
-
ments of  cultural transgressions. The fear of pollution which underpins our 

the subject/object distinctions, confusing categories, and reminding us of the 
conventionality of any borders. Abject entities, such as human and animal 

-
stances which breech the clear-cut borders of the Symbolic. What is more, 
their threatening power lies also in the fact that they surpass the modernist 
discourse of rationality, being the ultimate embodiment of what the utilitarian 
system does not account for, that is, waste. In order to be reclaimed by culture, 
the abject must be drawn into the circuit of usefulness, and thus renamed, re-

exploration of the body innards by translating it into the system of language 
and diagrams to the nineteenth century utopian fantasies turning polluting 
substances into productive riches, Western modern discourses are to a large 
extent delineated by their relation to the abject.  

The essay is an attempt to analyze the ways in which it may be possible to talk 
about recycling in culture. Contrary to recycling, the word culture has a long 
and complicated history, and it is used nowadays in a number of different me-
anings. Two of these meanings are taken into consideration here. Expressions 

-

anthropologists use it when they speak of the nature-culture opposition. In 
this context recycling is simply part of culture, because – though recycling 

a series of carefully planned activities involving state-of-the-art technology. 
We cannot, however, talk in a sensible way about recycling in culture if we 
take the word culture in its narrow sense, as the so-called high culture, becau-
se culture understood this way does not produce waste. There are no societies 
that would be willing to dismiss any of their great artists of the past and con-
sider their works of art as waste.



-
guish between two possible attitudes towards repetition in culture. One is the 
happy recycling of culture propagated by most of postmodernist discourses 

The other would be an attempt at cultural repetition in Kierkegaardian sense, 
that is, changing the coordinates of the possible by means of bringing out the 
uncanny surplus in the familiar and thus introducing a breach in the discur-
sive space which would make room for the impossible to appear within it, as 

The interpretation of the Bible postulated by feminist theology constitutes 
an interesting social and religious phenomenon, as it locates itself at the in-
tersection of the social and religious discourses, thereby drawing its inspira-
tion from both, and advocating new solutions concerning faith and social life. 

a hermeneutic strategy which has been developed by the feminist theologian 
-

ful place within the community of the faithful and to revise the male-centered 
mode of representing the history of Christianity. That is achieved by a critical 
analysis of the biblical text, with particular attention paid to its patriarchal 
slant, the rejection of those elements which depreciate women and a creative 
reinterpretation premised on the assumption of the existence of the original 

with traditional methods of interpretation, bestows upon the reader a superior 
role in relation to the text, which constitutes a major departure from the tradi-
tion of biblical interpretation.

The essay takes as its point of departure Helena Modrzejwska’a biography, 



experience, revisions and recreations of artistic identity and the paradox of 
symbolic death (illustrated by Modrzejewska’s rejection of her last name and 
assumption of a new one) as a survival strategy, the essay focuses on Modrze-

laden with cultural and historical connotations. This context is also highligh-
ted by Susan Sontag’s In America, a novel which may be read as illuminating 

famous actress’s decision to look for bliss and harmony in California proves to 
be doomed from the cradle, as it is motivated by a utopian vision of freedom 
and her own identity.


