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MoBa Xy105HBOT JiTCPaTYpH 3aBKIAN WIBUAKO BIANYKYEThCS HA MPOLCCH, IO
BIZOYBAIOTHCS B CYCHIILCTBI. 3a CIIOCTEPEHKCHHAMM J0CinHuKiB, XX cr. Gyna
MEPiOJIOM CTBOPEHHS MONTHYHUX Mi(iB, CYCHIBHUX CTEPCOTHIIIB “Came B ac-
nekTi midonorizanii cyyacHux noOYTOBHX CKJIAJHUKIB (ITorpednas 2011).
Y MoBI noesii ui sBUIIA CHPUYUHUIMCS [0 CTBOPEHHS MOBHMX OOpasiB-
-CTCPCOTHINIB, 30KpeMa Ha 6asi apXCTHIIOBOT CCMAaHTHKM Ha3B CHOPIIHCHOCTI
(mani — HC). Tupaxysanus ycranenux y $oaskiopi acouiaTmBHO-06pasHHX
3B’13KIB Y MOBI noesii XX cr., NOB’si3aHa 3 CKCTPAIIHIBAJILHUMH CYCIIIBHO-
-NOJIITHYHUMH YMHUKAMH, BIUIMHYJIO Ha (OPMYBAHHS HOBHMX MOCTHYHHX CTE-
peorunis. Tak, oHUMK 3 HalIXapakTCPHIKX OYIH 3eMus-MaAmu — cun 3emii;
mamu-bamokiswuna — cun (douxa) bamexiswunu — Yipainu, cunu (0ouxa)
Hapooy.

3emasi-matn — cuH 3emuti. C0BO 3eMJlsi € HOCIEM KibKOX 3HAuCHb,
30KpEMa, 3 O3HAYCHHAM-IMCHHUKOM Mamu BOHO MICTHTh CHMBOJIYHY 3HAKO-
BICTb ‘bambKicujuna’. 3arajibHOBIZOMO, 10 00pa3 MaTepi-3emiti HabyB CHMBO-
JIMHOTO 3HAYCHHS B YCHIH HApOAHIH TBOPYOCTI CJOB’SIHCHKMX HApOJiB, 30-
KpeMa W yKpaiHCBKOro.

Acouiar semis B IOCTHYHUX TEKCTaX BXOAMUTH y Psijl aTpUOYTHBHUX CIIONYK,
Y SKHMX CHITCT € HOCIEM TaKMX CCMAHTMYHHX O3HAK: a) MOCTiHHA HapOIHO-
noetuyHa (cupa): “Tuwmanacs numu [6oramu] Mamu — Cupa 3emns” (A. Bopr-
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Stylistyka XXTIT

3aJICIKHO BiJI KOHTEKCTY Bapilo€ThCsl CTPYKTypa FeHiTMBHOI Metadopy 3 iH-
BApIaHTOM CiM’#l HAPOAIB. Y MOXIJHKUX CHONYKaX EHITUB KOHKPETH3Y€E TEepH-
TopianbHe abo npodeciiine 06’ eHanus mozei: “Pinna 3emne, y kpaci i B cui,
Y cBoemy wacti sausitaii. ... Tu croim 3a apyra i 3a Gpara, 3a pecny6uix
sobHyI0 cim 10" (A. Manuniko); “T'epoi cnaBoro noBuri, 30pie KOKHOro iM’si.
Jleruts sicna naj xMapuum cBitoM Pajsiacbkux sbomuuxie cim’s” (I1. YceHKO).

Omxe, y MOBI ykpaiHchkoi moesii XX ¢T. NpocTex)yeMo aKTHBHICTH CTIMKHX
acolIaTMBHUX 3B’S3KIB HAa3B CIOPIAHCHOCTI, LIO CTAJM OCHOBOIO micorio-
CTUYHHX CJIOBCCHMX 0OpasziB. BoHu ycramunucs B CBiIOMOCTI MOBILIB, TOOTO
OyJIM KOHTCKCTYaJlbHO NPOTHO30BaHUMHM, nepeadadyBanumu. Lle siBuiie mae
ICTOPMYHHI XapaKTep: KOHOTALisi HA3B CMOPIAHEHOCTI y Pi3Hi mepioan pos-
BUTKY JTITCPaTypHOT MOBH 3MiHIOETHCS 3 IIO3UTHBHOI Ha HCraTMBHY ab0 BTpayae
CBOIO BHPA3HICTb.
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Names of kinship as a base mythopoetics in the language
of the Ukrainian poetry of the 20" century

The article deals with the problem of determination of the associative and figurative
structures of the poetic language with the extralingual factors. Based on the material of
the functions of the names of kinship in the language of the Ukrainian poetry of the 20t
century, the author analyzes two key models of the metaphorical use of these words-
poetisms with which the phenomena of ideologization of the poetic context are con-
nected in general and the new mythopoetics in particular. The use of the names of kin-
ship in the structure of the poetisms-ideologemes is represented in connection with the
processes of the development of the poetic and general linguistic semantics of the
names of kinship which render the meanings of “patriot”, “native”, “friendship”. The
poetic functions of the genitive and comparative metaphors with the names of kinship
have been analyzed.
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