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DA VIENNA A MENTORELLA. IL DONO DELL'IMPERATRICE MARIA TERESA AL SANTUARIO
DI NOSTRA SIGNORA

Summary

The Sanctuary of Our Lady of Graces on Mentorella (Lazio region, about 50 km cast of Rome),
one of the oldest in Italy and the world, was built on the site of the conversion of St. Eustace. In the
first millennium it was taken care of by the Benedictines, who popularized the cult of Mary there
and probably in the 12* century placed a wooden statue of Our Lady with the young Jesus inside
the temple. The monks’ abandonment of the site (presumably in the late 14 century) resulted in
the decline of pilgrimage traffic and considerable neglect of the place, which regained its former
glory only after 1661, i.c., after the Jesuit Athanasius Kircher “discovered” Mentorella. At that time,
a new phase in the history of the church began: the restoration project supported by Emperor
Leopold I of Habsburg and the German princes, followed by the Jesuit mission (carried out until
the order’s suppression), which elevated Mentorella to the rank of an important Marian sanctuary
in Europe. The shrine could also count on the support of the Habsburg family in the 18th century
— Empress Maria Theresa, known for her devotion to the Mother of God, donated a valuable robe
for the statue of the Mentorella Madonna. When the church and monastery were taken over by the
Resurrectionist Fathers, during the renovation of the buildings and rearrangement of the temple’s
interior, the garments were removed from the statue and a chasuble (or chasubles) was sewn from
the fabric donated by the Empress. In 2023, an inventory of the furnishings of the church and
monastery on Mentorella was made. Among the preserved liturgical vestments, it was possible to
select a chasuble composed from the dresses of Empress Maria Theresa’s foundation and confirm
its provenance after comparing the embroidered fabric with a graphic depicting Our Lady of Men-
torella in dresses, made by Giuseppe Mochetti “dal vero” in the 1st half of the 19 century. While
it cannot be determined that Empress Maria Theresa made the embroidery herself (she herself de-
signed, embroidered, and decorated with appliqués many of the liturgical paraments she funded),
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the artifact is of great artistic and historical value — bearing witness to the sanctuary’s strong ties to

the Habsburg monarchy.

Keywords: Mentorella; Sanctuary of Our Lady of Mentorella; Empress Maria Theresa; textile de-
sign; Mentorella inventory; decorative arts

Sommario

Il Santuario di Nostra Signora delle Grazie della Mentorella (Lazio, circa 50 km a est di Roma),
uno dei pilt antichi d’Iralia ¢ del mondo, fu costruito sul sito della conversione di Sant’Eustachio.
Nel primo millennio fu curato dai Benedettini, che vi divulgarono il culto di Maria e, probabil-
mente nel XII secolo, collocarono una statua di legno della Madonna con il giovane Gesu all’in-
terno del tempio. L’abbandono del sito da parte dei monaci (presumibilmente alla fine del XIV
secolo) comportd un declino del traffico di pellegrini ¢ un notevole abbandono del luogo, che
riacquistd il suo antico splendore solo dopo il 1661, ossia dopo che il gesuita Athanasius Kircher
‘scopri” Mentorella. Da quel momento inizid una nuova fase nella storia della chiesa: il progetto
di restauro sostenuto dall’imperatore Leopoldo I d’Asburgo e dai principi tedeschi, seguito dalla
missione dei Gesuiti (portata avanti fino alla soppressione dell’ordine), che elevd Mentorella al
rango di importante santuario mariano in Europa. Il santuario poté contare anche sul sostegno del-
la famiglia Asburgo nel XVIII secolo — I'imperatrice Maria Teresa, nota per la sua devozione alla
Madre di Dio, dono una preziosa veste per la statua della Madonna della Mentorella. Quando la
chiesa ¢ il monastero furono presi in consegna dai Padri Resurrezionisti, durante la ristrutturazione
degli edifici e la riorganizzazione degli interni del tempio, gli abiti furono rimossi dalla statua e fu
cucita una casula (o casule) dal tessuto donato dall’Imperatrice. Nel 2023, fu realizzato un inven-
tario degli arredi della chiesa e del monastero di Mentorella. Tra i paramenti liturgici conservati, ¢
stato possibile selezionare una casula composta dagli abiti della fondazione dell’ Imperatrice Maria
Teresa e confermare la sua provenienza dopo aver confrontato il tessuto ricamato con una grafica
raffigurante la Madonna della Mentorella in abiti, realizzata da Giuseppe Mochetti ‘dal vero” nella
prima meta del XIX secolo. Anche se non si puo stabilire se I Imperatrice Maria Teresa abbia rea-
lizzato lei stessa il ricamo (lei disegnava, ricamava e decorava con applicazioni molti dei paramenti
liturgici che finanziava), il manufatto ¢ di grande valore artistico e storico — testimoniando il forte
legame del santuario con la monarchia asburgica.

Parole chiave: Mentorella; Santuario di Nostra Signora della Mentorella; Imperatrice Maria Tere-
sa; design tessile; inventario Mentorella; arti decorative

Nearly 120 years ago, Polish painter Bronistawa Rychter-Janowska published a short
novel, being an account of her journey to the sanctuary of Our Lady on Mentorella.!
Disguised behind the literary heroines Maria and Hanna, she describes her experiences
of two trips, which took place in 1904 and 1905 (fig. 1).2 The small book, self-published
by Janowska in 1905 in Cracow, featured 10 illustrations presenting the landscape of
the Tivoli area and the sanctuary of Our Lady of Grace and the antiquities it held. The

1 B. Rychter-Janowska, Po za Rzymem, Krakow 1905.

2 Eadem, M¢j dziennik 1912-1950, ed. J. Rozalska, Warszawa 2016, pp. 229-230, 240-243. For both
trips Bronistawa Rychter-Janowska was accompanied by her friend Maria Bukowska. The first visit
lasted 4 days, the following one — already a week. During the second stay, the artist “was engaged in
her studies,” while “Marynia was repairing church appliances.” (p. 241).
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character of the Resurrectionist priest Valentino Lanciotti plays an important role in the
novel. At that time he was the rector and superior of the Mentorella monastery, to which
he had been connected since his ordination in Montreal in 1877.% In 1899 he created
a guest house for pilgrims at the monastery, and shortly after led to the crowning of the
statue of Our Lady of Grace by Bishop Pictro Monti of Tivoli (September 29, 1901).4
Father Valentino passionately and enthusiastically talked about the Mentorella monas-
tery’s preserved memorabilia, however, the figure of Our Lady with Jesus was presented
to the visitors with the greatest exaltation and devotion (fig. 2). Hanna and Maria be-

came particularly uplifted during the guided tour:

Having arrived at the main altar, situated, as in all basilicas, in the middle of the
main nave, he opened the curtain covering it and in front of Maria and Hanka’
eyes appeared a beautiful statue of the Mother of God carved in wood. [...] The
sweet image of the Madonna inspires devotion and respect. It is a meter high statue
in a seated position on a gilded chair. This polychromed sculpture must have gone
through hard times. It has blackened, patinated over centuries, but thus became
even more appealing to the praying person. On her left shoulder she holds baby
Christ, who extends his hand as if he wanted to embrace his mother’s neck. The
statue does not express artistic beauty, but it has what the greatest masterpieces
lack, namely: the soul. There is, in the whole figure, a kind of hidden life; sweetness
and divinity flowing over the people.’

3 J. Iwicki, Charyzmat Zmartwychwstancow. Historia Zgromadzenia Zmartwychwstania Panskiego,
vol. 1: 1836-1886, transl. J. Zagorski, Katowice 1990, p. 196.

4 Ibidem, p. 196.

5  B. Rychter-Janowska, Po za Rzymem, pp. 63-64.
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Fig. 1. View of the Sanctuary on Mentorella. Presumably watercolor by Bronistawa Rychter-Janowska.

Source: B. Rychter-Janowska, Po za Rzymem, Krakéw 1905.
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Fig. 2. Statue of Our Lady of Mentorella. Photograph before 1901.

Source: G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella.
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The rector of the sanctuary showed the visitors another heirloom related to the statue
of Our Lady:

Father Walenty told us that in the collection of chasubles there is one made of silver
lam¢, lavishly embroidered with gold, made from Our Lady’s robe, and donated by
Maria Theresa, which he immediately showed, leading the visitors to the sacristy,

where they found beautiful church apparatuses from a distant time, showing signs

of age and deterioration.®

The wooden statue of the throning Madonna with Jesus on her lap, presumably from
the 12* century (or slightly older), was covered at the time with polychromy. When the
Resurrectionist father opened the embroidered curtain, Mary appeared to the eyes of
pilgrims dressed in a purple tunic and a blue cloak covering her head and flowing down
in wide folds to knee height. The edges of the tunic and pallium were embellished with
gold tassels and sprinkled with jewel imitations, which were also positioned around the
head, on the sleeves and along the Madonna’s legs. The tunic of Jesus was kept in green,
the dalmatics — vermilion; both garments were also adorned with jewels, while a diadem
was placed on the head of the Boy.”

We do not have information as to when exactly the wooden statue of the Madonna
and Jesus arrived in Mentorella. The sanctuary is much older than the statue itself. The
tradition links the hill with the place of conversion of Placid, the tribune and command-
er of the Roman forces, who experienced an epiphany there at the turn of the second cen-
tury and, together with his entire family — already under the name of Eustace — converted
to Christianity (fig. 3). For this reason, Constantine the Great commissioned a temple
dedicated to the Blessed Virgin Mary, which was consecrated by Pope Sylvester I. The
memento of the first church may be the two stone columns preserved to this day, dating
back to the 4™ century. The rock grotto, located beside the church, is related to St. Ben-
edict of Nursia, who resided here for a period of time before settling in Subiaco. Shortly
thereafter, Mentorella was handed over to the Benedictines, who expanded the church
and built a monastery at the end of the 9 century. They popularized the cult of the
Virgin Mary, and probably were the ones who placed the statue in the central location
of the temple. During the Benedictine era, Mentorella became renowned as a place of

6 Ibidem, pp. 72-73.

7 A. Rossi, Santa Maria in Vulturella (Tivoli). Ricerche di Storia e dArte, Roma 1905, p. 38. Currently, the
statue is stripped of its polychromy. It was removed during restoration work on the statue, recovered after
theft in 30.08.1972 (A. Bender, Polskie slady w sanktuarium Matki Bozej Laskawej na Mentorelli, ,Archiwa,
Biblioteki i Muzea Koscielne”, 199 (2022), p. 33).
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numerous penitential pilgrimages, with famous pilgrims including St. Francis of Assisi
and his companion Blessed Giles and Blessed Margherita Colonna.?

: LOCVS €ONVERSIONIS
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Fig. 3. Conversion of St. Eustace. Frontispiece of the work by A. Kircher, Historia Eustachio-Maria-
na, Rome, library of the monastery of the Resurrectionist priests.

Repr. P. Jamski.

8  G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, Roma 1901, pp. 222-228.

»Facta Simonidis” 16 (2023), no.3 227



Barbara Jamska

We do not know the precise date when the Benedictines left the hill. They certainly
maintained custody of the sanctuary until the end of the 14™ century. According to the
monographer of the sanctuary,” Giuseppe Cascioli, during the reign of Pope Innocent
VIIL, i.e., in the 1480s and 1490s, the property of the abbey belonged to the secular
bishop of Massa, while the monastery’s income was retained by the baron of Poli. At
the time, the monks were either supported by the owners of neighboring Guadagno-
lo (alternatively, by alms) or, which is more probable, they were no longer present on
Mentorella. Since then, the sanctuary’s fame began to fade and the buildings to dete-
riorate into ruins. The poor state of preservation of the monastery is evidenced by the
testimony of Bishop Annibale de Grassi, who, following the order of Pope Gregory
XIII, visited the sanctuary in 1581. Back then, he recommended repairing the roof as
soon as possible, filling in plaster defects on the walls and placing the floor. He advised
assigning — for an appropriate fee — a devoted priest who would take care of the church
and celebrate mass at least on holidays.!

The renovation of the sanctuary in the late 16" century did not happen. Eighty years
after the aforementioned inspection, the Jesuit Athanasius Kircher (1602-1680), while
collecting material for his book on Lazio, arrived on the Mentorella Hill (alternatively
Vulturella or Vultuilla, as the site was then called), where he found an abandoned, ne-
glected monastery and an open church." (fig. 4, 5). In his own words:

having entered, I saw a large church with faded paintings showing sacred images,
still worshipful, breathing the memory of ancient devotion. In the center of the
church may be seen an altar surrounded by iron bars, and above the altar an image

of the Virgin Mary with her Son on her shoulder, damaged by aging, covered with

dust and spider webs, but also miraculously calling to godlincss.12

9 Ibidem, pp. 163-164. Giuseppe Cascioli (1854-1934) was a prominent historian from Pola, author of, among
other things, historical dissertations on the areas around Pola, Guadagnolo, Tivoli and Rome, and studies on
the Conti family.

10 Ibidem, p. 166.

11 C.S. Fiore, Athanasius Kircher. Natura e antico nella Roma del Seicento, Roma 2020, s. 66-70.

12 A. Kircher, Historia Eustachio Mariana, Romae 1665, pp. 2-3.
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Fig. 4. View of the rock and church on Mentorella. Figure in: A. Kircher, Historia Eustachio-Maria-
na, Rome, library of the monastery of the Resurrectionist priests.

Repr. P. Jamski.

Fig. 5. Interior of the sanctuary. Print in the collection of the sanctuary of Our Lady of Grace on
Mentorella.

Photograph P. Jamski, 2023.

»Facta Simonidis” 16 (2023), no.3 229



Barbara Jamska

As a worshiper of Mary, he decided to rebuild the sanctuary. He involved in this
work, among others, Leopold I of Habsburg, since 1658 bearing the title of the Holy
Roman Emperor, who donated the sum of 12,000 Roman scudi to rebuild the sanctu-
ary.® The Emperor’s generosity was noted by the Bishop of Tivoli in his 1690 visitation
of Mentorella:

Eadem Ecclesia fuit consecrata a sancto Silvestri P. ut constat ex lignea tabula affixa
a latere sinistro altaris SS. Crucifixi et cum temporum injuriis esset fere delapsa,
nuper Leopoldi pictate, R. P. Athanasio S.I. instante, in pristinum splendorum re-
stituta fuit.*

August II the Younger, Duke of Brunswick and Liineburg, donated 400 scudi in gold for
the initial restoration works, the same sum was sent by Prince Ferdinand Maria, Elector
of Bavaria (1636-1679), 100 scudi were donated by Pedro Antonio de Aragdn, Viceroy
of Naples (1611-1690).55 A substantial contribution to the restoration of the shrine was
made by Archbishop Johann Friedrich Waldstein of Prague (1642-1694). This Bohemi-
an aristocrat and count of the Reich, archbishop of Prague since 1675, had studied at the
Jesuits of Prague and probably through them made acquaintance of Athanasius Kircher,
who took him on an expedition to the Sabine Mountains and introduced him to the idea
of rebuilding the temple.! Thanks to Johann Friedrich Waldstein’s donation, not only
was the church renovated, the so-called “holy staircase” (Scala Sancta) was constructed
on Mentorella, and the chapel dedicated to St. Eustace was restored.” During that time,
the interior of the chapel was covered with frescoes by Johan Paul Schor, in Italy known

13 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, p. 199. Kirchner’s direct
contacts with Emperor Leopold are evidenced by a letter sent from Mentorella on 13.10.1670, penned by
Kircher “from under the altar of St. Eustace.” In the letter, Kircher reports on the works performed in the
sanctuary. See: The Athanasius Kircher Correspondence Project, www.archimede. imss.fi.it/kircher [access:
5.12.2023].

14 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, p. 200.

15 K. Brischar, P. Athanasius Kircher, Ein Lebensbild, Wirzburg 1877, p. 87.

16 A.Wojtyta, ,Cardinale langravio”i ,Conte savio” — dygnitarze Rzeszy w barokowym Rzymie, »Quart’, 2007, no.
2 (4),p.35.

17 'The accounts of the St. Eustace chapel are unclear. Brischar recalls that both the St. Eustace chapel and the
holy staircase were built back then at Waldstein’s expense (K. Brischar, 2 Athanasius Kircher. Ein Lebensbild,
p. 87), whereas Cascioli writes about the restoration of the Chapel of St. Eustace using funds provided by
the viceroy of Naples (G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, p.
200). In the illustration provided by Kircher in his Historia Eustachio Marianae, released in 1665, featuring
the sanctuary on Mentorella before the restoration, there is a small building on the cliff next to the bell tower,
described as the Chapel of St. Eustace. Therefore, the funds acquired by Kircher must have been used to ren-
ovate rather than to erect the chapel.
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as Giovanni Paolo Tedesco, a Tyrolean associated with the papal court.” In appreciation
for Waldstein’s generosity, Kircher dedicated him the second edition of his work Ars
Magna Lucis et umbrae.”

The reason why both the Emperor and the German princes committed so passionate-
ly to the restoration of Our Lady’s sanctuary in the Sabine Hills is significant. As indicat-
ed by Giuseppe Cascioli, it was not merely the German origin of Athanasius Kircher.?’
Mentorella, along with Guadagnolo, belonged to the Conti family, the Dukes of Poli,
several of whom actually served the House of Austria. Prince Guadagnolo Torquato 11
Conti (d. 1636) during the Thirty Years’ War commanded a corps of Italian volunteers
who battled on the side of Ferdinand II, Emperor of the Holy Roman Empire. Torqua-
to’s two brothers, Innocent, defending Prague besieged by the Swedes, and Carlo, who
was killed in Vienna while serving in the military, had fought in the service of Emperor
Ferdinand IT as well. The Viennese court had owed much to the dukes of Poli, and the do-
nations to the sanctuary made by both Leopold I and other German princes were a sign
of gratitude for their loyalty and allegiance to the Habsburg Empire.

The funds collected by Kircher provided not only the restoration of the sanctuary,
but also covered the costs of running the site for the following years. In 1664 Pope Alex-
ander VII granted indulgences to the temple — from that moment on Mentorella became
the site of numerous pilgrimages each fall for the feast of St. Michael the Archangel.
Kircher allocated an annual sum of 1,400 scudi for travel expenses and the sustenance of
confessors assisting the pilgrims. This service was continued by Jesuit priests until 1772,
when the order was suppressed. Afterwards, the work of the Jesuits was continued by
priests from the Mission House of St. Vincent de Paul in Tivoli, who took over the out-
post on September 15%, 1773. They would provide care and ministry on Mentorella over
the following years, until the sanctuary of Our Lady of Grace was assigned to the Resur-
rectionist priests in 1857.

Indications of the strong cult of Our Lady of Grace are evidenced by the numerous vo-
tive offerings left at the monastery by pilgrims, as well as the liturgical paraments donated
by the monastery’s wealthy benefactors. The above-mentioned inspection of the sanctu-
ary in 1581 mentions, among other things, “a silk robe woven of gold to adorn the image
of the Blessed Virgin Mary” placed in a chest, and a robe of blue silk covering the statue.
Probably from the 1660s comes a print issued in Rome by Giovanni Jacomo de Rossi

18 J.Iwicki, Charyzmat Zmartwychwstancéw, p. 190; A. Bender, Polskie slady w sanktuarium Matki Bozej Laska-
wej na Mentorelli, p. 34.

19 A. Wojtyta, ,Cardinale langravio” i ,Conte savio” - dygnitarze Rzeszy w barokowym Rzymie, p. 35. In the sec-
ond edition of the book from 1671, Kircher also added a portrait of Johann Friedrich Waldstein.

20 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, p. 204.

21 Ibidem, pp. 145,217, 244 (,,Super altare est imago pulchra gloriosae Virginis, veste serica cerulea induta”).

»Facta Simonidis” 16 (2023), no. 3 231



Barbara Jamska

(1627-1691), based on a drawing by Valeriano Regnart, a graphic artist and publisher
previously recorded in Rome between 1620 and 1650 (fig. 6), depicting the Madonna
of Mentorella amongst the figures of Pope Sylvester, who, according to tradition, conse-
crated the basilica, and St. Eustace, who underwent his conversion there. The Madonna
and Child are clothed with robes made of fabric in a dense floral pattern reminiscent of
lush acanthus. It was not the only garment put on the respected sculpture. Jesuit Arthur
Vermeersch, in a history of the sanctuary published in 1891, mentions another offering:
“previously, the statue was dressed in splendid clothes. For this purpose, Empress Maria
Theresa sent rich embroidered fabric. Since then, this custom has been abandoned.”*
The above-quoted Cascioli, in his history of Mentorella, mentions that Empress Maria
Theresa donated a robe for the Madonna, which she may have made herself.?

/uuL ET B S1G L
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Fig. 6. Valeriano Regrart (drawing), Giovanni Jacomo de Rossi (drawing), Image of Our Lady of
Mentorella, 1660’s. Print from the collection of the library of the Monastery of the Resurrectionist
Fathers in Rome.

Photograph P. Jamski, 2023.

22 A.Vermeersch, La sanctuarie de la Mentorella et le R.P. Kircher S.J., Bruxelles 1891, p. 12. The earliest record
of Empress Maria Theresa’s gifts comes from: A. Cav. Belli, La fesza dellArchangelo S. Michele sul Monte della
Vulturella presso Guadagnolo nel Nuovo Lazio, Roma 1848, p. 11. The robe for the Madonna of Mentorella is
also mentioned in: R. Belaney, 4 Brief Notice of the Sanctuary of Our Lady of Mentorella, Rome 1886, p. 9.

23 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, p. 202.
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The Resurrectionist Fathers started their works on Mentorella by thoroughly reno-
vating the buildings (fig. 7). They also rearranged the main altar with the statue of Our
Lady of Grace displayed in it.> The robe had been removed from the statue of Our Lady
at the time, but due to the identity of the foundress, the precious fabric was preserved and
used to compose chasubles from its pieces.”

Fig. 7. E.C., Sanctuary on Mentorella, 1881, oil on canvas. Painting in the collection of the Sanctu-
ary of Our Lady of Grace on Mentorella.

Photograph P. Jamski, 2023.

Nowadays, the sanctuary on Mentorella retains only a few historic liturgical vest-
ments. One of them is exceptionally impressive: it is a chasuble (104x73 cm), made of
three types of fabric, maintaining the typical cut of chasubles sewn at the end of the 19
century, yet composed differently: it lacks the traditional division into the main column
and sides, typically sewn of different fabrics or at least differentiated with ribbons or
lacework (fig. 8, 9). The edges of the chasuble are surrounded by white silk moire, densely
interwoven with strips of metal plaque. The back and the middle part of the front of the
garment was sewn of yellow silk fabric with a warp grosgrain weave, with an addition-
al weft of silver lamella. The yellow lamé is covered with a floral and ribbon pattern,

24 A.Bender, Polskie slady w sanktuarium Matki Bozej Laskawej na Mentorelli, p. 36.

25 B. Rychter-Janowska, Po za Rzymem, pp. 72-73; ]. Iwicki, Charyzmat Zmartwychwstasicéw, pp. 194. Rych-
ter-Janowska recalls one robe, Iwicki suggests that more than one chasuble was sewn from Maria Theresa’s
dress.

»Facta Simonidis” 16 (2023), no.3 233



Barbara Jamska

made using embroidery and appliqué techniques.?¢ The back of the chasuble is decorated
with a symmetrical composition, featuring a clearly marked vertical axis, composed of
a large medallion in the shape of a quatrefoil, with a smaller, oval one inserted into it
and topped with a similar oval medallion. In the medallions, made of silver lace, were
interwoven embroidered stems of thin, bent, green and yellow branches with large peony
flowers of shaded brown, beige and silver petals along with blossoms of blue lilies with
silver stamens. In the center of the composition was placed a bundle of stylized acanthus
leaves, embroidered with green and yellow silk, silver lamella, and silver sequins. In the
front of the chasuble, a small piece of embroidered lamé is decorated with an appliqué of
silver lace, which forms seemingly a base or pedestal, wrapped with embroidered silver
leaves, thin green and yellow foliaged branches ending in blue and silver buds and - in
the middle - a large salmon-brown rose in side projection. The silk fabric sewn into the
top and bottom of the front of the chasuble - yellow, of cannelé weave, with an inserted
weft of silver lamella — is decorated with a motif of vertical zigzag white lines marking
fields which are alternately narrow, decorated with individual silver stars, and wider, with
a pattern of zigzagging white crimped ribbon.

Fig. 8. Chasuble sewn from a dress gifted tothe  Fig. 9. Chasuble sewn from a dress gifted to the
statue of Our Lady of Grace by Empress Ma-  statue of Our Lady of Grace by Empress Ma-
ria Theresa (front). Sanctuary of Our Lady of ~ ria Theresa (back). Sanctuary of Our Lady of
Grace on Mentorella. Grace on Mentorella.

Photograph P. Jamski, 2023. Photograph P. Jamski, 2023.

26 Embroidery with colored silk yarn in satin stitch and silver thread in flat stitch on underlay, silver lamella in
braid stitch and sequins. Applications of four types of blocking lace made with silver threads on white silk
soul, straight and crimp, and silver lamella.
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The fabrics and laces that the chasuble was sewn from date back to several different
periods. The silver moire in the trim of the vestment probably comes from the 18" cen-
tury, while the embroidered yellow lamé was made in the 1760s as the floral motifs are
delicate, thinned, and the pattern is noticeably symmetrical. The silver laces appliqued on
the fabric (four types of different widths and patterns) were made around the mid-18®
century. Much more recent, dating back to the 19* century, are yellow fabric in a zigzag
and star pattern, and yellow and silver galloons with a vine fruit motif.

The imperial origin of the main — embroidered - fabric of the chasuble is indicated
not only by its stylistic features, allowing us to date the embroidered lamé to the 1760s,
since we have evidence of a print portraying the Madonna of Mentorella, made dal vero
by Giuseppe Mochetti, a printmaker, illustrator, and publisher working in Rome in the
late 18" and the first half of the 19 century. Two versions of his image of Our Lady of
Grace have survived. One can be found in the book A Brief Notice of our Lady of Men-
torella, published in Rome in 1886.7” The other, providing much more detail, is kept in
the National Library in Naples (fig. 10).2® It was marked with the signature: “engraved
and drawn from nature by G. Mochetti” and also with the caption:

An ancient and miraculous image of the Blessed Virgin Mary, which is worshiped
in the church on Mentorella, in the territory of Guadagnolo, near the rock of St.
Eustace. From the great picty of Teresa Torlonia, née Chigi, Duchess of Poli and
Guadagnolo.

27 R.Belaney, A Brief Notice of the Sanctuary of Our Lady of Mentorella, without pagination.
28 Napoli, Biblioteca Nazionale Vittorio Emanuele III, ref: IT/CCU/0640440.; etching, dimensions
250x183 mm.
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Fig. 10. Giuseppe Mochetti, Our Lady of Mentorella, 1st half of the 19th century.

Print from the collection of Biblioteca Nazionale Vittorio Emanuele I1I, Napoli, ref.: IT/CCU/0640440 (su
concessione del Ministero della cultura © Biblioteca Nazionale di Napoli).

In the lower left of the picture, Mochetti depicted St. Eustace, to whom a deer appeared
with a cross between its antlers. This is a scene replicated after Athanasius Kircher, who
portrayed in this exact manner the conversion of the Roman tribune in his book Historia
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Eustachio Mariana (see fig. 3).° The church itself; by contrast, was drawn from nature,
with a meticulously depicted humble Gothic rosette in the fagade, as well as the sacred
staircase leading to the bell tower and the chapel of St. Eustace. The figure of the Mother
of God herself with Jesus on her left shoulder, floating on a cloud, which occupies most of
the representation, seemingly was sketched from nature as well. The Madonna and Child
are robed in fabrics decorated with floral ornaments and lacework; moreover, Mary’s
head and shoulders are covered with a plain cloak trimmed with wavy lace. Around the
necks of the Mother and Jesus hang beads, and on their heads are placed crowns.

The analysis of Mochetti’s print makes it possible to connect the figure’s robe por-
trayed therein with a chasuble kept at the Mentorella monastery. There is no doubt that
the Madonna’s robe was used to sew the back of the chasuble. This is suggested by the
large peony flower in a side projection, displayed in the lower part of both the chasuble
and the Madonna’s robe, as well as the bunch of stylized acanthus leaves, out of which
grow two thin, pliable branches carried symmetrically to the sides, ending in a pair of lily
flowers with distinctive long stamens. The variations in running the lace ribbon may be
the result of modifications that were made during the sewing of the chasuble but may also
represent the invention of the illustrator — the faces of Mary and Jesus also deviate from
the original, being clearly idealized or “corrected.” In an analogous way (with some altera-
tions from the original) have been rendered in Mochetti’s graphics the crowns resting on
the temples of the Madonna and Jesus. They still are kept in the sanctuary on Mentorella

and were probably taken off the figures prior to their coronation with papal crowns in

1901 (fig. 11).

Fig. 11. Crown for the statue of Our Lady. Sanctuary of Our Lady of Grace on Mentorella.
Photograph P. Jamski, 2023.

29 A. Kircher, Historia Eustachio Mariana, p. 1.
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The sections of the yellow embroidered fabric from which the chasuble was sewn
must have been just a part of the robe applied to the statue of Our Lady and Child. To
cover the statue, which was about 1.5 meters high, at least 1.5-2 m® of textile was needed.
Unfortunately, no other liturgical garments preserved in the sanctuary bear any resem-
blance to those discussed above. Therefore, it seems that the precious heirloom - a gift
from Empress Maria Theresa — has survived to this day in only one chasuble.

The interest of the Austrian Empress in the sanctuary on Mentorella, which was fol-
lowed by the donation of a valuable robe to the statue of the Mother of God, had several
reasons. It is known that Maria Theresa, being a person of profound piety and religious
fervor, frequently gifted churches and monasteries with liturgical equipment and para-
ments, most preferably — vestments (whole sets or individual pieces).*® The tradition of
offering garments to churches at that time was very old, dating back to the Carolingian
era. Chasubles, capes, dalmatics would be donated on the occasion of important events,
such as christenings or weddings, but also miraculous healings. It should be emphasized
that these gifts came primarily from women and were often handmade by them. Particu-
larly valuable liturgical vestment sets were commissioned from professional embroider-
ers, but many chasubles or dalmatics and minor liturgical paraments (stoles, maniples,
veils, palls and bursas) were made from gowns, such as wedding gowns, and in the Re-
public, for instance, from kontush sashes.! The Empress herself considered her most val-
uable gift to be vestments made of brocade fabric from the favorite robe of her husband,
Emperor Francis Stephen, who died in 1765. Such a chasuble was sent to the convent
for noble ladies (Adelige Damenstift Innsbruck), which she founded in Innsbruck to
commemorate the emperor’s death that same year. Moreover, the Innsbruck monastery
received five other chasubles from the Empress on different occasions, stored today in
the Hofkirche. The Empress gifted sets or individual vestments to, among others, the
Institution for Noble Ladies founded by her in 1755 in Prague, the Eger Cathedral (a set
tailored from her coronation vestments), St. Stephen’s Cathedral in Vienna, the Augus-
tinian Church in Bratislava, the Ursulines in Sibiu, St. Polten Cathedral and many oth-
ers.’? As an example of the robes donated by Maria Theresa, can be seen the vestments for

30 D.Kéhler, Die Paramentenstifiungen der Kaiserin Maria Theresa von Osterreich, Miinster 1998.

31 Ibidem, pp. 165-173; A. Bender, Szazy liturgiczne z polskich paséw kontuszowych i tkanin nasladujacych pasy
kontuszowe. Stan i perspektywy badas, in: Architektura znaczen: studia ofiarowane prof. Zbigniewowi Bani
w 65. rocznice urodzin i w 40-lecie pracy dydaktycznej, ed. A. S. Czyz, J. Nowinski, M. Wiraszka, Warszawa
2011, pp. 454-463.

32 D. Kéhler, Die Paramentenstiftungen der Kaiserin Maria Theresia von Osterreich, passim. The author suc-
cessfully compiled a catalog of 49 objects (sets or individual garments) donated by Maria Theresa. It is not
comprehensive since many objects were scattered after the suppression of the monasteries in the late 18th and
19th centuries.
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the Infant Jesus of Prague, to which she had a deep devotion and which she personally
visited several times.»

However, Maria Theresa was particularly devoted to her patroness, the Blessed Vir-
gin Mary. The Empress aimed to promote Marian piety in her surroundings — it was no
coincidence that she named all her eight daughters after Mary. She encouraged people to
embark on pilgrimages to Marian sanctuaries and set an example of such piety herself.
Fixed points in the life of the Empress and her family were pilgrimages to Altétting and
Mariazell (the latter was gifted with a chasuble on the occasion of her visit in 1757).%
In 1776, one of the most renowned Marian sanctuaries in Bohemia — Svatd Hora near
Piibram — received from Empress Maria Theresa a robe for the Gothic statue of the Vir-
gin and Child. The garment is made of yellow grosgrain silk enhanced with gold thread,
embroidered with colorful silk and sequins, marked with an embroidered coat of arms
and a signature testifying that the dress was hand sewn by the Archduchess Maria Anna
of Austria (1738-1789), the daughter of the Empress.> Another Gothic statue of Our
Lady and Child, kept in a church in Dvir Kralové nad Labem in eastern Bohemia, also
received a dress from the Empress in 1743.3

Mentorella, protected by Emperor Leopold I almost a century earlier, must have been
a place of importance to the Empress for this reason alone, cherishing the memory of her
ancestors and seeking to consolidate Habsburg’s influence in Europe. Additionally, Ma-
ria Theresa’s special devotion to the Mother of God probably influenced her decision to
donate to the remote sanctuary, where the Marian devotion had been tirelessly promoted
by the Jesuits for a century.

Meanwhile, it is not certain that the gowns for the Madonna were hand-made by the
Empress, as suggested by Giuseppe Casciolli,”” although it is known that to accentuate
the value of the gift she would often design or sew the garments herself, as she repeatedly
mentioned. For instance, in a letter from Countess Enzenberg-Schack dated May 25t
1786, she wrote: “You will not be satisfied with the chasuble. It is not beautiful, but
I have no other made with my own hands [...]. For two years - since I returned from Inns-
bruck — I have not sewn colorful robes.”*® She was eager to fund brightly colored robes,

33 A.M. Krupova, Maria-teresianische Stiftungen von liturgischen Textilien in den béhmischen Léindern,
in: Kirche-Kloster-Kaiserin. Maria Theresia und das sakrale Osterreich, ed. Ch. Huber, Klosteren-
burg 2017, p. 44.

34 D.Koéhler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, p. 181.

35  A.M. Krupova, Maria-teresianische Stiftungen von liturgischen Textilien in den béhmischen Lin-
dern, p. 43. Nowadays, the monastery houses as many as 140 different robes for the miraculous statue
of Madonna with Child.

36 Ibidem, p. 44.

37 See footnote 22.

38 D.Koéhler, Die Paramentenstiftungen der Kaiserin Maria Theresia von Osterreich, p. 187.
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specifically white or yellow. She had a particular predilection for two fabric decoration
techniques: appliqués made of grosgrain ribbon, from which she created intricate flo-
ral compositions, and appliqués made of tied cords. She sewed, tied strings, and created
appliqués from colorful ribbons® herself, and encouraged both the court ladies and her
daughters to do the same. Supposedly she used to say that “whoever embroiders, does
not sin.”* In the 17* and 18" centuries, this was not an extraordinary occupation for
noble-born women. On the contrary, Lady Mary Montagu, an English aristocrat, poet
and feminist (sic!), in 1753 concluded this custom quite strongly: “It is a scandal when
awoman does not know how to use a needle, similarly — if a man does not know how to
use a sword.”#! Hence, for Jcan—Etienne Liotard, “the painter of truth” as he was referred
to, portraying the imperial family in 1762, it was only natural to depict the two daughters
of Empress Maria Theresa — Marie Antoinette and Marie Amalia — at their daily activi-
ties: embroidering and tying cords.*?

Maria Theresa’s commitment to embroidery and other tailoring work does not mean,
of course, that all the garments she donated to religious sites were handmade by her.
On the contrary, many were commissioned from monasteries or specialized embroidery
workshops. Similarly, the laces so frequently used to decorate liturgical vestments, in-
cluding the dresses for the statue of Our Lady of Mentorella, were ordered by the me-
ter from haberdashery workshops. Maria Theresa primarily insisted that the vestments
would be made in domestic Austrian factories. She attached a special role to the devel-
opment of the silk industry in the empire: she promoted women’s labor, contributing to
the competitiveness of Austrian weaving, introduced bans on the import of silk (1764),
moire (1765) and any silk ribbons (1756), and recruited Italian and French immigrants
— silk masters passing on their expertise to the local weavers.®

While it is known that some of the vestments donated by Empress Maria Theresa were
marked with the donor’s coat of arms and embroidered signature, the majority had no
signs, and the foundation’s confirmation can only be found in church documents (such
as visitations or letters). This is also the case with the robe of Our Lady of Mentorella: it
was neither labeled with the signature of the donor, nor the fragment with the empress’s
coat of arms has survived — in fact, today we can only see a small part of the robe. This

39 The Empress was particularly fond of these two types of fabric decoration. The range of applications
made of grosgrain ribbon and tied cord was limited to the areas of Bavaria and the surroundings of
Vienna (ibidem, p. 12).

40 Ibidem, p. 54.

41 Ibidem, p. 57.

42 Geneva, Musée d’Art et d’Histoire, Jean-Etienne Liotard, Portrait of Princess Maria Amalia, 1762,
inv. no. 1947-0037; Jean-Etienne Liotard, Portrait of Princess Marie Antoinette, inv. no. 1947-0042.

43 D.Kohler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, pp. 13-19.
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does not change the fact that the golden chasuble, which fortunately has been preserved
to this day in the sanctuary, is a valuable memento of an incredibly important period in
the history of Mentorella and its relationship with the Habsburg monarchy. Therefore, it
is even more important to provide proper care, including conservation, to the discussed

artifact.
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Z Wiednia do Mentorelli. Dar cesarzowej
Marii Teresy dla sanktuarium Matki Bozej

FrROM VIENNA TO MENTORELLA. EMPRESS MARIA THERESA'S GIFT
TO THE SANCTUARY OF OUR LADY

Summary

The Sanctuary of Our Lady of Graces on Mentorella (Lazio region, about 50 km cast of Rome),
one of the oldest in Italy and the world, was built on the site of the conversion of St. Eustatius. In
the first millennium it was taken care of by the Benedictines, who popularized the cult of Mary
there and probably in the 12* century placed a wooden statue of Our Lady with the young Jesus
inside the temple. The monks’ abandonment of the site (presumably in the late 14 century) re-
sulted in the decline of pilgrimage traffic and considerable neglect of the place, which regained its
former glory only after 1661, i.c., after the Jesuit Athanasius Kircher “discovered” Mentorella. At
that time, a new phase in the history of the church began: the restoration project supported by
Emperor Leopold I of Habsburg and the German princes, followed by the Jesuit mission (carried
out until the order’s suppression), which elevated Mentorella to the rank of an important Marian
sanctuary in Europe. The shrine could also count on the support of the Habsburg family in the 18
century — Empress Maria Theresa, known for her devotion to the Mother of God, donated a valu-
able robe for the statue of the Mentorella Madonna. When the church and monastery were taken
over by the Resurrectionist Fathers, during the renovation of the buildings and rearrangement of
the temple’s interior, the garments were removed from the statue and a chasuble (or chasubles)
was sewn from the fabric donated by the Empress. In 2023, an inventory of the furnishings of the
church and monastery on Mentorella was made. Among the preserved liturgical vestments, it was
possible to select a chasuble composed from the dresses of Empress Maria Theresa’s foundation
and confirm its provenance after comparing the embroidered fabric with a graphic depicting Our
Lady of Mentorella in dresses, made by Giuseppe Mochetti “dal vero” in the 1* half of the 19
century. While it cannot be determined that Empress Maria Theresa made the embroidery herself
(she herself designed, embroidered, and decorated with appliqués many of the liturgical paraments
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she funded), the artifact is of great artistic and historical value - bearing witness to the sanctuary’s
strong ties to the Habsburg monarchy.

Keywords: Mentorella; Sanctuary of Our Lady of Mentorella; Empress Maria Theresa; textile de-
sign; Mentorella inventory; decorative arts

Streszczenie

Sanktuarium Matki Bozej Easkawej na Mentorelli (region Lacjum, okolo 50 km na wschéd od
Rzymu), jedno z najstarszych we Wioszech i na $wiecie, zostalo zbudowane w miejscu nawrécenia
$w Eustachego. W pierwszym tysiacleciu opickowali si¢ nim benedykeyni, keérzy spopularyzowali
tam kult maryjny i prawdopodobnie w XII wieku umiescili wewnatrz $wiatyni drewniang figure
Matki Bozej z mlodym Jezusem. Opuszezenie miejsca przez mnichéw (przypuszczalnie pod ko-
niec XIV wicku) spowodowalo spadek ruchu pielgrzymkowego i znaczne zaniedbanie miejsca,
keére odzyskato dawna $wietnos¢ dopiero po 1661 roku, tj. po ,,odkryciu” Mentorelli przez jezu-
ite Atanazego Kirchera. Wowczas rozpoczat si¢ nowy etap w historii kosciota: projekt renowacji
wspierany przez cesarza Leopolda I Habsburga i ksiazeta niemieckie, a nastepnie misja jezuicka
(prowadzona az do kasaty zakonu), ktéra podniosta Mentorelle do rangi waznego sanktuarium
maryjnego w Europie. Sanktuarium moglo tez liczy¢ na wsparcie rodziny Habsburgéw w XVI-
IT wicku — znana z nabozenistwa do Matki Bozej cesarzowa Maria Teresa ofiarowala cenng sza-
te dla figury Madonny z Mentorelli. Gdy koscidl i klasztor przejeli ojcowie zmartwychwstancy,
podczas renowacji budynkéw i rearanzacji wnetrza $wiatyni z figury zdjeto szaty, a z podarowancj
przez cesarzowa tkaniny uszyto ornat (lub ornaty). W 2023 roku przeprowadzono inwentaryzacje
wyposazenia kosciota i klasztoru na Mentorelli. Wiréd zachowanych szat liturgicznych udalo sie
wybra¢ ornat skomponowany z sukienek fundacji cesarzowej Marii Teresy i potwierdzi¢ jego po-
chodzenie po poréwnaniu haftowanej tkaniny z grafika przedstawiajaca Matke Boska z Mentorelli
w sukienkach, wykonana przez Giuseppe Mochettiego ,,dal vero” w pierwszej potowie XIX wieku.
Chociaz nie mozna ustalié, czy cesarzowa Maria Teresa sama wykonata haft (sama zaprojektowata,
wyhaftowata i ozdobita aplikacjami wiele paramentéw liturgicznych, kedre ufundowata), artefake
ma wielkq wartod$¢ artystyczna i historyczng, $wiadczac o silnych zwigzkach sanktuarium z monar-
chia Habsburgéw.

Stowa kluczowe: Mentorella; Sanktuarium Matki Bozej na Mentorelli; cesarzowa Maria Teresa;
wzornictwo tekstylne; inwentarz Mentorelli; sztuka dekoracyjna

Przed blisko 120 laty polska malarka Bronistawa Rychter-Janowska wydata drukiem
krotka powiesé, stanowiacy relacje z wlasnej podrézy do sanktuarium Matki Bozej na
Mentorelli'. Ukryta za literackimi bohaterkami - Marig i Hanna, opisuje w niej przezycia
z wyprawy, ktdra miata miejsce w 1904 roku (il. 1)

1 B.Rychter-Janowska, Po za Rzymem, Krakéw 1905.

2 Taz, Mdj dziennik 1912-1950, oprac. J. Rézalska, Warszawa 2016, s. 229-230, 240-243. Bronistawa Rychter-
-Janowska odbyla w towarzystwie swojej przyjaciotki Marii Bukowskicj dwie wyprawy na Mentorellg: w 1904
11905 roku. Pierwsza wizyta trwala 4 dni, kolejna - juz tydzielt. W czasie drugiego pobytu artystka ,oddawala
sie studiom”, a ,Marynia naprawiala aparata koscielne” (s. 241).
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Il. 1. Widok sanktuarium na Mentorelli. Zapewne akwarela Bronistawy Rychter-Janowskiej.
Zrédlo: B. Rychter-Janowska, Po za Rzymem, Krakéw 1905.

Ksigzeczka, wydana naktadem wlasnym B. Janowskiej w 1905 roku w Krakowie, zo-
stala opatrzona 10 ilustracjami przedstawiajacymi pejzaz okolic Tivoli oraz sanktuarium
Matki Bozej Laskawej i przechowywane w nim zabytki starozytnosci. W powiesci wazng
role odgrywa posta¢ ksigdza zmartwychwstarica Valentina Lanciottiego. Byt on wowczas
rektorem i przetozonym klasztoru mentorelskiego, z ktérym byt zwiazany od czasu swo-
ich $wigcert w Montrealu w 1877 roku?®. W 1899 roku wzni6st on przy klasztorze dom
goécinny dla pielgrzyméw, a péznicej doprowadzit do ukoronowania figury Matki Bozej
Easkawej przez biskupa Pietro Montiego z Tivoli (29 wrzesnia 1901 roku)*. Ojciec Va-
lentino z zaangazowaniem i pasja opowiadal o pamiatkach zachowanych w klasztorze
mentorelskim, jednak z najwi¢ckszym uniesieniem i nabozeristwem prezentowat przyby-

tym figur¢ Matki Bozej z Jezusem (il. 2).

3 ] Iwicki, Charyzmat Zmartwychwstarcéw. Historia Zgromadzenia Zmartwychwstania Pasiskiego, t. 1: 1836-
1886, thum. J. Zagérski, Katowice 1990, s. 196.
4 Tamze,s. 196.
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11. 2. Statua Matki Bozej Mentorelskiej. Fotografia sprzed 1901 roku.
Zrédlo: G. Cascioli, Memoriestorico-critiche del Santuario di Nostra Signora di Mentorella, Roma 1901.

Hannie i Marii podczas oprowadzania udzielit si¢ szczeg6lny, podniosly nastréj:

Doszedlszy do gléwnego oltarza, postawionego, jak we wszystkich bazylikach, na
$rodku gléwnej nawy, odsunat zastong zakrywajacg oltarz i oczom Maryi i Han-
ki ukazata si¢ przedliczna statua Matki Bozej wycieta w drzewie [...]. Stodkie ob-
licze Madonny wzbudza pobozno$¢ i uszanowanie. Jest to statua na metr wysoka
w postawie siedzacej w zloconem krzesle. Rzezba ta, polichromowana, musiala
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przechodzi¢ cigzkie koleje losu. Jest ona poczerniata, spatynowana wickami, lecz
tem bardziej przemawia do modlacego si¢. Na lewym reku trzyma Chrystusa ma-
tego, kedry raczke wyciaga, jakby chciat matke swa objad za szyje. Statua nie wyraza
pickna artystycznego, ale posiada to, czego brak najwickszym arcydzietom, mia-
nowicie: dusze. Tkwi w calej tej postawie jakby utajone zycie; stodycz i boskosé
sptywa na ludzi’.

Rektor sanktuarium pokazat przybylym jeszcze jedna pamiatke zwiazang z figura Matki
Bozej:

Ojciec Walenty opowiadal, ze w zbiorze ornatéw znajduje si¢ jeden ze srebrnej
lamy, bogato ztotem haftowany, zrobiony z sukni Matki Bozej, a ofiarowany przez
Marye Teresg, co tez niezwlocznie pokazal, prowadzac zwiedzajace do zakrystii,

gdzie znaleziono przesliczne aparata kodcielne z dalekich czaséw, noszace na sobie

$lady wiekéw i zniszczenia®.

Drewniana statua tronujacej Madonny z Jezusem na kolanach, pochodzaca zapewne
z XII wicku (lub nieco starsza), byta wéwczas pokryta polichromia. Gdy ojciec zmar-
twychwstaniec odstanial haftowang zastone, oczom pielgrzyméw ukazywata si¢ Maryja
ubrana w purpurowa tunike i biekitny plaszcz okrywajacy glowe, opadajacy szerokimi
faldami do wysokosci kolan. Brzegi tuniki i pallium byly ozdobione ztotymi fredzlami
i obsypane imitacjami klejnotéw, ktdre umieszezono réwniez wokét glowy, na rekawach
oraz wzdluz nég Madonny. Tunika Jezusa byla utrzymana w kolorze zieleni, dalmaty-
ka — cynobru; obie szaty réwniez ozdobiono klejnotami, a na glowe Chtopca wlozono
diadem’.

Nie mamy informacji, kiedy doktadnie drewniana figura Madonny z Jezusem trafita
na Mentorellg. Sanktuarium jest o wiele starsze niz sama rzezba. Tradycja wiaze wzgorze
z miejscem nawrdcenia Placyda, trybuna i dowddcy wojsk rzymskich, ktéry na przetlomie
[iII wicku doznal tu objawienia i wraz z cala rodzing - juz jako Eustachy - przyjat chrzes-
cijanistwo (il. 3).

5 B.Rychter-Janowska, Po za Rzymem, s. 63-64.

Tamze, s. 72-73.

7 A. Rossi, Santa Maria in Vulturella (Tivoli). Ricerche di Storia e dArte, Roma 1905, s. 38. Obecnic figura
pozbawiona jest polichromii. Zdj¢to ja w trakcie prac renowacyjnych figury, odzyskanej po kradziezy z 30

[e)

sierpnia 1972 roku. (A. Bender, Polskie slady w sanktuarium Matki Bozej Laskawej na Mentorelli, ,Archiwa,
Biblioteki i Muzea Koscielne”, 199 (2022), s. 33).
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11. 3. Nawrdcenie sw. Eustachego. Frontyspis dzieta A. Kirchera, Historia Eustachio-Mariana, Rzym,
biblioteka klasztoru ksiezy zmartwychwstaricéw.

Reprodkucja: P. Jamski.

Z tego powodu Konstantyn I Wielki kazat wybudowa¢ tu $wiatynie poswigcona Naj-
$wigtszej Marii Pannie, ktdra konsekrowal papiez Sylwester I. Pamiatka po pierwszym
kosciele moga by¢ zachowane do dzi§ dwie kamienne kolumny pochodzace z IV wieku.
Skalna grota, usytuowana obok kosciota, jest zwiazana ze $w. Benedyktem z Nursji, kedry
przebywal tu przez pewien czas przed osiedleniem si¢ w Subiaco. Wkrétce Mentorella
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zostata przekazana benedyktynom, ktdrzy pod koniec IX wicku rozbudowali kosciot
i wzniedli klasztor. Szerzyli kult Matki Bozej i zapewne oni wlasnie umiescili figure
w centralnym miejscu $wiatyni. W czasach benedyktynskich Mentorella zyskata stawe
jako miejsce licznych pielgrzymek pokutnych, a sposrédd stynnych patnikéw wymienié
nalezy $w. Franciszka z Asyzu i jego towarzysza bt. Idziego z Asyzu oraz bl. Malgorzate
Colonng®.

Nie znamy doktadnej daty opuszczenia wzgérza przez benedykeynéw. Opiekowali sig
oni sanktuarium na pewno do korica XIV wicku. Jednak, jak dowodzil Giuseppe Cas-

cioli, monografista sanktuarium’

, za papieza Innocentego VIII, czyli w latach 80-90. XV
wieku, majatek opactwa przypadat $wieckiemu biskupowi Massy, natomiast dochody
klasztoru zatrzymywal dla siebie baron Poli. Mnisi w tamtym okresie albo byli utrzymy-
wani przez whascicieli sasiedniego Guadagnolo (wzglednie zyli z jalmuzny), albo - co
bardziej prawdopodobne - nie byli juz obecni na Mentorelli. Od tego czasu stawa sank-
tuarium zaczeta gasna¢, a budynki popadaé w ruine. O ztym stanie zachowania klasztoru
$wiadczy relacja biskupa Annibale’a de Grassiego, ktéry z polecenia papicza Grzegorza
XIII odwiedzit sanktuarium w 1581 roku. Zalecit wéwczas, aby jak najszybciej naprawié
dach, uzupetni¢ ubytki tynkéw na $cianach oraz potozy¢ podloge. Rekomendowat wy-
znaczenie - za odpowiednia oplata - poboznego ksiedza, ktdry otoczylby kosciét opicka
i odprawial msze $wigte przynajmniej w dni $wiateczne'®.

Do renowacji sanktuarium w koricu XVI wicku nie doszto. Osiemdziesiat lat po
wspomnianej wizytacji jezuita Atanazy Kircher (1602-1680), w trakcie zbierania mate-
rialéw do swojej ksigzki na temat Lacjum, dotarl na wzgérze Mentorella (czy tez Vultu-
rella lub Vultuilla, jak wéwczas nazywano owo miejsce), gdzie zastal opuszczony, zanie-

dbany klasztor i otwarty kosciét (il. 4, 5)".

8  G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, Roma 1901, s. 222-228.
Tamze, s. 163-164. Giuseppe Cascioli (1854-1934) byt wybitnym historykiem pochodzacym z Poli, autorem
m.in. rozpraw historycznych dotyczacych okolic Poli, Guadagnolo, Tivoli i Rzymu oraz opracowan na temat
rodziny Contich.

10 Tamze, s. 166.

11 Fiore C.S., Athanasius Kircher. Natura e antico nella Roma del Seicento, Roma 2020, s. 66-70.
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1l. 4. Widok skaly i kosciota na Mentorelli. llustracja w: A. Kircher, Historia Eustachio-Mariana,
Rzym, biblioteka klasztoru ksi¢zy zmartwychwstaficow.

Reprodukgja: P. Jamski.

Il. 5. Wngtrze sankeuarium. Rycina w zbiorach sanktuarium Matki Bozej Easkawej na Mentorelli.
Fot. P. Jamski, 2023 rok.
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Jak sam pisal:

Wszedlszy, ujrzalem duzy koscidt z wyblaklymi malowidlami przedstawiajacymi
$wiete obrazy, weiaz czcigodne, oddychajace wspomnieniem starozytnej pobozno-
$ci. W srodku kosciola widaé oltarz otoczony zelaznymi kratami, a nad oftarzem
podobizne Matki Boskiej z Synem na ramieniu, zniszczong wickiem, pokryta ku-
rzem i pajeczynami, ale tez cudownie wzywajaca do poboznosci®?.

Jako czciciel Maryi postanowit odbudowa¢ sanktuarium. W swoje dzieto zaangazowat
m.in. Leopolda I Habsburga, od 1658 roku noszacego tytut cesarza rzymskiego, ktéry
przekazat na odbudowe sanktuarium sume¢ 12 000 rzymskich scudo™. Hojno$¢ cesarza
odnotowat biskup Tivoli w wizytacji Mentorelli z 1690 roku:

Eadem Ecclesia fuit consecrata a sancto Silvestri P. ut constat ex lignea tabula affixa
a latere sinistro altaris SS. Crucifixi et cum temporum in juriis esset fere delapsa,
nuper Leopoldi pietate, R. P. Athanasio S.I. instante, in pristinum splendorum re-
stituta fuit'®,

Ksiaze Brunszwiku i Lineburga August I Mlodszy przekazat 400 scudo w zlocie na
pierwsze prace restauracyjne, taka sama sume przestat ksiaze elektor Bawarii Ferdynand
Maria (1636-1679), 100 scudo ofiarowal wicekrél Neapolu Piotr Aragonski (1611-
1690)". Znaczne naktady na odbudowe sanktuarium wnidst arcybiskup praski Johann
Friedrich von Waldstein (1642-1694). Ten czeski arystokrata i hrabia Rzeszy, od 1675
roku arcybiskup Pragi, studiowat u jezuitéw praskich i zapewne za ich posrednictwem
poznat Atanazego Kirchera, ktéry zabrat go na wyprawe w Géry Sabiniskie i tam zapoznat
z ideg odbudowy $wiatyni'®. Z fundacji Johanna Friedricha Waldsteina nie tylko remon-
towano kosciél, lecz takze wzniesiono na Mentorelli tzw. $wigte schody (Scala Sancta)

12 A.Kircher, Historia Eustachio Mariana, Romae 1665, s. 2-3.

13 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, s. 199. O bezposrednich
kontaktach Kirchnera z cesarzem Leopoldem $wiadczy list wystany z Mentorelli 13 pazdziernika 1670 roku,
pisany przez jezuite ,spod oltarza $w. Eustachego”. W licie zdaje relacje z prac wykonanych w sanktuarium.
Zob. The Athanasius Kircher Correspondence Project, www.archimede. imss.fi.it/kircher [dostgp: 5.12.2023].

14 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, s. 200.

15 K. Brischar, 2 Athanasius Kircher. Ein Lebensbild, Wirzburg 1877, s. 87.

16 A. Wojtyta, ,Cardinale langravio” i ,Conte savio” — dygnitarze Rzeszy w barokowym Rzymie, ,Quart”, 2007,
nr2 (4),s. 35.
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oraz odnowiono kaplice poswigcong $w. Eustachemu'” Wnetrze kaplicy zostato wowczas
pokryte freskami przez Johana Paula Schora, w Italii zwanego Giovanni Paolo Tedesco,
Tyrolezyka zwiazanego z dworem papieskim®. W podzigkowaniu za hojnos¢ Waldsteina
Kircher zadedykowal mu drugie wydanie swego dzieta Ars Magna Lucis er Umbrae®.

Istotny jest powdd, dla ktérego zaréwno cesarz, jak i ksigzeta niemieccy angazowali
si¢ tak chetnie w odbudowe sanktuarium Matki Bozej w Gérach Sabinskich. Jak zaznacza
Giuseppe Cascioli, nie bylo nim jedynie niemieckie pochodzenie Atanazego Kirchera™.
Mentorella wraz z Guadagnolo nalezaly do rodu Contich, ksiazat Poli, spo$réd keérych
cz¢$¢ stuzyla Domowi Austrii. Ksiaze Guadagnolo Torquato II Conti (zmart w 1636
roku) w czasie wojny trzydziestoletniej dowodzil korpusem wloskich ochotnikéw, ktérzy
walczyli po stronie Ferdynanda II, cesarza Swiqtcgo Cesarstwa Rzymskiego. Podobnie
w stuzbie cesarza Ferdynanda IT walczyli dwaj bracia Torquata: Innocenty, broniacy Pragi
obleganej przez Szwedéw, i Carlo, keéry zginat w Wiedniu w czasie stuzby wojskowej.
Dwoér wiedenski wiele zawdzigczat ksiagzetom Poli, a donacje na sanktuarium zaréwno
Leopolda I, jak i innych ksiazat niemieckich, byly dowodem wdzigcznosci za lojalnos¢
i wierng stuzbg cesarstwu habsburskiemu.

Fundusze zebrane przez Kirchera zapewnily nie tylko renowacje sanktuarium, lecz
takze pokryly koszty funkcjonowania osrodka przez kolejne lata. W 1664 roku papiez
Aleksander VII udzielil $wiatyni odpustéw - od tej pory Mentorella stala si¢ miejscem
licznych pielgrzymek, ktére zmierzaly tu kazdej jesieni na uroczystos¢ sw. Michata Ar-
chaniota. Atanazy Kircher przeznaczal rocznie 1400 skudéw na wydatki zwiazane z po-
dréza i utrzymaniem spowiednikéw towarzyszacych pielgrzymom. Misje te petnili ksieza
jezuici az do 1772 roku, a wiec do momentu kasaty zakonu. Po niej dzieto zakonnikéw
kontynuowali ksi¢za z Domu Misyjnego sw. Wincentego a Paulo w Tivoli, kt6rzy objeli
placéwke 15 wrzeénia 1773 roku. Zapewniali oni opicke i postuge na Mentorelii przez
kolejne lata, az do momentu powierzenia sanktuarium Matki Bozej Easkawej ksi¢zom
zmartwychwstaricom w 1857 roku.

17 Przekazy dotyczace kaplicy $w. Eustachego s niejasne. Brischar wspomina, ze zaréwno kaplice $w. Eusta-
chego, jak i $wicte schody, wzniesiono wéwczas kosztem Waldsteina (K. Brischar, P Athanasius Kircher. Ein
Lebensbild, s. 87), natomiast Cascioli pisze o restauracji kaplicy $w. Eustachego z funduszy wicekréla Neapo-
lu (G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, s. 200). Na ilustracji
zamieszczonej przez Kirchera w jego Historia Eustachio Mariana, wydanej w 1665 roku, przedstawiajacej
sanktuarium na Mentorelli sprzed odnowienia, na klifie obok dzwonnicy widoczny jest niewielki budynek
opisany jako kaplica $w. Eustachego. Fundusze zdobyte przez Kirchera musialy wige postuzy¢ do remontu,
a nie - wzniesienia kaplicy.

18  J.Iwicki, Charyzmat Zmartwychwstarcéw, s. 190; A. Bender, Polskie slady w sanktuarium Matki Bozej Laska-
wej na Mentorells, s. 34.

19 A. Wojtyha, ,Cardinale langravio” i ,Conte savio” - dygnitarze Rzeszy w barokowym Rzymie, s. 35. W drugim
wydaniu ksigzki z 1671 roku Kircher zamiescit rowniez portret Johanna Friedricha Waldsteina.

20 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, s. 204.
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O silnym kulcie Matki Boskiej Easkawej $wiadcza liczne wota pozostawiane w klasz-
torze przez pielgrzymow, a takze paramenta liturgiczne fundowane przez zamoznych
dobrodziejéw klasztoru. Wspomniana wizytacja sanktuarium z 1581 roku wymienia
m.in. ,jedwabng szatg tkang ze zlota dla dekoracji wizerunku Naj$wictszej Marii Panny”,
zlozong w skrzyni, oraz sukienke z bl¢kitnego jedwabiu okrywajaca posag®'. Zapewne
z lat 60. XVII wieku pochodzi grafika wydana w Rzymie przez Giovanniego Giacomo
de Rossiego (1627-1691), wedlug rysunku Valeriana Regnarta, grafika i wydawcy do-
tychczas notowanego w Rzymie w latach 1620-1650 (il. 6), przedstawiajaca Madonng
Mentorelska pomiedzy postaciami papieza Sylwestra, keéry wedtug tradycji konsekrowat
bazylike, i $w. Eustachego, kt6ry tu whasnie dostapit nawrdcenia.
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1l. 6. Valeriano Regrart (rys.), Giovanni Giacomo de Rossi (ryc.), Wizerunek Matki Bozej z Men-
torelli, lata 60. XVII wicku. Rycina w zbiorach biblioteki klasztoru ksi¢zy zmartwychwstancéw
w Rzymie.

Fot. P. Jamski, 2023 rok.

21 Tamze, s. 145,217, 244 (,,Super altare est imago pulchra gloriosae Virginis, veste serica cerulea induta”).
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Madonna z Dzieciatkiem sg okryci sukienkami z tkaniny w gesty roslinny wzor przy-
pominajacy bujny akant. Nie byta to jedyna szata nakladana na wenerowana rzezbe. Je-
zuita Arthur Vermeersch w wydanej 1891 roku historii sanktuarium wspomina inny dar:
»dawniej posag ubrany byl we wspaniale stroje. Cesarzowa Maria Teresa wystata w tym
celu bogata haftowang tkaning. Od tego czasu odeszlo si¢ od tego zwyczaju™. Cytowany
wyzej Cascioli w swojej historii Mentorelli wspomina, ze cesarzowa Maria Teresa poda-
rowang przez siebie sukni¢ dla Madonny wykonata, by¢ moze, wlasnorecznie®.

Ojcowie zmartwychwstancy rozpoczeli swoja dziatalno$¢ na Mentorelli od gruntow-
nego remontu zabudowan (il. 7). Na nowo zaaranzowali réwniez oltarz gtéwny z wysta-
wionym w nim posagiem Matki Bozej Laskawej*. Z figury Matki Bozej zdjeto wowczas
sukienke, jednak ze wzgledu na osobe fundatorki zachowano cenna materig i skompono-
wano z jej fragmentdw ornaty®.

11. 7. E.C., Sanktuarium na Mentorelli, 1881, olej na ptétnie. Obraz w zbiorach sanktuarium Matki
Bozej Easkawej na Mentorelli.

Fot. P. Jamski, 2023 rok.

22 A.Vermeersch, La sanctuaire de la Mentorella et e R.P. Kircher S.J., Bruxelles 1891, s. 12. Najstarsza wzmianka
o podarunkach cesarzowej Marii Teresy pochodzi z: A. Cav. Belli, La festa dellArchangelo S. Michele sul Monte
della Vulturella presso Guadagnolo nel Nuovo Lazio, Roma 1848, s. 11. O szacie dla Madonny Mentorelskiej
wspomina takze: R. Belaney, 4 Brief Notice of the Sanctuary of Our Lady of Mentorella, Rome 1886,s.9.

23 G. Cascioli, Memorie storico-critiche del Santuario di Nostra Signora di Mentorella, s. 202.

24 A.Bender, Polskie lady w sanktuarium Matki Bozej Laskawej na Mentorelli, s. 36.

25 B. Rychter-Janowska, Po za Rzymem, s. 72-73; ]. Iwicki, Charyzmat Zmartwychwstaricw, s. 194. Rychter-
-Janowska wspomina o jednej szacie, Iwicki sugeruje, ze z sukienki Marii Teresy uszyto wigcej niz jeden ornat.
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Dzi$§ w sanktuarium na Mentorelli zachowalo si¢ jedynie kilka historycznych szat
liturgicznych. Jedna z nich prezentuje si¢ szczeg6lnie okazale: to ornat o wymiarach
104x73 cm, wykonany z trzech rodzajéw tkanin, zachowujacy kr6j typowy dla ornatéw
szytych w konicu XIX wicku, jednak skomponowany odmiennie: brakuje tradycyjnego
podzialu na kolumneg i boki, szytych zazwyczaj z réznych tkanin badZ przynajmniej wy-
réznionych tasmami czy koronka (il. 8, 9).

Il. 8. Ornat uszyty z sukienki ofiarowanej figu- Il 9. Ornat uszyty z sukienki ofiarowanej fi-

rze Matki Bozej Easkawej przez cesarzowa Ma-  gurze Matki Bozej Easkawej przez cesarzowa
ri¢ Teres¢ (przdd). Sanktuarium Matki Bozej ~ Marig Terese (tyl). Sanktuarium Matki Bozej
Easkawej na Mentorelli. Easkawej na Mentorelli.

Fot. P. Jamski, 2023 rok. Fot. P. Jamski, 2023 rok.

Krawedzie ornatu obwiedzione sg biala jedwabna mora, gesto przetykana paskami
metalowej blaszki. Tyt i srodkowa czes¢ przodu szaty uszyto z zéltej jedwabnej tkaniny
o splocie rypsowym osnowowym, z wprowadzonym dodatkowym watkiem ze srebrnej la-
melki. Zélta lame pokrywa wzér roslinno-wstegowy, uzyskany technika haftu i aplikacji®®.

26 Haft kolorowa prz¢dza jedwabng $ciegiem satynowym oraz srebrng nicig $ciegiem kladzionym ptaskim i na
podwleczeniu, srebrng lamelka $ciegiem plecionkowym i cekinami. Aplikacje z czterech rodzajéw koronki
klockowej wykonanej z nici srebrnych na bialej jedwabnej duszy, prostych i karbowanych, oraz ze srebrnej
lamelki.
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Tyl ornatu zdobi symetryczna kompozycja, z wyraznie zaznaczong osia pionowa, zbu-
dowana z duzego medalionu w ksztalcie czwérliscia, w ktdry wpisano mniejszy, owalny
i ktéry zwienczono podobnym owalnym medalionem. W medaliony, wykonane ze srebr-
nej koronki, wpleciono haftowane pedy cienkich, gnacych si¢, zielono-z6itych gatazek
z duzymi kwiatami peonii o cieniowanych brazowo-bezowych i srebrnych ptatkach oraz
kwiatami biekitnych lilii o srebrnych precikach. Posrodku kompozycji umieszezono pek
stylizowanych lisci akantu, haftowany zielonym i z6ttym jedwabiem, srebrna lamelka
i srebrnymi cekinami. Niewielki fragment haftowanej lamy wszyty w przéd ornatu zdobi
aplikacja ze srebrnej koronki, tworzaca jakby podstawe czy cokél, opleciony haftowa-
nymi srebrnymi liéémi, cienkimi zielono-zéteymi ulistnionymi gatazkami zakonczony-
mi bekitno-srebrnymi pakami i - posrodku - duzg tososiowo-brazows r6z3 w projekeji
bocznej. Jedwabna tkanina wszyta w gérna i dolng czes¢ przodu ornatu — zétta, o splocie
cannelé, z wprowadzonym watkiem ze srebrnej lamelki — dekorowana jest motywem pio-
nowych zygzakowatych bialych linii wyznaczajacych pola na przemian waskie, zdobione
pojedynczymi srebrnymi gwiazdami, i szersze, o wzorze zygzakowato ukladanej bialej
karbowanej wstazki.

Tkaniny i koronki, z ktérych uszyto ornat, pochodza z kilku réznych okreséw. Srebr-
na mora w obszyciu szaty pochodzi zapewne z XVIII wicku, natomiast haftowana zétta
lama powstala w latach 60. XVIII wicku: motywy roslinne s delikatne, przerzedzone,
a wzdér wyraznie symetryczny. Srebrne koronki aplikowane na tkaning (cztery rodzaje
o réznych szeroko$ciach i deseniach) wykonane zostaly okoto polowy XVIII wicku.
Znacznie pézniejsze, juz XIX-wieczne, sa: z6tta tkanina we wzér zygzakéw i gwiazdek
oraz z6tto-srebrne galony z motywem owocédw winnej latorodli.

Cesarskie pochodzenie gléwnej — haftowanej — tkaniny ornatu sugeruja nie tylko
cechy stylowe, pozwalajace datowaé haftowang lame na lata 60. XVIII wicku, mamy
bowiem $wiadectwo w postaci grafiki przedstawiajacej Madonne Mentorelska. Grafika
zostata sporzadzona dal vero przez Giuseppe Mochettiego, grafika, ilustratora i wydawcy
pracujacego w Rzymie w koricu XVIII i w pierwszej potowie XIX wicku. Zachowaly si¢
dwie wersje jego wizerunku Matki Boskiej Easkawej. Jedna z nich odnajdziemy w ksiaz-
ce A Brief Notice of Our Lady of Mentorella, wydanej w Rzymie w 1886 roku®. Druga,
zawierajaca znacznie wigcej szczegotow, przechowywana jest w Bibliotece Narodowej
w Neapolu (il. 10)*. Zostala opatrzona sygnatura: ,rytowal i rysowal z natury G. Mo-
chetti’, a takze podpisem:

27 R.Belaney, A Brief Notice of the Sanctuary of Our Lady of Mentorella, b.s.
28 Napoli, Biblioteca Nazionale Vittorio Emanuele III, sygn.: IT/CCU/0640440; akwaforta, wym. 250x183
mm.
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Starozytny i cudowny wizerunek Naj$wictszej Marii Panny, ktdry jest czczony
w kosciele na Mentorelli, na terytorium Guadagnolo, w poblizu skaly $w. Eusta-
chego. Z wiclkiej poboznosci Teresy Torlonia z domu Chigi, ksi¢znej Poli i Gua-
dagnolo.
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11. 10. Giuseppe Mochetti, Matka Boza Mentorelska, pierwsza polowa XIX wicku.

Rycina w zbiorach: Napoli, Biblioteca Nazionale Vittorio Emanuele IIL, sygn.: IT/CCU/0640440 (sucon-
cessione del Ministero della cultura © BibliotecaNazionale di Napoli).
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W lewym dolnym roku obrazka Mochetti przedstawit $w. Eustachego, ktéremu uka-
zuje si¢ jelen z krzyzem miedzy rogami. To scena powtdrzona za Atanazym Kircherem,
ktory w ten whasnie sposdb przedstawit nawrécenie rzymskiego trybuna w swojej ksiazce
Historia Eustacho Mariana (zob. il. 3)%. Z natury byl rysowany natomiast sam kosciét,
z wiernie przedstawiona, skromna, gotycka rozeta w fasadzie, oraz $wicte schody pro-
wadzace do dzwonnicy i kaplicy $w. Eustachego. Jak si¢ wydaje, z natury byta rysowana
takze sama figura Matki Bozej z Jezusem na lewym ramieniu, unoszaca si¢ na obtoku,
zajmujaca wickszg czg¢$¢ przedstawienia. Madonna i Dziecko okryte s3 tkaninami zdo-
bionymi dekoracja roslinna i koronkami, dodatkowo na glowe i ramiona Maryi narzuco-
no gtadki plaszcz obszyty falista koronka. Na szyi Matki i Jezusa zawieszono korale, na
glowy nalozono korony.

Analiza ryciny Mochettiego pozwala taczy¢ przedstawiona na nim sukienke figury
z ornatem przechowywanym w klasztorze mentorelskim. Nie ulega watpliwosci, ze whas-
nie z szaty Madonny uszyto tyt ornatu. Wskazuje na to duzy kwiat peonii w projekcji
bocznej, ukazany w dolnej czgéci zardwno ornatu, jak i sukni Madonny, oraz pek sty-
lizowanych lisci akantu, z ktérego wyrastaja dwie cienkie, gietkie galazki poprowadzo-
ne symetrycznie na boki, zakonczone parg kwiatéw lilii z charakterystycznymi dtugimi
precikami. Réznice w prowadzeniu koronkowej wstegi moga by¢ wynikiem przerdbek,
jakich dokonano przy szyciu ornatu, ale moga tez stanowi¢ inwencje rysownika - twarze
Maryi i Jezusa takze odbiegaja od oryginatu, sa wyraznie idealizowane, ,,poprawione”
W analogiczny sposéb (z pewnymi zmianami w stosunku do oryginatu) zostaly oddane
na grafice Mochettiego korony spoczywajace na skroniach Madonny i Jezusa. W sank-
tuarium na Mentorelli przechowywane sg one do dzis, a zdjeto je z figur zapewne przed
koronacja papieskimi koronami w 1901 roku (il. 11).

Il. 11. Korona na figur¢ Matki Bozej. Sanktuarium Matki Bozej Easkawej na Mentorelli.
Fot. P. Jamski, 2023 roku.

29 A. Kircher, Historia Eustachio Mariana, s. 1.
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Fragmenty z6ltej haftowanej tkaniny, z ktérych uszyto ornat, musialy stanowi¢ je-
dynie czg$¢ szaty nakladanej na statu¢ Matki Bozej z Dziecigtkiem. Na okrycie rzezby
o wysokosci okoto 1,5 m potrzeba bylo przynajmniej 1,5-2 m* materii. Niestety, zadne
inne szaty liturgiczne zachowane w sanktuarium nie wykazuja podobienistw do wyzej
omdéwionych. Wydaje si¢ wiec, ze cenna pamiatka — dar cesarzowej Marii Teresy — prze-
trwala do dzi$ tylko w jednym ornacie.

Zainteresowanie cesarzowej austriackiej sanktuarium mentorelskim, ktérego nastep-
stwem bylo podarowanie figurze Matki Bozej cennej szaty, wynikato z kilku przyczyn.
Wiadomo, ze Maria Teresa, jako osoba o glebokiej poboznosci i zapale religijnym, bar-
dzo czgsto obdarzala koscioty i klasztory wyposazeniem i paramentami liturgicznymi,
najchetniej szatami (calymi kompletami lub pojedynczymi sztukami)*. Tradycja ofia-
rowania szat kosciotom byta juz wéwczas bardzo stara, bo si¢gajaca czaséw Karolingow.
Ornaty, kapy, dalmatyki przekazywano z okazji waznych wydarzen, np. chrztéw czy lu-
béw, ale réwniez cudownych uzdrowien. Warto zaznaczy¢, ze owe dary pochodzily gtow-
nie od kobiet i nierzadko byly przez nie wlasnorecznie wykonywane. Szczegélnie cenne
komplety szat liturgicznych zamawiano u zawodowych hafciarzy, ale wicle ornatéw czy
dalmatyk i drobnych paramentéw liturgicznych (stuly, manipularze, wela, palki i bursy)
komponowano z sukien, np. slubnych, a w Rzeczpospolitej — z paséw kontuszowych?.
Sama cesarzowa za najcenniejszy swdj dar uwazala szaty wykonane z tkaniny brokatowej
z ulubionego szlafroka swego zmarlego w 1765 roku meza, cesarza Franciszka Stefana.
Taki ornat wystata do klasztoru dla szlachetnie urodzonych panien (Adelige Damenstift
Innsbruck), zalozonego przez siebie w Innsbrucku na pamiatke $mierci cesarza w tym-
ze roku. Klasztor w Innsbrucku otrzymal zreszta od cesarzowej w réznym czasie jeszcze
pi¢¢ innych ornatéw, przechowywanych dzi§ w tamtejszym Hofkirche. Dary w postaci
kompletéw lub pojedynczych szat przekazata cesarzowa m.in. zalozonemu przez siebie
w 1755 roku Zaktadowi dla Szlachetnie Urodzonych Panien w Pradze, katedrze w Ege-
rze (komplet uszyty z szat koronacyjnych), katedrze $w. Stefana w Wiedniu, kosciotowi
augustianek w Bratystawie, urszulanck w Sibiu, katedrze w St. Polten i wielu innych®.
Przykfadem sukienek ofiarowanych przez Mari¢ Teres¢ moga by¢ szaty dla figury

30 D.Kéhler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, Miinster 1998.

31 Tamze,s. 165-173; A. Bender, Szaty liturgiczne z polskich paséw kontuszowych i tkanin nasladujgcych pasy kon-
tuszowe. Stan i perspektywy badat, w: Architektura znaczen: studia ofiarowane prof. Zbigniewowi Bani w 6S.
rocznicg urodzin i w 40-lecie pracy dydaktycznej, red. A. S. Czyz, ]. Nowiniski, M. Wiraszka, Warszawa 2011,
s. 454-463.

32 D. Kéhler, Die Paramentenstiftungen der Kaiserin Maria Theresia von Osterreich, passim. Autorce udalo si¢
opracowa¢ katalog obejmujacy 49 obicktéw (kompletéw lub pojedynczych szat) ofiarowanych przez Marie
Terese, nie jest on jednak kompletny. Wiele obicktdw uleglo bowiem rozproszeniu po kasacie klasztoréw
w koricu XVIIT i XIX wicku.
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Praskiego Dziecigtka Jezus, ktorg darzyta glebokim nabozeristwem i i kedre kilkukrotnie
osobiscie odwiedzita®.

Jednak szczegdlng czcig otaczala Maria Teresa swoja patronke — Najéwietsza Marie
Pann¢. Poboznos¢ maryjna starata si¢ propagowaé w swoim otoczeniu - nieprzypadko-
wo wszystkim swym o$miu cérkom nadata imi¢ Maria. Zachecata do pielgrzymowania
do sanktuariéw maryjnych i sama dawata przyklad takiej poboznosci. Stalymi punktami
zycia cesarzowej i jej rodziny byly pielgrzymki do Alt6tting i Mariazell (to ostatnie obda-
rowala ornatem przy okazji swojej wizyty w 1757 roku)*. Jedno z najstynniejszych sank-
tuariéw maryjnych w Czechach — Swigta Géra koto Przybramia (Svatd Hora, Pt{bram)
- w 1776 roku otrzymatlo od cesarzowej Marii Teresy sukienke na gotycka figure Matki
Boskiej z Dzieciatkiem. Jest to szata wykonana z zéttego jedwabnego rypsu wzbogaco-
nego ztota nicia, haftowanego kolorowym jedwabiem i cekinami, opatrzona haftowanym
herbem i podpisem $wiadczacym o wlasnor¢eznym uszyciu sukienki przez arcyksiezng
Mari¢ Ann¢ Austriaczke (1738-1789), cérke cesarzowej®. Inna gotycka figura Matki Bo-
zej z Dzieciatkiem, przechowywana w kosciele w Dvir Krlové nad Labem we wschod-
nich Czechach, otrzymata od cesarzowej sukienke w 1743 roku®.

Mentorella, blisko sto lat wezesniej otoczona opicka przez cesarza Leopolda I, musia-
ta by¢ juz z tej racji miejscem waznym dla cesarzowej, pielegnujacej pamig¢ o przodkach
i zabiegajacej o utrwalanie wpltywdéw habsburskich w Europie. Dodatkowo szczegdlny
kult Marii Teresy dla Matki Bozej wplynal zapewne na decyzj¢ o obdarowaniu odleglego
sanktuarium, w keérym bliska jej pobozno$¢ maryjna od stu lat propagowali niestrudze-
nie jezuici.

Nie jest natomiast pewne, czy suknie dla Madonny wykonata cesarzowa - jak sugero-
wal Giuseppe Casciolli®” - wlasnorgcznie, cho¢ wiadomo, ze dla podkreslenia warto$ci
daru czesto sama projektowata lub szyta szaty, o czym wicelokrotnie wspominata. Przykta-
dowo w liscie hrabiny Sophi von Enzenberg-Schack z 25 maja 1786 pisata: ,,Nie bedziesz
zadowolona z ornatu. Nie jest pickny, ale nie mam innego zrobionego wlasnorecznie
[..]. Od dwdch lat — odkad wrécitam z Innsbrucka — nie szytam kolorowych sukien™.
Chgtnie fundowala szaty w jasnych kolorach, zwlaszcza biate lub zétte. Upodobala so-
bie szczeg6lnie dwie techniki zdobienia tkanin: aplikacje z rypsowej wstazki, z keérych

33 A.M. Krupova, Maria-teresianische Stiftungen von liturgischen Textilien in den bohmischen Lindern, in: Kir-
che-Kloster-Kaiserin. Maria Theresia und das sakrale Osterreich, Hrsg. Ch. Huber, Klosterenburg 2017, s. 44.

34 D.Kéhler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, s. 181.

35 AM. Krupové, Maria-teresianische Stiftungen von liturgischen Textilien in den bohmischen Lindern, s. 43.
Obecnie w klasztorze przechowywanych jest az 140 réznych sukienck na cadowna figur¢ Matki Bozej z Dzie-
cigtkiem.

36 Tamze,s. 44.

37 Zob. przypis 22.

38 D.Kéhler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, s. 187.
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tworzyta rozbudowane kompozycje kwiatowe, i aplikacje z wiazanych sznurkéw. Sama
zajmowala si¢ szyciem, wigzaniem sznurkéw i tworzeniem aplikacji z kolorowych wsta-
zek? i zachecata do tego zaréwno damy dworu, jak i swoje cérki. Podobno mawiata, ze
»kto haftuje, nie grzeszy”*. W XVII i XVIII wicku dla szlachetnie urodzonych kobiet nie
byto to zajecie wyjatkowe. Wrecz przeciwnie - lady Mary Montagu, angielska arystokrat-
ka, poetka i feministka (sic!), w 1753 roku podsumowata 6w zwyczaj dosé¢ zdecydowa-
nie: ,,To skandal, gdy kobieta nie umie postugiwac si¢ igla, podobnie - gdy mezczyzna nie
umie postugiwad si¢ mieczem”™. Stad dla Jean—Etiennc’a Liotarda, ,malarza prawdy” jak
o nim méwiono, portretujacego rodzing cesarska w 1762 roku, naturalne bylo uchwy-
cenie dwoch corek cesarzowej Marii Teresy — Marii Antoniny i Marii Amalii — przy ich
codziennych zajgciach: hafrowaniu i wigzaniu sznurkéw*.

Przywigzanie Marii Teresy do haftowania i innych robétek krawieckich nie oznacza
oczywiscie, ze wszystkie szaty przekazywane przez nia do obiektéw sakralnych byly wy-
konane przez cesarzowa wlasnorgeznie. Przeciwnie: wiele zamawiano w klasztorach czy
warsztatach zajmujacych si¢ haftem. Podobnie koronki, tak czgsto uzywane do dekora-
qji szat liturgicznych, w tym sukienck na figure Matki Bozej z Mentorelli, zamawiano
na metry w zaktadach pasamotniczych. Maria Teresa starala si¢ przede wszystkim o to,
aby szaty wykonywano w rodzimych, austriackich zaktadach. Przywiazywala szczegélna
wage do rozwoju przemystu jedwabniczego w cesarstwie: promowata prace kobiet, wply-
wajaca na wzrost konkurencyjnosci austriackiego tkactwa, wprowadzala zakazy importu
jedwabiu (1764 rok), mory (1765 rok) i wszelkich jedwabnych wstazek (1756 rok), za-
trudniata wloskich i francuskich imigrantéw - mistrzow jedwabnictwa przekazujacych
fachowa wiedz¢ miejscowym tkaczom™.

Wiadomo, ze cze$¢ szat liturgicznych ofiarowanych przez cesarzowa Marig¢ Terese
opatrzono herbem i haftowanym podpisem ofiarodawczyni, wickszos¢ jednak nie mia-
ta zadnych oznaczen, a potwierdzenie fundacji mozna znalez¢ jedynie w dokumentach
koscielnych (np. wizytacjach czy listach). Tak jest réwniez w przypadku szaty Matki
Bozej Mentorelskiej: albo nie byta ona opatrzona podpisem ofiarodawczyni, albo frag-
ment z herbem cesarzowe;j si¢ nie zachowat — dzi§ mozemy oglada¢ jedynie niewielka
cze$¢ sukienki. Nie zmienia to jednak fakeu, ze ztoty ornat, keory szezgsliwie zachowat sie

39 Tedwarodzaje dekoracji tkanin byly szczegélnie chetnie wykonywane przez cesarzows. Zasi¢g wystgpowania
aplikacji ze wstazki rypsowej i wigzanego sznurka ograniczat si¢ do terenéw Bawarii i okolic Wiednia (Tamze,
s. 12).

40 Tamze,s. 54.

41 Tamze,s.S7.

42 Genewa, Musée d'Art et d'Histoire, Jean-Etienne Liotard, Portret Ksigzniczki Marii Amalii, 1762 r., nr inw.
1947-0037; Jean-Etienne Liotard, Portret Ksigéniczki Marii Antoniny, nr inw.1947-0042.

43 D.Kéhler, Die Paramentenstifiungen der Kaiserin Maria Theresia von Osterreich, s. 13-19.
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do naszych czaséw w sanktuarium, stanowi cenng pamiatke niezwykle waznego okresu
w dziejach Mentorelli — jej zwiazku z monarchia habsburska. Tym wazne jest wige oto-
czenie nalezyta opicka - réwniez konserwatorska - oméwionego zabytku.
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