Man which occurs in
Gv 400.19 in the form aninagatra ‘not deficient body’.

The word paripiirna occurs also in four of the minor characteristics of a
Great Man: paripirnavyaiijana ‘sex organs complete’ (e.g., LV 106.17,
AdsP 52.28), paripirnottamanga ‘full/perfect head’ (e.g., LV 107.11, AdsP
53.20), (su)paripurnendriya ‘complete organs of sense’ (e.g., LV 107.10)
and paripiarnamukhamandala ‘full face’ (e.g., AdsP 53.1f.). However,
these marks are always listed as secondary, moreover, they would be out of
place in the scheme of the toe-to-head enumeration.

14. Eka = ekaikaroma ‘one hair [in each pore of the skin]’. The list in Mv(KM)
11 376.14 reads ekaikaroma te asi ‘They had one hair [in each pore]’.

Cf. Bbh [1375.17, LV 105.20 ekaikaromah; AVin 301.3 ekaikaromakipata
‘A hair in each pore of the skin’ (AVin[tr.] 208.16); Gv 402.7f. ekaikaroma
ca sa kumaro ‘bhiid ekaikaromasyaikaikasmin romakiipe roma jatam
abhiin nilavaidiiryavarnapradaksinavartakundalajatam ‘The prince had
one hair in each pore of the skin, dark blue, the colour of cat’s-eye gem,
turned to the right, curling in rings’; SBV I 50.19, MAV 80.13f. ekaikam
asya roma kaye jatam nilam, kundalajatakam, pradaksinavartam ‘In each
pore of his body grows one dark blue hair, curling to the right’; AdsP
50.8ff. ekaikalomd sa bhagavan. sarvaromakiipesv ekaikam lomam jatam
mrdu kundalakajatam. pradaksinavartam ‘The hairs on his body stand
separately, i.e. in each hairpore there grows only one single hair, which
is soft, curls in rings and turns to the right’ (Conze 1975: 584); DN III
144.11. ekekalomo hoti, ekekani lomani lomakiipesu jatani ‘The down on

4 Comm. yatha eke koiica viya bakd viya varaha viya ca honti, dighagald vankagald puthulagald
va honti, kathanakale sirajalam paniiayati mandassaro nikkhamati, na evam Mahapurisassa.
Mahapurisassa puna suvattitasuvann'alingasadiso khandho hoti, kathanakale sirajalam na
paniidyati, meghassa viya gajjato saro maha hoti (Sv 11 449.19ff.) ‘As some [people], just
like cranes, herons, boars, have long necks, crooked necks, broad necks, while they speak, the
network of veins is visible [and] their voice is soft, it is not so when it comes to a Great Man.
The shoulder of a Great Man is well-rounded, like a drum, and while he speaks, the network of
veins is not visible [and] his voice is powerful like the roar of a thunder-cloud’.
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it grows in single hairs one to each pore’*® (DN[tr.] III 138.16f.). Note that
in contrast to SBV, MAV and AdsP, the lists in the Mv, AVin, Bbh, LV and
DN have only ekaikaroma here, while nila and pradaksinavarta are listed
together with the next characteristic.

15. Urddhamga = iirddhamgaroma ‘hair going upwards’. The listin Mv(KM) I
376.141. has ardhvagraromaraji nilapradaksinavarta ‘The hair [growing]
in rows, with upright tips, dark blue, curling to the right’.

Cf. SBV 1 50.19, MAV 80.12, Bbh II 375.17 ardhvangaromo; Gv
402.9f. ardhvangaromda ca sa kumaro ‘bhud asamsrstaroma ‘The
boy had upward growing hairs, not entangled hairs’; AVin 303.1
urdhvagrapradaksinavartaromata ‘Hair that is raised and curls to the right’
(AVin[tr.] 208.16); AdsP 50.10 ardhvamgaloma sa Bhagavan. tatreyam
urdhvamgalomata. ardhvamukhani asya kesalomani jatani. nilani
myrdini kundalakajatani pradaksinavartani “The hairs on his body point
upwards, i.e. the hairs on his head and body grow in such a way that they
are turned upwards. They are blue-black, soft, curl in rings, and turn to
the right’ (Conze 1975: 584). In LV there are two separate characteristics
pertaining to the hair of a Great Man: LV 105.13 bhinnanjanamayiiraka
lapabhinilavallitapradaksinavartakesah ‘Dark blue hair, like the neck
of a peacock or the black collyrium, curling to the right’ and LV 105.21
urdhagrabhipradaksinavartaromah ‘Hair with upright tips, curling to the
right’. Cf. DN I 144.3ff. uddhaggalomo hoti, uddhaggani lomani jatani
nilani arijanavannani kundalavattani padakkhinavattakajatani ‘The down
on his body turns upward, every hair of it, blue black in colour like eye-
paint, in little curling rings, curling to the right’ (DN[tr.] III 138.17ff.). Cf.
also DieTz 2006: 157 urdvamgulomo.

Note the variant readings @rdhvagra (Mv[KM] 11 376.14, LV), ardhvanga
(SBV, MAYV, Bbh, AdsP), and #rdhvamga (Mv[KM] 1I 40.11) in Buddhist
Sanskrit texts — they are all merely different back-formations of Middle
Indic uddhagga.*’

16. Slaksna = slaksnacchavi ‘smooth skin’, which agrees with the reading in
Mv(KM) II 376.13 slaksnacchavi ca te natha ‘The saviours have smooth
skin’.

Cf. Bbh II 375.191. slaksnatvat tvaco rajo malo sya kaye ndvatisthate
‘His skin is so smooth that dust and dirt do not remain on his body’; Gv

46 Cf. MN(tr.) 1I 321.15f. ‘The revered Gotama has hairs that are separate. The separate hairs
grow (one) to each pore.’

4T For airdhvagra (iirdhva + agra) “upright tips® and iirdhvamga (iirdhvam + ga) ‘going upwards’
see also BHSD s.v. iardhvagra.
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402.31f. siksmacchavis ca sa kumaro ’bhiit. nasya kaye rajo va malo
va kledo va jalam va vali va Saithilyam va bhango va prasaranam va
visaranam va asamam va asthisata ‘The prince had smooth skin. Dust,
dirt, dampness, wrinkles, laxness, breakage, stretching, loosening or
unevenness did not remain on his body’; SBV 1 50.23 saksmacchavih,
apidanim sitksmatvac cchave rajomalam asya kaye na santisthate ‘Smooth
skin; because of the smoothness of the skin, dust and dirt do not remain
on his body’; MAV 81.17f. (saksmacchavi)r de(va) kumarah siuksmatvat
tvaco rajojalam kdaye na samtisthate ‘The boy has smooth skin; because
of the smoothness of the skin, dust and dirt do not remain on the body’;
AdsP 50.12f. slaksnasitksmacchavih sa bhagavan. na asya jalam va rajo
va kaye slisyati ‘His skin is smooth and delicate, i.e. water and dust do
not cleave to his body’ (Conze 1975: 584); AVin 300.2 slaksnacchavita
‘Smooth skin’ (AVin[tr.] 208.11); DN I 143.27f. sukhumacchavi hoti
sukhumatta chaviya rajojallam kaye na upalippati ‘His skin is so delicately
smooth that no dust cleaves to his body’ (DN[tr.] III 138.14f.). LV 105.19
reads siksmasuvarnavarnachavih ‘smooth and golden skin’ as one
characteristic*, which in the other texts is divided into two separate ones:
sitksmacchavih and suvarnavarnacchavih.

17. and 18. This is the most problematic part in both lists. We expect two

characteristics here, so that the total number in the line would be five. In
the second list the Ms. has cita ca hamsa or cita ca-h-amsa, while Senart
reads hamsantara (JoNes 1949-1956: 11 26 ‘He has the gait of a swan’);
however, such a feature does not seem to be attested elsewhere as a major
mark of a Great Man.* The word cita undoubtedly stands for citantaramsa
‘the space between the shoulders is filled-in’. In both lists there seems to
be only one characteristic here, i.e., citantaramsa, which is expressed with
the keywords cita and amsa in the first list, and with cita and antara in the
second one.

48 In MN 1II 136.18f. the golden colour of the skin is mentioned twice: as a separate feature

49

as well as a part of another characteristic: suvannavanno kho pana so bhavam Gotamo and
kancanasannibhattaco sukhumacchavi kho pana so bhavam Gotamo.

The word hamsa occurs in some texts as a part of the /aksana ‘webbed hands and feet’, e.g.,
AdsP 49.30f. jalahastapada sa bhagavan. hamsarajasyaiva asya sajalam hastapadam ‘His
hands and feet are joined by webs, i.e. as with the royal goose’ Conze 1975: 584 and Gv
399.25f. ubhe casya hastapadatale jalint (...) tadyatha Dhrtarastrasya hamsarajasya ‘His
both palms of the hands and soles of the feet have a net, just like those of the king of geese
Dhrtarastra’. However, in the Mahavastu and other texts this characteristic occurs earlier in the
list, moreover, it would be out of place in the toe-to-head enumeration. The word hamsa occurs
also in one of the secondary marks of a Great Man: hamsavikrantagamin ‘one who walks with
the stride of a goose’.
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Another possibility could be that amsa in both lists refers to another
characteristic concerning the shoulders, e.g., susamvrttamsa ‘well-rounded
shoulders’, which would correspond to susamvrttaskandha, one of the major
marks in AdsP, AVin, Bbh, Gv, LV and SBV, or to phalikhopamamsabaha
‘arms and shoulders resembling bars’, which occurs in the list in Mv(KM)
IT 377.2. If so, then we would be able to obtain two keywords referring
to two different characteristics: amsa = susamvrttamsa and antara =
citantaramsa. However, such interpretation seems rather forced.

Cf. SBVI51.1, MAV 82.6, Bbh 11 376.1, LV 105.18 citantaramso ‘Having
the interval between the shoulders filled-in’; Gv 400.17ff. citantaramsah
khalu punar abhavat siipacitasarirah suvibhaktasamucchrayah ‘The space
between his shoulders was filled-in; he had a well-furnished body, a well-
proportioned bodily frame’; AdsP 50.27f. citantaramsas sa bhagavan. uro
vistaropacaydac cito sya bhavanty antaramsah ‘The interval between his
shoulders is well filled, i.e. his chest is wide and well elevated’ (Conze
1975: 584); DN 111 144.9 citantaramso ‘There is no furrow between his
shoulders’ (DN[tr.] IIT 138.24)%.

19. Utsada = saptotsada ‘seven prominences’. The list in Mv(KM) IT 377.1
reads ime utsada ‘They had prominences [on their bodies]” and utsadais
caisam kayam ativa sobhitam ‘Their body is greatly embellished with
prominences’.

Cf. LV 105.8 saptotsada ‘Seven prominences’; AVin 290.4 saptotsada-
Sarirata ‘Seven convex surfaces on the body’ (AVin[tr.] 206.21); SBV 1
50.25f., MAV 82.3ff., Bbh Il 375.20f. saptotsadakayah. saptasyotsadah
kaye jatah dvau hastayor dvau padayor dvav amsayor eko grivayam ‘The
body with seven prominences. Seven prominences appeared on his body:
two on the hands, two on the feet, two on the shoulders, one on [the back
of] the neck’; Gv 400.8 saptotsadah khalu punah tejo dhipatirdajakumaro
"bhiit tasya dvayoh padayor dhvav utsadau jatav abhiitam vrttau sujatau
suparipiarnav adrsyasamdhisuracitau darsaniyau dvau hastayor dvav
amsakitayoh prsthato grivayam ekah ‘The prince Tejodhipati had seven
prominences; on both feet appeared two prominences, rounded, well-
formed, well filled-in, with well-arranged, invisible joints, beautiful, two
[prominences] on the hands, two on the shoulders [and] one on the back of
theneck’; AdsP 50.16ff. saptotsada sa bhagavan. adhastat padatalayor dvav
utsadau jatav abhirapau prasadikau darsaniyav upacitamamsasonitena.
dvayo panyo dvav utsadau jatav abhiriipau prasadikau darsaniyav

S0 Cf. DN(tr.) 11 15, fn. 4 “The Cy. explains, the two sides of the back have no depression in the
middle, nor look separated, but from the small of the back upwards the fleshy covering is as
a level golden slab.’
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upacitamamsasonitena. dvayor amsakitayor dvav utsadau jatav abhiripau
prasadikau darsaniyav upacitamamsasonitena. prstato grivayam eka
utsado jato ‘bhiripah prasadiko darsaniya upacitatvanmamsasonitena
‘He has seven prominences, i.e. two below on the soles of his feet, two on
his hands, two on his shoulder blades and one behind on his neck — and they
are all handsome, attractive, and beautiful to behold, with ample flesh and
blood’ (Conze 1975: 584); DN III 144.7 sattussado ‘He has seven convex
surfaces’ (DN[tr.] IIT 138.22)°!. Cf. also Dietz 2006: 155 saptutsado
bh(a)v(at)i.

20. Addha>® = sthapurvaddhakaya ‘The upper half of his body is like [that

21.

of] a lion’. This keyword does not occur in list 1 (note, however, that
a few laksanas are lacking there). Cf. the reading in Mv(KM) II 376.9
purvabuddha maharsino sthapiurvardhakaya ‘The former buddhas, great
seers, had the upper half of their bodies like [that of] a lion’.

Cf. SBV I 51.1, MAV 82.7, LV 105.19, Bbh II 375.22, AVin 292.5
simhapurvardhakayo ‘The upper part of the body like that of the lion’
(AVin[tr.] 206.30); Gv 400.15ft. simhapurvardhakayah khalu punah (...)
rajakumaro ‘bhiid upavistirnavrtorasko ‘The prince had the upper part of
his body like that of a lion, with an extended, round chest’; AdsP 50.23ff.
simhapurvardhakayah sa bhagavan. simhasya iva asya mrgardajasya
vistirnah purvordhakayo bhavati ‘The upper half of his body is like that
of a lion, i.e. it is large like that of a lion, king of beasts’ (Conze 1975:
584); DN III 144.8 sthapubbaddhakayo ‘The front half of his body is like a
lion’s” (DN[tr.] III 138)%.

Rasa = rasarasagra ‘the most excellent [sense of] taste’, which agrees
with the reading in Mv(KM) 11 377.7 te natha tatha rasarasagrinah ‘The
saviours have the most excellent [sense of] taste’.

Cf. SBV I 51.4, MAV 82.16f., Bbh II 376.5 rasarasagrapraptah ‘One
who has obtained the best taste’; AVin 298.1 rasarasagrata ‘An exquisite
sense of taste’ (AVin[tr.] 207.29); LV 105.17 rasarasagravan ‘Possessing
the best taste’; AdsP 51.11f. rijyo Sya kanthe rasaharinyo jata bhavanty,

51

52
53

Comm. dve hatthapitthiyo, dve padapitthiyo dve amsakiitani khandho ti: imesu sattasu thanesu
paripunno mams’ussado assa ti satt’ussado (Sv 11 448.111f.) “Two tops of the hands, two tops
of the feet, two shoulders and the back: on these seven places [on the body] there are fleshy
protuberances — hence “having seven protuberances™’.

Addha is Middle Indic, Sanskrit ardha.

Comm. sihassa hi puratthimakayo va paripunno hoti pacchimakdyo aparipunno.
Mahapurisassa pana sihassa pubbaddhakayo viya sabbakayo paripunno (Sv 11 448.211f.) “The
upper part of the lion’s body is full; the lower part is not full. The entire body of a Great Man,
however, is full just like the front part of the lion’s body’.
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22.

23

Jihva avakra avivarndas, tabhih supratisthitabhih sirabhih kayo ‘tyartham
Sobhate ‘He has [taste] conductors which give him the most excellent taste,
i.e. the taste conductors in his throat are quite straight; those in his tongue
are not twisted or bloodless; since his nerves are so well endowed, his body
is supremely fit” (Conze 1975: 585). The list in Gv 400.25f. does not have
this characteristic but reads kambugrivata ‘The neck shaped like a shell’
(i.e., having folds or lines, which is considered lucky) instead. Cf. DN III
144.14 rasaggasaggt ‘His taste is supremely acute” (DN[tr.] ITI 138.30)%.

Suvarna = suvarnavarna ‘golden complexion’. The list in Mv(KM) II
376.11 has hatakam yatha uttapta kamcanacchavi ‘Golden skin [which is]
like burnished gold’.

Cf. Bbh II 375.19 kamcanasamnibhatvak ‘Skin resembling gold’;
SBV 1 50.21f. suvarnavarnasankaso deva kumarah, vyamaprabhah
kancanasannibhas tvak ‘The boy has a golden complexion. His radiance
[extends] a fathom, his skin resembles gold’; MAV 82.16f. suvarnavarno
deva kumara(h k)aricana(samnibhatvacah) ‘The boy has a golden
complexion; his skin resembles gold’; Gv 402.5f. suvarnavarnacchavis ca
kumaro ’bhiij jambinadahemanirbhasah samantavyamaprabhah ‘The boy
had a golden complexion, shining like the Jambiinada gold, having the
radiance [extending] a fathom’; AdsP 50.14ff. suvarnavarna sa bhagavan.
abhiripa prasadikah. taya suvarpavarnataya kamcanapattasannikaso
sya kayo tyartham bhrajate ‘(His skin) has a golden hue, (making him)
handsome and attractive, i.e. his body shines brightly just like a bar of gold’
(Conze 1975: 584); AVin 301.1 suvarnacchavita ‘Golden skin’; DN III
143.25f. suvannavanno hoti karicanasannibhattaco ‘His complexion is like
bronze, the colour of gold’ (DN[tr.] III 138.12f)).

.Stho = sthahanu ‘jaws like a lion’s’, which agrees with the reading in
Mv(KM) 11 377.7 simhahanii ca te natha ‘The saviours have jaws like
[those of] a lion’.

Cf.SBVI151.3,MAV 82.15f.,LV 105.1, Bbh 11376.3 simhahanu; AVin 295.6
simhahanuta;, Gv 401.4f. simhahanutamahdapurusalaksanapratilabdhah
sa khalu punar abhavat sunispidihanuh suparipiurnamukhamandalah
sujataparisuddhamukhamandalah ‘He has attained the mark of a Great
Man [in the form of] jaws like a lion’s, jaws that produce contracted

54

Comm. Mahapurisassa kira sattarasaharanisahassani uddhaggani hutva givayam eva
patimukkani, tilaphalamatto pi aharo jivh’ agge thapito sabbam kayam anuppharati (Sv 11
449.28ft.) ‘A Great Man has seven thousands taste conductors with points turned upwards,
attached in the throat, [so that] food, even [as small as] the size of a sesame seed, placed on the
tip of the tongue, goes through the entire body’.
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24.

speech®; he had a well filled-in face, a beautiful and pure face’; AdsP
50.30f. simhahanus sa bhagavan. simhasya iva asya vrttau hanii bhavatah
‘He has jaws like a lion, i.e. his jaws are well rounded, as those of the lion’
(Conze 1975: 584); DN 111 144.15 sithahanu™.

Sama = samadanta ‘even teeth’. The list in Mv(KM) II 377.8 reads
catvarimsa suvatta danta ‘forty well-rounded teeth’””. This keyword
seems to include the following marks: samadanta- ‘even teeth’ as well as
aviraladanta- ‘teeth without gaps’ and catvarimsaddanta- ‘forty teeth’,
which in other texts are listed as three separate /laksanas, e.g., SBV 151.3
and MAV 82.10ff. no. 21 catvarimsaddantah, no. 22 samadantah and
no. 23 aviraladantah; Gv 401.6ff. no. 19 samacatvarimsadantata, no. 20
aviralavisamadantata and no. 21 samadantata. Cf. AdsP 50.32 no. 22
catvarimsaddantah sa bhagavan adhastad asya vimsatir danta uparistad
vimsati ‘He has a total of forty teeth, i.e. twenty below and twenty above’
(Conze 1975: 584), no. 23 aviraladantah (...) sahita asya danta bhavanti
‘There are no gaps between his teeth, i.e. his teeth are all close together’
(Conze 1975: 584) and no. 24 samadanta sa bhagavan. anunnata avanatd
asya danta bhavanti ‘The teeth are equal in size, because not some teeth
are higher and some lower’ (Conze 1975: 584); DN III 144.16f. no. 23
cattarisadanto ‘forty teeth’, no. 24 samadanto ‘regular teeth’ and no. 25
avivaradanto ‘continuous teeth’ (DN[tr.] III 138, 32-34)%®. In other texts
they are listed as two separate marks, i.e. sama and catvarimsad are
combined, e.g., Bbh II 376.2 no. 22 catvarimsatsamadantah and no. 23
aviraladantah; LV 105.16 no. 8 samacatvarimsaddantah ‘having forty
even teeth’ and no. 9 aviraladantah ‘having teeth without gaps’; AVin
296.11f. no. 17 samacatvarimsaddantata ‘forty even teeth’ and no. 18
samaviraladantata ‘even teeth that are without spaces’ (AVin[tr.] 207.19,

55
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See BHSD s.v. nispidin.

Comm. sthasseva hanu assa ti sthahanu. tattha sthassa hetthimahanum eva paripunnam hoti
na uparimam. Mahapurisassa pana sihassa hetthimam viya dve pi paripunnani dvadasiya
pakkhassa candasadisani honti (Sv 11 450.1ff.) ‘His jaws are like a lion’s. The lion’s lower jaw
is full, the upper one is not [full]. When it comes to a Great Man, both [his jaws] are full like
the lower jaw of the lion, resembling the moon on the twelfth day of the [bright] half [of the
lunar month]’.

The mark ‘round(ed) teeth’ is listed as one of the minor marks in Mv(KM) 11 60.3 vattitadadha
and AdsP 53.15 vrttadamstra.

Comm. afifiesam hi paripunnadantanam pi dvattimsa dantdayo honti, imassa pana cattalisam
bhavissanti. afifiesaii ca: keci dantd ucca keci nica ti, visamda honti, imassa pana (...) sama
bhavissanti (Sv 11 450.81f.) ‘Other people, when their teeth are complete, have thirty-two teeth,
while [a Great Man has] forty teeth. Some teeth of other people are high, others low, i.e., they
are uneven. While [the teeth of a Great Man] are even (...)". Cf. also DN(tr.) II 15, fn. 9 “That
is, the Great Man at a more adult stage has eight more than the normal thirty-two. How the
learned brahmins saw these signs in the babe is not explained.’
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21); Gv 401.4f. samacatvarimsaddantatamahapurusalaksanapratilabdhah
sa khalu punar abhiid ‘He has attained the mark of a Great Man [in the
form of] forty even teeth’.

25.Sukla = Sukladanta ‘white teeth’. The list in Mv(KM) II 377.9 reads
susukladamstra te natha ‘The saviours have very white canine teeth’.

Cf. SBV 1 51.3 sukladamstrah ‘Having white canine teeth’; MAV 82.14
susukladam(st)ro ‘Having very white canine teeth’; LV 105.16 sukladantah
‘Having white teeth’; Bbh I1376.2 susukladantah ‘Having very white teeth’;
AdsP 51.1 sukladanta sa bhagavan. jyotismanto sya danta bhavanti ‘His
teeth are very white, i.e. they shine brilliantly’ (Conze 1975: 584); AVin
297.1 susukladantata ‘Teeth that are marvellously white’ (AVin[tr.] 207.24);
Gv 401.13f. suSukladamstras ca kumaro °'bhit nirupaklesadamstrah
suprasannadamstrah suparisuddhadamstrah susamsthitavicitradamstrah
‘The prince had very white canine teeth, stainless, bright, clean, well-set,
beautiful’; DN III 144.9 susukkaddatho ‘The eyeteeth are very lustrous’
(DN[tr.] IIT 138.35).

26.Sama. It is not entirely clear to which characteristic this word pertains.
It could refer to samavipulalalata ‘even wide forehead’, which is one of
the major marks in LV 105.14. However, this characteristic is not listed
as mahdapurusalaksana in other texts. In another list in Mv(KM) II 60.8
sammitamukhalalata ‘even forehead’ occurs as one of the minor marks
(anuvyarijana) of a buddha. Also in other texts, °/aldta is listed as one of the
minor characteristics: samgatamukhalaldta ‘fitting/proportional forehead’
(LV), suparinatalalata ‘well-filled/full forehead’ (AVin), prthulalata “wide
forehead’ (Gv, AdsP). However, in the toe-to-head enumeration ‘forehead’
should be included under no. 31, after arpa ‘a tuft of hair between the
eyebrows’ and before usnisa ‘a protuberance on the top of the head’.

Alternatively, samd here could pertain to the teeth, but then sama in no. 24
would have to refer to another characteristic.

27. Prabhiita = prabhiita[tanu]jihva ‘having a long [and slender] tongue’. The
list in Mv(KM) II 377.10 reads prabhiutatanujihva ca sarvam cchadensu
te mukham duve ca karndgrani nasa ca parimarjensu ‘Long and slender
tongue [could] cover the entire face and touch the tips of both ears and the
nose’.

¥ Comm. sutthusukkadatho — osadhitarakam pi  atikkamma  virocamandya —pabhdya
samannagatadatho bhavissati (Sv 11 450.17ff.) ‘““Having exceedingly white eyeteeth”, i.e.,
eyeteeth having bright lustre which exceeds [that of] the medicine-star’.
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Cf. Bbh Il 376.4 prabhiitatanujihvah ‘Having a long, slender tongue’;
SBV 1 51.5ff. prabhiitatanujihvo deva kumarah; apidanim prabhitatvat
tanutvdc ca jihvaya mukhdaj jihvam nirnamayya sarvam mukhamandalam
chadayati yavat kesaparyantam upadaya ‘The boy had a long, slender
tongue; because of the length and slenderness of the tongue, putting the
tongue out of his mouth, [he] covers the entire face up to the hairline’; MAV
82.18ff. prabhiutatanujihvo deva kumara prabhitatvaj jihvaya mukha(j)
Jihvam (nirnamayitva sarvam mukhamanda)lam praticchd(dayati yavat
kesaparyantam upada)ya ‘The boy has a long, slender tongue; because
of the length of the tongue, having put the tongue out of his mouth, [he]
covers the entire face up to the hairline’; Gv 401.14ff. suprabhiitajihvata-
mahapurusalaksanapratilabdhah khalu punar abhavat prabhiita cdsya
Jihvabhiit tanvi mrdvi sukumarda karmanyda kamaniya laghuparivartini
mukhamandalasamchadant ‘He has attained the mark of a Great Man [in
the form of] a very long tongue. His tongue was long, slender, soft, very
delicate, fitting, lovely, moving quickly, covering the entire face’; AdsP
51.4ff. prabhiitajihva sa bhagavan. yada akamksatijihvayobhe karne srotasi
paramrsati samparamarsti: ubhe caksuh srotasi sarvankakesaparyantam
mukhamandalam jihvaya dacchadayati ‘His tongue is long, i.e. when he
desires to do so he touches and strokes with his tongue the apertures of his
two ears, and he covers with his tongue the apertures of his two eyes and his
entire face up to the hairs’ (Conze 1975: 585); AVin 297.4 prabhitajihvata
‘a long tongue’; DN III 144.20 pahiitajivho®.

28. Brahma = Brahmasvara ‘voice like [that of] Brahma’. The list in
Mv(KM) II 377.14 reads Brahmasvarda ca te asi karavinkarutasvara
dumdubhisvaraghosa ca premaniyasvard pi ca ‘They had the voice like
[that of] Brahma, [like] karavinika’s song, like the sound of a drum, lovely’.

Cf. LV 105.17, Gv 401.17 Brahmasvaro ‘The voice like Brahma’s’; AVin
298.2 Brahmasvarakalavinkarutasvarata ‘A voice like that of Brahma and
like that of the kalavirnka bird’ (AVin[tr.] 208.1f.); SBV 151.8, MAV 84.1f.,
Bbh II 376.5ff. Brahmasvaro deva kumarah, kalavinkamanojiiabhani
dundubhisvaranirghosah ‘The prince has the voice like [that of] Brahma,
speaking beautifully [like] kalavinka[’s singing], like the sound of a kettle-
drum’; AdsP 51.7 Brahmasvarah sa Bhagavan. tatreyam brahmasvarata.

0 Comm. arjiesam jivha thild pi hoti kisa pi rassa pi thaddhd pi visama pi. Mahapurisassa
pana jivha mudi dighd puthula vannasampannda hoti (Sv 11 450.201f.) ‘The tongue of others
is thick, lean, short, hard or rough. The tongue of a Great Man, however, is soft, long, broad
and beautiful’. Cf. also DN(tr.) I 131.13ff. ‘And the Blessed One so bent round his tongue
that he touched and stroked both his ears, touched and stroked both his nostrils, and the whole
circumference of his forehead he covered with his tongue.’
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vad asya ke? sahasryam parsado svaro yatha-abhyantare Sruyate,
manojfias ca te(?) kalavinkabhaniti (the edition reads: kalavinka bhaniti)
‘His voice is like that of Brahma, i.e. his voice can be heard as clearly in
a large assembly as in the inside of a room, and his speech is as charming
as the song of the Kalavinka bird” (Conze 1975: 585); DN III 144.21f.
Brahmassaro hoti, karavikabhani hoti ‘He has a divine voice like the
karavika bird’s’®!.

29. Nila = nilanetra ‘dark blue eyes’. The list in Mv(KM) 11 378.3 reads ayata

abhinila ca netra tesam maharsinam ‘The eyes of great seers are wide and
intensely dark’.

Cf. SBV I 51.11, Bbh II 376.7, MAV 84.3, LV 105.16 abhinilanetro
‘Having dark blue eyes’; AdsP 51.9 abhinilanetra sa bhagavan. (...) yad
asya netrayor nilam eva tat suvisuddham. yad avadatam avadatam eva tat
suvisuddham bhavati ‘His eyes are intensely black, i.e. the black of his eyes
is pure black, and the white pure white’ (Conze 1975: 585); Gv 401.20f1f.
abhinilanetras ca sa kumaro 'bhiid acchanetrah parisuddhanetrah
prabhasvaranetro  viprasannanetro  abhiripanetro  darsaniyanetrah
suruciranetrah ‘The prince had dark blue eyes, clear, pure, luminous,
bright, lovely, beautiful, brilliant’; DN III 144.23 abhinilanetto ‘His eyes
are intensely blue’®.

30. Gopaksma ‘eyelashes like [those of] a cow’. This characteristic does not

occur in the list in Mv(KM) II 366ff.

Cf. SBV 1 51.11, MAV 84.4, Bbh 1l 375.7 gopaksma, LV 105.15
gopaksmanetrah; AVin 300.1 gopaksmanetrata; Gv 401.22 gopaksmo

61
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Comm. anifie chinnassard pi bhinnassara pi kakassara pi honti, ayam pana Mahabrahmuno
sarasadisena sarena samanndagato bhavissati (Sv 11 450.30ff.) ‘Others have broken voice,
worn voice, [shrill] voice like a crow; he, however, is endowed with the voice resembling the
voice of the Great Brahma’. Cf. also DN(tr.) II 16, fn. 1 “The Great Man’s voice is very clear
and pure-toned, neither worn nor broken nor harsh’.

Comm. abhinilanetto ti, na sakalanilanetto va. nilayuttatthane pan’ assa ummapupphasadisena
ativisuddhena nilavannena samanndagatani nettani honti, pitayuttatthane kanikara-
pupphasadisena pitavannena, lohitayuttatthane bandhujivakapupphasadisena lohitavannena,
setayuttatthane Osadhitarakasadisena setavannena, kalayuttatthane addaritthakasadisena
kalavannena (Sv 11 451.41t.) ““Having dark blue eyes” means that his eyes are not completely
dark blue. In the case of the dark blue [colour], his eyes are endowed with the exceedingly
clear colour resembling [that of] the flax flower; in the case of the yellow [colour], [his
eyes are endowed with] the yellow colour resembling [that of] the kanikara flower; in the
case of the red [colour], [his eyes are endowed with] the red colour resembling [that of] the
bandhujivaka flower; in the case of the white [colour], [his eyes are endowed with] the white
colour resembling [that of] the medicine-star; in the case of the black [colour], [his eyes are
endowed with] the black colour resembling [that of] the addaritthaka flower’.
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31.

sa kumaro ’bhiit ‘“The boy had eyelashes like a cow’s’; AdsP 51.12f.
gopaksma sa bhagavan. maharsabhasya iva asya aksipaksmani bhavanti.
yany adhastat tany adhastad eva. yany uparistat tany uparistad eva
asamluditani ‘His eyelashes are like those of a magnificent heifer, i.e. his
eyelashes are like those of a great bull; those below are just below, those
above are just above; and they are in no way disarranged’ (Conze 1975:
585); DN III 144.24 gopakhumo ‘He has eyelashes like a cow’s’®.

Urpa ‘a tuft of hair’. The list in Mv(KM) II 378.6 reads unnd hi
prakasavadata myrduka tillasadrsa ‘The tuft of hair between his eyebrows
is bright, white [and] soft like cotton’.

Cf. SBV 1 51.12f.,, MAV 84.6f., Bbh 11 376.8 arna casya bhruvor madhye
jata sveta sankhanibha pradaksinavarta ‘A tuft of hair appeared between
his eyebrows, white, resembling a conch-shell, turning to the right’; AVin
303.2 susuklabhrumukhantarornalalatata ‘Brilliant white hair on the head
between the eyebrows’ (AVin[tr.] 209.27); AdsP 51.14ff. arpantarabhruka
sa bhagavan. urna bhagavanto bhruvor antare jata avadata mrdus
tiulasannibha asprsta bhruvo ‘ntare pradaksinakundalavarta ‘He has
a tuft of hair between his eyebrows, i.e. a tuft of hair grows between his
eyebrows which is very white and soft, resembles a tuft of cotton, and is
not in touch with his eyebrows — the hairs turning to the right and curling in
rings’ (Conze 1975: 585); LV 105.13f. irpa maharaja sarvarthasiddhasya
kumarasya bhruvor madhye jata himarajataprakasa ‘Between the
eyebrows of prince Sarvarthasiddha there appeared a tuft of hair resembling
silver[-white] snow’; Gv 401.24ff. bhruvantare cdasyorna jatabhin
myrdvi karmanya sukumarakulasamsparsa svaccha suddha prabhasvara
himagudika tusaravarna susuklarasmimandalaprabhavabhasa ‘Between
his eyebrows appeared a tuft of hair, soft, fitting, very delicate, twisted to
the touch, clear, pure, brilliant, [like] a ball of snow, having the colour of
snow, a shining circle of bright rays’; DN III 144.25f. unna bhamukantare
jata hoti odata mudutiilasannibha ‘Between the eyebrows appears a hairy
mole white and like soft cotton down’ (DN[tr.] IIT 139.1f.)%4,
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Cf. DN(tr.) IT 16, fn. 3 “‘Completely surrounding the eyes, thick like a black cow’s; bright and
soft like a new-born red calf’s, Cy.’

Comm. unna ti, unnd lomam. Bhamuk 'antare ti, dvinnam bhamukanam vemajjhe nasikamatthake
yeva jata uggantvd pana nalatamajjhe jata. Odata ti, parisuddha Osadhitarakasamavanna (Sv
11 451.21ff)) ““A tuft” means a tuft of hair. “Between the eyebrows” means it appeared in the
middle [between] the two eyebrows, above the nose, in the centre of the forehead. “White”
means entirely pure, having the colour equal to that of the medicine-star’.
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32. Usnisasirso ‘having a protuberance on the head’, which agrees with the

readings in the Mv(KM) 11 378.11 usnisasirsa te natha ‘The saviours have
protuberances on their heads’.

Cf. SBV I 51.11, MAV 84.5 usnisasirah; Bbh 1I 376.7, LV 105.11f.
usnisasirsah; AdsP 51.17 usnisasirsa sa bhagavan. (...) vrttam asya
Strsam bhavaty usnisaya suparinathataya atyartham Sobhate ‘There is
a cowl on his head, i.e. his head is well-rounded and through the large
circumference of the cowl it looks exceedingly beautiful’ (Conze 1975:
585); AVin 304.2 usnisasiraskata ‘A protrusion at the crown of the head’
(AVin[tr.] 208.30); Gv 401.26ff. murdhni casyosnisam abhinirvrttam abhiit
sujatam samantaparimandalam madhyabhinyastakesalamkaram ‘On his
head appeared a protuberance, well-formed, all round, having an ornament
[in the form] of hair placed in the middle’; DN III 145.1 unhisasiso ‘His
head is like a royal turban’® (DN[tr.] III 139.3)%.67

The two metrical lists of the thirty-two marks of a Great Man examined in

the present paper are unique in that they are formulated in the form of keywords
pertaining to particular features. This form of presentation occurs only in
the Mahavastu. Most of the words can be traced in their full forms in other
Buddhist Sanskrit texts, some, however, remain unclear. The most problematic
are padas ¢ and d in the second verse, in which some designations either are
lacking (list 1) or are partially corrupted (list 2). It is also not entirely clear
to which feature the word pratipiirna pertains. It might refer to ‘full/filled-
in shoulders’, which in other texts is expressed as ‘(well-)rounded shoulders’
([su]samvrttaskandha), or to ‘perfect body’, which would correspond roughly
to anunagatra ‘not deficient body’.

65

66

67

Cf. MN(tr.) IT 322.22 ‘The revered Gotama has a head shaped like a (royal) turban’, fn. 6 ‘I.e.
absolutely symmetrical.’

Comm. afifie pana jana aparipunnasisa honti, keci kappasisa, keci phalasisa, keci tumbasisa,
keci pabbharasisa. Mahapurisassa pana (...) suparipunnam udakabubbulasadisam stsam hoti
(Sv 1I 452.8ff.) ‘Other people have not filled-in heads, some have deformed (see CPD s.v.
2kappa “having a ‘bifurcated’ head”) heads, some have heads like fruits (i.e., the shape of
a fruit), some have heads like jars, the heads of others are slanting. But when it comes to
a Great Man, (...) his head is well filled-in, resembling a bubble of water.’

Cf. DN(tr.) II 16, fn. 4 ‘This expression, says the Cy, refers to the fullness either of the forehead
or of the cranium. In either case the rounded highly-developed appearance is meant, giving
to the unadorned head the decorative dignified effect of a crested turban, and the smooth
symmetry of a water-bubble.’
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Abbreviations

AdsP = The Gilgit Manuscript of the Astadasasahasrikaprajiaparamita: Chapters 70
to 82 Corresponding to the 6th, 7th and 8th Abhisamayas, edited and translated by
Edward Conze, Serie Orientale Roma 46. Roma: Istituto Italiano per il Medio ed
Estremo Oriente, 1974.

AVin = The Arthaviniscaya-siitra and its commentary (Nibandhana) (written by Bhiksu
Viryasridatta of Sri-Nalandavihara), ed. N. H. Samtani. Tibetan Sanskrit Works
Series XIII. Patna: K. P. Jayaswal Research Institute, 1971.

AVin(tr) = Gathering the Meanings: The Compendium of Categories: The
Arthaviniscaya Sitra and its Commentary, Nibandhana, translated from the
Sanskrit with an introduction and notes by N. H. Samtani. Tibetan Translation
Series. Berkeley, CA: Dharma Pub., 2002.

Bbh = Bodhisattvabhiimi, ed. Unrai Wogihara, Tokyo: Sankibo Busshorin, 1930-1936,
repr.: 21971.

BHSD = Edgerton, Franklin. Buddhist Hybrid Sanskrit Dictionary. New Haven: Yale
University Press, 1953.

BHSG = Edgerton, Franklin. Buddhist Hybrid Sanskrit Grammar. New Haven: Yale
University Press, 1953.

CPD = A4 Critical Pali Dictionary, begun by V. Trenckner, ed. D. Andersen et al.
Copenhagen, Bristol, 1924-2011.

DN = The Digha Nikaya, ed. T. W. Rhys Davids and J. E. Carpenter. 3 vols. London:
Pali Text Society, 1890-1911.

DN(tr.) = Dialogues of the Buddha, tr. from the Pali of the Digha Nikaya by T. W. and
C. A. F. Rhys Davids. Part I-III. London: Pali Text Society, 1977 (*1899, 1910,
1921; SBB vol. II-1V).

DP = A4 Dictionary of Pali, by Margaret Cone, Oxford: Pali Text Society 2001—.

Gv = Gandavyitha, ed. Daisetz Teitard Suzuki and Hokei Idzumi. Kyoto: The Sanskrit
Buddhist Texts Publishing Society, 1934-1936. New rev. ed.: Kyoto: The Society
for the Publication of Sacred Books of the World, 1949.

LV = Lalitavistara: Leben und Lehre des Cdkya-Buddha, ed. S. Lefmann. 2 vols. Halle:
Verlag der Buchhandlung des Waisenhauses, 1902—-1908. Repr.: Tokyo: Meicho-
Fukyti-Kai, 1977.

MAV = The Mahavadanasitra: A New Edition Based on Manuscripts Discovered in
Northern Turkestan, ed. Takamichi Fukita. Sanskrit-Worterbuch der buddhistischen

Texte aus den Turfan-Funden, Beiheft 10. Goéttingen: Vandenhoeck & Ruprecht,
2003.
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MN = Majjhima-Nikaya, ed. V. Trenckner, R. Chalmers. London: Pali Text Society.
Vols 1-3, 1888-1899. Vol. 4 (Indexes by C. A. F. Rhys Davids), 1925.

MN(tr.) = The Collection of the Middle Length Sayings (Majjhima-Nikaya), translated
by I. B. Horner. London 1954-1959, 219751977 (Pali Text Society Translation
Series 29-31).

Ms. Sa = manuscript Sa of the Mahavastu.
Mv = Mahavastu.
Mv(KM) = The Mahavastu. A New Edition, ed. Katarzyna Marciniak. Bibliotheca

Philologica et Philosophica Buddhica XIV, 1-2. Tokyo: The International Research
Institute for Advanced Buddhology, Soka University. Vol. I1I: 2019. Vol. 1I: 2020.

SBV = The Gilgit Manuscript of the Sanghabhedavastu, being the 17th and Last Section
of the Vinaya of the Miilasarvastivadin, ed. Raniero Gnoli. 2 parts. Serie Orientale
Roma 49/1-2. Roma: Istituto Italiano per il Medio ed Estremo Oriente, 1978.

Sen. = Le Mahavastu, texte sanscrit publié pour la premicre fois et accompagné
d’introductions et d’un commentaire, par E. Senart, Paris 1882-1897. 3 vols:
Imprimerie nationale (Collection d’ouvrages orientaux; Seconde série). Repr.:
Tokyo: Meicho-Fukyii-Kai, 1977.

Sv = The Sumangalavilasini, Buddhaghosa'’s Commentary on the Digha Nikaya, ed.

T. W. Rhys Davids and J. Estlin Carpenter. 3 vols. London: Pali Text Society,
1886-1932.
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