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Ponb pykonucHoi cnagwuHn Jleci YKpaiHKun
y niaroToBLi NOBHOro 3i6paHHA ii TBOpiB

The role of Lesya Ukrainka’s manuscript heritage in the preparation of her
complete works

Abstract

The article discusses the preparation of the academic edition of the complete works
by Lesya Ukrainka for publication carried out by the staff of the Volyn National
University named after Lesya Ukrainka (Lutsk, Ukraine), with the involvement of
leading literary critics of Ukraine. The implementation of this large-scale project
(a collection of 14 volumes) became possible due to the fact that the university is
the owner of the electronic archive of Lesya Ukrainka. The manuscript heritage of
the writer has become available for detailed study by a wide range of researchers,
in addition to remotely. The article states that careful processing of manuscripts
revealed many problems in studying Lesya Ukrainka’s work, in particular, ide-
ological interference in the process of publishing and interpreting manuscripts,
especially draft manuscripts. The comparison of rough and clean autographs
proved to be especially fruitful for commenting on texts, for an in-depth, and
often completely new understanding of classical works. The organizers set a goal
to fully reflect the handwritten legacy of Lesya Ukrainka in comments and notes.
Unfortunately, not every work of the writer received such an in-depth discourse,
because many texts are presented in the collection of first editions, as neither draft
nor final manuscripts were found. But even the available autographs allow us to
interpret the writer’s manuscript heritage as a self-sufficient object of science,
to which it is necessary to apply not only the textual and genetic method but also
many other methods of modern literary criticism.

Keywords: Lesya Ukrainka, collected works, draft autograph, clean autograph,
textology.
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AHaxi3 OCHOBHUX MOCHiIKeHb. TeKCTONOTiuHiI AOCHimKeHHA
TOCUTD IIVMPOKO NPEACTaB/IeHi B Hayli npo Jlecro YKpainky, ajxe
IIEBHMII IETET y CTABJIEHHI O PyKOINCIB 3allOYaTKyBaja caMma
MVICBMEHHMIIA, KO B OCTaHHIN piK CBOTO >KUTTSA YNOPALKyBala
HasgBHI B Hei pykonucyu (TOJIOBHMM YMHOM YEPHETKM, aJpKe
YMCTOBI PyKOIVCH i3 pefjakiiiil Marbke He IOBepTanuCs) i mepenana
B apxiB JIbBiBCcbKOTO BiffineHHsaA HaykoBoro ToBapucrBa iMeHi
T. llleBuenka (HTII). Baxxko mepeouiHnTy i posb WieHiB pOAVHMA:
Marepi, cectpu Onbru, yonosika KimmmeHTta KBiTKM — y crpasi
36upaHHs i 30epexxeHHs pykomnucis. [IlaHo6nMBe cTaBIeHHs [0
L€l YaCTMHM CHAfIUVHU JOMiHYyBa/lo mpotAroMm 1920-x pp.: moci
He BTPATWMIM aKTya/JbHOCTI TeKcTomoriyHi 3aysaru b. SIky6cpkoro,
€. Henankesuya, M. [lpait-Xmapu, A. Hikoscbkoro, A. I'ozennyna
Ta iHIMX KocmifgHuKiB. JIbBiBCbKMIT apXiB 6y/I0 ONMCAHO i BBEJIeHO
B HayKOBUI1 06ir y nmoBoenuuit yac M. [lepkay, O. babumxkinmm.
Ilira xoropra HayKOBIiB BMBYa/la PyKOIucH, 3i6paHi y dpoHgax
Incturyry nitreparypu im. T. I'. IlleBuenka Axagemii Hayk
Vkpainnm: I'. ABpaxos, O. CraBuupkuii, JI. MipolHu4eHKo,
T. Tpersiuenxo, . Famxunosa, B. Capuyk Ta in. Ixni ckpymynposhi
(axoBi ZOCTIIKeHHA CTBOPWIN Ty HeoOXinHy 6asy, sika HO3BOJIAE
CbOTOHI BUITY Ha fAKiCHO HOBWUII piB€Hb BMBYEHHS, n036meMCb
ifle0IOTIYHMX YIIEpEeP)KeHb, CYTTEBO PO3LIMPYUBIIN KOJIO JOCTIIHUKIB
i 3acTOCYBaBIIM, OKPIM BlIaCHE TEKCTOJIOTIYHOIO, IMPOKY MAITPy
CY4aCHMX HayKOBMX METOIB.

ITocraHOBKa mpo6neMu. Y JOCTIIKEHHAX PYKOINCIB TeKCTOIO-
rivHumil migxin 3abupae 1€BOBY YaCTKY 3yCWIb JOCTIHNKA i 4acTo
He 3a/IMIIa€ Micld I HayKOBMX IHTepIIpeTalill Y/ HOBUX TilloTes.
Ineonoriyne cipsAMyBaHH: HayKu TPUBA/INIL 4ac He JO3BOJIAIO Hay-
KOBIIIO BUXO/IUTH 32 MexXi (paKTaxKy it omcoBoCTi. SIKio BpaxyBaTu
obMe)xeHH#, aKTyasbHi i [0Ci, y HOCTYI HO apXiBy, TO KapTuMHa
po6ieM, OB sI3aHNUX 3 PYKOMMCHOW criapumHoro Jleci Ykpainku,
Habype yiTknx o6pucis. [JaBHO Ha3pia mopa 3aCTOCyBaTy 0 PyKoO-
IICiB HOBI MiIXOAM, IIEpEKOHINBO IOKa3aTy, o A Jleci Ykpainku
HaJBOXIMBYUM OYB IIpOIleC TBOPYOCTi, a He JIMIIe Pe3y/lbTaT, fK
3BUYHO IyMa/IM y PAJAHCHKI 9acy, JyMa€ I JOCi YMMajio HayKOBIIiB.
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Bnepmie 3a icTopito akafeMiYHVX BUJaHb IMCbMEHHVIKa-K/IACUKa,
gepe3 50-71iTHIO IepepBy, MATOTyBala O APYKYy IOBHE 3i0paHHA
TBOpiB Jleci Ykpainku (14 TomiB) He HayKOBa, a OCBITHA yCTaHOBA:
Bonuucpkuii HanjionanbHmit ynisepcutet imMeHi Jleci Ykpainku. Taky
MiJrOTOBKY 3/Ii/ICHEHO BHAC/II/IOK IIEPEKOH/IMBOIL IIEPEMOTY Y Hallio-
HaJIbHOMY KOHKYypci. [Iepemora, y cBox 4epry, cTana MOX/INBOIO 3aB-
IAKM 6araTOJITHIM HaIpalloBaHHAM [HCTUTYTY JOCIIPKeHH TBOP-
vocri Jleci Ykpainku, ctBopenoro 2006 poky Ha 6asi yHiBepcurery,
3a migrpumku [actutyry niteparypu AxageMii Hayk Ykpainu. Ha Toit
Jac B yHiBepcuTeTi BXXe 6y10 3i6paHo 4rMano MaTepianis, IpucBsde-
HUX TBOpYoCTi Jleci Ykpainku. Ajie cTaTyc HayKOBO-OCTiAHUIIBKO]
YCTaHOBU [JO3BOJIUB IIPUCTYIIUTH 10 HA/IBAXX/INBOIO IIPOEKTY — Ilepe-
BefleHH:A apxiBy Jleci Ykpainky Ha eneKTpoHHi Hocii. Ile ckmagHa
i ¢pinaHCcOBO BUTpaTHA poOOTa, sIKa He BCiMa YMHOBHMKAMM i Hay-
KOBIIMU CIIPUIIMaIach sIK HeoOXimHa. JlesAKuit 4ac eeKTPOHHUM
apxiBOM KOPUCTYBa/IVCA NIUILIE HAyKOBIIi BOMMHCHKOTO yHiBEpCUTETY,
AKi TOTYBa/M iHAUBIyaIbHi HAYKOBI IPOEKTHU. Y CITiIIHE 3aBePIIEHHS
IVIX TIPOEKTIB 3yMOBJIEHE TAKOXX 1 MOXK/IMBICTIO Bi/IbHOTO JJOCTYITY [0
apxiBy NucbMeHHMIL. 3a fecATh pOKiB 1o TBOpYOCTi Jleci Ykpainkn
6yno 3axumeno 4 gokropcpkux (C. Kouepry, O. Bicny, T. JleBuyk,
C. PomanoBa), 6 xauguparcbkux aucepraniin (O. Bicuy, B. Cas-
gyK, C. PomanoBa, [O. JleBuyk, T. lannmok-Tepemyk, A. Pagpko).
ABTOpU LMX JOCTIIPKEHD CTay 0CEPAAM KOTIEKTHUBY, CIPOMO>KHOTO
HiATOTYBaTH [0 BUJAHHA IOBHe 3i0paHHsA TBOpiB Jleci Ykpainku.
Buxip Takoro 3i6paHHs BaXk/IMBUIT He MIIIe 3 OI/IAAY Ha 150-miTHii
1oBizneit Jleci Ykpainku, a i1 yepes Ha3piny HeOOXifIHICTb IEKOHCTPYK-
Uil pafAHCHKUX IIXOMiB O BMBYEHHS KAHOHI30BAaHOTO K/IacHKa.

Mera cTaTTi — HaroJIOCUTH, 10 PYKOIMCHA CIIA/IVIHA IMCbMEH-
HIKa-KIacKKa, a came pykomnmcu Jleci Ykpainku, — 1je 6e3yMoBHa
LiHHICTb HalliOHA/JIbHOI KY/JIbTYPH, BaXKIMBUI €TO-JOKYMEHT €I10XM,
AKOMY 3a PafiAHCbKUX YaciB NpUAiNAaach MiHiManbHa yBara. loci
3HAaXOMAATb HAYKOBII PYKOIMCH, IO BBAXKAIUCA BTPadeHUMU,
MOCi TPUBAIOTDh IOIIYKYM PYKOIINCIB, AKi 3HAXOHATHCA Y BaXKKOMO-
CTYIHMX MicusAx 36epiranus (apxiBu Pocii Ta iHmmx kpaiH cBiTy),
POOIATBCA BifKPUTTA, AKi 3MIHIOIOTH yCTa/IeHi HOTTIAN.
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Buknajn ocHOBHOro marepiamy. 3a JeCATUIITTA 4MCIEHHUX
BUjaHb TBOPiB Jleci YKpaiHKu B pi3HUX iCTOPMYHMX YMOBAX i 3 pi3-
HUMU pefaKLiflHMMM BYMOTaMM BifOyBCs CYTTEBMII Bifxin Bin
HepIIoKepena, a caMe Bix aBTorpadis. Xoda y 1920-Ti poku Buco-
KOKBaJIi(piKOBaHi JOCIIFHNKY HaMaraamcss MakKCUMaIbHO YBORUTH
PYKOIIICK B KOMEHTApi, IPUMITKM i JORATKY (30KpeMa, MAeTbCsA PO
Hajl01/IbIII ITOBHE IIPECTaB/IeHHs PYKONNCIiB Y 12-TOMHOMY BU/JaHH]
TBOpiB Jleci Ykpainku «Kuurocninkm» 1930 p.), momiHyBaHHA ine-
OJIOTIYHOTO IiIXOAY 3PelITOX0 MifIOpAAKYBano akameMisM. Komu
YHOPARHUKY aKafieMiuHuX Bupanb nucamn: «Ilogaerbea 3a mep-
IIOZIPYKOM, 3BipEHUM 3 PYKOIIVICOM, Ile He 03HAYaJIO, 110 OYAb- KNI
TOCIZHUK OTPMMAE TIOBHE YABJIEHHA NP0 IMOYATKOBUIT PYKOIINC i BCi
3MiHM, AKi BHOCWINCD y TEKCT Ha Pi3HMX eTallaX JI0T0 ONpUIIOLHEHH .
CraB/IeHHA 0 YOPHOBMX PYKOMICIB AK O CMPOTO, HeBifnnridona-
HOTO, a OT>Ke J1 MEHIII LJiHHOTO, HK OCTaTOYHMII BapiaHT, MaTepiamy
TBOPYOCTi, BUSHAYAJIO IiIXOAM i BIIMBANO Ha pesynbraTi. [lodar-
KOBi Bepcii 6araTboX TBOPiB, 0COOIMBO BEMMUKMX 32 06CATOM, MarbKe
BUIIIM 3 TIOJIA 30PY JOCIIHNKIB Ha 6arato DeCATUTITh, a AKILO
I[OCh i ONPMTIONHIOBATIOCH, TO JIMIIe (PParMeHTapHO, 3 HACTAHOBOIO,
IO KOJHA IyOiKallifd He NOBMHHA BIUIMBATM Ha KaHOHi30BaHWIA
06pa3 mucpMeHHUI. ToMy ycebiuHe ompaIjfoBaHHS PYKOIVICHOI
CHafIlVHY i3 3aCTOCYBaHHAM Cy4acHUX MiIXOMIB — ILie LIIAX Hasy-
crpiv Jleci Ykpainni, Ile JEKOHCTPYKLIiA BCiX ile0/IOTiYHNX Hallla-
PyBaHb, CTEpeOTHIIIB 11 yIepe/KeHb, AKi 11 foci (IepeBa>kHO Hero-
MITHO, Ha HeCBiJOMOMY piBHi) BU3Ha4al0Th 6a4eHHs I TBOPYOCTI.

Yumano HOBOro OY/I0 BifIKPUTO HAYKOBLAMMU [HCTUTYTY KOCTi-
mKeHHs TBop4ocTi Jleci Ykpainku mif 9ac migroroBku 14-ToMHOTO
3i6panHa TBOpiB Jleci Ykpainkm 2021 poky. 3aBAsAKu el1eKTpo-
HHVM KOIIiAAM apXiBy PyKOIIMICY CTa/Iy JOCTYITHUMU [ PETEJIBHOTO
OIIpaljlOBAaHHA BCiMa yJaCHMKaMM IIPOEKTY. UeHaMU KOJIEKTUBY
(a e 6mu3bko 30 oci6) cramm HaykoBILi 3 yciei Ykpainu. Yepes
YMOBY KapaHTVHY BCi 3MyIIeHi 6y IpaIioBaTy AUCTaHIiHO. 3aB-
IAKY €TIeKTPOHHOMY apXiBYy B YIOPARHUKIB 3 ABMIACh MOX/INBICTD
y KOMEHTapsX i IpUMITKaX HOBOTO 3i0paHHA MaKCUMaIbHO IIOBHO
II0Ka3aTy iCTOPii0 CTBOPEHHS KOXKHOTO TeKCTy. PoboTa 3 pykomycamu
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qacTo Oy/1a HaICK/IaHOI0, aJKe YMCTOBMX pyKomncis Jleci Ykpainku
36epirmocs gy>ke Mao, a YepHETKY — Ile 6araTo pasiB IpaB/IeHi TeK-
CTU, IIVICaHi ONMiBLIEM, AKNII MalDKe BTpaTUB Komip. I Bce X KomiTKa
poboTa 3 pyKomucaMy FO3BOMIA MAKCUMaJIbHO HabOMMSUTICH O
aBTEHTUYHOTO 00pasy MMCbMEHHMI, JeKOAyBaTy 6arato He3posy-
MINMX Yepe3 BTPYYaHHs 1[J€0JI0ril aclleKTiB, IPOCTEXUTY BCi eTanmu
IIOCTAaHHA BUMATHUX TBOPiB Jleci YKpaiHku.

SIx Bimomo, pykomucy NOTpeOyIOTh YMManuX 3yCUIb i BUTpAT
Ha ix 30epe>xeHHs. BpasnuBicTp manepoBux HOCIIB i TpaguuitHIMX
crioco6iB mucanns (s ki XIX - moyarky XX cT. Iie onmiBenb
i YopHM/IO, Ma€ 3HaYEHHA TAKOX AKICTDb HANepy) AUKTYBaIN MeBHi
yMoBU 30epiraHHsA i BUKopucTtanHA pykomuciB Jleci Ykpainku.
HocTyn 1o uux MaTepiasliB /I IMPILIOTO KOMa JOCTiJHUKIB 3aBXAU
6yB yrpynHenuii. Ictopis s6epexxenns pykonucis Jleci Ykpainku —
Ile sACKpaBa i BOJHOYAC TpariyHa CTOpiHKa B iCTOpii yKpalHCHKOI
KY/IbTYPU, CTOPiHKA, 32 AKOI0 KPUETHCA YMMAaJIO BaXK/IMBUX MIPOLie-
CiB i TeHpmeH1il1. TeKCTOMOriYHI JOCIIMIKEeHHA Jal0Th MaKCUMaJIbHO
00’€KTMBOBaHy KapTUHY TBOPYOTO MPOIeCy MICbMEHHMIL. AJle He
MEHII BaXK/IMBYIMY € IPOOJIeMY OCATHEHHA KY/IbTYPHO-iCTOPUYHOTO
3HaYeHH:A PYKOIMCHOI cnafmyHy Jleci YKpalHKy, MIMPOKOTO KOJa
INUTaHb XY/I0>KHbO-€CTETUIHOTO 3MICTY.

[Tornman Ha pykonucHy caguny Jleci Ykpainku BepTae Hac Ha
IIOHAJI CTO POKiB Ha3af, a Ije Be/MKa JUCTAHIIis, gKa 6araTo acreKTiB
TBOPYOCTi 3[JaTHa [eaKTyajli3yBaTu. Yepes BUBUEHHA PYKOINCIB
3MIITHIOETBCS HellepepBHicTh Immbokoi Tpapuuii. Jlecs Ykpainka
nepeiiManach MpobaeMaMy, aKTYaabHICTb SIKMX CbOTOJHI /MIIe
3arOCTpWIACh: MUTAHHA L[IHHOCTI HalliOHA/IbHOI MOBMU [i/1A JTIOVIHY,
sKa IIparte OIaHyBaTy 6araTo iHO3eMHMX MOB; IUTAHHA ITPYHAIEXK-
HOCTi YKPaIHChKOI Hallil 10 €BPOIENChKOI i BOFHOYAC YCBiOM/IEHHSA
ii yHika/mpHOCTI Ta iH. Y 14-ToMHOMY 3i6panHi TBOpiB Jleci Ykpainku
BifOy/I0Csl MakCMMaTbHO ITOBHE ONPVIIOfHEHHA pykonucis Jleci
Yxpainky. YHOPAJHUKM CHOAIBAIOTHCS, WO IIe HAacTh Oe3L[iHHMI
MaTepian i/iA HayKOBLIIB i3 pi3HUX Trayseii.

BaximBe 3HadyeHHA Mae cnoBHUMK Jleci YKpaiHkm, AKuit
CKJIaJJa€THCA 3 KiIPKOX CYTTEBO Pi3HUX JIEKCMYHUX IPyIL. Pykonmcu
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ACKPaBO JIeMOHCTPYIOTh IIOCTyIIOBe (pOPMYBaHHA 6Aa30BOTO LA
cBiTOINIANY ¥1 ecTeTKM Habopy KoHuenTiB. CrosHMK Jleci Ykpainkn
HACUYeHUI PiKiCHUMM JlialeKTHUMM CTIOBaMH i ¢ppaseosorismamu
YKpaiHCbKOI MOBHJ. AJle JIOTO K XapaKTePHOI0 O3HAKOIO € YMC/IeHHI
3arosn4yeHHs 3 6ararbox iHoseMHux MoB. He Bunagkoso Jlecs Ykpa-
THKa II0Cifla€ YilibHe Miclle cepef TBOPLiB YKPAaIHChKOI /IiTepaTypHOL
MOBH: 3aBJAKN ii 3yCH/UIAM YKpaiHCbKa MOBa pO3LIVPIIA CIOBHUK
i HaOy/1a 3JaTHOCTI HAYKOBOTO OCMUCTIEHHS OyIb-AKMX IPo6/IeM Ha
HaiiBuIloMy piBHi abcrparyBanHs. CnoBHUK Jleci YkpaiHKy Moxe
posrnAagaTicA K 3pasoK IPUPOMHOrO PO3LIMPEHHA TiTepaTypHOI
MOBM Yy Iipolieci GOpMyBaHHA aBTOPCHKOTO CTUIIIO.

3acTocyBaHH:A JO PYKOIMCHOI CIAIVHY TaK/X CY4aCHUX METO-
MiB, K CTPYKTYpPHO-CeMiOTMYHUII, HapaTOMOTi4YHMI, MipoKpu-
TUYHUI, IMaroJIOriYHNi, NCUXOaHAITUYHNUI, T€pMEHEBTUYHNIA,
peLeNTUBHNI, IHTEPTEKCTYa/IbHIIA Ta iH. JO3BOJIAE LIJIKOM iHaKIle
T/IyMa4nuTy 6arato KIOYOBUX IpobieM TBopdocTi Jleci Ykpainku.
Bapro migkpecinty, o morn6ieHe BUBYEHHA PYKOIVICIB IIpH Iif-
roTOBIi 3i0paHHA TBOPIB Iie pa3 MiITBEPANIIO IONIePEIHBO BUCYHYTI
i saxmIleHi HayKOBLAMM rinoresu. 30KpeMa, CEMiOTMYHMII aHasli3
KynbTypocodcbkux kopi Jleci Ykpainku, spiiicaenuii C. Kouepromwo!,
HOCHPWSIB OCMUCTIEHHIO KOHIenTochepu nucbMenHui. [Tinxin Ha
3acajiax eCTeTUKU HOH—(biHiTo, 3actrocoBanmit O. Bicuu?, momomir
CYTT€BO MEPEOLiHUTHU POJIb YOPHOBUX pyKonucis. KynpTypHo-icTo-
pu4HMIT i reHepaniiinuit migxin gospomus C. PomaHoBy nokasaTu
KM040BY posb Jleci Ykpainku y popMyBaHHi yKpaiHCbKOTO MOJiep-
HisMy.3 QopMalicTUYHUII i >XaHpoIOriyHmMil aHamis TBopis Jleci
Ykpainku y npangax T. JleBuyk* mocnipysnmm popMyBaHHIO CIIIIBHUX

1'S. Kocherha, Kulturosofiia Lesi Ukrainky. Semiotychnyi analiz tekstiv, «Tverdy-
nia», Lutsk 2010.

2 O. Visych, Estetyka non-finito u tvorchosti Lesi Ukrainky, «Tverdynia», Lutsk
2014.

3 S. Romanov, Etyko-estetychna systema Lesi Ukrainky i natsionalnyi literaturnyi
kontekst epokhy, Avtoreferat dys... doktora filolohichnykh nauk, 10.01.01 - ukra-
inska literatura; 10.01.06 - teoriia literatury, Kyiv 2019.

4 T. Levchuk, Fenomen literaturnosti, « Tverdynia», Lutsk 2018.
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KpUTepiiB /I KOMEHTYBAaHHSA TEKCTiB. [[McepTaliliHi TEKCTONOTi4Hi
i renernyni HanpafoBanHA B. CaBuyk® i A. Pagpko® 6ymu ycmimHo
3aJIydeHi y mpoueci miaroroBku 3ibpannsa tBopis Jleci Ykpainku.
IIcuxoanamiTMYHMIT METOJ, AKNI TPVMBAJINIA Yac 3aCTOCOBYE IO
TBOpYOCTi Jleci YKpaiHKM aBTOpKa LIi€l CTAaTTi’, TAKOX aKTyasisy-
BaBCs I1iJ] 9ac OIpaIlOBaHH: PYKOIMCIB /I IOBHOTO 3i0paHHs TBO-
piB. 30KpeMa, JiIeTbcs PO YOpHOBMIL pyKonuc gpamu Jleci Ykpainku
«Kaminuuit ['ociogapb», MaibKe BABidi Ginbumit 3a 06CATOM Bif
YMCTOBOTO pykKomucy. YacTKoBO Lieit pykomuc OyB onpanboBaHuI
npu nifrorosui 12-TomHoro BufgaHHA TBopiB Jleci Yxpainku 1930 p.
€. HenagxeBnuem,? ajie misHille, pa3oM i3 caMuM pelpecoBaHUM
3i6paHHAM, MajbKe 3HUK 3 IIOJIA 30py i unTauis, i HaykoBLiB. YoMy
MNMCbMEHHULAI TaK CYTTEBO CKOPOTM/IA IIOYAaTKOBUII TEKCT — He
npocre mutanHs. Cama Jlecs Ykpainka B mucti go O. KobunsHcbkoi
HOSICHU/IA CKOPOYeHHs Tak: «Tak BOHO He €, 60 XTOCh JIilicHO mit
Todesverachtung® mpaioBas fHi i HOYi, IpaliOBaB 3 rapAYKOIO
B KPOBi, a CKIHYMBIIIN, XOPYBaB II€BHO Oi/blIle, HiXK XOPYIOTh XKiHKM

5 V. Savchuk, Dolia lystiv Lesi Ukrainky, «Tverdynia», Lutsk 2011.

6 A. Radko, Zibrannia tvoriv Lesi Ukrainky u vydavnychomu proekti «Emihratsiinoi
“Knyhospilky” [w:] Lesia Ukrainka v diaspornomu literaturoznavstvi. Nimetsko-
-ukrainski zviazky, zb. nauk. pr., t. 11, Miunkhen-Ternopil 2019, s. 194-203.

7 M. Moklytsia, Estetyka Lesi Ukrainky (kontekst yevropeiskoho modernizmu), Uni-

versytet im. Lesi Ukrainky, Lutsk 2011; M. Moklytsia, Psykhoanalitychnyi naratyv

u liubovnykh istoriiakh Lesi Ukrainky («Blakytna troianda», «Lisova pisnia») [w:]

»KELM. Nauka, o$wiata, prawo, zarzadzanie”, £6dz 2018, nr 4(24), s. 184-193;

M. Moklytsia, Psykhoanalitychnyi naratyv u tvorchosti Lesi Ukrainky (na prykladi

dramy «U pushchi») [w:] Volyn filolohichna: tekst i kontekst, zb. nauk. pr., Lutsk

2018, vyp. 26: Lesia Ukrainka i personalii epokhy, s. 139-156; M. Moklytsia,

Psykhoanalitychnyi naratyv u drami Lesi Ukrainky «Kaminnyi hospodar» [w:]

Okrylenist slovom: zb. nauk. pr. na poshanu prof. Stepana Khoroba, Ivano-Fran-

kivsk 2019, s. 50-61; M. Moklytsia, Psykhoanalitychnyi naratyv yak literaturozna-

vchyi termin (proiektsiia na dramaturhiiu Lesi Ukrainky [w:] Aktualni problemy

literaturoznavchoi terminolohii, naukovyi zbirnyk, Rivne 2020, vyp. 3, s. 40-44.

Ye. Nenadkevych, Ukrainska versiia svitovoi temy pro Don Zhuana v istorychno-

-literaturnii perspektyvi [w:] Lesia Ukrainka, Povne zibrannia tvoriv, t. 11, «Kny-

hospilka», Kharkiv-Kyiv 1930, s. 7-42.

9 31 sHeBa)kaHHAM cMepTi (HiM.) - M. M.
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iC/IA IOPOJY, a IPUITIIOBINY JIEABE He JIefIBE [0 3[0POB, IPAI0BaB
3HOBY HaJ| Y’Ke CKIHYeHOI0 IpaMoIo <...> 1106 3poOuUTH i KOPOTKOIO
(Bona Oya 4y He [Biui HOBIIA, HK Temep), 0O CKOHIIEHTPYBATH
il cTVIb, Haye AKYCh CUIbHY €CCEHIIi0, 3pOOUTH JI0TO TAKOHIYHNIM,
K HamMcu Ha 6asaibri, YBIIBHUTY JOTO Bif MipMYHOI M/IABOCTYU
Ta PO3BOJIK/IOCTHA <...> YHATHU CIOKET B KOPOTKi eHepriuHi pucu,
JaTy JIOMy LIOCh “KaMiHHOTO”. SI He /MO6/MI0 6araTo MepeXxKaHHs
Ta Bi3epyHKIiB Ha CTaTysX, a csi ApaMa IOBMHHA Oy/a HaragyBaTu
CKY/IBIITYpHY T'PyIly — Takuii OyB Miil 3amip, a IpO BUKOHAHHA
CYAUTH HE MOXY».10

e nosicHeHHA 3arajloM BK/IAJAETbCA B TOW TUII TBOPYOTO MpO-
1ecy, sIKMit mepenbadae OpieHTalil0 Ha JOCKOHAIUI pe3y/IbTar.
I Jleci YkpaiHKu Taka MOTHMBAllisl BIaCTUBa: BOHA Jy>Ke CYyTTEBO
JOTpallbOBYyBajla CBOI T€KCTU. Ajie BOJHOYAC UUC/IEHHI 3i3HAaHHA
(B ToMy unmcri i B HaBeteHOMY /ucTi) Jleci YkpaiHku BKasyroTh, 10
TOJIOBHUIA ITpoIiec il TBOPYOCTi BinbyBaBcsA B ippaljioHa/nbHii 9acTyHi
TICYIXiKV: TBOPY IIVCAJIVICS IIBUIKO, CTAH OPTaHi3My OyB HaJi3BIYAITHO
XBOpOO/IUBUIL i fy>)ke BMCHAXXYBaB aBTOpPKy. ParjioHanpHe crpmii-
HATTSA Maibke He QyHKLioHYBaso. Lle 03Havae, 10 IpoIiec TBOPYOCTi
nepeBaxHo 6yB abo cybnimaniitamit (3a KoHuenuieo 3. poiiga),
a6o BisirHMIt (32 xoHuenunieo K.-I'. IOnra), To6T0 3 MiHiManbHOIO
y4acTio panioHanbHoi chepu. HaTomicTb HacTymHa crafis poboru
HaJl TeKCTOM OyJIa IOBHICTIO MiAnopsAaKoBaHa panio. OTxe, 3icTas-
JIEHHA YOPHOBOTIO 1 YMCTOBOTO BapiaHTiB OJJHOTO TEKCTy He JIMIIE
BUSBJISIE PI3HMIIIO YU CHOCIO YOCKOHA/IEHHS, a i 3HaYHO IO
IpOIIAPKK TBOPYOro npouecy. [IpuBeprae yBary He IpOCTO IIpaBKa
(momryk 6iIbII TOYHMX M OI/TBII ICKPABIUX CIOBOCIIONYYEHb), @ YacTe
BUKPECTIOBAaHHSA YMMa/nX (pparMeHTiB, sAKi He MiCTATb OYeBUJHUX
HepomikiB (ockinbku fpamatypris Jleci Ykpainku Bipiosasa, ¢pop-
MaJIbHMII ACTIEeKT 3aB>XAM BIIafIa€ B 0ko). Y apami «Kaminuuii 'ocno-
fapb» BUTy4eHi He yuiiie paaky i crpodu, a 1 i clieHn, BHaC/IioK
YOro 3MiHMIACh NUCIO3UIIiA KOXKHOIO II€PCOHaXa, a TAKOXK IXHI
XapakTtepu. Hampuxiag, y mo4aTkoBoMy BapiaHTi ApaMu Barome

10 Tesia Ukrainka, Lysty: 1903-1913, «Komora», Kyiv 2018, s. 672.
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micue nocigana JJouna Conb. BuaydeHo Bemmkuit pparMeHT 3a
y4actio [Jounu Conb i ii peBHMBOTO 40/10BiKa Ha 6amy B A/bBapecis,
CKOPOYEHO cIieHM 3’ sAcyBaHHA crocyHKiB [Jonnn Conb i [Jon JKyaHa,
cueHa BTpy4anHs [lonnn Conb y gianor Jon JKyana 3 Komangopom
i unmasno inmoro. Bracmigok nux BumydeHb JlonHa Coinb cTana
eMi30AMYHNM IepcoHakeM. Po6oTa Haj KOXKHUM IIepCOHaKeM
ApaM#u, CyTHICTb AKOI YBUPASHIOETbCA 3aBIAKM 3iCTAaBIEHHIO 4OP-
HOBOTO i YMCTOBOTO PYKOIINCIB, — Ij¢ OKpeMa TeMa. 3aCTOCYyBaHH:A
Pi3HIMX HayKOBMX METOJIB [JO PYKOIIUCIB JO3BOMUTD CYTTEBO IIOITIN-
6uTy po3yMiHHA 11bOTO i GaraTbox iHIIMX TBOpIB Jleci Ykpainku.

Bucnoskun. Jleca Ykpainka, onpanboByrO4y TEKCT, HAPOJKEHMIT
cTuxiitHo (ippalfioHanbHO), BUIy4ae Ti eleMeHTH, AKi MiCTATb HaATO
npsAMi BKas3iBk1 Ha 6iorpacdiuHi mozii, HaMaraeTbcs MaKCMMaIbHO
OIIOCepe/IKOBYBATH I yHiBepcalisyBaTyi 0co0uCTO mepexure. Baxko
IEePEOLiHNTY 3HAY€HH:A PYKOINCIB PV BUBYEHH] TBOPYOCTI Bifjfia-
JIEHOTO Y Yaci K/1acuKa. 3 OIJIAfy Ha TpariyHy icropiro Ykpainu, oco-
0/11BO pafsTHCBKMII TIepiof, Koy Oy/10 3HUIEHO Oe3/Tiy 6e3LiHHIX
HajI6aHb KY/IbTYPY, MOXHA CTBEPAXKYBATH, 1[0 HASABHICTh BETMKO]
KiZIbKOCTi pyKonuciB Jleci YKpaiHKM — Iie BUHATKOBA L[iHHICTb, KA
BUIMAarae He jiie 30epexxeHHs, a ¥ ITOI/IMO/IEHOTO i CYICTeMaTUIHOTO
BuBYeHH:A. [IOBHe IpefcTaBlIeHHs PYKONNCIB y HOBOMY 3i6paHHi
TBOPIB JJO3BO/INTD IiHECTV Ha HOBUII piBeHb BUBYEHHS TBOPYOCTI
Jleci Yxpainkn. PasoM 3 TUM oKpec/ieHO HU3Ky IIpo6ieM, OB’ A3aHIX
3 MOZIa/IbIIMMI ITOIIYKaMM PYKOIIMCIB Ta IX BUBYEHHAM.
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